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Preface 


The  Berkshire  Music  Center's  32nd  session  brought  over  425  young  artists 
to  Tanglewood  from  many  foreign  countries  and  almost  all  areas  of  the  United 
States  to  participate  in  eight  weeks  of  intensive  advanced  study  in  music  with 
members  of  the  Boston  Symphony  Orchestra  and  distinguished  guest  Faculty.  Students 
at  the  Center  this  summer  had  the  opportunity  to  make  music  with  Seiji  Ozawa, 
Gunther  Schuller,  Leonard  Bernstein,  Michael  Tilson  Thomas,  Joseph  Silverstein, 
Eugen  Jochum,  Phyllis  Curtin,  Raymond  Lewenthal,  Gilbert  Kalish,  Jacob  Druckman, 
and  the  principals  of  the  Orchestra,  to  name  just  a few  of  the  eminent  musicians 
who  took  part  in  the  Music  Center  programs  during  the  1974  session.  Their  work 
and  study  in  chamber  music,  vocal  music,  solo  literature,  and  a broad  range  of 
orchestral  music  produced  an  average  of  nine  public  Berkshire  Music  Center  concerts 
during  each  week  of  the  Tanglewood  season. 

The  great  variety  of  the  Music  Center's  educational  programs  continued  in 
1974.  For  qualified  musicians  18  years  of  age  or  older  there  is  the  Fellowship 
Program,  through  which  tuition,  room  and  board,  and  extra  stipends  to  cover  travel 
expenses  are  provided  both  by  individual  and  corporate  donors  and  directly  by  the 
Boston  Symphony  Orchestra.  These  Fellowships,  the  funds  for  which  are  solicited 
and  maintained  by  the  Friends  of  Music  at  Tanglewood,  are  the  financial  sine  qua 
non  of  the  Music  Center.  In  addition  the  Music  Center  received  generous  support 
for  the  1974  Fellowship  Program  from  the  National  Endowment  for  the  Arts  and  the 
Fromm  Music  Foundation  at  Harvard.  It  is  the  Fellowship  Program  (this  year  com- 
prised of  13  vocalists,  95  instrumentalists,  4 conductors,  11  composers,  and 
9 pianists)  that  provides  the  core  of  the  Center's  performance  activities. 

Beyond  the  regularly  scheduled  activities  of  the  Fellowship  Program,  students 
this  summer  participated  in  a special  series  of  seminars  given  by  pianist 
Raymond  Lewenthal  to  examine  some  of  the  lesser-known  Romantic  music  of  the 
19th-century.  Phyllis  Curtin's  master  classes  in  vocal  technique  added  further 


Digitized  by  the  Internet  Archive 

in  2016 


https://archive.org/details/tanglewoodmusicc1974bost 


2. 


depth  to  the  Fellowship  Program  for  singers.  Special  seminars  and  reading 
sessions  with  such  eminent  visitors  to  Tanglewood  as  Sherrill  Milnes,  Aaron 
Copland,  Kenneth  Schermerhom,  and  Theodore  Antonlou,  among  others,  helped  to 
produce  the  milieu  which  makes  Tanglewood  unique  among  summer  musical  institu- 
tions. Eugen  Jochum's  presence  at  Tanglewood  this  summer  was  of  special  Interest 
to  all  the  Center’s  students;  Maestro  Jochum's  appearance  with  the  BMC  Orchestra, 
as  well  as  his  seminars  for  the  Conducting  Fellows,  insured  that  both  European 
and  American  musical  traditions  were  represented  during  the  1974  session. 

To  expand  the  opportunities  for  musicians  of  promise  at  Tanglewood,  Boston 
University  holds  nation-wide  auditions  for  its  Tanglewood  programs,  which  are 
held  in  association  with  those  of  the  Music  Center.  Included  this  year  with  the 
Boston  University  Young  Artists  Instrumental  and  Vocal  Programs  (for  high  school 
musicians)  were  a harp  studies  program,  a piano  seminar,  a theatre  workshop,  and 
an  applied  music  program,  all  designed  to  make  the  fullest  possible  use  of  the 
Music  Center's  facilities.  The  Boston  University  Tanglewood  Institute  programs 
are  financed  and  administered  by  the  University's  School  for  the  Arts  under  the 
auspices  of  the  Berkshire  Music  Center.  The  Institute  programs  offer  college 
credit  through  Boston  University. 

Supplementing  work  in  the  standard  literature,  the  1974  students  and 
Faculty  participated  in  an  annual  special  event  at  the  Music  Center  — the  Festival 
of  Contemporary  Music,  co-sponsored  by  the  Fromm  Music  Foundation  at  Harvard  — 
in  which  newly  commissioned  works  were  performed  along  with  classics  of  the 
20th-century.  Another  'special  event'  of  this  summer  was  Tanglewood 's  celebration 
of  the  Centennial  of  the  birth  of  Serge  Koussevitzky  on  July  26th;  in  tribute 
to  the  Founder  of  the  Berkshire  Music  Center  (and  Music  Director  of  the  Boston 
Symphony  Orchestra  for  an  extraordinary  25  years),  a day-long  series  of  concerts 
was  presented.  This  gala  marathon  Included  performances  by  our  three  resident 
orchestras  (the  Berkshire  Music  Center  Orchestra,  the  Boston  University  Young 
Artists  Orchestra,  and  the  Boston  Symphony  Orchestra)  as  well  as  a performance 
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by  a visiting  ensemble,  the  World  Youth  Orchestra.  Proceeds  from  the  events 
of  this  day  helped  to  establish  the  Koussevitzky  Centennial  Fellowship  Fund, 
which  will  enable  the  Music  Center  to  award  special  Fellowships  to  students 
beginning  with  the  1975  session.  For  the  final  program  of  the  1974  Berkshire 
Festival,  the  combined  forces  of  the  BMC  Orchestra,  the  Boston  Symphony 
Orchestra,  and  the  Tanglewood  Festival  Chorus  were  directed  by  Seiji  Ozawa 
in  a performance  of  Schoenberg’s  rarely-heard  'Gurrelieder; ’ this  performance 
was  a benefit  for  the  Music  Center. 

In  short,  the  Berkshire  Music  Center  continued  this  summer  to  create  a 
musical  environment  that  can  be  found  nowhere  else  in  the  world.  While  the 
uniqueness  of  the  Music  Center’s  endeavors  can  only  be  hinted  at  in  the  brief 
report  that  follows,  it  is  musical  excellence,  the  hallmark  of  both  the 
Orchestra  and  the  Music  Center,  that  remains  the  primary  concern.  The  Music 
Center’s  activities  during  the  1974  session,  and  its  32-year  legacy  to  the 
world  of  music,  demonstrate  that  this  excellence  can  be  maintained  by  the 
continuing  generosity  and  idealism  of  its  supporters  and  by  the  commitment 
and  caliber  of  its  students. 
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PRIZES  - AWARDS  - COMMISSIONS 


Berkshire  Music  Center  ~ 1974 


Henry  B.  Cabot  Prize 

Benjamin  H.  Del son  Memorial  Prize 


Randall  Hodgkinson 

$100 

Johana  Arnold 

$100 

Beverly  Morgan 

$100 

Margaret  Grant  Memorial  Composition  Prize  John  Adams  $100 

for  a composition  written  at  Tanglewood 
by  a member  of  the  Composition  Department 


High  Fidelity /Musical  America  Award  Judith  Nicosia 
for  a talented  member  of  any  Department 


C.  D.  Jackson  Prizes 
Scott  Temple 
Deborah  Pugh 
Roger  Cole 
Denise  Doolan 
Steve  Owens 
Jennie  Congleton 


Shann  Jacobsen 
David  Hickman 
Norman  Bolter 
Sontraud  Speidel 
Larry  Julian 
Susan  Palma tier 


$100 
each:  $200 


Koussevitzky  Tanglewood  Composition  Prize  Fabio  Vac chi  $125 

for  the  best  composition  of  the  summer  Robert  Capanna  $125 

by  a member  of  the  Composition  Dept. 


Gregor  Piatlgorsky  Prize  Michael  Meade  $100 

for  a cellist  of  extraordinary 
merit 


Joseph  Silver  stein  Prize 
for  a violinist 

Albert  Spaulding  Prize 

for  the  most  promising  and 
outstanding  instrumentalist 

Paul  Cherkassy  Memorial  Prize 
for  an  outstanding  violinist 


Kenneth  Stalberg 

$100 

John  Harding 

$300 

Nigel  Kennedy 

$100 

Koussevitzky  Memorial  Conducting  Prize  and 

The  Eleanor  Crane  Memorial  Prize  Alexis  Hauser  $300 

for  a conductor  of  extraordinary  merit 


FROMM  MUSIC  FOUNDATION/BERKSHIRE  MUSIC  CENTER  COMMISSIONS 


Tison  Street 
David  Winkler 
Fred  Lerdahl 


String  Quintet 

Concerto  for  Piano  and  Twelve  Instrument 
Chords  § 


§ - originally  commissioned  in  1971 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - 1974 


The  Boston  Univer.sity  Tanglewood  Institute  Prizes 

for  Musical  Excellence  and  Most  Valuable  Contribution 
to  the  Young  Artist  Instrumental  Program 

Esther  Gleason,  oboe 
Cheri  Lyon,  violin 

The  Milton  and  Alene  Erlanger  Memorial  Prize 
for  orchestral  excellence 

Earl  Gaar,  trumpet 

The  James  Pappoutsakis  Prize 
for  musical  excellence 

Kathleen  Boyd,  flute 

The  Boston  University  Tanglewood  Institute  Prizes 
for  musical  excellence 

Barry  Gold,  cello 
George  Mardinly,  percussion 
Constance  Geanako^los , piano 
William  Young,  clarinet 
Alan  Click,  contrabass 
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ENROLLMENT  STATISTICS 


Fellowship  Program 

8 wks 

4 wks 

Instrumentalists 

107 

Composers 

11 

total  Fellowship 

Conductors 

4 

eight  weeks 

139 

Vocalists 

12 

Vocal  Accompanists 

2 

BMC  Tuition  Programs 

Phyllis  Curtin  Seminar 

31 

total  Tuition 

Listening  & Analysis  Seminar  15 

14 

eight  weeks 

49 

Auditors 

3 

3 

four  weeks 

17 

Boston  University  Tanglewood 

Institute 

Harp  Studies 

10 

Applied  Music 

35 

4 

total  B.U.T.I, 

Young  Vocalists 

57 

eight  weeks 

127 

Young  Artists  Orchestra 

92 

four  weeks 

117 

Plano  Seminar 

15 

Theatre  Workshop 

31 

TOTAL 

ENROLLMENT 

(all  programs) 

446 

COI^ARATIVE  DATA  ON  MEMBERS 


1972 

1973 

1974 

Sex: 

BMC 

BU 

BMC 

BU 

BMC 

BU 

Male 

98 

78 

115 

103 

110 

106 

Female 

93 

135 

118 

183 

92 

138 

191 

213 

233 

241 

202 

244 

Fellowship  Program  only: 

Number  of  former  members: 


1952  - 2 

1958  - 1 

1964  - 0 

1970  - 49 

1953  - 2 

1959  - 4 

1965  - 70 

1971  - 39 

1954  - 2 

1960  - 4 

1966  - 76 

1972  - 44 

1955  - 1 

1961  - 8 

1967  - 76 

1973  - 46 

1956  - 0 

1962  - 17 

1968  - 50 

1974  - 26 

1957  - 1 

1963  - 52 

1969  - 42 

Age: 

1968 

1969 

1970 

1971 

1972 

1973 

1974 

under  20 

24 

17 

33 

27 

25 

13 

16 

20  to  24 

72 

75 

95 

100 

86 

88 

89 

25  to  29 

40 

27 

32 

35 

41 

40 

32 

30  to  34 

14 

12 

6 

10 

7 

4 

2 

35  to  39 

4 

2 

3 

1 

2 

1 

0 

40  or  over 

3 

0 

0 

1 

0 

0 

0 

157 

133 

169 

174 

161 

146 
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COMPARATIVE  DATA  ON  MEMBERS  - cont'd 


Geographic  Distribution; 


1968 

1969 

1970 

1971  1972 

1973 

1974 

number  of  states  24 

27 

29 

31  30 

24 

29 

foreign  countries  9 

12 

13 

11  8 

11 

11 

states  represented  in  1974; 

Arizona 

1 

Nebraska 

1 

California 

11 

New  Hampshire  1 

Conn. 

11 

New  Jersey 

4 

Florida 

2 

New  York 

34 

Georgia 

1 

Ohio 

10 

Illinois 

3 

Oklahoma 

1 

Indiana 

1 

Oregon 

1 

Iowa 

1 

Penn. 

7 

Kansas 

1 

Rhode  Island  2 

Kentucky 

4 

Tennessee 

3 

Maryland 

4 

Texas 

5 

Mass. 

20 

Virginia 

1 

Michigan 

2 

Washington 

1 

Minnesota 

1 

Wisconsin 

2 

Missouri 

2 

countries  represented  in  1974; 

Australia  1 

England 

4 

Italy 

1 

Austria  1 

France 

2 

Japan 

1 

Bulgaria  1 

Germany 

2 

USSR 

1 

Canada  1 

Hungary 

1 
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IJAIIED  FELLOWSHIPS 


1974  Fellowship  Program  Derhshire  Wusic  Center 


Violins 


Lora  Adams 
Gordon  Baughman 
Denise  Doolan 
John  Harding 
Stephen  Ilefling 
Nigel  Kennedy 
Philip  LaZebnik 
.^nn  Leathers 
Lenore  Lehr 
Peter  Lissauer 
Robert  Manero 
liarshall  lleade 
Deborah  Price 
Kristin  Sigford 
Kenneth  Stalberg 
Betty  Welch 

Violas 


John  England 
Evelyn  Grau 
Eiji  Ikeda 
Barbara  ^lorrell 
Carol  Snowdon 

Cellos 

Anton  Bovaird 
Barbara  Gaden 
Bonnie  Rapier 
Holly  Singer 
Danielle  I Jins ten 


Young  ii^rtist  Av;ard  Fellowship 

Sabine  Royalty  Corporation  Fellowship 

Hon.  S Mrs.  Peter  i.B.  Lavan  Fellowship 

C.D,  Jackson  Fellowship 

Leonard  Bernstein  Fellowship 

English  Speaking  Union  Fellowship 

Fromm  Fellovjship 

Arthur  M.  Abell  Fellowship 

Stuart  Haupt  Fellowship 

Carlotta  M.  Dreyfus  Fellowship 

Leonard  Bernstein  Fellov;ship 

Rodney  Williams  Fellowship 

Beinecke  Fellowship 

ilr.s  Ms.  H.  Lawrence  Clark  Fellowship 
Fromm  Fellowship 

Selly  A.  Eisemann  Mem.orial  Fellowship 


Leo  TJasserman  Foundation  Fellowship 
Lee  Savings  Bank  Fellovjship 
Rosamond  Sturgis  Brooks  Feilov;ship 
Leonard  Bernstein  Fellowship 
Sprague  Electric  Company  Fellowship 


Beinecke  Fellowship 

Union  Federal  Savings  Fellowship 

C.D,  Jackson  Fellowship 

Koussevitzky  Music  Foundation  Fellov'/ship 
Leonard  Bernstein  Fellovjship 


Basses 


Frederick  Bretschger 
Miles  Davis 
Stephen  Molina 


Fromm  Fellovjship 

Leonard  Bernstein  Fellowship 

Berkshire  Bank  & Trust  Company  Fellowship 


Flutes 


Nina  Barv^ell 
Suellen  Ilershman 
Deborah  Pugh 
Diana  Raff man 


Adams  Super  Market  Fellowship 
Young  Artist  Avrard  Fellowship 
Red  Lion  Inn  Fellov;ship 
Leonard  Bernstein  Fellowship 


Oboes 


Roger  Cole 
Stuart  Dunkel 
James  Ryon 
Christopher  Wilkins 


Fromm  Fellov/ship 

Stanley  Home  Products  Fellov/ship 

Augustus  Thorndike  Fellowship 

Berkshire  County  Savings  Bank  Fellowship 
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Clarinets 


riark  Karlin 
Timothy  Maloney 
Stewart  Mewbold 
Steve  Owens 

Bassoons 


Nancy  Goeres 
Kim  Laskowski 
Linda  Hatarese 

Horns 


Anthony  Cecere 
Elizabeth  Mazur 
Richard  Ricker 
Scott  Temple 

Trumpets 


Stephen  Ametrano 
Barbara  Butler 
George  Karmazyn 
David  Hickman 

Trombones 


Norman  Bolter 
Michael  Fellinger 
John  Lasater 
Mary  Beth  0‘ Quinn 


Tubas 


Carleton  Greene 
Percussion 


Tim  Bartholov; 
Joseph  Beiro 
Peter  Carnevale 
David  Fein 
James  Gardner 
Dean  Witten 

Harps 

Sara  Cutler 
Karin  Fuller 

Keyboard 


Jonathan  Deutsch 
Randall  Hodgkin son 
Barbara  Kautzman 
Catherine  Matejka 
Richard  Reid 
John  Robilette 


Frederick  Brandi  Trust  Fellowship 
U.S.  Components,  Inc.  Fellowship 
ICoussevitzky  Music  Foundation  Felloii/ship 
Leonard  Bernstein  Fellowship 


Marian  Voorhees  Duttenheim  Fellowship 
Beinecke  Fellowship 

Arthur  Fiedler  Financial  Aid  Fund  Fellov/ship 


Froircn  Felloi/ship 
Stanley  Chanple  Fellowship 
Leonard  Bernstein  Fellowship 
Mead  Corporation  Fellowship 


Country  Curtains,  Inc.  Fellowship 
Paul  Foster  Clark  Memorial  Fellowsbip 
Fromm  Fellovrship 

First  Agricultural  Bank  Fellowship 


Buttenheim  Publishing  Corporation  Fellowship 
Fromm  Fellowship 
Maurice  Millimet  Fellowship 
Beinecke  Fellowship 


Mr.  & Mrs,  Henry  Chanin  Fellowship 


Arthur  Fiedler  Financial  Aid  Fund  Fellowship 

H.O.H.  Frelinghuysen  Fellowship 

Beinecke  Fellowship 

Fromm  Fellov/ship 

Hodgkinson  Fellov/ship 

Fromm  Fellowship 


Kathleen  Hail  Banks  Fellov/ship 

National  Commercial  Bank  & Trust  Co.  Fellov/ship 


Asher  J.  Shuffer  Memorial  Fellowship 
Leonard  Bernstein  Fellowship 
Stephen  & Persis  Morris  Fellov/ship 
Young  Artist  Av/ard  Fellowship 
Wulsin  Fellowship 
Wulsin  Fellowship 
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Keyboard  (cont.) 

Earle  Schenk 
Sontraud  Speidel 
Michael  Thomopoulos 

Conductors 


Keith  Clark 
Alexis  Hauser 
David  'lamadanoff 
Erail  Tchakarov 

Vocal 


Johana  Arnold 
Sheila  TJall  Barnes 
Ron  Corrado 
riary  Gilley 
Robert  Guarino 
Kenneth  Hamilton 
Larry  Julian 
Jeffrey  Ileyer 
Judith  Nicosia 
Susan  Palmatier 
Mary  Strebing 

Composers 


John  Adams 
Simon  Bainbridge 
Robert  Capanna 
Conrad  Cummings 
Bruce  Fithian 
Kalvert  Nelson 
Frank  Sacci 
Judith  Shatin 
Fabio  Vacchi 


TJulsin  Fellowship 

Ada  Holding  ^''’iller  Fellowship 

Nulsin  Fellowship 


Gertrude  Robinson  Smith  Fellov/ship 
Leonard  Bernstein  Fellov/ship 
Antek  Memorial  Fellowship 
Koussevitzky  Memorial  Feilox\?ship 


Berkshire  Life  Insurance  Company  Fellowship 

High  Fidelity-Musical  America  Fellowship 

Leonard  Bernstein  Fellowship 

CoDo  Jackson  Fellowship 

Alan  Scovell  Fellov/ship 

Leo  L,  Beranek  Fellowship 

Koussevitzky  Music  Foundation  Fellov/ship 

Seven  Hills  Fellov/ship 

Fromm  Fellov/ship 

MCRB,  Boston  Fellowship 

Leonard  Bernstein  Fellowship 


ASCAP  Fellov/ship 

Leonard  Bernstein  Fellov/ship 

Bruno  laderna  ilemorial  Fellowship 

li.L.  Crofts  Fellowship 

Edgar  Stern  Memorial  Fellov/ship 

Dr.  Merrill  K.  Ross  Memorial  Fellov/ship 

C.D.  Jackson  Fellowship 

II. L.  Crofts  Fellov/ship 

Koussevitzky  Music  Foundation  Fellov/ship 
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197U  BERKSHIRE  MUSIC  CENTER 
PORWARDI NG  ADDRESSES 


John  Adams 

240  Commonwealth  Avenue 
Boston,  Massachusetts  02116 

Lora  Adams 

107  Queensberry  Street,  No*  15  ' 
Boston,  Massachusetts  02116 

Helen  Adamson 
614  Woodard  Drive 
Kirkwood,  Missouri  63122 

Anthony  Adessa 
519  North  Pess 
Bloomington,  Indiana  47401 

Mariarita  Alfino 
178  Via  Putignani 
Bari,  Italy  70122 

Stephen  Ametrano 

413  Roxford  Road  South 

Syracuse,  New  York  13208 

Nurhan  Arman 

2108  Biljona  Drive,  #5 

Louisville,  Kentucky  40206 

Johana  Arnold 

211  North  Professor  Street 
Oberlin,  Ohio  44074 

Simon  Baifibridge 
21  Downshirc  Hill,  Hampskad 
London,  England 

Emil 3 on  Barbosa 
c/o  Hugh  Ross 
410  East  57th  Street 
New  York,  New  York 

Timothy  Bartholow 

2855  Bynan  Dri  ve.  Apt.  302 

Ypsilanti,  Michigan  48197 

Nina  Barwell 

197  Ro-crd 

Scarsdale,  New  York  IO583 

Gordon  Baughman 
371  Meadowbrook 
Newark,  Ohio  430$5 

Anthony  Beadle 

168  Grove  Street 

Hanover,  Massachusetts  02339 

Joseph  Beiro 

1885  Shore  Drive  South,  No.  204 
St.  Petersburg,  Plorida  33707 


Alexander  Beliavsky 
c/o  Boston  University 
Boston,  Massachusetts 

Charles  Bell 

84  Taconic  Avenue 

Lenox,  Massachusetts  01240 

Don  Bennett 

7849  South  West  34th  Terrace 
Miami,  Plorida  33155 

Jane  Bockwoldt 
Durant,  Iowa  52747 


Robert  Boettger 
2724  Buchanan  Hall 
Ames,  Iowa  .50010 

Paula  Boffa 

54  Randall  Street 

Cranston,  Rhode  Island  02920 

Norman  Bolter 

12  Bennett,  Apt,  1 

Brighton,  Massachusetts  02135 

Rodney  Boyd 

2715  West  19th  Street 

Topeka,  Kansas  66604 

Anton  Bovaird 

13426  Albers  Street 

Van  Nuys,  California  91401 

Janet  Brenner 
21  Richard  Court 
Pomona,  New  York  10970 


Prederick  Brettschger 
14  Old  Parish  Road 
Darien,  Connecticut  06820 

Paula  Brown 

Pavillion  VI,  East  Dawn 
Charlottesville,  Virginia 

Barbara  Butler 
Winter  Ridge  Road 
Cedar  Palls,  Iowa  50613 

Robert  Oaparma 

1432  Wharton  Street,  1st  floor 
Philadelphia,  Pennsylvania  1914^ 

Peter  Carnevale 
258b  Central  Avenue 
Johnston,  Rhode  Island 
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Anthony  Co cor© 

2200  Fullor  Road,  #UO0-B 
Ann,  Arbor,  Michigan  14.8105 

Duyong  Chung 

1333  Notre  Dame  Drive 

Davis,  California  95^16 

Keith  Clark 

5 Rod  Dion  Cottages,  Stoke  Green 
Buckinghamshire,  England 

Mary  Ann  Coggins 

2231+  South  West  18th  Street 

Portland,  Oregon  97201 

Roger  Cole 
17  Strawberry  Point 
Bellingham,  Washington  98225 

Steven  Cole 

c/o  Huston-L|.0a  Saratoga  Court 
Colonie  East  Apts, 

Latham,  New  York  12110 

Dario  Coletta 
86  Cedar  Street 

Lexington,  Massachusetts  02173 

Jennie  Congleton 

9 Sedgewick  Street,  #6 

Jamaica  Plain,  Massachusetts  02130 

John  Connelly 
36  Locust  Road 
Northport,  New  York  II768 

Mark  Cornelius 
I4.85  Forest  Street 
Marion,  Ohio  lj.3302 

Ronald  Corrado 
330  Dean  Street 
Brooklyn,  New  York  11217 

Lee  Crocker 

10  Ironwood  Drive 
Rochester,  New  York  II4.6I6 

Conrad  Cummi-ngs 

106  Mornings! de  Drive 

New  Yrok,  New  York  IOOZ7 

Sara  Cutler 

263  North  9th  Street 

Brooklyn,  New  York  11211 

Donna  Dabagian 

33-15  High  Street 

Fair  Lawn,  New  Jersey  O7I4.IO 


Miles  Davis 
I7I4.8  Catalpa  Drive 
Dayton,  Ohio  14-514-06 

Dotlev  Deubach 
23  Kiel-Wik,  Rethbrook  #8 
West  Germany 

Jonathan  Deutsch 
2214.-31  77th  Avenue 
Batside,  New  York  II38I1- 

Jonathan  Dlouhy 
38  Ledgewood  Drive 
Bedford,  Ohio  1414.114.6 

Claire  Doerschuk 
702  Elmwood  Avenue 
Wilmette,  Illinois  60091 

Denise  Doolan 

10703  Landsdowne  Drive 

Houston,  Texas  77035 


Katherine  Doyle 

20  Marion  Street 

Hingham,  Massachusetts  020I43 

Theodora  Drapos 
8I4  Longfellow  Road 
Worcester,  Massachusetts 

Stuart  Dunkel 
11  Vernon ^Street,  #2 
Brookline,  Massachusetts  O2II46 

Mary-Catherine  Edwards 
509  West  Liberty  Street 
Ann  Arbor,  Michigan  I48IO3 

Claudia  Eisen 

15  Arlcigh  Road 

Great  Neck,  New  York  11021 

Barbara  Englesberg 

1177  Las  Alturas  Road 

Santa  Barbara,  California  93103 

John  Englund 

9I4  Woodward  Street 

Newton  Highlands,  Massachusetts 

02164 


David  Fein 

100-21  Alcott  Place 

Bronx,  New  York  10023 


Michael  Fellinger 
51  Park  Drive,  Apt,  27 
Boston,  Massachusetts  02115 
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Katherine  Finn 
92  Cliffwood  Street 
Lenox,  Massachusetts  01214,0 

John  Harding 

34  South  Goodman  Street 

Rochester,  New  York  I46O7 

Bruce  Fithian 
145  South  Street 
Waltham,  Massachusetts 

Alexis  Hauser 

357  West  Grove  Street 

Lombard,  Illinois  60148 

Karin  Fuller  (Capanna) 

1432  Wharton  Street 
Philadelphia,  Pennsylvania  1914^ 

Stephen  Hefling 
2849  Crestwood  ]>rive 
Warren,  Ohio  44485 

Barbara  Gaden 

148  West  .68th  Street,  Apt,  ,4B 
New  York,  New  York  10023 

Suellen  Hershman 

203  Winslow  Avenue 

Norwood,  Massachusetts  02062 

James  Gardner 

820  West  End  Avenue,  Apt,  1-A 
New  York,  New  York  10025 

Joy  Herzig 

309  East  New  Lenox  Road 
Lenox,  Massachusetts  02140 

Robert  Gaston 

222  Chestnut  Street 

Cambridge,  Massachusetts  02139 

Paul  Hess 

815  Fulton  Street 

Wausau,  Wisconsin  54401 

Mary  Gilley 

404  Jones  Tower,  101  Curl  Drive 
Columbus,  Ohio  43210 

Betsy  Heston 

849  Bower  Hill  Road 

Pittsburgh,  Pennsylvania  15243 

Nancy  Goeres 
116  Davis 

Lodi,  Wisconsin  53555 

David  Hickman 
429  Piatt,  No,  4 
Wichita,  Kansas  67214 

Evelyn  Grau 

2004  Blakemore  Avenue,  Apt,  4 
Nashville,  Tennessee  37212 

Helen  Hill 
31  Loumar  Drive 

Pittsfield,  Massachusetts  02101 

Carleton  Greene 

II6-42  217th  Street 

Cambria  Heights,  New  York  II4II 

Randall  Hodgkinson 
12627  Valley  View  Drive 
Chesterland,  Ohio  44026 

Ellen  Grogan 

300  West  106th  Street 

New  York,  New  York 

Deborah  Hopkins 

1910  North  West  69th  Terrace 

Miami,  Florida  33147 

/ 

Robert  Guarino 

28  Longvue  Avenue 

Westerly,  Rhode  Island  02891 

Georgette  Hutchins 
Box  286 

Kingston,  Rhode  Island  02881 

Patricia  Hackbarth 

308  West  82nd  Street,  Apt,  7A 

New  York,  New  York  10024 

Leon  Hyla 

Ravenwood  Drive 

Green  Castle,  Indiana  48135 

Jane  Hamborsky 

675  West  End  Avenue 

New  York,  New  York  10025 

Eiji  Ikeda 

226  West  Locust 

Dekalb,  Illinois  60115 

Kenneth  Hamilton 
1935  Alison  Court,  L-13 
Atlanta,  Georgia  30311 

Suzanne  lahee 
International  House 
500  Riverside  Drive 
New  York,  New  York  10027 

Kenneth  Hamilton 
1935  Alison  Court,  L-13 
Atlanta,  Georgia  30311 
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Shann  Jacobsen: 

17  Gray  Street 
Cambridge,  Massachusetts 

Larry  Julian 

North  Star  Route 

Mountain  Grove,  Missouri  65711 

Francis  Kadinoff 
39  Manemeb  Road 

Newton  Centre,  MassachULsetts  02159 

Fritz  Kaenzig 

2925  Stonequarry  Road 

Dayton,  Ohio 

Sylvia  Kahan 
157  High  Street 

East  Williston,  New  York:  11596 

Mark  Karlin 
80ij.  Centrd  Street 

Jamaica  Plain,  Massachusetts  02130 

George  Karma zyn 

10743  Valleyheart  Drive 

North  Hollywood,  California  91604 

Barbara  Kautzman 

53  High  Street 

Summit,  New  Jersey  07901 

Judith  Kellock 

122  Mount  Auburn  Street,  Apt,  5B 
Cambridge,  Massachusetts  02138 

Nigel  Kennedy 

12  Park  Road,  Solihull 

Warwickshire,  England 

John  Kern 
23  Union  Park 

Bos'ton,  Massachusetts  02118 

Martha  Johnson  Kiefer 
6711  Brigadoon  Drive 
Bethesda,  ^-''^aryland  20034 

Mary  Ann  Knight 
204  Springside  Avenue 

Mna.qnr'Vin.qetts  0?1  01 

Margery  Kowal 

2615  Kirkwood  Place,  #204 

West  Hyattsville,  Maryland  20782 

Carol  Lamere 
85  Sachen  Road 

North  Kingstown,  Rhode  Island 
02852 


Norman  Large 

29  Richmond  Avenue 

West  Barrington,  Rhode  Island 

Kim  Laskowski 

2015  Gerritsen  Avenue 

Brooklyn,  New  York  11229 

Michael  Lasater 

7 Holland  Avenue 

North  Tarry town.  New  York  10591 

Philip  LaZebnik 
1502  Wilson  Avenue 
Columbia,  Missouri  65201 

Ann  Leathers 

Post  Office,  Box  115 

Bedford,  New  York  IO506 

Lenore  Lehr 

6669  West  80th  Place 

Los  Angeles,  California  90045 

Judith  Levine 
3 Clinton  Street,  No,  4 
Cambridge,  Massachusetts  02139 

Kathy  Li den 

1694  Chimney  House  Road 
Reston,  Virginia  22090 

Toni  Lipton 
36  Trinity  Place 
Hewlett,  New  York  11557 

Peter  Lissauer 
c/o  Mr,  Paul  Lukacs 
20  Lyon  Road 

Chestnut  Hill,  Massachusetts 
02167 


Alan  MacNair 

43  Linden  Street,  No,  9 

Allston,  Massachusetts  02134 

Timothy  Maloney 
59  Eastwood  Avenue 
Scarborough,  Ontario 

Robert  Manero 
70  Zenith  Drive 

Worcester,  Massachusetts  0l602 

Linda  Matarese 

1121  West  ^‘^ain  Street 

Lansdale,  Pennsylvania  19448 


Catherine  Matejka 
4.0  Harvard  Avenue 
Brookline,  Massachusetts  02146 

Fred  Maus 

3207  Mockingbird 

Dallas,  Texas  75205 

Elizabeth  Mazur 

5331"N  Baline  Blanca 

Laguna  Hills,  California  92653 

Carol  McAmis 

2328  Murphy  Drive,  No,  5 
Lawrence,  Kansas  66044 

Margaret  McClellan 
507-E  West  16th 
Austin,  Texas  787OI 

Joseph  McGauley 

1140  Front  Street,  Apt,  D-6 

Uniondal^p  New  York  11553 

Marshall  Meade 

Post  Office,  Box  I76 

Hague,  New  York  I2836 

Michael  Meoide 

Post  Office,  Box  I76 

Hague,  New?  York  I2836 

Jeffrey  Meyer 

110  Bleeker  Street,  Apt,  21E 
New  York,  New  York  10012 

Stephen  Molina 

8 Aberdeen  Road 

Westbury,  New  York  11590 

Beverly  Morgan 
Box  92 

Hanover,  New  Hampshire  03755 


Barbara  Mori^ell 

168  Chestnut  Avenue 

Jamaica  Plain,  Massachusetts 

02130 

Kalvert  Nelson 

920  East  University 

Bloomington,  Indiana  474Q^ 

Stewart  Newbold 

313  South  18th  Street 

Philadelphia,  Pennsylvania  19103 

Daisy  Newman 

1520  Holyoke,  No,  26 

East  Cleveland,  Ohio  44H2 


Judith  Nicosia 

2990  Franklin  Avenue 

Princeton,  New  Jersey  08540 

Mary  Seth  0’ Quinn 
3222  Powder  Mill  Road 
Adelphi,  Maryland  20783 

Steve  Owens 

3326  Santa  Monica 

Abilene,  Texas  79605 

Carl  Packard 
1722  Ohio,  pat.  C 
Lawrence,  Kansas  66044 

Susan  Palmatier 
408  South  Patton 

Arlington  Heights,  Illinois  60005 

Phillipe  Pantet 
c/o  Arthur  Pinkham 
1185  Avenue  of  the  Americas 
New  York,  New  York  IOO36 


Elizabeth  Parcells 

118  Cloverly  Road 

Crosse  Pointe,  Michigan  4^236 

Evan  Paris 

3645  Nostrand  Avenue 

Brooklyn,  New  York  11229 

Kim  Paterson 
37  Valley  Road 

White  Plains,  New  York  IO604 

James  Perkins 
12  Gray  Gardens  East 
Cambridge,  Massachusetts  02136 


Daniel  Plante 

305  West  92nd  Street 

New  York,  New  York  10024 


Deborah  Price 

Ci)lony  Apts,,  L-19 

Chapel  Hill,  North  Caralina  27514 

Deborah  Pugh 
2604~l/2  Rio  Grande 
Austin,  Texas  78705 

Diana  Raff man 
681  Yale  Station 
New  Haven,  Connecticut  06520 
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Karen  Ragle 
46  Maca  Drive 
Tallmadge,  Ohio  44278 

David  Ramadanoff 

420  Park  Place ^ Apt.  3D 

Port  Lee,  New  Jersey  07024 

Bonnie  Rapier 

Island  Creek  Road 

Duxbury,  Massachusetts  02332 

Richard  Reid 

3^9  University  Drive' 

East  Lansing,  Michigan  48823 

Nancy  Rich 

39  Clinton  Street,  No.l 
Cambridge,  Massachusetts  02139 

Richard  Ricker 
6540  Browmlee  Drive 
Nashville,  Tennessee  37205 

John  Robilette 

2619  2nd  Street,  No, 5 

Santa  Monica,  California  90405 

Dean  Russell 
2332  Indian  Trail 
Topeka,  Kansas  66614 

James  Ryon 

5703~P  Society  Park  Blvd, 

Tampa,  Florida  33617 

Frank  Sacci 

311  West  Buffalo  Street 
Ithaca,  New  York  I36OI 

Sister  Sylvia  St,  Amand 

Foxhollow  School 

Lenox,  Massachusetts  02140 

Thomas  Samek 

206  Walden  Street 

West  Hartford,  Connecticut  06107 

Barbara  Samel 
25  ^^ay  Terraco 

Pittsfield,  Massachusetts  02101 

Sheila-Gail  Schneider 
1121  Boylston  Street 
Newton,,  Massachusetts  02164 

Mark  Schubert 

42  Harvard  Avenue 

Brookline,  Massachusetts  02146 


Mindy  Segal 
2663  Bryden  Road 
Columbus,  Ohio  43209 

Gene  Semiatin 

22  Chatham  Place 

White  Plains,  New  York  10605 

Judith  Shatin 

365  West  End  Avenue,  Apt.  II04 
New  York,  New  York  10024 

Earle  Shenk 

6159  Acacia  Avenue 

Oakland,  California  94618 

Kristin  Sigford 

1987  Beacon  Street 

St,  Paul,  Minnesota  55H3 

Holly  Singer 

86-15  Broadway,  Apt,  5“A 

Elmhurst,  New  York  11373 

Susan  Skolchinsky 

225  Jason  Street 

Pittsfield,  Massachusetts  02101 

Marilyn  Smart 
3010  Carolina 
Anchorage,  A|.aska  99503 

Carol  Snowdon 

257  South  20th  Street 

Philadelphia,  Pennsylvania  19103 

Sontraud  Speidel 

75  Karlsruhe  1,  Kaiserstrasse  44 
West  Germany 

Alton  Spencer 
4021  Walnut 

Kamsas  City,  Missouri  64IH 

Kenneth  Stalberg 

1131  University  Blvd,,  West  1122 

Silver  Spring,  Maryland  20902 

Marthai  St  anbury 

44  Pomeroy  Terrace 

Northampton,  Massachusetts  OIO6O 

Stephanie  Stang 

810  Tennessee  Avenue  

Alexandria,  Virginia  22305 

James  Stankiewicz 
52  Yorkshire  Avenue 
Pittsfield,  Massachusetts  01201 
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Kyle  Stewart 
2823  West  Street 
Ames,  Iowa  50010 

Mary  Strebing 
I24  Larch  Road 

Cambridge,  Massachusetts  O2I38 

Sanford  Sylvan 

123  West  77th  Street 

New  York,  New  York  10024 

Emil  Tchakarov 

c/o  San  Francisco  Symphony 

107  V/ar  Memorial  Building 

San  Francisco,  California  94102 

Scott  Temple 

Box  102A,  Locksley  Road 

Glen  Mills,  Pennsylvania  19342 

Drusilla  Tesch 
601  Neva  Avenue 
Addison,  Illimois  60101 

Ivan  Thomas 

1122  West  Campus  No.  637 
Lawrence,  Kamsas  66044 

Michael  Thomopoulos 
747  Broadway  Street 
Lowell,  Massachusetts 

David  Tiffany 
38  Teel  Street 

Arlington,  Massachusetts  02174 

Rita  Tursi 
15  Coniston  Drive 
Rochester,  New  York  146IO 

Fabio  Vacchi 

Bologna  Via  Rivabella,  14 
Italy 

Laszlo  Veres 

9572  East  29th  Street 

Tuscon,  Arizona  85710 

Thomas  Vincent 
113  Cowls  Road 
Amherst,  Massachusetts 

L Sheila,  WaIT 

1817  Evergreen  Drive 
Garland,  Texas  75040 


Marjorie  Weinert 

49  Grove  Street 

Belmont,  Massachusetts  O2170 

Steven  Weinman 
78  Prospect  Park  West 
Brooklyn,  New  Ynrk  11215 

Betty  Welch 

31  Park  Drive,  #5 

Boston,  Massachusetts  02215 

Christopher  Wilkins 

255  Main  Street 

Concord,  Massachusetts  01742- 


Teri  Wilkinson 

1711  North  West  71st  Street 

Bradenton,  Florida  33505 

Danielle  Winsten 
1 Stoneleigh  Close 
Scarsdale,  New  York  IO583 

Dean  Witten 

3211  Mossrock 

San  Antonio,  Texas  7823O 

Edward  Zadrozny 
3030  Hillside  Road 
Independence,  Ohio  44131 

Evelyn  Zuckerman 

519  Pleasant  Street 

Belmont,  Massachusetts  02178 


Jed  Watson 

101  Onota  Street 

Pittsfield,  Massachusetts  01201 
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YOUNG  ARTIST  INSTRUMENTAL  PROGRAil  - 1974 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Addas,  Jennifer  D. 
Violin 

67  Fulton  Street 
Weehawken,  NJ  07087 

(201)866-4804 

Alemany , Robert  H . 
Clarinet 

2 South  Pinehurst  Avenue 
New  York,  NY  10033 

(212)568-0681 

Angel,  Eleanor  R. 
Viola 

678  Tennyson 
Palo  Alto,  CA  94301 

(415)321-9760 

Behar,  Sara  L. 
Violin 

5930  Wilkinson  Avenue 
North  Hollywood,  CA  91607 

(213)985-0973 

Blue,  Michael  D. 
Clarinet 

787  Holly  Oak  Drive 
Palo  Alto,  CA  94303 

(415)321-6869 

Bolter,  Neal  W. 
French  horn 

1361  St.  Clair  Avenue 
St.  Paul,  MN  55105 

(612)699-6012 

Bovaird,  Dmitri 
Viola 

13426  Albers  Street 
Van  Nuys,  CA  91401 

(213)780-8690 

Bovaird,  Tanya 
Violin 

13426  Albers  Street 
Van  Nuys,  CA  91401 

(213)780-8690 

Boyd,  Kathleen  A. 
Flute 

70  Audubon  Avenue 
Binghamton,  NY  13903 

(607)723-8102 

Brown,  Peter 
Flute 

22  Banister  Drive 
Hampton,  VA  23666 

(703)838-4986 

Brown,  Richard  C. 
Cello 

172  West  81st  Street 
New  York,  NY  10024 

(212)787-5163 

Brush,  Cynthia  J. 
Violin 

923  Croton  Drive 
Alexandria,  VA  22308 

(703)360-4259 

Burke , Louise  B . 
Violin 

16  Fuller  Street 
Brookline,  MA  02146 

(617)232-6456 

Bushee,  Kevin  R. 
Violin 

945  Gage  Street 
Bennington,  VT  05201 

(802)442-2682 

Campbell,  Shawn  A. 
French  horn 

1512  CPiateaufort 
Detroit,  MI  48207 

(313)963-1130 

Carothers,  Thomas 
Cello 

1002  Angelica  Way 
Livermore,  CA  94550 

(415)447-0117 

Chase,  Bradley  E. 
Bassoon 

118  West  79th  Street 
New  York,  NY  10024 

(212)787-1917 

Davenport,  Peter  C. 
Percussion 

to 

4657  Germantown  Avenue 
Philadelphia,  PA  19144 

(215)842-2461 

Dodd,  Sharon  V. 
Violin 

624  Euwcinee  Place 
Norfolk,  VA  23503 

(804)587-2846 

Dolson , Donna  E . 
French  liom 

701  Jewett  Avenue 
Staten  Island,  NY  10314 

(212)442-7527 
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Dominic,  Tina  L. 
Violin 

290  E.  Pittsfield  Street 
Pennsville,  NJ  08070 

(609)678-2713 

Dulsky,  Lisa 
Flute 

14  Coleman  Drive 

East  Williston,  NY  11596 

(516)  746-5939 

Field,  Elizabetli.' 
Violin 

40  Peacock  Farm  Road 
Lexington,  MA  02173 

(617)862-8322 

Fondiler,  Cynthia  E. 
Piano 

245  Hillside  Avenue 
Nutley,  NJ  07110 

(210)667-1560 

Gaar,  E.  Earl 
Trumpet 

415  Central  Avenue 
Louisville,  KY  40208 

(502)634-0835 

Geahakoplos,  Constance  M. 
Piano 

2 Marion  Court 
North  Haven,  CT  06473  ' 

(203)288-5396 

Geannelis,  Pamela  M. 
Viola 

West  Road 

Bennington,  VT  05201 

(802)442-9475 

Gleason,  Esther  C. 
Oboe 

Vicolo  del  Piede,  n.lO 
Rome,  Italy  00153 

580-9851 

Glick,  Alan  D. 
String  Bass 

2611  East  13th  Street 
Brooklyn,  NY  11235 

(212)648-1638 

Gold,  Barry  R. 
Cello 

13043  Aetna  Street 
Van  Nuys,  CA  91401 

(213)781-4333 

Goldstein,  Beth  E. 
Cello 

333  Central  Park  West 
New  York,  NY  10025 

(212)866-3214 

Grossman , Adam 
Violin 

91  Pine  Ridge  Road 
Waban,  MA  02168 

(617)332-3509 

Grossman,  William 
Tuba 

36  Salem  Ridge  Drive 
Huntington,  NY  11743 

(516)427-9648 

Haas,  Arlene  R. 
Viola 

116  Pinehurst  Avenue,  # E21 
New  York,  NY  10033 

(212)923-3566 

Hale,  Paul  F. 
Cello 

1835  Kirkmont  Drive 
San  Jose,  CA  95124 

(408) 264-8099 

Hall,  Laura  E. 
French  horn 

529  Edst  Bigelow 
Upper  Sandusky,  OH  43351 

(419)294-3113 

Hepler,  Todd  C. 
Trumpet 

33321  Myrna 
Livonia,  MI  48154 

(313)425-0042 

Huang,  Hao  Howard 
Piano 

Crestwood  Itoad 
Bethany,  CT  06525 

(203)393-3911 

Iliulgonej,  John  A., 

Violin  * 

1508  Ekstine  Drive 
Portsmouth,  VA  23701 

(804)487-6556 

Itasaka,  Kiko 
Violin 

265  Rutledge  Road 
Belmont,  MA  02118 

(617)489-1686 

Jacobi,  Jeff  E. 
Viola 

344  West  72nd  Street 
New  York,  NY  10023 

(212)362-6311 
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lase-ooe 
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£££fr-iar(ti£) 
frXE£-ad8(£IS) 
eoee-S££(rxa) 

o8et-££G(£IS) 
GGOa-frdS (BOfr) 
eiie-frGS (cxfr) 

£frOO-e£ft(CXf) 

Xier-€Ge(£t>£) 

deea-rei>(fro8) 

<M!dl*Gttfr  (T13) 
Xlta-SdCitJLC) 
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Karp,  Benjamin 
Cello 

880  Somerset  Drive,  N.W. 
Atlanta,  GA  30327 

(404) 237-5882 

Kaye,  Andrew  L. 
Trombone 

132  Richard  Street 
Dover,  NJ  07801 

(201)366-0847 

Klaw,  Margaret 
Violin 

24  Charlton  Street 
New  York,  NY  10014 

(212)924-2431 

Knowlton,  Patricia  L. 
Violin 

26  Revere  Street 
Gloucester,  MA  01930 

(617)283-8700 

Knudsen,  Sato  T. 
Cello 

43  Halcyon  Road 
Newton  Centre,  MA  02159 

(617)969-0002 

Koester,  Nancy  H. 
Bassoon 

47  Firecut  Lane 
Sudbury,  MA  01776 

(617)443-8429 

Kolodkin,  Alex  L. 
Violin 

P.O.Box  1019 
Pittsfield,  MA  01201 

(413)442-4522 

Koplik,  Syndee  B. 
Viola 

23  Meadow  Lane 

Roslyn  Heights,  NY  11577 

(212)484-1796 

Kravitz,  Neal  E. 
Trombone 

128  Gordon  Road 
Waban,  MA  02168 

(617) 244-3697 

Lack,  Judith  A. 
Viola 

137  Lorraine  Avenue 
Montclair,  NJ  07043 

(201)746-6064 

Levenson,  Paul  J. 
Percussion 

21  South  Lenox  Street 
Worcester,  MA  01602 

(617)756-2740 

Leventhal , Amy 
Viola 

28  Middlefield  Drive 
West  Hartford,  CT  06107 

(203)233-0279 

Lov;e,  Denise  F. 
Violin 

5 Greenleaf  Drive 
Huntington,  NY  11743 

(516)757-0757 

Lusher,  Lynn  S. 
Viola 

6639  Coldwater  Canyon  Avenue 
North  Hollywood,  CA  91606 

(213)766-6583 

Lyon,  Cheri 
Violin  

2629  Valletta  Road 
Louisville,  KY  40205 

(502)451-5053 

Mardinly,  George  J. 
Percussion 

233  Broad  Avenue 
Leonla,  NJ  07605 

(201)944-2634 

Marmer,  Karen  M. 
Violin 

194-25  A 65th  Crescent 
Fresh  Meadows,  NY  11365 

(212)454-8130 

Martin,  Craig  W. 
String  bass 

337  Sayville  Boulevard 
Sayville,  ITY  11782 

(516)589-5299 

Mechem,  Micha*?!  E. 
Percussion 

821  Greenhill  Way 
Anderson,  IN  46011 

(317)643-8481 

A.. 

String  bass 

349  Manor  Ridge  Drive,  N.W. 
Atlanta,  GA  30305 

(404)355-3742 

Morris,  Perri  S. 
Cello 

214  Prospect  Street 
B^^nni  ngton,  VT  05201 

(802)442-4861 
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Morrison,  Clifford  R. 
Violin 

8 Peter  Cooper  Road 
New  York,  NY  10010 

(202)254-3423 

Morrow,  Carol 
Cello 

564  Spruce 
Berkeley,  CA  94707 

(415)527-0821 

Negri,  Stephen  A. 
Violin 

415  Ridge  Road 
Orange,  CT  06477 

(203)795-9459 

Nichol , Joanne 
Violin 

14701  Juniper 

San  Leandro,  CA  94579 

(415)351-0157 

Ogden , Robert  J . 
Violin 

East  1230  20th  Street 
Spokane,  WA  99203 

(509)534-0720 

Phillips,  Teresa  F. 
Trombone 

51  Geraldine  Drive 
Norwood,  MA  02062 

(617)762-2561 

Pregozen,  Neil 
Percussion 

594  Northfield  Avenue,  # 61 
West  Orange,  NJ  07052 

(201)731-1451 

Preston,  Jane  E. 
Violin 

2811  East  37th  Avenue 
Spokane,  WA  99203 

(509)534-2048 

Proschcin,  Virginia  S. 
Oboe 

2325  W.  Pensacola,  # 211 
Tallahassee,  FL  32304 

(904)576-0664 

Rinko,  Diane  S. 
String  bass 

25  Eureka  Avenue 
Saratoga  Springs,  NY  12866 

(518)584-5783 

Rowe,  Pauline  A. 
Violin 

162  Main  Street 
Hingham,  MA  02043 

(617)749-9212 

Ruzicka,  Carol  L. 
Violin 

13402  Union  Avenue 
Cleveland,  OH  44120 

(216)561-0478 

Scholtz,  Andrew  A.,  Jr. 
Cello 

67  Delafield  Island  Road 
Darien,  CT  06820 

(203)655-8306 

Shames,  Jennie  S. 
Violin 

40  Bronson  Terrace 
Springfield,  MA  01108 

(413)788-0016 

Shapiro,  Mark  E. 
String  bass 

1655  Flatbush  Avenue 
Brooklyn,  NY  11210 

(212)253-4317 

Shelton,  Diana 
String  bass 

1578  14th  Street 
Waukegan,  IL  60085 

(312)336-3148 

Snell,  Dietrich  L. 
Cello 

57  Valley  Road 
Haworth,  NJ  07641 

(201)384-1790 

Soultanian,  Joel 
Viola 

12324  Sarah  Street 
Studio  City,  CA  91604 

(213)763-6107 

Spec tor,  Paul  J. 
Cello 

168  Elm  Street 
Tenafly,  NJ  07670 

(201)567-5311 

Thompson.,  rhnrJos  j.  * 
Passoon 

547  Grand  Avenue 
Havertown,  PA  19083 

(215)789-6392 
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Tilson,  Carole 
Cello 

2831  Linden  Lane 
Falls  Church,  VA  22042 

(703)534-5914 

Treu,  Elise  E. 
Harp 

26  Campus  Drive 
Cobleskill,  NY  12043 

(518)234-7894 

Vance,  John  M. 
Oboe/English  Horn 

201  Country  Club  Drive 
Newark,  DE  19711 

(302)731-4515 

Vetter,  Rachel 
Violin 

30  Woodcliffe  Road 
Lexington,  MA  02173 

(617)862-7530 

Wilkinson,  Nina  L. 
Viola 

6019  Latona  Street 
Philadelphia,  PA  19143 

(215)747-3511 

Wood,  Mark  W. 
Viola 

6 Glamford  Avenue 

Port  Washington,  NY  11050 

(516)767-1825 

Young,  William  G. 
Clarinet 

252-53  63rd  Avenue 
Little  Neck,  NY  11362 

(212)428-6125 

Zacks,  Roger  W. 
Trumpet 

20171  Maplewood 
Livonia,  MI  48152 

(313)474-0983 
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Adams,  Elizabeth  J. 
Soprano 

Anderson,  Peter  C. 
Baritone 

Armstrong,  Mary  M. 
Alto 

Barker,  Robert  L.  Ill 
Baritone 

Barton,  Stephen  J. 
Bass 


42  Highland  Street 
Natick,  MA  01760 

65  Ivy  Road 
Wellesley,  MA  02181 

499  Washington  Road 
Barrington,  RI  02806 

10  Driscoll  Drive 
St.  Albans,  VT  05478 

419  Allen  Avenue 
Portland,  ME  04103 


Biebel, 

Alto 


Judy  E. 
Greg  S. 


Breidt,  Thomas  S. 
Tenor 


Stage  Road 

Plainfield,  NH  03781 

448  S.  Dens low  Avenue 
Westwood,  CA  90049 

12  North  Linden  Lane 
Mendham,  NJ  07945 


Briefer,  Jessica  A.  15  Trotting  Horse  Drive 

Alto  Lexington,  MA  02173 


Bronson,  Dru  Adele 
Alto 


•w ^Brooks,  Christopher  A. 

\^e 


»J?enor 


Brown,  Pamela  J. 
Alto 


£>/Xarder,  Charles  D. 

¥> 


.Tenor 


Codington,  Dory  A. 
Soprano 


Little  Alum  Road 
Brimfield,  I4A  01010 

4400  Springdale  Avenue 
Baltimore,  MD  21207 

10  Pitts  Street 
Natick,  MA  01760 

82  Perrine  Avenue 
Pittsfield,  MA  01201 

1725  Commonwealth  Avenue 
West ‘Newton,  MA  02165 


Ellner,  Edward  L. 
Tenor 


29  Flower  Hill  Road 
Huntington,  NY  11743 


Ewing,  Amy  Johanna  27811  Lupine  Road 

Soprano  Los  Altos  Hills,  CA  94022 


Finn,  Katherine  P. 
Soprano 

Fosnot,  Anne  E. 
Soprano 

Foster,  Ann  E. 

Alto 


92  Cliffwood  Street 
Lenox,  MA  01240 

85  Hunting  Ridge  Road 
Greenwich,  CT  06830 

21  Marshall  Road 
Natick,  MA  01760 


(617)653-4756 

(617)237-0624 

(401)245-4885 

(802)524-2061 

(207)797-2294 

(603)469-3233 

(213)270-4576 

(201)543-7597 

(617)862-5282 

(413)245-9205 

(301)466-8330 

(617)653-4684 

(413)443-3847 

(617)969-7018 

(516)427-5310 

(415)941-3137 

(413)637-2490 

(203)661-7976 

(617)653-8712 
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Hertz,  Mindy  Sue 
Soprano 

200  East  71st  Street 
New  York,  NY  10021 

(212)737-1538 

Hubbard,  Robyn  L. 
Alto 

East  3711  Ermina 
Spokane,  WA  99207 

(509)489-2565 

Hughes,  Fred  L. 
Tenor 

1801  East  State  Street  Village 
Camden,  NJ  08105 

(609)541-7387 

Kazis,  Ellen  B. 
Soprano 

29  Levbert  Road 
Newton,  MA  02159 

(617)969-8109 

Klein,  Sally  Ann 
Soprano 

11202  Canton  Drive 
Studio  City,  CA  91604 

(213)656-7529 

Larkin,  Timothy 
Tenor 

14  Speakman  Street 
Wollaston,  MA  02170 

(617)472-6320 

Lemmis,  Sharon  A. 
Alto 

54  Lams on  Road 
Barrington,  RI  02306 

(401)245-8759 

Levi' , David 
Bass 

61  Central  Street 
Newton,  MA  02166 

(617)332-3951 

Logsdon,  Calvin  T. 
Bass-Baritone 

6705  Stana  Drive 
Louisville,  KY  40258 

(502)448-3294 

McCabe , Maryann 
Soprano 

574  Pleasant  Street 
Milton,  MA  02186 

(617)698-1930 

Maclary,  Harvey  W. 
Bass 

^ McMaster,  Stephen  Lee 
‘V^enor 

109  Country  Club  Drive 
Newark,  DE  19711 

(302)737-5336 

21  Salt  Box  Lane 
Darien,  CT  06820 

(203)655-9318 

Malone,  Patricia  J. 
Soprano 

9 Old  Parish  Road 
Darien,  CT  06820 

(203)655-3845 

Marcet,  Gary  F. 
Bass 

166  Farm  Street 
Blackstone,  MA  01504 

(617)883-6279 

Minkoff,  Eve 
Alto 

65  Graycliff  Road 
Newton  Centre,  I4A  02159 

(617)969-8223 

Nicholson,  John  F. 
Tenor 

6 Spruce  Street 
Wakefield,  MA  01880 

(617)245-2506 

/ O'Donnell,  Stephen 
\renor 

• 

105  Clare  Avenue 

(617) 361-2048 

Hyde  Park,  MA  02136 

Paatalo,  Judith  A. 
Soprano 

1464  Schletti 
St.  Paul,  MN  55117 

(612)488-7061 

>/Pasqua,  Anthony  H. 
\^^Baritone 

316  Stanford  Avenue 
Pittsburgh,  PA  15229 

(412)734-1364 

Penn,  Jonathan  B. 
Bass 

12  Wenwood  Drive 
Massapequa  Park,  NY  11762 

(516)799-0007 

Perry,  Chri  s?topher  M. 
Bass 

Sheldon  Road 
Barre,  MA  01005 

(617)355-4845 
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Perry,  Matthew  L. 
Tenor 


/porter. 


ST  enor 

^ / Portoles 

‘^s^aritone 


Arthur 


, Steven  G. 


Prothero,  Idarae 
Alto 


Blair  Road 
Barre,  MA  01005 

31  Briar  Brae  Road 
Darien,  CT  06820 

108  Huntsbridge  Road 
Yonkers,  NY  10704 

North  4928  Stone 
Spokane,  WA  99207 


Randall,  Roger  H. 
Tenor 

Regan,  Lisa  R. 
Soprano 

Roeenberg,  Jodi  E. 
Alto 

Schxab,  Kathi  M. 
Soprano 

Silverberg,  Eric  J. 
Bass 

Snyder,  Elizabeth 
Soprano 

Sokal,  Diane  L. 

Alto 


7 Swan  Road 
Winchester,  MA  01890 

24  Webb  Road 
Westport,  CT  06880 

1705  Banning  Road 
Norfolk,  VA  23578 

4612  Varna  Avenue 
Sherman  Oaks,  CA  91403 

1361  Main  Street 
Concord,  MA  01742 

280  West  Acton  Road 
Stow,  MA  01775 

4 Tyler  Road 
Lexington,  MA  02173 


Sperry,  Beth  M. 
Soprano 

Walters,  Gerald 
Baritone 

Ward,  Scott  C. 

Bass 

Whitesell,  Downing  M. 
Soprano 

Wright,  Christian  G. 
Baritone 


4165  Palm  Lake  Circle 
Orlando,  FL  32811 

58  Thomas 

West  Haven,  CT  06516 

26  Kingsbury  Street 
Wellesley,  MA  02181 

119  Summer  Street 
Marshfield,  MA  02050 

4 West  Cochran  Street 
Middletown,  DE  19709 


Wyman,  Judith 
Alto 

JV Laurence  A. 
\fenor 


493  Auburn  Street 
Newton,  MA  02166 

126  Gibbs  Street 
Somerset,  MA  02726 


(617) 355-4845 
(203)325-1194 
(914)776-6305 
(509)489-2436 
(617)729-8439 
(203)227-8010 
(804)853-6082 
(213)990-0120 
(617)369-2092 
(617)897-5394 
(617)862-2388 
(305)851-3392 
(203)934-3942 
(617)237-3894 
(617)837-3516 
(302)378-9462 
(617)527-0298 


(617)679-3388 
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Becker,  Valerie  J. 
Piano 

362  Ridge  Street 
Arlington,  MA  02174 

(617)643-2179 

Bertozzi,  Irene  V. 
Violin 

32  Hastings  Street 
Framingham,  MA  01701 

(617)875-0773 

Brovm,  Marcia 
Flute 

482  Beacon  Street 
Boston,  MA  02113 

(617)267-9573 

Buckingham,  Nancy 
Clarinet 

118  Elizabeth  Street,  #8B 
West  Haven,  CT  06516 

(203)389-0735 

Chubet,  James  P. 
Piano 

50  R College  Avenue 
Somerville,  MA  02144 

(617)776-9693 

Conant,  Abbie 
Trombone 

P . 0 . Box  59 
Tesuque,  NM  87574 

(505)983-2485 

Culpo,  Peter 
Trumpet 

210  Wendell  Avenue 
Pittsfield,  MA  01201 

(413)442-1307 

Dickout,  Daniel  A. 
Violin 

5307  47th  Street,  East 
Bradenton,  FL  33505 

(813)755-2707 

Esterlitz,  Marilyn  J. 
Violin 

9706  Morefield  Road 
Philadelphia,  PA  19115 

(215)673-7846 

Fredrom , 0 * Ann 
Flute 

2026  Adirondack  Street 
Duluth,  MN  55811 

(218)727-5302 

Furman,  Brandon  E. 
Oboe 

144-19  72nd  Drive 
Flushing,  NY  11367 

(212) 261-9310 

Graber,  David 
Trumpet 

25  Rheem  Boulevard 
Orinda,  CA  94563 

(415)254-4244 

Gregg,  Gennie 
Piano 

W.  3208  Bismark 
Spokane,  WA  99208 

(509)328-3119 

Haughland,  Janet  E. 
Violin 

756  South  Third 
Dekalb,* IL  60115 

(815)756-9730 

Hebert,  Sandra 
Piano 

W.  2306  Walton 
Spokane,  VJA  99205 

(509)327-2688 

Herseth,  Marie 
Flute 

10036  N.E.  185th  Street 
Bothell,  WA  98011 

(312)492-8459 

Hill,  George  P. , III 
Clarinet 

304  S.  Worthington 
West  Memphis,  AR  72301 

(501)735-4114 

Hill,  Helen  * 

Flute 

31  Loumas  Drive 
Pittsfield,  MA  01201 

(413)443-1075 

House,  D.  LeAnn 
Piano 

Route  2,  Box  97 
Goodland,  KS  67735 

(913)899-2644 
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Jacob,  Stefanie  H. 
Piano 

Weston  Road 
Lincoln,  MA  01773 

(617)259-9115 

Jaffa,  Alice 
Piano 

4238  Hinsdale  Road 
South  Euclid,  OH  44121 

(216)382-4429 

Jenks,  Ginger 
Trumpet 

50  Stonehenge  Road 
Pittsfield,  MA  01201 

(413)447-9897 

Kaiser,  Tema  J. 
Violin 

8 Cogswell  Avenue 
Cambridge,  MA  02140 

(617)354-5999 

Kant or,  Karen  L. 
Flute 

7 Cypress  Drive 
Woodbury,  NY  11747 

(516)692-2872 

Klaven,  Carol  S. 
Violin 

233  Farhan  Lane 
North  Babylon,  NY  11703 

(516)667-9629 

Kostek,  Patricia  A. 
Clarinet 

219  Riverside  Drive 
Peckville,  PA  18452 

(717)489-5710 

LaVigne,  Suzanne  E. 
Piano 

27-9  Woodlake  Road,  South 
Albany,  NY  12203 

(518)489-7604 

Perry,  Michael  E. 
Piano 

287  Orange  Lake  Drive 
Bloomfield  Hills,  MI  48013 

(313)332-8548 

Poulin,  Pamela  L. 
Clarinet 

270  Alexander  Street,  #7 
Rochester,  NY  14607 

(716)442-1419 

Rothgarber,  Jocelyn 
Piano 

89  Ann  Drive,  South 
Freeport,  NY  11520 

(516)623-2477 

Sandler,  Judith  A. 
Violin 

20  Blackstone  Boulevard,  # 17 
Providence,  RI  02906 

(401)521-5374 

Spitzer,  Carol  J. 
Flute 

6557  Bartlett  Street 
Pittsburgh,  PA  15217 

(412)421-5108 

Tarbell,  Diane 
Oboe 

105  Pine  Hill  Road 
Syracuse,  NY  13209 

(315)468-3851 

Thickman,  Margaret 
Clarinet 

1754  Big  Horn  Avenue 
Sheridan>  WY  82801 

(307) 674-8648 

Trautman,  Sarah 
Flute 

14517  Rainbow  Drive 
Cleveland,  OH  44111 

(216)251-6195 

Uehara,  Michael 
Violin 

208  Stoneridge  Drive 
Dewitt,  NY  13214 

(315)445-0546 

V/ebster,  Ricky 
Piano 

116  Perkins  Row 
Topsfield,  MA  01983 

(617)887-2595 
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Ager,  Julie  Ann 
Bargen,  Diane 
Bishopric,  Nanette 
Garth,  Eliza 
♦Gregg,  Gennie 
♦Hebert,  Sandra 
Hill,  Jonathan 
Honohan,  Nina 
♦House,  D.  LeAnn 
♦Jacob,  Stefanie  H. 
♦Jaffe,  Alice 
Jiorle,  Linda  A. 
Kiesel,  Lena-Liis 
Koehler,  Michael  R. 
Leslie,  Cynthia 
McLaugh 1 in , J ame  s , 
Orson,  Jamie 
Page,  Ellis  B.,  Jr. 
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1611  East  19th 
Spokane,  WA  99203 

(509)534-8240 

14641  107A  Avenue 
Surrey,  B.C.;  Canada 

(604)581-1360 

1479  Tangier  Way 
Sarasota,  FL  33579 

(813)958-4242 

2908  Harborview  Avenue 
Tampa,  FL  33611 

(813)831-2941 

W.  3208  Bisraark 
Spokane,  WA  99208 

(509)328-3119 

W.  2306  Walton 
Spokane,  WA  99205 

(509)327-2688 

31  Loumar  Drive 
Pittsfield,  MA  01201 

(413)443-1075 

52  Laurel  Kill  Drive 
Niantic,  CT  06357 

(203)739-2213 

Route  2,  Box  97 
Goodland,  KS  67735 

(913)899-2644 

Weston  Road 
Lincoln,  MA  01773 

(617)259-9115 

4238  Hinsdale  Road 
South  Euclid,  OH  44121 

(216)382-4429 

304  Marlboro  Street,  #3 
Boston,  MA  02215 

9690  S.W.  Eagle  Lane 
Beaverton,  OR  97005 

(503)644-8159 

106  North  'N'  Street 
Muskogee,  OK  74401 

(918)687-7430 

3900  Ford  Road 
Philadelphia,  PA  19131 

(215)879-8257 

132  Bay  Point  Drive,  N.E. 
St.  Petersburg,  FL  33704 

(813)898-3939 

19321  N.E.  18th  Place 
N.  Miami  Beach,  FL  33162 

(305)949-0797 

14  Willowbrook  Road 
Storrs,  CT  06268 

(203)429-5469 
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*Perry,  Michael  E. 

287  Orange  Lake  Drive 
Bloomfield  Hills,  MI  48013 

(313)332-8548 

Reily,  Kathy 

2085  S.  Sylvan  Way 
West  Linn,  OR  97068 

(503)636-6307 

Rubin,  Philip  J. 

1641  Sherbourne  Road 
Valley  Stream,  NY  11580 

(516)872-3454 

Shepard,  Sean 

8 Newhall  Court 
Willingboro,  NJ  08046 

(609)871-0179 

White,  Paul  M. 

13  Doane  Road 
Medford,  MA  02155 

(617)391-3270 

Will,  Elizabeth 

639  East  29th  Street 
Brooklyn,  NY  11210 

(212)434-5231 

*Also  participant  in  Applied  Music  Program 
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HARP  STUDIES  - 1974 
BOSTON  UNIVERSITY  TANGLEWOOU  INSTITUTE 


Colin,  Karen 
Curtis-Smith,  Evelyn  I. 
Feins,  Nancy 
Kay,  Nancy 
Kellman,  Nina 
MacNair,  Mary  E. 

Mauney , Phyllis 
Reipert,  Sophia-Imme 

Richter,  Elizabeth  M. 
Terry,  Patricia  J. 


5 Summit  Avenue 
Larchmont,  NY  10538 

(914)834-5906 

111  Walnut  Avenue 

St.  Clairsville,  OH  43950 

(614)695-3336 

15  Woodhill  Drive 
Maplewood,  NJ  07040 

(201)263-7473 

340  Serpentine  Drive 
Del  Mar,  CA  92014 

(714)755-2368 

25115  Ridgecliff  Drive 
Southfield,  MI  48075 

(313)557-5029 

43  Linden  Street,  #9 
Allston,  MA  02134 

(617)787-4556 

97  King  Street 
Oberlin,  OH  44074 

(216)774-5955 

Oberer  Zielweg  9 
CH-4143  Dornach  SO 
Switzerland 

155  Avon  Road 
Rochester,  NY  14625 

(716)381-9234 

1242  Glynn 
Detroit,  MI  48202 

(313)868-8577 
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THEATRE  PROGRAM 
TANLGEWDOD  1974 


1.  Adams,  Elsie 

2.  Ballou,  Melinda 

3.  Buttenheim,  Gay 

4.  Cooke,  Gran;ory 

5.  . Cullis,  Mary  Elizabeth 

6.  Dardarls,  Janise 
7»  ‘‘DicklFT,  Susan 

8.  Evans,  Chris 

9.  Pagen,  John 

10.  'Goldstein,  Marcie 

11.  Kairmer,  Nancie 

12.  Katz,  Kenneth 

13.  Kessler,  Stephen 

14.  Komhauser,  Eve 

15.  Lubarsky,  Drew 

16.  McAllaster,  Jospeh 

17.  Meyers,  Alexandra 

18.  Mawery,  Robert 

19.  Musante,  Nell 

20.  Pasqualinl,  Anthony 

21.  Plum,  Paula 

22.  Putgnan,  Kelly 

23.  Raiman,  William 

24.  Rider,  Mark 

25.  Rubltsky,  Marlene 

26.  Seigerman,  Catherine 

27.  Sllber,  David 

29.  Tenor,  Jennifer 

29.  Thonpson,  Diane 

30.  YOung,  Gerald 

31.  Zuckennan,  Michael 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


1974  SESSION 


Administration 


Seiji  Ozawa,  Artistic  Director 

Gunther  Schuller,  Artistic  Director 

Leonard  Bernstein,  Adviser 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty — Emeritus 

Daniel  R.  Gustin,  Administrator 

Richard  Ortner,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 

Faculty 


Leonard  Altman,  Instructor  of  Listening  & Analysis 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music  Activities 

Albert  Bernard,  Teacher  of  Solfege 

Emanuel  Borok,  Teacher  of  Chamber  Music 

Terry  Decima,  Vocal  Music  Coach 

Jacob  Druckman,  Teacher  of  Composition 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Malcolm  Frager,  Teacher  of  Plano  and  Chamber  Music 

Armando  Ghitalla,  Teacher  of  Trumpet  and  Cliamber  Music 

William  Gibson,  Teacher  of  Trombone  and  Chamber  Music 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Veronica  Jochum,  Teacher  of  Piano  and  Chamber  Music 

Gilbert  Ka] Ish,  Head  of  Keyboard  Activities 

Charles  Kavaloski,  Teacher  of  French  Horn  and  Chamber  Music 

Alfred  Krips,  Teacher  of  Chamber  Music 

William  Kroll,  Teacher  of  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Raymond  Lewenthal,  Teacher  of  Plano  and  Chamber  Music 

Philip  Morehead,  Vocal  Music  Coach 

John  Oliver,  Head  of  Vocal  Music  Activities 

Henry  Portnoi,  Teacher  of  Contrabass  and  Chamber  Music 

Tibor  Pusztai,  Assistant  to  the  Artistic  Director 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Ann  Schornick,  Vocal  Music  Coach 

Seymour  Shifrin,  Lecturer  in  Contemporary  Music 

Louis  Speyer,  Teacher  of  Oboe  and  English  Horn 

Alan  Stout,  Lecturer  in  Contemporary  Music 

Peter  Gram  Swing,  Teacher  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Alfred  Zighera,  Teacher  of  Chamber  Music 

Bernard  Zighera,  Teacher  of  Harp 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 


1974  SESSION  (cont’d) 
1974  Granrud  Artists-in-Residence 


Phyllis  Curtin,  Soprano 
Eugen  Jochum,  Conductor 


Guest  Artists/Visiting  Faculty 


Earle  Brown,  Composer 
Aaron  Copland,  Composer 
Sherill  Milnes,  Baritone 
Kenneth  Scherraerhorn,  Conductor 
Michael  Tilson  Thomas,  Conductor 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - 1974 
Administration 


Norman  Dello  Joio,  Executive  Director 
LeRoy  Leatherman,  Administrator 
Jerry  Straus,  Administrator 

Robert  Lee  Tipps,  Coordinator  (Music  Programs) 

Faculty  - Instrumental; 

(in  addition  to  twenty-four  members  of 
the  Boston  Symphony  Orchestra) 


Bela  Boszormenyi-Nagy 

Alfred  Krips 

Lucille  Lawrence 

Kenneth  Sarch 

Roman  Totenberg 

Frederick  Wanger,  Accompanist 

Theatre  Arts: 

Joseph  Gifford 
William  Lacey 
Rose  Schulman 

Choral  Music: 


Young  Artists  Orchestra; 

Lawrence  Smith,  Conductor 
Daniel  Pick,  Orchestra  Manager 

Student  Counsellor: 


Joseph  Huszti 


Rev.  Richard  Kimball 
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TAIJGLEWOOD  TELEPHONE  LIST 


Alpert,  Victor 

261 

Library,  Shed  261, 

,214 

Straus,  Jerry 

237 

Amerio , Nancy 

242 

Library,  Theatre 

289 

Tar low,  Larry 

289 

Back  Stage,  Shed 

1 260 

Lion  Gate 

294 

Tent 

279, 

302 

Back  Stage,  Theatre  279 

Main  Gate 

285 

Theatre 

289 

Bascio,  Pat  253, 

259,267 

Manewich,  Bill 

288 

West  Barn 

296 

Bnc  Office 

221,222 , 

Maxwell,  Oscar 

279 

Wallace,  Wayne  & 

Barba: 

223 

McCaffrey,  Ellen 

251, 

(BCC) 

637-1684 

Blass,  John 

229 

252, 

,255 

Whitelaw, 

Jordan 

208 

Bookstore 

286 

Morris,  Tom  252, 

,255 

White , Richard 

253, 

Box  Entrance 

263 

Moyer,  William 

258, 

251, 

255 

Box  Office 

270,271, 

259, 

,267 

tJhitaker , 

Doug 

279 

272,273 

Music  Hall 

301 

I'Jhi  taker. 

James 

240, 

Bronstein,  Paul 

215,216, 

Music  Store 

286 

241 

217 

Neville,  Harry 

230 

Whitaker , 

Pat 

BU  Office 

237 

Newton , John 

218 

637-0838  Ext. 

22 

Burnett , Betty 

243,244 

Oliver,  John 

238 

Williams, 

Cindy 

224 

Business  Orrice 

215, 

Orchestra 

260 

Woodworth , 

, Carol 

241, 

216,217 

Orchestra  Gate 

293 

240 

Cafeteria 

287 

Ortner,  Richard 

222, 

Youngerman,  David215, 

Chamber  Music  Hall  301 

223. 

216, 

,217 

Cinella,  Tom 

215 

Pagacik,  Stefan 

245 

Youngerman , George 

Conductor's  Room  250 

Perry,  Thomas  D. 

200 

283 

Conference  Room 

303 

Pollard,  Jeanne 

246 

Corbett,  Tom 

297,296 

DARTS 

Curtis,  John 

281 

Pope,  Charles 

286 

NIGHT 

LINES 

Daniels,  Dinah 

282 

Press  Gate 

284 

Das , David 

279 

(Louis  Plass) 

1600-  270 

- Ticket  Off. 

Doty,  Carol 

215,216, 

Press  Office  280 

,281, 

1601- 

217 

282 

,283 

1602-  258 

- Bill 

Moyer 

East  Barn 

297 

Price , Kent  IMS 

1603-  230 

- Harry  Nevi* 

Ehle , Laura 

237 

637-; 

1020 

1604-  253 

- Mary 

Smith 

Eisenberg,  Paul 

278 

Radio  Room , Shed 

203 

1605-  264 

- Al  Robison 

First  Aid 

275 

Radio  Room,  Theatre 

1606-  261 

- Shed 

(cone. 

Friend's  Office 

276,277 

218 

1606-  289 

- Theatre  ■' 

Fund  Office 

247,248 

Ratshin,  Nina 

276 

1607-  208 

- Radio  Boot! 

Garage 

268 

Rav/son,  Charles 

227 

1608-  298 

- Lake 

Groff,  Daelene  { 

Jim 

Red  Cross 

275 

1609-  285 

- Main 

Gate 

(S,S.)  298-3501 

Red  House 

210 

1610-  296 

- West 

Barn 

Groff,  Jim 

238 

Rehearsal  Stage 

291 

or  220 

- Dan  Gustin 

Gulotta,  Janet 

220, 221 

Robison,  Al 

264 

1611-  240- 

- James  White 

Gustin,  Daniel 

221, 220 

Rotenber g , Steffi 

276 

Hadsall,  Lucy 

251,254 

Round  House 

274 

Hawthorne  House 

210 

Schneider , Ron 

279 

Information 

285,294, 

Schuller , Gunther 

228 

206 

Schwarzbaum,  Lisa 

247 

Jones,  Ellie 

231 

Selke,  Gus 

224 

Katz,  Roger 

256 

Shisler,  Bill 

214 

(Popular  Artist 

Series) 

Silverstein,  Joseph204 

Kaye , Richard 

208 

Smith,  Thurston 

239 

Kimball,  Richard  (BCC) 

Smith,  Forrester 

243 

637-3465 

Smith,  Mary  254 

,251 

Kitchen 

288 

Snook , Susan 

280 

Knutsen,  Nancy 

201 

Solomon , Steve 

277 

Korey,  Eileen 

243,244 

Stedman , Harry 

265 

Lake  Front 

298 

Stov;ers,  Marjorie 

Leatherman,  Lee 

237 

(BMC  Nurse)  637- 

1850 

Library , BMC 

243,244 

or  637- 

1020 

Library,  Chamber  292 

(Home)  448- 

8556 
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1974 


Faculty  and  Staff  outside  address  list 


Alpert,  Victor  iiahJceenac  Kgts.,  Stockbridge  298- 

Altman,  Leonard  Dailey  Cottage,  Beechwood,  Stoc,  298- 

Amerio,  Wancy  271  Barker  Road,  Pittsfield  442- 

Antoniou,  Theodore  Stockbridge  School,  Chalet  298- 

Bascio,  Patricia  Shamrock  Street,  Stockbridge 

Bernard,  Albert  Center  Road,  Mo  Stockbridge 

Bernstein,  Leonard  Mheatleigh,  Lenox 

Blass,  John  Beeciwood,  Stockbridge  298- 

Bondy,  Heinz  Windsor  iit.  School  637- 

Bourdon,  William  5 Joseph  Avenue,  Lee  243- 

Bredice,  Frederick  140  Taconic  Ave.,  Gt,  Bn.  528- 

Bronstein,  Paul  Austerlitz  Road,  W.  Stockbridge  232 « 

Broussard,  dary  c/o  Corbett,  Brunell  Ave., 'Lenox  637- 

Burnett,  Elizabeth  41  iiain  Street,  Lenox  637- 

Cinella,  Tom  Main  Street,  Lee  243- 

Corbett,  Tom  Hawthorne  House,  Windsor  Mt.  School 

Curtin,  Phyllis  The  Dovms,  Seekonk  Rd.,  Gt.  Bn. 

Curtis,  John  Ilahkeenac  Shores,  Stockbridge  293 

Daniels,  Dinah  159  West  Street,  Lenox  637- 

Decima,  Terry  • c/o  H.  Dietrich,  xRichmond  Shores  69S 

Doty,  Carol  73  East  Street,  Lenox  637- 

Druckraan,  Jacob  Seranak  Composer’s  Studio,  Lenox  637- 

Dwyer,  Doriot  Stockbridge  637- 

Ehle,  Laura  1G2  Stockbridge  Road,  Lenox  637 

Eisenberg,  Paul  Hawthorne  House,  Windsor  Mt.  School 
Eskin,  Jules  West  lit.  Road,  Lenox  637- 

Fine,  Burton  3eechv7ood,  Stockbridge  298- 

Finn,  Ellen  69  Housatonic  Street,  Lee 

Finn,  George  Windsor  Mountain  School  637- 

Finn,  Margaret  69  housatonic  Street,  Lee 

Firth,  Everett  Lime  Kiln  Road,  Lenox  637- 

Frager,  Malcom  Under  Mt.  Road,  Lenox 

Gelbloom,  Gerald  10  Hav;thorne  Street,  Lenox  637- 

Ghitalla,  Armando  vl,  Stockbridge  232- 

Gibson,  William  Lenox  Hill  Road,  W,  Stockbridge  2 32- 

Gif  ford,  Joseph  Lake  Mohawk,  Glendale 

Gomberg,  Ralph  Box  1791,  Lenox  298- 

Groff,  Jim  & Daelene  Stockbridge  School  298- 

Gulotta,  Janet  c/o  Tivy,  63  Cliffwood  St.,  Lenox  637- 

Gustin,  Daniel  RD  #1,  Housatonic  232- 

Hadsall,  Lucy  159  West  Street,  Lenox  637- 

Hall,  James  Windsor  Mountain  School  637- 

Harris,  Harold  Beechwood,  Stockbridge  298- 

Hamilton,  Bebby  West  Center  St.,  W.  Stockbridge,  RD  #2 

Helmrich,  Dennis  148  Walker  Street,  Lenox  637- 

Huszti,  Joseph  92  Cliffwood  St.,  Lenox  637- 

Jochum,  Eugen  c/o  Faxon,  Lenox 

Jones,  Eleanor  Pixley  Hill,  Stockbridge  298- 

Kadinoff,  Bernard  Stockbridge  298- 

Kalish,  Gilbert  East  Street,  Lee  243- 

Karol,  Robert  Mahkeenac  Shores,  Stockbridge  298- 

Kavaloski,  Charles  Lee  243- 

Katz,  Roger  78  East  Street,  Lenox  637- 

Kaye,  Richard  Colonial  Hilton,  Pittsfield  499- 

Kennedy,  Edward  4 Brunell  Ave.,  Lenox  637- 

Kiley,  James  197  West  Street,  Lenox 


-5568 

•3296 

•3761 

•4935 


-3172 

-1020 

-9847 

-2736 

-7054 

3304 

-0058 

-9874 


-3880 

-0276 

•3173 

-0834 

-2279 

-2233 

■1225 

-2085 

-4657 

-1020 

-1582 

-1272 

-7001 

-4201 

•4862 

-3501 

-0534 

-4243 

-0276 

*0151 

-3878 

-2517 

-2490 

-3347 

-3441 

-3060 

•4800 

-2042 

“0834 

-2000 

-0712 
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Kimball,  Kichard  Ci  beeirdre  - BCC 

Knutsan,  Kancy  c/o  Corbett,  Brunell  Ave.,  Lenox 

Korey,  Lileen  ^^ast  berm,  vJinasor  iit.  School 

iCrippenstapel , George  - 109  T'Talker  Street,  Lenox 
Krins,  Alfred  c/o  Covel,  65  Lex.  Pkwy,  Ftsfld 

Kroll,  William  146  Plunkett  St.,  Lenox 

Lacey,  VJilliam  Mahkeenac  Hgts  . , Stockbridge 

Larkin,  Mary  Alice  Last  load,  Richmond 
Lavrrence,  Lucille  Thompson  Hall,  Room  10,  BCC 
Leatherman,  Leroy  145  Bay  State  Rd,,  Boston  02215 
Leary,  William  317  Pittsfield  Road,  Lenox 

Lenner,  Lugene  Tyringham 

Lewenthal,  Raymond  84  YQkun  Avenue,  Lenox 

Lucy,  Robert  89  Prospect  St. , Lee 

ilacy,  Javiu  43  'Laconic  Avenue,  Gt.  Bn 

(.'•lanev/ich , Bill  c/o  Cafeteria 

i’jaroni,  James  East  Street,  Lee 

laxv/ell,  Oscar  IISAfthorne  House,  "''jS 

Riartin,  Leslie  Goose  Pond,  Lee 


637-3465 

637-3304 


442-3008 

637-0463 

293-3170 

693-2543 


(617)  353-2246 
637-0159 
243-9867 
637-0560 
243-2540 
523-2333 
Ext.  288 
243-1434 

243-2598 


iicCaffrey,  Ellen 
iIcConathy , Osborne 
norehead,  Philip 
ilorris,  Thomas 
Morrison,  Cleveland 
Moyer , Wi  1 li aui 
Eagy,  Bela 
iviardacci , Alexander 
Reuschv/anger , Chuck 
I lev/ton,  John 
Eeville,  Harry 
die land , ■ li scha 
Oliver,  John 
Ortner,  Richard 
Ozawa,  Seiji 
Pagaeik,  Stefan 
Pasquale,  Cardillo 
Pappoutsakis , James 
Perry,  Thomas  D. 
Pick,  Daniel 
Plass,  Louis 
Plaster,  Richard 
Pollard,  Jeanne 
Pope,  Charles 
Portnoi , Henry 
Price , Kent  & Debby 
Pusztai,  Tiber 
Ratshin,  Eina 
Rawson,  Charles 
Robison,  Alfred 
Rotenberg,  Steffi 
Rosen,  Jerome 
Salinetti,  Richard 
Sarcii , Kenneth 
Saunders , George 
Schneider , Ron 
Schuller,  Gunther 
Scnulman,  Rose 


Green  Acres,  Richmond 

Stonev/all  Hse,  196  Ptsfd  Rd,  Lenox  637 
27  Hubbard  St.,  Lenox  637- 

106  Cliffwood  St.,  Lenox  637- 

Laurel  Lake,  Lee  243- 

Interlaken  Crossroad,  Stockbridge  298- 
Beechwood , Stockbridge 

243 


■2390 

•1958 

•1724 

•0399 

•3508 

-2382 

-3137 

3502 

4230 


Stringer  Avenue,  Lee 
Windsor  Mountain  School 
17  West  Street,  Lenox  637  - 

159  West  Street, rear,  Lenox 
c/o  Beacco,  Stockbridge  298- 

Mill  River 

Alford  Rd. ,c/oBrilliant,  W.  Stock.  232- 
c/o  Faxon , Lenox 
Windsor  nt.  School,  West  Dorm 
Beechvjood,  Stockbridge  298- 

338  Kouastonic  St.,  Lenox  637- 

Lenox  Rd,,  W.  Stockbridge  232- 

Windsor  lit . School 

57  Osv/ald  Ave,,  Pittsfield  447-7116 

Lakefront 

Windsor  Ht,  School  Garage  637- 

Main  St. , Housatonic  274- 

Massasoit  Rd. , Mahkeenac  Hgts.  298- 

Windsor  Mountain  School  637- 

c/o  Schweitzer,  Monterey  528- 

Windsor  Mt.  School,  East  Dorm 
c/o  Corbett,  Brunell  Ave,,  Lenox  637- 

Mahkeenac  Shores,  Stockbridge  298- 

368  Stockbridge  Rd.,  Lenox  637- 

Beechwood , Stockbridge 
David  Ave.,  Lee  243- 

c/o  Cutler,  Rt.  49,  Richmond  Shores698 
BCC  637- 

Beechwood,  Stockbridge  293- 

192  Old  Stockbridge  Road,  Lenox 
Main  House,  Stockbridge  School 


4979 

•2102 

7730 


•3454 

■6094 

■3370 

■1020 

-4640 

■3304 

■3428 

■3532 

■1849 

■3851 

■0838 

•3088 
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Schornick , Ann 
Selke,  Gus 
Shapiro , Harry 
Shifrin,  Seyiaour 
Shisler,  T^'Jilliam 


Stockbridge  School 

Prospect  Hill^  Stockbridge 

Stockbridge 

84  Yokun  Ave , Lenox 

156  Lime  Kiln  Road,  Lenox 


Silverstein,  Joseph  liahkeenac  KgtSo,  Stockbridge 


Richmond,  ilasso 
Stockbridge  School 
off  north  Plain  Rd.,  Houastonic 
Stockbridge  School 
159  Nest  Street,  Lenox 
c/o  Gerdin,  No  Center  Rd.  , IV 
Mahkeenac  Hgts . , Stockbridge 
59  Curtis  St. , Jalton 
Quincy  Lodge , Lenox 
4 Post  Road,  Lenox 
Bailey  Cottage,  Beechvjood,  Stoc. 
Rindsor  ilt.  School 
Thomas,  Nichael  Tilson  - Hheatleigh,  Lenox 
Tipps,  Robert  4 Post  Road,  Lenox 

Totenberg,  Roman  Lane  5,  Beechwood,  Stockbridge 

Tull,  Lric  Stockbridge  School 

Voisin,  Roger  liahkeenac  Shores,  Stockbridge 

Nallace,  Wayne  & Barbara  BCC 

Walt,  Sherman  liahkeenac  Kgts.,  Stockbridge 

Wanger,  Frederick  Windsor  lit.  School 

Weissenstein,  Heinz  Whitestone  Photo,  Lenox 


Smith,  Forrester 
Smith,  Lawrence 
Smith,  Ilary 
Smith,  Thurston 
Snook , Susan 
Solomon,  Steven 
Speyer,  Louis 
Stedman , Harry 
Stout , Alan 
Straus,  Jerry 
Swing,  Peter  Gram 
Tar low,  Larry 


298- 

298- 

298- 

637“ 

298- 

698 

298- 

274- 

637- 


Stoc .232- 
298- 
684- 
637- 
637- 
298- 


637' 

298 

298- 

637- 

298 


Whitaker , J ame s 
Whitaker,  Pat 
White , Richard 
Whitelav7,  Jordan 
Williams,  Cindy 
Williams,  G 
Winder,  iiax 
Woodworth,  Carol 
Wright,  Harold 
Youngerman , David 
Youngerman , George 
Siighera,  /Alfred 
Zighera,  Bernard 
Zuckerraan,  Evelyn 


(off ,)637 
(home) 637 
637- 


•3590 

•0560 

•4754 

•2750 

■4814 

•6683 

•0276 

•4390 

•3062 

-0864 

•9750 

-1840 

-3296 


■1840 

•3014 

■3449 

•1684 

-4717 

-0584 

-0765 

-3517 

-3517 


c/o  Lov;rey,  60  Kemble,  Lenox 
c/o  Lowrey,  60  Keroble,  Lenox  637- 

c/o  Donald,  Rte.  41,  Riclimond 
Lenox  Rd , , Richmond 

57  Palomino  Dr.,  Pittsfield  442-7601 

Edward  Stockbridge  School 

Beechv;ood,  Stockbridge  298-4777 

23  Stockbridge  Rd, , Lenox  637-3684 

159  West  Street,  Lenox  637 -'2076 

73  East  Street,  Lenox  637-*0834 

Hawthorne  House,  Windsor  Mt.  School 
Lenox  298-4909 

Lenox  298-3566 

Stockbridge  School 


Windsor  ilt.  School 


ilain  House 
j-ast  Dorra 
Theatre 
Garage 
Cottage 
Boy ' s House 


637-9328  or  637-9752 

637-9862 

637-9783 

637-9893 

637-9772 

637  -9838 


Kent  & Debby  Price  637-1020  or  637-1023 


4 


Berkshire  Christian 


Stockbridge  Schools 


College . 

i-jicnols  637  *9701 


Brovrn  637-9849 
Office  637**0338 
Pat  Whitaker  637-3517 
Richard  & Deeirdre  Kiraball 


Ext.  22 
~ 637-3465 


Worth  Dorm 
South  Dorm 
Vlest  Dorm 
Wain  house 
Jim  & Daelene 


298-9487 
298  *9493 
298-9494 
298-9484 

Groff  - 293-3501 


4_ 
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BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1974 


Violins  (25) 
iidams,  Lora 


Adessa,  Anthony 


Arman,  Nurhan 


Baughman,  Anthony 


Coggins,  Maryann 


Connelly,  John 


Doolan,  Denise 


Englesberg,  Barbara 


Harding,  John 


Hefling,  Stephen 


Kennedy,  Nigel 


La  Zebnik,  Philip 


Leathers,  Ann 


Lehr,  Lenore 


Lukacs,  Peter 


MacNair,  Alan 


hanero,  Robert 


Matson,  Ralph 


McCauley,  Joseph 


Meade,  Marshall 


Paris,  Evan 


Price,  Deborah 


Sigford,  Kristen 


Stalberg,  Kenneth 


Welch,  Betty 


’^Itwidl^yisnit'i  Mary 


G4therlBg! 


Violas  (10) 
Congleton,  Jennie 
Doerschuk,  Claire 
Englund,  John 
Grau,  Evelyn 
Ikeda,  Eiji 
Kowal,  Margery 
Morrell,  x-arbara 
Semiatin,  Gene 


% 

Snov/don,  Carol 

-2- 

Tesch,  Drusllla 

Cellos  (10) 
Bovaird,  Anton 

Deubach,  Detlev 

Gaden,  Barbara 

Meade,  Michael 

Rapier,  Bonnie 

Rich,  Nancy 

Singer,  Holly 

VJilkinson,  Terry  | 

Winsten,  Danielle 

t 

Basses  (6) 
Beadle,  Anthony 

Bretschger,  Frederick 

Crocker,  Lee 

i 

Davis,  Miles 

Heston,  Betsy 

Molina,  Stephen 

! 

I 

i 


Flutes  (5)  ! 

! 

Bar  well,  i^ina  | 


Hershman,  Suellen 


Pugh,  Deborah 

Raffman,  Diana 

Stang,  Stephanie 

! 

Oboes  (5) 
Cole,  Roger 

1 

Dlouhy,  Jonathan 

Dunkel,  Stuart 
Ryon,  James 



Wilkins,  Christopher 

— 

I 
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Clarinets  (5) 

Hamborsky,  Jane 

Karlin,  Mark 

Maloney,  Timothy 

Newbold,  Stewart 


Owens,  Steve 


' ■ ■■■  ■ ■ ^ ..  ■■■  1 . ■ ■ 

1 1 

t 

Basso  OILS  (5)  j 

f 

i 

I 

Boyd,  Rodney  j 

1 

• 

! 

Goeres,  Nancy  1 

Laskowski,  Kim  i 

Lipton,  Toni  i 

Matarese,  Linda  | 

1 

] 

1 

i 

- 1 
iriorns  vo) 

1 

I 

Cecere,  Anthony 

i 

iiackbarth,  Pat 


Mazur,  Elizabeth 
McClellan,  Margaret  Celeste 


Ricker,  Richard 


Temple,  Scott 

t I 

i j 


Trumpets  ( 5 ) 
Butler,  Barbara 


Mickman,  David 


Karmazyn,  George 


i« i L III. iTrJ'a'i'i 7 - 


Schubert,  Mark  ’ 

- — — i- 


Trombones  ( 5 ) 
Bolter,  Norman 


Fellinger,  Michael 


Lasater,  John 


o' Quinn,  Mary  Beth 


Zadrozny,  Edward 


T ub  as  ( 2 ) 

Greene,  Carleton 


( 

! 

i 

I 


I 

t 


Kaenzig,  Fritz 
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Percusslon  (6) 
Bartholow,  Tim 


Beiro,  Joseph 
Carnevale,  Peter 

Fein,  David 

Gardner,  James 

Witten,  Dean 

Harps  * (2 ) 
Cutler,  Sara 
Fuller,  Karin 


Keyboard  ^ 9) 
Deutsch,  Jonathan 


Hodgkinson,  Randall 


Kautzman,  Barbara 


Hatejka,  i^atherine 


Reid,  Richard 


Robilette,  John 


Schenk,  Earle 


Speidel,  Sontraud 


Thomopoulos , Michael' 


Conductors  (4) 
Clark,  Keith 


Hauser,  Alexis 


Ramadanoff,  David 


Tchakarov,  Emil 


Vocal  Fellows  ;13) 
Arnold,  Johana 


Barnes,  sheila  Wall 


Corrado,  Ron 


Gilley,  Mary 


Guarino,  Robert 


Hamilton,  Kenneth 


Julian,  Larry 

■Mereer-,"^Gre  go  yy 
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Meyer,  Jeffrey 


Morgan , 

Beverly 

i:J  i c o s i a , 

Judith 

1 

Palmatier,  Susan  j 

St  rebing 

1 

, Mary 

— - — 1 ' • ' ■ — 

! 

T 

Composers  (12) 

Adams,  John 

Bainbridge,  Simon  ! 

Capanna, 

Robert 

Cummings 

, Conrad 

1 

Fithian , 

■ 

Bruce 

1 

hyla,  Leon 

i'le  Is  on , 

iCalvert 

J 

^ ^ 1-i  i gtc  D a vi-d  ’ 

Plante , 

Dan ie  1 

Sacci,  Frank 

Shatin , 

Judith 

Vacchi , 

Fabio 
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Percusslon  (6) 
Dartholow,  Tim 
Beiro,  Joseph 
Carnevale,  Peter 
Fein,  David 
Gardner,  James 
Witten,  Dean 


Harps  * (2) 
Cutler,  Sara 
Fuller,  Karin 


Keyboard  v.  9 ) ' 

Deutsch,  Jonathan 

hodgkinson,  Randall 
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Reid,  Richard 
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Composers  ( 12 ) 
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hyla,  Leon 
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► Phyllis  V I rtin  Seminar 


1974 


Emil son  Barbosa 
Don  Bennett 
Jane  Bockwoldt 
Robert  Boettger 
Paula  Boffa 
Steven  Cole 
Dario  Coletta 
Mark  Cornelius 
Donna  Dabagian 
Robert  Gaston 
Ellen  Grogan 
Deborah  Hopkins 
Georgette  Hutchins 
Suzanne  Ishee 
Francis  Kadinoff 
Judith  Kellock 
John  Kern 
Carol  Lamere 
Norman  Large 
Carol  McAmis 
Daisy  Newman 
Carl  Packard 
Elizabeth  Parcells 
Karen  Ragle 
Dean  Russell 
Sheila-Gail  Schneider 
Marilyn  Smart 
Alton  Spencer 
Kyle  Stewart 
Sanford  Sylvan 
Ivan  Thomas 
David  Tiffany 


Fellows  in  Vocal  Accompanying 


Shann  Jacobsen 
Kim  Paterson 

Auditors 

Duyong  Chung 
Mark  Harvey 
Paul  Hess 
Laszlo  Veres 
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LISTENING  & ANALYSIS  SEMINAR 
1974 


Name  weeks 

Adamson,  Helen  8 
|d£lno,  Marlarita  8 
Bell , Charles  8 
Brown,  Paula  8 
Doyle,  KaCherine  4 
Drapos,  Theodora  4 
Eisen,  Claudia  4 
Finn,  Katherine  4 
Herzlg,  Joy  8 
Hill,  Helen  4 
Kahan,  Sylvia  8 
Knight,  Mary  Ann  8 
Levine,  Judith  8 
Llden,  Kathy  4 
Maus,  Fred  8 
Pantet,  Phllllpe  4 
Perkins,  Jamem  4 
St.  Amand,  Sylvia  8 
Samek,  Thomas  8 
Shmel , Barbara  4 
Segal,  Mindy  8 
Skolchlnsky,  Susan  4 
Stanbury,  Martha  8 
Stanklwlcz,  James  8 
Vincent,  Thomas,  8 
Watson,  Jed  8 
Welnert,  Marjorie  8 
Weinman,  Steven  8 


18  for  8 weeks 
10  for  4 weeks 


28  total  enrolled 
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Fellowship  Program  SECOND  WEEK 

Instrumental  July  8-lA 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Chamber  Music  July  8fcl4 


SECTION  A Tuesday  and  Wednesday 

1:  30  - 3: 30 


Mr.  Fine  Hayden  //3 

Mr.  Rosen  Hayden  //2 

Beethoven  Op.  95 

Mendelssohn  Op.  44  #3 

Vln-Doolan 

Vln-Price 

Vln-Lehr  FOR  PERF. 

July  14 

Vln-Adess  a 

Vla-Grau 

Vla-Tes  ch 

Vlc-Bovaird 

Vlc-Singer 

Mr.  Hobart  MH  15 

Mr.  Zlghera  Studio  D 

Ravel  Quartet 

Haydn  Op.  64  if 5 

V In-Lonnelly 

Vln-Hefling 

Vln-C  oggins 

Vln-MacNair 

Vla-Englund 

Vla-Kowal 

Vlc-Winsten 

Vlc-Gaden 

Mr.  Krips  MH  12 

Mr.  Gomberg  MH  13 

Mendelssohn  Quartet  Op. 

44  //I 

Carter  Quintet 

Vln-Paris 

Fl-Hershman 

Vln-Sigford 

Ob-Dunkel 

Vla-Doer schuk 

Cl-Hamborsky  FOR  PERF.  JULY 

Vlc-Rapier 

Bsn-Lip  t on 

Hrn-Ricker 

Mr,  Lehner  Studio  J 

SchoenberR  Quartet  //3 

Mr.  Kavaloski  Studio  C 

Vln-Har ding 

Henze  Quintet 

Vln-Leathers 

Fl-S  t ang 

Vla-Congle ton 

Ob-Dlouhy 

Vlc-Wllkinson 

Cl-iJewbold 

Bsn-Laskowski 

Mr,  Wright  Studio  E 

Hrn-Cecere 

Brahms  Clarinet  Quintet 

Vln-Baughman 

Mrs.  Dwyer  MH  11 

Vln-Kennedy 

Villa  Lobox  V/  Fine  Partita 

Vla-Ikeda 

Fl-Raf  f man 

Vlc-Deubach 

Ob-Wilkins 

Cl-Owens 

Cl-Maloney 

Bsn-Mat arese 

Mr.  Kroll  MH  10 

Hrn-Mazur 

Mozart  K.  465 

V In-Meade 

Mr.  Walt  Studio  F 

Vln-Manero 

Etler  Quintet  No.  2 

Vla-Snowdon 

FlOBarwell 

Vlc-Johnsen 

Ob-Ryon 

Cl-Kar lin 

Mr.  Silverstein  Hayden 

//4 

Bsn-Goeres 

Beethoven  Op.  18  //2 

Hrn-Temple 

Vln-vVelch 

Vln-Arman 

Mr.  Ghitalla  Studio  B 

Vla-Morrell 

Work  to  be  chosen 

Vic-Rich 

Hrn-Hackbar th 

Trp-Karmazyn 

Mr,  Schuller  Hayden  //I 

Trp-Hickman 

Adams  Five  Songs 

; ’ 

Trb-Bolter 

Sop-Parcells 

Trb-Fellinger 

Piano-Kautzman  FOR  PERF.  JULY  15 

X-Aiw  a\:r>yp%: 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  8-14 


SECTION  A CONTINUED 
Tuesday  and  Wednesday 
1:  30  - 3;  30 

Mr.  Gibson  Studio  A 
Work  to  be  chosen 
Hrn-licClellan 
Trp-Schuber t 
Trp-Butler 
Trb-Zadrozny 
Trb-Lasater 
Tb  aHKiaenzig 

Mr,  Portnoi  Theatre 
Bass  Seminar 
Bass-Beadle 
Bass-Bretschger 
Bass-Crocke  r 
Bass-Davis 
Bass-Hes ton 
Bass-Molina 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Per c-b art ho low 

Per c-ueiro 

P ere- Came  vale 

Perc-Fe in 

Perc-Gardner 

Perc-Wit ten 


SECTION  B Monday  and  Saturday 
1: 30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Winkler  Concerto 

? icc-Hershman 

Fl-Pugh 

Cl-Maloney 

B Cl-Qwens 

Bsn-Goeres 

Contra-Matarese 

Trp-Ame  trano 

Trb-Bolter 

Perc-Fein 

Pe  r c-Beir o 

Perc-Bartholow 

Perc-Carnevale 

Piano- 

Mr.  Speyer  MH  11 

Milhaud  Cheminee  du  Rol  Rene 

Fl-Raf  f man 

Ob-Dlouhy 

Cl-iiamborsky 

Bsn-Lip  ton 

Hrn-Mazur 


SECTION  B Monday  and  Saturday 
1:30  - 3:30 

Mr.  Kalish  Hayden  #1 

Brahms  Piano  Quintet 

Vln-LaZebnik 

Vln-Lissauer 

Vla-Grau 

Vlc-Wins  ten 

P Ian o -Hodgkin son 

Mr.  Zlghera  Studio  D 

Dvorak  Quintet 

Vln-Meade 

Vln-Englesberg 

Vla-Semiat in 

Vlc-Gaden 

Bass-Molina 

Mr.  Kroll  MH  10 
Hindemith  Quartet  Op.  16 
Vln-S  talberg 
Vln-Manero 
Vla-Doerschuk 
Vlc-Wilkinson 

Mr.  Volsln  Studio  H 
Stravinsky  Octet 
Fl-Stang 
Cl-Newbold 

Bsn-Boyd  FOR  PERF.  JULY  14 

Bsn-Laskowskl 

Trp-Karmazyn 

Trp-Butler 

Trb-0 'Quinn 

Trb-Zadrozny 

Mr.  Lewenthal  His  home 

Hummel  Piano  Quintet 

Vln-Leathers 

Vla-Snowdon 

Vlc-Deubach 

Bass-Davis 

Piano-Speidel 
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BERKSHIRE  MUSIC  CENTER 
Fellov;shlp  Program 
Chamber  Music 


SECOND  WEEK 
July  8-14 


SECTION  C Monday  and  Saturday 
3:45  - 5:45 
Friday  9:30  - 12:30 

Mr.  Antonlu  Studio  J 
Noon  Motets  and  Monodies 
Ob-Dunkel 

E.H.-Ryon  FOR  PERF.  JULY  15 

Bsn-Boyd 

Mr.  Lewenthal  M^fi?  ilH  5 no  coach 

Herz/PeBerlo Friday  Home 

Vln-Slgford  Will  not 

Piano-Schenk  meet  Saturday 

Mr.  Ramadanoff  Rehearsal  Stage 
Cummings  Morning  Music 
V In -Baughman 
V In-Connelly 

Vla-Englund  FOR  PERF.  JULY  15 

Vlc-Jeubach 

Bass-L.retschger 

Fl-Her shman 

Ob-Cole 

C.,(B  fl,  L fl)  Maloney 

Bsn-Lip  t on 

Hrn-Ricker 

Trp-Karmazyn 

Trb-Bolter 

Perc-Carnevale 

P iano-Deuts  ch 


SECTION  F Monday  and  Tuesday 
3:45  - 5:45 

Mr.  Frager  Home 

Schumann  Piano  Quintet 

Vln-McGauley 

Vln-Adams 

Vla-Kowal 

VlcOGaden 

Piano-Reid 

Mr.  Kalish  Hayden  //I 

Schoenberg  Pierrot  Lunaire 

Vln,Vla-Stalberg 

Vlc-Meade 

Fl,  Plcc-Pugh 

Cl,  B.Cl-Karlin 

Piano-Mate j ka 


SECTION  G Tuesday  and  Wednesday 
3:45  - 5:45 

Mr.  Frager  Tues.  without  coach 
Mozart  Piano  Quartet  MH  6 
in  G minor  Wednesday  Home 
Vln-Rendleman 
Vla-Snowdon 
Vlc-Deub  ach 
Piano-Deutsch 


SECTION  H Tuesday  1:30  - 3: 

30 

SECTION  D 

Monday  and  Wednesday 

Friday  9:30  - 12: 

30 

3:45  - 5:45 

Mr.  Pusztal  MH 

5 

Miss  Jochum 

MH  7 

Fithian  Aria 

F 

Schumann  Piano  Quartet  Op.  47 

Vlc-Meade 

Vln-Harding 

Vla-Ikeda 

Piano-Fithian 

FOR  PERF.  JULY 

15 

Vic- Johnsen 

Mr.  Lewenthal 

Tues.  MH  6 

P iano-Kaut zman 

Liszt  Sonata 

Friday  Home 

Vln-S talberg 

Tues.  meets 

SECTION  E Tuesday  3:45  - 5:45 


Piano-Reid 


without  coach 


Mr.  Silverstein  Hayden  #4 

Street  Quintet 

Vln-Baughman 

Vln-Doolan 

Vla-Ikeda 

Vla-Englund 

Vlc-Bovalrd 


SECTION  I Wednesday  and 

Saturday 
3:45  - 5:45 

Mr.  Lewenthal  Home 
Goetz  Piano  Quartet 
Vln-LaZebnik 
Vla-Congle ton 
Vlc-Meade 
Piano-Mate jka 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

SECTION  J Monday  1:30  - 3:30 
Friday  9:30  - 12:30 

Mr.  Lewenthal  Mon.  MH  5 
Vleutemps  Duo  Friday  Home 
Vln-Kennedy 
P iano-Kaut zman 


Mr.  Lewenthal  Monday  MH  6 


Vln-Doolan 

Piano-Robilette 

Mr.  Lewenthal  Monday  MH  7 
Rubenstein  Sonata  Friday  Home 

Vlc-i>ovaird 
P iano-Thomopoulos 

ALL  MONDAY  MEETINGS 
WITHOUT  COACH 

IN  SECTION  J 

SECOND  WEEK 
July  8-14 


SECTION  K Wednesday  3:45  - 5:45 

Mr.  Kalish  Hayden  //I 

Beethoven  Op.  16 

Ob-C  ole 

Cl-Maloney 

Bsn-Goeres 

Hrn-Temple 

Piano-uobilette 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  15-21 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  15-21 


SECTION  A Tue'^day  11:15  - 1:15 
Thursday  1:30  - 3:30 

Mr.  Rosen  Hayden  #2 
Mendelssohn  Op.  4 4 //3 
Vln-Pr ice 
Vln-Adessa 
Vla-Tesch 
Vlc-S inger 

Mr.  Silverstein  Hayden 
Brahms  Piano  Trio  in  B Major 
V In-Doolan 
Vlc-Meade 
Piano-Thomopoulos 

Mr.  Fine  Hayden  //3 
Mozart  2-Vla  Quintet 
V In-Kennedy 
Vln-Hef ling 
Via- Ikeda 
Vla-Doerschuk 
Vlc-Deubach 


Mr.  Lehner  Studio  J 
Schubert  Op.  29 
Vln-Manero 
Vln-Welsh 
Vla-Snowdon 
Vlc-Wins  ten 

Mr.  Zighera  Studio  C 
Beethoven  Op.  18  #4 
V In-MacN  air 
Vln=Lehr 
Vla-Gr au 
Vic- Johnson 


Mr.  Kroll  MH  10 
Beethoven  Op,  59  iH 
Vln-Baughman 
Vln-Connelly 
V la-Englund 
Vlc-^ovaird 

Mr.  Wright  Studio  E 

Mozart  Clarinet  Quintet 

Vln-Sigf  ord 

Vln-Arman 

Vla-Morrell 

Vlc-Gaden 

Cl-N  ewbo Id 


Mr.  Kavaloski 
Amram  Duo 


Mr.  Walt  MH  7 
Poulenc  Sextet 
Fl-S  tang 
Ob-Wilkins 
Cl-Owens 
Bsn-Boyd 
Hrn-Cecere 
Piano-Schenk 

Mr.  Gomberg  Studio  F 

Mozart  C minor  Serenade 

Ob-Ry on 

Ob-Dunkel 

Cl-Maloney 

Cl-Karlin 

Bsn-Goe  res 

Bsn-Matarese 

Hrn-Hackbarth 

Hrn-McCle 11 an 


Mr.  Portnoi  Theatre 


Bass 

Seminar 

^ass 

-Beadle 

Bass 

-Bretschge 

r 

Bass 

-Crocker 

Bass 

-Davis 

Bass 

-Heston 

Bass 

-Molina 

Mr . 

Gibson  St 

udio  A 

Work 

to  be  cho 

sen 

■Irp- 

Arne t ran o 

Trb- 

Hickman 

Trb- 

0 'Quinn 

Trb- 

Fe llinger 

Tba- 

Greene 

Mr . 

Ghitalla 

Studio 

Work 

to  be  cho 

sen 

Hrn- 

Mazur 

Trp- 

S chuber t 

Trp- 

Karmazyn 

Trb- 

Zadrozny 

Trb- 

Lasater 

Mrs . 

Dwyer  MH 

11 

Vill 

a Lobos  Qu 

in  t e t 

Fl-B 

arwe 11 

Ob-C 

ole 

Cl-Hambor sky 

Bsn- 

Laskowski 

Hrn- 

Ricker 

Vic-Rich 

Hrn-Temple 


Studio  D 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  15-21 


SECTION  A CONTINUED 
Tuesday  11:15  - 1:15 
Thursday  1:30  - 3:30 

Mr.  Druckman  Rehearsal  Stage 

Druckman  Animus  II 

Per c-Fe in 

Per c-Beiro 

Mezzo-Morgan 

Tape- 


SECTION  B Monday  and  Friday 
1:30  - 3:30 

Mr.  Kroll  MH  10 
Hindemith  Op.  16 
Vln-S  t alberg 
Vln-Maner o 
Vla-Doerschuk 
Vic-Rich 

Mr.  Krips  MH  12 
Haydn  Op.  S4  j/1 
Vln-Englesberg 
Vln-Coggins 
Vla-Semiat in 
Vlc-S inger 

Mr.  Kalish  Hayden  //I 
Brahms  Piano  Quintet 
V In-LaZebnik 
Vln-Liss  auer 
Vla-Gr au 
Vlc-Wins ten 
Piano-Hodgkinson 

Miss  Jochum  Hayden  ifl 
Schumann  Piano  Quartet 
V In-Harding 
Vla-Ikeda 
Vic- Johnsen 
Piano-Kautzman 

Mr.  Pusztai  Theatre 
Fithian  Aria  MONDAY  ONLY 
Vlc-Meade 

Piano-Fithian  FOR  PERF.  JULY  15 

Mr.  Speyer  MH  11 
Milhaud  Chemlnee  du  Roi  Rene 
Fl-Raf  f man 
Ob -Dlouhy 

Cl-Hamborsky  FOR  PERF.  JULY  21 

Bsn-Llp  ton 

Hrn-Mazur 


SECTION  B CONTINUED 

Monday  and  Friday  1:30  - 3:30 

Mr.  Lewenthal  Home 

Chausson  Plano  Quartet 

Vln-Leathers 

Vla-anowdon 

Vlc-Deubach 

Piano-Speidel 

Mr.  Voisin  Studio  B 
Work  to  be  chosen 
Hrn-Hackbarth 
Trp-Hickman 
Trb-Zadrozny 


SECTION  C Saturday  1:30  - 3:30 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  3 
Vln-Harding 
Vln-Leathers 
Vla-Congle ton 
Vlc-Wilkinson 

Mr.  Silverstein  Hayden  ifU 

Street  Quintet 

Vln-Baughman 

Vln-Doolan 

Vla-Ikeda 

Vla-Englund 

Vlc-Bovaird 


SECTION  D Thursday  and  Saturday 
1:30  - 3:30 

Mr.  Hobart  MH  15 
Brahms  Op.  51  //2 
Vln-P  ar is 
Vln-Meade 
Vla-Kowal 
Vlc-Rap ier 


SECTION  E Monday  and  Thursday 
3:45  - 5:45 

Mr.  Frager  Hayden  //3  Monday 
Schumann  Quintet  His  Home  Thurs day 
Vln -McCauley 
Vln-Adams 

Vla-Kowal  FOR  PERF.  JULY  21 

Vlc-Gaden 
P iano-Re id 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  15-21 


SECTION  E CONTINUED 

Monday  and  Thursday 
3:45  - 5:45 

Mr.  Kalish  Hayden  //I 
Schoenberg  Pierrot  Lunaire 
Vln,  Vla-Stalberg 
Vlc-Meade 
FI , P icc-Pugh 
Cl,  B.Cl-Karlin 
P iano-Mate j ka 
S op-Arnold 

Mr.  ilamadanoff  Theatre  MONDAY 
Cummings  Morning  Music  ONLY 

Vln-Baughman 
Vln-Connelly 

Vla-Englund  FOR  PERF.  JULY  15 

VI c-Deubach 

Bass-Bretschger 

Fl-Lershman 

Ob-Cole 

Cl-Maloney 

Bsn-Lip  t on 

Hrn-Richer 

Trp-Karmazyn 

Trb-Bolger 

Perc-Carnevale 

Piano-Deutsch 


SECTION  G Tuesday  9:00  - 11:00 
Saturday  3:45  - 5:45 

Mr.  Kalish  Hayden  //I 
Beethoven  Op,  16 
Ob-Cole 

Cl-Maloney  FOR  PERF.  JULY  21 

Bsn-Goeres 

Hrn-Temple 

Piano-Robilette 

Mr.  Pusztai  Rehearsal  Stage 
Capanna  Concerto 
Vln -Ren die man 
Vln-McGauley 

Vla-Grau  FOR  PERF.  JULY  29 

Vlc-Singer 

Bass-Crocker 

FI,  A.Fl-Barwell 

Ob.  E.H.-Dunkel 

Cl-Newbo Id 

Hrn-McCle llan 

Trp-S  chubert 

Trb-Zadr ozny 

Harp-Cutler 

P iano-Thomopoulos 

Per c-Wi t ten 

Perc-Beiro 

C on d- Rama dan of  f 


Mr.  Schuller  Theatre  MONDAY  ONLY 
Adams  Five  Songs 
Sop-Parcells 
Piano-Kautzman 


FOR  PERF.  JULY  15 


Mr.  Lewenthal-  Home 
Volkman  Trio 
V In-LaZebnik 
Vic-Rich 

Piano-Hodgkinson 


SECTION  F Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Frager  His  home 

Mozart  Piano  Quartet 

Vln-Rendleman 

Via- Snowdon 

Vlc-Deubach 

Piano-Deutsch 


SECTION  H Friday  and  Saturday 
1:30  - 3:30 

Mr.  Pusztai  Rehearsal  Stage 

Plante  Untitled 

Vla-Tes  ch 

Vlc-Johnsen 

Fl-Hershman 

Cl-Hambor sky 

Karp-Fuller 

Piano-Mate jka 

Ce 1-S  chenk 

Perc-Bar tholow 

Perc-Carnevale 

Perc-Fein 

Perc-Beiro 

Perc-Wi tten 

Mez  zo- 

Cond-Clark 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


IHIRD  WEEK 
July  15-21 


SECTION  H CONTINUED 

Friday  and  Saturday 
1: 30  - 3:30 


Mr.  Firth  ChMusHa  31 

Stravinsky  L’Histoire 

Vln-Adessa 

Bass-Molina 

Cl-Owens 

Bsn-Laskowski 

Trp-Butler 

Trb-Bol ter 

Per c-Gar dner 


SECTION  I Wednesday  11:00  - 1:00 


Mr.  Antoniu  Rehearsal  Stage 

Winkler  Concerto 

P icc-Hershman 

Fl-Pugh 

Cl-Maloney 

B . Cl-Owens 

Bsn-Goeres 

Con tra-Ma tare se 

Trp-Ame trano 

Trb-Bolter 

Perc-Fein 

Per c-Be iro 

Perc-Bartholow 

P er c-Carnevale 

Piano-Speidel 


SECTION  J Friday  3:45  - 5:45 

Mr.  Antoniu/Pusz tai  Reh.  Stage 

Antoniu  Threnos 

f 1-Raf  f man 

FI, P icc-S  tang 

Ob-Cole 

Cl-Newbold 

B. Cl-Karlin 

Bsn-Boyd 

Bsn,Contra-Laskowski 

Hrn-Cecere 

Hrn -McClellan 

Trp-Ametrano 

Trp-Hickman 

Trb-0 ’ Quinn 

Trb-Zadrozny 

Trb-Fellinger 

Tba-Greene 

Perc-Gardner 

Perc-Wit ten 

Perc-Fein 

Piano-Reid 

Bass-Beadle 


« 3^*1  V; 33  3ieUH 

ql  1 f»wt,i X 
li'sinwM  i»4®»iii3 


.^4jy^<i:k‘«00  H tlOIT3l3 
Of.it  - 01  :i 


aTcXo Ja^H * i.  yat^rttvai i a 
* c-e  abA^cXV 
6uiI’ofM-B3ca 
' ©cawo-JO 

ii>I 'Ji'A- 1 jT 
loab'JaO-of 


00:1  -'■  00:ll"  i k/OiT32c 

if  •'.*'■ 

agsjS  Xaoiudtloa  uiiioixiA  .%H  - 


r- 1,  !v  ■ 


o j 7 s oaoQ  ’I'nlUnt V 


uftdrf'*  3»H-3'3X  ^ 


'f&noIcH^rO 

%s3do0-;a«fif 
de97t  iaH-:iT;3  /ioO' 
o/:a7  j.9irA*^i  iT 
7»3  I 

ni  sr^‘“0X^*f 
o i.ioa-9'tt'? 
wblorf.^^e-S-iDci9^ 
9X6Vt>nttfO-£»7d9 
^ J!»bl3.q2-^cnRX3 


aA:e  - tlA:C  L 3011338 


4? 

# 


33*08  ' .iiaW'”  liijsav^ViiXfiijoaA  ^.'tH 
: r-..  T_m  iJlo'MSA 


^isnao?  ociH.Xl  •, 
f r tilnb*-tt[j  " 

LicidvaJh-XIi 
aXi7Ail-X3.a  I 
b*^oa~a^'fl  ‘ 

* X^iWb  :i3.5  J- 673  «oJ  ‘ 


37*0*0'-«7^ 
aai  X 9 X OdM^  nill 

0nr.7  0»fl.  A'^qr!? 

tH-qjT 
Oiitupi0-d3T 
<(aso7[)ttS'-dil 
J 33-H7T 
owaaiD-adT 

7attbixi3~07aH:. 

n*33iWf-07 133 
nl  Qf*-ogo‘^i 
b£n/,^Qae^ii 
0Xho  flfa-ear.a 


i! 


BMC  Chamber 
Music  III 
Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  22-28 
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FOURTH  WEEK 
July  22-28 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Thursday  1:30  - 3:30 
MASTER  CLASSES 

Vlns-Mr.  Sllversteln  Theatre 
Vlas-Mr.  Fine  Hawthorne  #1 
Vlcs-Mr,  Eskln  MH  7 
Bass-Mr.  Portnoi  ChMusHall 
Fls=Mrs.  Dwyer  MH  11 
Obs-Mr.  Gomberg  MH  13 
Cls-Mr.  Wright  Studio  E 
Bsns-Mr.  Walt  MH  15 
Hrns-Mr.  Kavaloskl  Studio  D 
Trps-Mr.  Ghltalla  Studio  F 
Trbs-Mr.  Gibson  Studio  A 


SECTION  B CONTINUED 

Wednesday  1:30  - 3:30 

Mr.  Volsln  Studio  F 
Gabrieli  Brass  Music 
Trp-But ler 
Trp-Hlckman 

Trp-Karmazyn  FOR  PERF. 

Trp-Ametrano  JULY  28 

Trp-Schuber t 

Trb-Bolter 

Trb-Felllnger 

Trb-Lasat er 

Trb-0  *Qulnn 

Trb-Zadrozny 


SECTION  B Wednesday  1:30  - 3:30 

Mr.  Pusztal  ChMusHall 

Crumb  Madrigals,  Books  I & II 

FI,  A. Fl-uershman 

Perc-Carnevale 

Bass-Davls 

Sop-Barnes 

Mr.  Kallsh  Hayden  #1 
Schoenberg  Pierrot  Lunalre 
Vln,Vla-Stalberg 
Vlc-Meade 
FI, Plcc-Pugh 
Cl,  B.Cl-Karlln 
P Ian o -Mate j ka 
S op-Arnold 

Mr.  Sllversteln  Hayden  //4 

Street  Quintet 

Vln-Baughman 

Vln-Doolan 

Vla-Ikeda 

Vla-Englund 

Vlc-Bovalrd 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  ^/3 
Vln-Hardlng 
Vln-Leather s 
Vla-Congleton 
Vic -Wilkin son 

Mr.  Walt  MH  7 
Poulenc  Sextet 
Fl-S  tang 

Ob-Wllklns  FOR  PERF.  JULY  28 

Cl-Owens 

Bsn-Boyd 

Hrn-Cecere 

P lano-S  chenk 


SECTION  C Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Druckman  Rehearsal  Stage 

Druckman  Animus  II 

Per c-Feln 

Perc-Belro 

Mezzo-Morgan 

Tape- 


SECTION  D Wednesday  3:45  - 5:45 

Mr.  Lewenthal  Theatre 
Chausson  Plano  Quartet 
Vln-Hardlng 
Vla-Snowdon 

Vlc-Deubach  FOR  PERF.  JULY  24 
Plano-Speldel 

Mr.  Lewenthal  Theatre 
Volkman  Plano  Trio 
Vln-LaZebnlk 

Vlc-Rlch  FOR  PERF.  JULY  24 

P Ian o -Hodgkin son 

Mr.  Clark  ChMusHall 
Plante  Untitled 
Vla-Tesch 
Vlc-Johnsen 

Fl-Hershman  FPR  PERF.  JULY  29 

Cl-Hamborsky 

Harp-Fuller 

Piano-Mate jka 

Cel-Schenk 

Per c-B Ar tholow  Perc-Feln 

Perc-Carnevale  Perc-Belro 
Per c-Wl t ten 
Mezzo-Grogan 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  E Monday  and  Thursday 

3:45  - 5:45 

Mr.  Pusztai  Studio  F 
Shatin  Tombeau  des  Morts 
V la-Snowdon 
Vlc-Wins  ten 

Bass-Heston  FOR  PERF.  JULY  29 

Harp-Fuller 

Piano-Deutsch 

Mr.  Ramadanoff  Rehearsal  Stage 

Capanna  Concerto 

V In -Ren die man 

Vln-McGauley 

Vla-Gr au 

Vlc-Singer 

Bass-Crocker  FOR  PERF.  JULY  29 

FI,  A.Fl-Barwell 

Ob , E .H, -Dunkel 

Cl-Newbold 

Bsn-Boyd 

Hrn-McClellan 

Trp-S  chuber t 

Trb-Zadrozny 

Harp-Cutler 

P iano-Thomopoulos 

Perc-Wit  ten 

Perc-Beiro 


FOURTH  WEEK 
July  22-28 

SECTION  G Monday  and  Saturday 
1:30  - 3:30 

Mr,  Pusztai  Rehearsal  Stage 

Winkler  Concerto 

Picc-Hershman 

Fl-Pugh 

Cl-Maloney 

B .  Cl-Owens 
Bsn-Goeres 

C .  Bsn-Matarese 
Trp-Ame  tr ano 
Trb-Bolter 
Per c-Fe in 
Perc-Beiro 
Perc-Bartholow 
Per c-Carne vale 
Piano-Speidel 

Mrs.  Dwyer  MH  11 
Villa  Lobos  Quintet 
Fl-Barwel 1 
Ob-Cole 

Cl-Hamborsky  FOR  PERF.  JULY  28 

Bsn-Laskowski 

Hrn-Ricker 


SECTION  H Friday  11:00  - 1:00 
Saturday  3:45  - 5:45 


SECTION  F Monday,  Thursday  and 
Saturday  3:45  - 5:45 


Miss  Jochum  Hayden  /f2 
Schumann  Piano  Quartet 
Vln-Harding 
Vla-Ikeda 

Vlc-Johnsen  PERF, 

P iano-Kau t zman 


JULY  28 


Mr.  Hauser  ChMusHall 
Vacchi  Studio 
Vln-S  t alber g 
Vln-Sigford 
Vla-Kowal 
Vic-Rich 

Fl-Raffman  FOR 
Cl-Hamborsky 
Bsn-Goeres 
Hrn-Mazur 
Trp-But ler 
Trb-0 ' Quinn 
Perc-Gardner 
Per c-Fe±n 
Perc-Bartholow 


Mr.  Morehead  MH  10 
Schutz  Freuet  Euch 

Vln-Connelly 

Vln-Meade 

Vla-Semiatin  FOR  PERF.  JULY  28 

Vlc-Rap ier 

Bass-Davis 

Tenor-Meyer 

Bar i-Guar ino 

Bass-Hamilt on 


PERF.  JULY  29 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  22-28 


SECTION  I Friday  11:00  - 1:00 

Mr,  Schuller  Rehearsal  Stage 

Antoniou  Threnos 

Fl-Raf  f man 

FI , P icc-S  tang 

Ob-Cole 

Cl-Newbold 

B. Cl-Karlin 

B sn-Boy d 

Bsn , Cn  t ra-Laskowski 

Hrn-Cecere 

Hrn-McClellan 

Trp-Ame trano 

Trp-Hickman 

Trb-0 ’ Quinn 

Trb-Zadrozny 

Trb-Fellinger 

Tb  a-Greene 

Per-Gardner 

Perc-Wit ten 

Perc-Fein 

P iano-Reid 

Bass-Beadle 


SECTION  K Saturday  1:30  - 3:30 

Mr.  Schuller  ChMusHall 

Maderna  Giardino  Religioso 

Vln-Kennedy 

Vln-LaZebnik 

Vln-Adessa 

Vln-Lehr 

Vln-Price 

Vln-Par is 

Vla-Congle  ton 

Vla-Doerschuk 

Vlc-Bovaird 

Vlc-Meade 

Bass-Bretschger 

Hrn-Temple 

Hrn-Hackb  arth 

Trp-Karmazyn 

Trp-Butler 

Piano-Kautzman 

P i an o -Hodgkin son 

Harp-Cutler 

Harp-Fuller 

Perc-Bartholow 

Perc-Gardner 


SECTION  J Monday  1:30  - 3:30 

Mr.  Kalish  Hayden  //I 
Mozart  Piano  Quartet 
Vln-Rendleman 
Vla-bnowdon 

Vlc-Deubach  FOR  PERF.  AUG.  A 
Piano-Deutsch 

Mr.  Schuller  ChMusHall 

Chrlstou  Praxis 

Vln-Doolan 

Vln-Kennedy 

Vln-Hef ling 

Vln-Maner o 

Vln-Welch 

Vln-Leathers 

Vla-Morrell 

Vla-Ikeda 

Vlc-Gaden 

Vlc-Wilkinson 

B as  s-Molina 

P iano=Thomopoulos 


SECTION  L Monday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mrs.  Uwyer  MH  11 
Bach  B minor  Suite 
V In-Connelly 
Vln-Meade 

Vla-Semiatin  FOR  PERF.  JULY  28 

Vlc-Rapier 

Bass-Davis 
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BERKSHIRE  MUS 
Fellowship 
Chamber 


IC  CENTER 

Program 

Music 


SECTION  M 


Wednesday 
3:45  - 


and  Saturday 
5:45 


FOURTH  WEEK 
July  22-28 


Mr.  Kalish  Rehearsal  Stage 
Schumann  Andante  & Variations 
Vlc-S inger 
VI c-Gaden 

Hrn-Temple  FOR  PERF.  AUG.  4 

P iano-Thomopoulos 
P iano-uodgkinson 

Mr.  Voisin  Studio  E 
Casella  Serenata 
Vln-Englesberg 
Vlc-Wins  ten 

Cl-Maloney  FOR  PERF.  AUG.  4 

Bsn-Lip  t on 

Trp-Hickman 

Mr.  Pusztai  Scenic  Shed 

Shifrin  In  Eius  Memorium 

V In-Baughman 

Vlc-Meade 

Fl-Pugh 

Cl-Owens 

Piano -Re id 
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Theatre  Cond.  Fellows 
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BERKSHIRE  MU  EEC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  July  29-Aug 


I i 

i!  ii 


^ . 4 


^•r  1 

';U. 

iis 


r-.l 


C,I  . 

n , 


o 

iTi  f 


i •( 

; {*•’  I 

• i 

! < 


.I'l  c: 

:.i  O 


5’ 

ijf 


/»  -1 


H 


j 


! I 
, 1 


1 . 


I ,. : 

i C: 


ir 


i ? 


) w 

“l 

'i : 


, j 

}■“ 


!-t'^ 


M 

M f.- 

• ^ y.y; 

i.r^  * 

p -i'.-'iJ-, 

..«‘l  ‘V<«* 

i ij,:  ^ 

•-.  • t ir. 

J •'  ??  • 5 

..  -M' 

‘ •> 


• if'?: 


ik 


rt  '•' 


5>7';  !h 

■k  il: 

h; 


<■;/  ; 

■ . Ut  7k:  , 


!i; 


*!•? 


^-#- 


( i,.  J>' 

••  Ut^' 

‘ i T 


'■  'T. 

•»  ' ‘-"tJ 

. 

aj  ; 

U . r^; 


, i 


i !>> 
i 


t : 

t * 


iSi 


'«  li 

I 


1 


.f  -«-  ' ( 

•!  V-.  :ii 

■:..:  1 ;• 

t 


11:^ 


•i  V 

.»  i-  - 


•/. 

Vj 

* 4 


r^- 


S '»  ' 

K'  ^ ^ 

I*  .■  c- 

r ^ Ci 


^ C-*  i 
Jit'  h 

iH  n 


j‘ 


, i f. 


.1 


Lj  o' 

i i I- 


>*• 

\r\  ^ 


•2£i  i ' <*■>  . a 

f ■» 

..r 

t-'-.  Pi'  *•“*  ' 

* = 

■6  1 ^ 

V3  ; 

i ; -^1  V 

3?- 

- » r' 

i , 

. t;  i-i 

*■•■ 

» - i ' 

-:qi  ■^■> 
X.  ■ 

,c  ti.-  •'■  I.- 

r'i 

1 

v:  <j 

^.'■^  i'  ' 

: jv-i  up  Sj  • i 

5"l 

w f 

r:  U > 

1 -V  « 

i ’ / 

Pii’"' 

-«•*  !5>  i 

*.  • .^;  • - 

J-J 

H w ’J;: 

■i  ^ 0 
fa,  fM  i-r  i-5 

^,j 

■ r-<-ar-.e:.!  *v 

••  Vi  3 a-  ‘r- 

; 

■ ■■  "* 

•■..  71 

- ■!  '*  '-i 

'■ 

<•  , ■' 

O 

- -.  -,  ■ ■--? 

' S • ^ *^  '. 

*-H 

■•  l>  ' r--''- 

C.V  <.>•■•  'aiE* 
O! 

• ^ * 

,.■  ■ ' ; ’--f:-  ■ t;i 

; 

■ 'U- 

t"  ;.  -V  ■ 

♦,fe  • 

.7 

'■:A 

v‘ 

r* 

•t  V . *- 

V' 

•'  u 

J 

■>  ^ 

u*  ^ 

ti*. 

‘ - i '.  ■ 

t 

■'9^:  r- 

I 5 

^‘7  -r-i 

.• . 

. ^ 

t,  ■)  .- 

/ 1 
' i 

•J 

i 

•i  ■ 

■ 1 

J 

ir.p 

■'  A 

'i 

••;  »-• 

*•..  'J 

M . 

. ( 

- I 

}.i  ^ 

t . ! 

p'  ,^4 
. , < ■. ., 

it 

'■'  c 

^ I 

' • •»  V 

- ■ j 

C 

y--!  C. 

,1: 

t' 

O 

:•>  ‘rt 

1-  *; 

th 

> 

- :i, 

* . ^ 
• A 

r+.  * 

c 

C'Tl  - 

I'*  i» 

fi 

* iw 

. 5 ? 

F 

jk.  \ 5 


j 


•rj-  W;  ts 

..  ^r.f2: 


Jv 

i r I 
i : 


V-  ^ ■ 


. f J . 

■ <4  r 


,_  r> 

. . •^: 
’ * '«; 


O 

i -li  i 


I 


IK  s 

I - ii 
! *; 


-r’.  ■ 


‘ '.  •JH 


i 


i 


U u -'■J 


I • 


H‘i 

f ...  -4 
!>>  ! 

i~  i 

*. 


C ' 7H- 

‘-t.  jJ? 

^ -{*j-  *■« 

*1  c;.  fv 


r-«  v,>  ,Vi„  ir  * 


"I 

'■/h  ^ 
f '.’ 

' vft 


• ■ 


I 


if»:  7 

:'l 

li 


‘ -I 'T  ■• 


•h' 


. .V^i 


w C Ki  ■ S'l 

v-  fi:  r 


! i^K  i-t  \4 


rV  n 


• I -> 

H 

i / 


(T> 

tJ 


j O 


(T  ’ 


na 


I-  ! 


V t- 

|:i! 


.1  - ' ', 

y i-<^ 


iX 


'«  ■■ 

i :•* 

fi  *5- 


1 ■; 
li . 


i t 


% t- '-■’ 

':■•  IM, 

V 

•H  4:'  ■■■ 

c ^ 1-- 

,)■■'  <L’  4J 

',  V i-"‘ 


BERKSHIRE  MUSiC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29-Aug.  4 


SECTION  A Tuesday  and  Friday 
1:30  - 3:30 


Mr.  Kalish  Hayden  //I 
Schoenberg  Pierrot  Lunaire 
Vln , Vla-S  talberg 
Vlc-Meade 
FI , P icc-Pugh 
Cl,  B.Cl-Karlin 
P iano-i'iate  j ka 
Sop-Arnold ’ 

Mr.  Street  Hayden  //4 

Street  Quintet- 

Vln-Baughman 

Vln-Doolan 

Vla-Ikeda 

Vla-Englund 

Vlc-Bovaird 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  // 3 
Vln -Harding 
Vln-Leather s 
Vla-Congle ton 
Vlc-Wilkinson 

Mr.  Firth  Reh.  Stage 
Stravinsky  L*Histoire 
Vln-Adessa 
Bass-Molina 

Cl-Owens  FOR  PERF.  AUG.  11 

Bsn-Laskowski 

Trp-But ler 

Trb-Bolter 

Perc-Gardner 

Mrs.  Dwyer  MH  11 

Piston  Quintet 

Vln-Connelly 

Vln-Meade 

Vla-Semiatin 

Vlc-Rapier 

Fl-S  t ang 

Mr.  Walt  Studio  F 
Beethoven  Septet 
V In-Manero 
Vla-Gr au 
Vlc-S inger 
B ass-Cr ocker 
Cl-Hamborsky 
Bsn-Matarese 
Hrn-Mazur 


Mr.  Rosen  Hayden  ^2 

Schubert  Trout  Quintet 

Vln-Hef ling 

Vla-Morrell 

Vic- Johnsen 

Bass-Hes ton 

Piano-Deutsch 

Mr.  Wright  MH  7 

Mozart  Piano  Wind  Quintet 

Ob-Cole 

Cl-Maloney 

Bsn-L'ip  ton 

Hrn-Ricker 

Piano-Speldel 

Mr.  Gomberg  MH  5 
Poulenc  Trio 
Ob-Dlouhy 
Bsn-Goeres 
Piano-Rdbilette 

Mr.  Kavaloskl  Studio  C 

Ewald  Quintet 

Hrn-Cecere 

Trp-Schubert 

Trp-Karmazyn 

Trb-0 ’ Quinn 

Trb-Lasater 

Mr.  Ghitalla  Studio  E 
Work  to  be  chosen 
Hrn-McClellan 
Trp-Ametrano 
Trb-Zadrozny 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Temple 

Trp-Hickman 

Trb-Fellinger 

Tba-Kaenzig 

Mr.  Hobart  MH  15 
Mozart  K.  575 
Vln-Arman 
Vln-Lissauer 
Vla-Doerschuk 
Vlc-Deub  ach 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A CONTINUED 

Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Borok  MH  13 

Mozart  K.  421B 

VlnOMcGauley 

Vln-Adams 

Vla-Tesch 

Vlc-Rlch 

Mr.  Fine  Hayden  //3 
Mozart  K.  464 
Vln-Cogglns 
Vln-MacNalr 
Vla-Kowal 
VI c-Wlns  ten 

Mr.  Portnoi  Scenic  Shed 

Prokofiev  Quintet 

V In-Lehr 

Vla-Snowdon 

Bass-Bretschger 

Ob-Ry on 

Cl-Newbold 


SECTION  B Monday  and  Wednesday 

1:30  - 3:30 

Mr.  Antonlou  Rehearsal  Stage 

Winkler  Concerto 

P Icc-Her shman 

Fl-Pugh 

Cl-Maloney 

B .  Cl-Owens 
Bsn-Goeres 

C .  Bsn-Matarese 
Trp-Ame trano 
Trb-Bolter 
Per c-Feln 

Per c-Be Iro 
Per c-B art ho low 
Per  c- Came  vale 
Plano-Speldel 


Mr.  Kallsh  Hayden  //I 
Brahms  Horn  Trio 
Vln-Doblan 
Hrn-Hackbar th 
Plano-Reld 


FIFTH  WEEK 
July  29-Aug.  4 

SECTION  B CONTINUED 

Monday  and  Wednesday 
1:30  - 3:30 

Mr.  Speyer  MH  5 
Loeffler  Rhapsody 
Vla-Kowal 
Ob-Dunkel 
Plano-Robllette 

Mr.  Krlps  MH  12 

Mozart  K.  458 

Vln-Rendleman 

Vln-Prlce 

Vla-Snowdon 

Vlc-Rapler 

Mr.  Zlghera  MH  13 

Ravel  Quartet 

Vln-Englesberg 

Vln-Welch 

Vla-Morrell 

Vlc-Rlch 

Mr.  Pusztal  Theatre 

Pusztal  Requiem  Profana 

Vln-Conne lly 

Vlc-Deubach 

Bas  s-Davls 

Ob-Dlouhy 

Cl-Hambor sky 

Bsn-Lip ton 

Hrn-Rlcker 

Trp-Hlckman 

Trb-Zadrozny 

Harp-Cutler 

Ky bd-Deu ts  ch 

Me zzo-P alma tier 

Tenor-Cole 


SECTION  C Thursday  and  Saturday 
1:30  - 3:30 

Mr.  Druckman  Rehearsal  Stage 

Druckman  Animus  II 

Per c-Fe In 

Perc-Belro 

Mez  zo-Mor gan 

Tape- 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29-Aug.  4 


SECTION  '7C  CONTINUED 

Thursday  and  Saturday 
1:30  - 3:30 

Mr.  Antoniou  ChMusHall 

Christou  Praxis 

Vln-Doolan 

Vln-Kennedy 

Vln-Hefling 

Vln-Manero 

Vln-Welch 

Vln-Leathers 

Vla-Mor rell 

Vla-Ikeda 

Vlc-Gaden 

Vlc-Wilkinson 

Bass-Molina 

Piano-Thomopoulos 

Mr.  PuszCai  Hayden  //2 

Shlfrin  In  Eius  Memoriam 

Vln-Baughman 

Vlc-Meade 

Fl-Pugh 

Cl-Owens 

P lano-Reid 

Mr.  Voisin  Studio  C 
Casella  Serenata 
Vln-Englesberg 
Vlc-Wins ten 

Cl-Maloney  FOR  PERF.  AUG.  4 

Bsn-Lip ton 

Trp-Hickman 

Mr.  Kroll  MH  10 
Beethoven  Op.  135 
V In-Arman 
Vln -Bel lavs ky 
Vla-Tesch 
Vlc-Bovalrd 

Mr.  Kalish  Hayden  //I 
Mozart  Plano  Quartet 
V In-Rendleman 
Vla-Snowdon 

Vlc-Deubach  FOR  PERF.  AUG.  4 

Piano-Deuts  ch 


SECTION  D Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Maderna  Giardlno  Rellgloso 

Vln-Kennedy 

Vln-LaZebnik 

Vln-Adessa 

Vln-Lehr 

Vln-P  rice 

Vln-Par Is 

Vla-Congle ton 

Vla-Doe  rschuk 

Vlc-Bovaird 

Vlc-Meade 

Bass-Bretschger 

Hrn-Temple 

Hrn-Hackb  ar th 

Trp-Karmazyn 

Trp-But ler 

Piano-Kaut zman 

P 1 an o -Hodgkin son 

Harp-Cutler 

Harp-Fuller 

Perc-Wlt  ten 

Perc-Gardner 

Mr.  Pusztal:'  Scenic  Shed 

Spratlan  Dance  Suite 

Vln-Harding 

Cl-Owens 

Hpsi-Matejka 

Gtr-Sus  sman 


SECTION  E Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Pusztal  ChMusHall 

Crumb  Madrigals 

FI , A. Fl-Hershman 

Perc-Carnevale 

Bass-Davis 

Sop-Barnes 

Mr.  Kalish  Theatre 

Schumann  Andante  & Variations 

Vlc-Singer 

Vlc-Gaden 

Hrn-Temple  FOR  PERF.  AUG.  11 

Piano-Thomopoulos 

Plano-H6dgklnson 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29-Aug.  4 


SECTION  E CONTINUED  SECTION  F Monday  and  Saturday 

Wednesday  and  Friday  3:45  - 5:45 

3:45  - 5:45 


Mr.  Kroll  MH  10 

Enesco  Octet 

Vln-Kennedy 

Vln-S igf o rd 

Vln-Paris 

Vln-LaZebnik 

Vla-Englund 

Vla-Gr au 

Vic- Johnsen 

Vlc-Wilkinson 

Mr.  Antoniou  Rehearsal  Stage 

Antoniou  Threnos 

Fl-Raf  f man 

FI , P icc-S  t ang 

Ob-Cole 

Cl-Newbold 

B . Cl-Karlin 

Bsn-Boyd 

Bsn , C . BsnGLaskowski 
Hrn-Ce  cere 
Hrn-McClellan 
Trp-Amet rano 
Trp-Hickman 
Trb-0 ' Quinn 
Trb-Zadrozny 
Trb-Fellinger 
Tb  a-Greene 
Perc-Gardner 
Perc-Wit ten 
Perc-Fe in 
P iano-Re id 
Bass-Beadle 


Mr.  Antoniou  Rehearsal  Stage 

Ives  Compositions 

Vln-Baughman 

Vln-Hef ling 

Vln-Meade 

Vln -Engles berg 

Vln-Lehr 

Vln-Adams 

Vla-Eng lund 

Vla-Semiat in 

Vlc-Gaden 

Vlc-Rapier 

Bass-Beadle 

FI ,Picc-Stang 

Ob ,E .H. -Wilkins 

Cl-Maloney 

Bsn-Ha t arese 

Hrn-Eackbar th 

Trp-Karmazyn 

Trb-Bolter 

Piano-S  chenk 

Piano, ce le st e-Rob ilette 

Harp-Fuller 

Perc-Gardner 

Bar i-Hamil ton 


SECTION  G Monday  3:45  - 5:45 

Mr.  Hauser  Theatre 
Vacchi  Studio 
Vln-S t alberg 
Vln-Sigf ord 
Vla-Kowal 
Vic-Rich 
Fl-Raf  fman 
Cl-Hambor sky 
Bsn-Goeres 
Hrn-Mazur 
Trp-But ler 
Trb-0 ’ Quinn 
.Perc-Gardner 
Per c-Fein 
Perc-Bartholow 


Mr.  Pusztal  Theatre 

Shatin  Tombeau  des  Morts 

Vla-Snowdon 

Vlc-Winsten 

Bass-Hes  ton 

Harp-Fuller 

Piano-Deutsch 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  29-Aug. 


SECTION  G CONTINUED 

Monday  3:45  - 5:45 

Mr.  Ramadanoff  Theatre 

Capanna  Concerto 

Vln-Rendleman 

Vln-McGauley 

Vla~Grau 

Vlc-S inger 

Bass-Crocker 

FI , A. Fl-Barwell 

Ob. yE.H.-Dunkel 

Cl-Newbold 

Bsn-Boy d 

Hrn -McClellan 

Trp-S  chuber t 

Trb-Zadrozny 

Harp-Cutler 

P iano-Thomopoulos 

Perc-Witten 

Perc-Beiro 

Mr.  Clark  Theatre 

Plante 

Vla-Tesch 

Vlc-Johnsen 

Fl-Her shman 

Cl-Hambor sky 

Harp-Fuller 

Piano-Matejka 

Cel-S  c4ienk 

Perc-Bartholow 

Perc-Carnevale 

Perc-Witten 

Perc-Fein 

Perc-Beiro 

Mezzo-Grogan 


SECTION  H Wednesday  1:30  - 3:30 

Miss  Jochum  Hayden  //2 
Schumann  Plano  Quartet 
V In-Harding 
Vla-Ikeda 

Vlc-Johnsen  FOR  PERF.  AUG.  4 
Piano-Kautzman 
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FOCM  Concert  III  Chamber  Music  FOCM  Concert  IV  BMCO  Concert 

Theatre  Section  J Theatre  Mr.  Schuller 

Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Instrumental  Aug.  5-11 


t ' /—I 

i r’'l 


1..“', 


r-I 

L<: 


' ' J-. 
c 

•—>  % 


' c'  ;! 

;i  '!■ 

'! 1 


t- 

i.-; 


! C 


-t 


i! 

I 

j 


f 

i 


- /T 

I 


i jj 

1 

i'?  li 


f!  H'  f. 

< ) f ; 5i 

X>  I-  V- 

rr  o -*J 

'::■  c . ri 

• ■ • c 

»:•  i"'- 


} 

b 

I U": 


0-:  c. 


c 

r 0 ;■■  jr; 

-■  r:  ■tJ 

»-  fj  • ’.■■ 

•*;  'H  vt  T, 

C-i  r ’ 


■ V.  rn 

f'  I ' ' 

»>  ,'.1 

f 


0-  ■:*.■ 

-H 

•s  ■,•. 


V fco  : : f-f 

. V-  M c: 

■■■  O 

■3  r* 
L»J  > vt 
) ' 
‘-f,'"  •a 


t:  <?i 


• a i 

O 1 


T>" 


r : }4 
C>  *■> 


7 


ij  5. : t;  . 


C -.  V 

c fi 

?'3  ’H 


!>•< 

-.V  O 


C"  c 
C C" 
.<;> 
'■  ‘3  ^ir4 
•••I  iU 


I ‘ 


C'  o 

,£■  ’r-i 
i.  •*-> 


' H e:' 

i C 

<■”1  t,  .-IJ 


V) 


- 

^ . 

-•> 

*•; 

4.- 

w 

N 

0 

iw 

^ r■^ 

0 

0 

0 

K.' 

'a 

< 

.- 

r ■ 

0 

*.J 

.1. 

c 

c 

t 

C: 

C/- 

.0 

t/:  i 

! 

u 

Cw  t-- 

:) 

... 

0 

© 

«A« 

■ * 

6 

r» 

' ! 

i 

..  ^ 

• 

'33 

-i  . 

■ 1 r*  ■ 

U‘ 

. — 

- 

’si 

r ' t 

* 

U i 

> 5 

" 

” 

‘d 

.V 

'!■  •! 

*vi 

^ • 

, 

.; 

it 

^-''• 

• - *» 

>■*"  ■ 

'^} 

H ■ 

0 

M 

t : 

M 

-'? ' 1 

- 

0 

f 

H 

ft 

, 3^  J 

i 

i 

1' 

1 

■r? 

ij 

M 

r? 

r’l  '-■;| 

w 

f 

-o 

«• 

,V' 

%< 

!-.-  ,..j 

• 

' • 

"*■1 

. : j 

• • 

C: 

■'a 

i * i • i 

c- 

s 

n 

r > 

A] 

1 . 1 

-I 

Ai 

-* 

N' 

■ i 

M 

i;J 

-H 

C'  ir^ 


i C.  O 

.’**  ^ , .^J 

£j  G. 

D r,'  , 


i 

u,'  J 


^-1 


S.'5 

X' 


3,,  - 
i 

i ’ 


« 

•f? 


in  t 

si'.  C -iJ 


t/5 


c-> 


■i) 


! •- 

i O ^ 

} - b r! 

..[  ju  -X*.  c.%  .Si 

JO  O ,s-  c 

i * * ; w t’  ’ 


'i 


I I5 

i 'p 

s i:.; 

I 

f ■ ?■:  ■ 


. H ...i 


f.l  i':  ? 


•..  -<5 


<ij  U 

O ro 


O 


r 

1.1  ‘r  ’I 


!■'■ i 


II 


; - :1] 


U ii 

I >»;  |J 

ij  =!* 

t. 


I'f  1 

I 


.j 

rr^ 

f'" 

1 I 


; . «u. 

'?5. 


t.3 


o 

■ ti; 


-Cj 

fc— « ’4/ 

f.A  ; C 


►r 


•j 

'T 


o 

£..J 


W. 


^ V 


-s.  IJ  *«•.  > 

't  • *v“  H.  r 

> •>  •- 

. «•  '■•>* 

- « ' ■■  ?' 
.?  i:<  ^ 

7 C 
* ' jC  .'i  i7j> 

r,  ^ ^3 

V.  ». 


'-  V, 
§ H‘ 

r' ,;’ 

'.  ^ 4 

-.  -ii 

..i  ^■■■< 

' o 
(1  0 


“■*  C..3  •/ 


O.Al 

,'^S  ^ 

*l»  t 

‘f  6 ^ 
■;  r 

5 

, tJ  c 

S'  P'o 

'-  -I.  c, 
c'l  C-  C'i 


W 

& 


' i 

O 


C .jr. 

ri  2^ 


o ' 


' f. 

. J'' 


r U r - ;::  € C C f 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  A Wednesday  1:00  - 2:30 
Thursday  2:00  - 3:30 

Mr.  Firth  Rehearsal  Stage 

Stravinsky  L*Histoire 

V In-Adessa 

Bass-Molina 

Cl-Owens 

Bsn-Laskowski 

Trp-But ler 

Trb-Bolter 

Per  c-Gardner 

Mr.  Kalish  Hayden  #1 
Brahms  Horn  Trio 
Vln-Doolan 
Hrn-Hackbar th 
P iano-Reid 

Mr.  Walt  Studio  F 

Beethoven  Septet 

Vln-Manero 

Vla-Gr au 

Vlc-S inger 

Bass-Crocker 

Cl-Hamborsky 

Bsn-Matarese 

Hrn-Mazur 

Mr.  Gomberg  MH  5 
Poulenc  Trio 
Ob -Dlouhy 
Bsn-Goeres 
Piano-Robilette 

Mr.  Wright  MH  7 

Mozart  Piano  Wind  Quintet 

Ob-Cole 

Cl-Maloney 

Bsn-Lip ton 

Hrn-Ricker 

P iano-Speidel 

Mr.  Rosen  Hayden  //2 

Schubert  Trout  Quintet 

Vln-Hef ling 

Vla-Mo  rrell 

Vic- Johnsen 

Bass-Hes ton 

Piano-Deutsch 

Mr.  Fine  Hayden  //3 
Debussy  Trio 
Vla-Congle ton 
Fl-Pugh 
Harp=Fuller 


Mr.  Portnoi  Scenic  Shed 

Prokofiev  Quintet 

Vln-Lehr 

Vla-Snowdon 

Bass-Bret schger 

Ob-Ryon 

Cl-Newbold 

Mr.  Lehner  Studio  J 

Beethoven  Op.  95 

Vln-St alberg 

Vln-Rendleman 

Vla-Ikeda 

Vic-Rich 

Mr.  Hobart  MH  15 

Beethoven  Op.  59//1 

Vln-Connelly 

Vln-MacNair 

Vla-Englund 

Vlc-Bovaird 

Mr.  Kroll  MH  6 

Mozart  Piano  Quartet  in  E 

Vln-Welch 

Vla-Kowal 

Vlc-Wins ten 

Piano-Mate jka 

Mr.  Kavaloski  Studio  C 
Mozart  K.  407 
Vln-Leather s 
Vla-Doer s chuk 
Vla-Semiat in 
Vlc-Meade 
Hrn -McClellan 

Mr.  Ghitalla  Studio  E 

Huggler  Quintet 

Hrn-Cecere 

Trp-Hlckman 

Trp-Schubert 

Trb-0*Quinn 

Tba-Greene 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Temple 

Trp-Karmazyn 

Trp-Ame trano 

Trb-Zadrozny 

Trb-Lasater 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  B Tuesday  1:00  - 2:30 
Saturday  1:30  - 3:30 

Mrs.  Dwyer  MH  11 
Piston  Quintet 
Vln-Connelly 
Vln-Meade 
Vla-Semiat in 
Vlc-Rap ier 
Fl-St ang 

Mr.  Borok  MH  13 

Tchaikovsky  Quartet.  Op.  11 

Vln-McGauley 

Vln-Adams 

Vla-Teach 

Vic-Rich 

Mr.  Kroll  MH  10 
Mapdelsg ghg. t Octet 
Vln-Kennedy 
Vln-Sigford 
Vln-P  ar is 
Vln-LaZebnlk 
Vla-Englund 
Vla-Gr au 
Vlc-Wl Ikinson 
Vlc-Johnsen  , 

Mr.  Krlps  MH  12 

Mendelssohn  Op.  80 

Vln-Englesberg 

Vln-Beliavsky 

Vla-Kowal 

Vlc-Gaden 

Mr.  Zlghera  MH  7 
Dvorak  Piano  Quintet 
Vln-Coggins 
Vln-Llssauer 
Vla-Doers  chuk 
Vlc-S Inger 
P iano-Shenk 

Mr.  Volsin  Studio  E 
Read  Nine  by  Six 
FI, Picc-Raf  f man 
Ob . E . H . -Dunk el 
Cl,  BCl-Karlin 
Bsn-Boyd 
Hrn-Mazur 
Tr p-Hickman 


SECTION  C Thursday  and  Saturday 
3:45  - 5:45 

Mr.  Pusztai  Scenic  Shed 

Crumb  Madrigals 

FI,  A. Fl-Hershman 

Per  c- Came  vale 

Bass-Davis 

Sop-Barnes 

Mr.  Kalish  Thur.  Reh.  Stage 

Schumann  Andante Sat.  Theatre 

Vlc-Slnger 
Vlc-Gaden 
Hrn-Temple 
Plano-Thomopoulos 
Plano -Hodgkins  on 

Mr.  Kroll  MH  10 
Beethoven  Op.  135 
Vln-Arman 
Vln-.(jQgg£jis 
Vla-Tes  cn 
Vlc-Bovaird 


SECTION  D Monday  1:30  - 3:30 

Mr,  Street  Theatre 

Street  Quintet 

Vln-Baughman 

Vln-Doolan 

Vla-Ikeda 

Vla-Englund 

Vlc-Bovaird 

Mr.  Pusztai  Theatre 

Spratlan  Dance  Suite 

Vln-Harding 

Cl-Owens 

Hpsi-Mate j ka 

Gtr-Sussman 

Mr.  Pusztai  Theatre 

Shifrin  In  Eius  Memoriam 

Vln-Baughman 

Vlc-Meade 

Fl-Pugh 

Cl-Owens 

P iano-Reid 


Mr.  Speyer  MH  6 
Bolsmortier  Concerto 
Vln-Baughman  Ob-Wllklns 

Vlc-Deubach  Bsn-Lipton 

Fl-Barwell 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  E Monday  3:45  - 5:45 

Mr,  Antoniou  Theatre 

Chrlstou  Praxis 

V In-Doolan 

Vln-Kennedy 

Vln-Hef ling 

Vln-Manero 

Vln-Welch 

Vln-Lea thers 

Vla-Morrell 

Vla-Ikeda 

Vlc-Gaden 

Vlc-Wllkinson 

Bass-Mollna 

P iano-Thomopoulos 

Mr.  Lehner  Theatre 
Schoenberg  Quartet  ^2 
V In-Harding 
Vln-Lea thers 
Vla-Congle ton 
Vlc-Wllkinson 


SECTION  F Tuesday  1:00  - 2:30 

Wednesday  2:30  - 6:00 

Mr,  Antoniou  Tues.  Reh.  Stage 

Winkler  Concerto  Wed.  Theatre 

P icc-Hershman 

Fl-Pugh 

Cl--Maloney 

BCl-Owens 

Bsn-Goer es 

CBsn-Matarese 

Trp-Ame trano 

Trb-Bolter 

Perc-Feln 

Perc-Beiro 

Per c-Bar tholow 

Per c-Carnevale 

Piano-Speidel 

Mr.  Pusztai  Tues.  ChMusHall 

Pusztai  Requiem  Wed.  Theatre 

V In “-Connelly 

Vlc-Deubach 

Bass-Davis 

Ob=Dlouhy 

01-Hambor sky 

Bsn-Llpton  Kybd-Deutsch 

Hrn-Ricker  Mezzo-Palmatier 

Trp-Schubert  Tenor-Cole 

Trb-Zadrozny 

Perc-Witten 

Harp-Cutler 


SECTION  G Tuesday  3:30  - 6:00 

Mr.  Druckman  Theatre 
Druckman  Animus  II 
Perc-Feln 
Perc-Beiro 
Mezzo-Morgan 


SECTION  H Monday  1:30  - 3:30 

Wednesday  2:30  - 6:00 

Mr.  Antoniou  Mon.  Reh,  Stage 

Antoniou  Threnos  Wed.  Theatre 

Fl-Raf fman 

Fl,Picc-Stang 

Ob-Cole 

Cl-Newbold 

BCl-Karlin 

Bsn-Boyd 

Bsn , CBsn-Laskowski 

Hrn-Cecere 

Hrn-McC4ellan 

Trp-Ame trano 

Trp-Hickman 

Trb-0 ' Quinn 

Trb-Zadrozny 

Trb-Fellinger 

Tba-Greene 

Per c-Gardner 

Per c-Wlt  ten 

Perc-Feln 

Plano-Reld 

Bass-Beadle 


SECTION  I Tuesday  2:30  - 4:15 

Wednesday  2:30  - 6:00 

Mr.  Antoniou  Tues.  Reh. Stage 
Ives  Compositions  Wed.  Theatre 

Vln-Baughman 
Vln-Hef ling 
Vln-Meade 
Vln-MacNair 
Vln-Engle  sber g 
Vln-Lehr 

Fl,Picc-Stang 

Vln-Adams 

Fl-Barwell 

Vln-Cogglns 

Ob.E.H-Wllkins 

Vla-Englund 

Cl-Maloney 

Vla-Semlat in 

Bsn-Matarese 

Vlc-Gaden 

Hrn-Hackbarth 

Vic-Rapier 

Trp-Karoazyn 

Bass-Beadle 

Trb-Bolter 

Bass-hes  ton 

P lano-Shenk 

Harp-Fuller 

Pno, Cel-Robilette 

Harp-Cutler 

Perc-Gardner 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 


SECTION  M Saturday  1:30  - 

Mr.  Kallsh  Hayden  //I 
Bartok  Contrasts 
Vln-Hardlng 
Cl-Maloney 
Plano -Hodgkin son 

Mr.  Pusxtal  Hayden  //2 
Shatln  Tombeau  des  Morts 
Vla-Snowdon 
Vlc-Wlnsten 
Bass-Hes ton 
Harp-Fuller 
Plano-Deutsch 

Vlc-Meade 

Bass -B rets chger 

Hrn-Temple 

Hrn-Hackbar th 

Trp-Karmazyn 

Trp-Butler 

P lano-Kaut zman 

P lano-Hodgklnson 

Harp-Cutler 

Harp-Fuller 

Perc-Wltten 

Perc-Gardner 


SECTION  J Tuesday  A: 30  - 6:00 

Wednesday  2:30  - 6:00 

Mr.  Antonlou  Tues.  Reh. Stage 
Maderna  Glardlno  Rellgloso 

Wed.  Theatre 

Vln -Kennedy 

Vln-LaZebnlk 

Vln-Adessa 

Vln-Lehr 

Vln-Prlce 

Vln -Par Is 

VI a-Congleton 

Vla-Doerschuk 

Vlc-Bovalrd 


SECTION  K Tuesday  2:30  - 3:30 

Mr.  Kallsh  Theatre 
Schoenberg  Pierrot 
Vln,Vla-Stalberg 
Vlc-Meade 
FI , P Icc-Pugh 
C1,BC1-Karlln 
P Ian o -Mate jka 
Sop-Arnold 


SECTION  L Tuesday  1:00  -2:30 

Mr.  Kallsh  Hayden  ifl 
Relnecke  Trio 
Ob-Cole 
Hrn-Temple 
P lano-Kaut zman 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Pr  cgram  SEVENTH  WEEK 

Instrumental  Aug.  12-18 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  12-18 


SECTION  A Tuesday  1:00  - 3:00 
Thursday  1:30  - 3:30 

Mr.  Rosen  Hayden  //2 

Schubert  Trout  Quintet 

V In-Hef ling 

Vla-Morrell 

Vic- Johnsen 

Bass-Hes ton 

Piano-Deutsch 

Mr.  Fine  Hayden  //3 
Debussy  Trio 
Vla-Congleton 
Fl-Pugh 
Harp-Fuller 

Mr.  Portnoi  Scenic  Shed 

Prokofief  Quintet 

Vln-Lehr 

Vla-Snowdon 

Bass-Bretschger 

Ob-Ry on 

Cl-Newb  old 

Mr.  Kavaloski  Studio  C 
Mozart  K.  A07 
Vln-Leather s 
Vla-Doerschuk 
Vla-Semiat in 
Vlc-ileade 
Hrn-McCle llan 

Mr.  Lehner  Studio  J 

Work  to  be  chosen 

Vln-S  talber g 

Vln-Rendleman 

Vla-Ikeda 

Vic-Rich 

Mr.  Kalish  Hayden  ifl 
Brahms  Horn  Trio 
Vln-Doolan 
Hrn-Hackbar  th 
Piano-Reld 

Mr.  Kroll  MH  7 

Faure  Piano  Quartet.  C minor 

Vln-Welch 

Vla-Kowal 

Vlc-Wins ten 

P iano-Llate  j ka 


Mr.  Hobart  MH  15 

Beethoven  Op.  59  #1 

Vln-Connelly 

Vln-MacNair 

Vla-Englund 

Vlc-Bovaird 

Mr.  Wright  Studio  F 

Schubert  Octet 

Vln-Meade 

Vln-Adams 

Vla-Grau 

Vlc=Deubach 

Bass-Davls 

Cl-Owens 

Bsn-Lip t on 

Hrn -Mazur 

Mrs.  Dwyer  MH  11 

Henze  Quintet 

Fl-Her shman 

Ob-Dunkel 

Cl-Karlln 

Bsn-Matarese 

Hrn-Temple 

Mr.  Gomberg  MH  13 

Carter  8 Etudes  & a Fantasy 

Fl-S tang 

Ob-Dlouhy 

Cl-Hambor sky 

Bsn-Laskowskl 

Mr.  Walt  MH  5 
Beethoven  Trio  Op.  38 
Fl-Barwell 
Bsn-Goer es 
P iano-Rob ilet te 

Mr.  A.  Zighera  MH  6 
Beethoven  Op.  1 //I 
Vln-Pr ice 
Vlc-Rapier 
P lano-Thomopoulos 

Mr.  B.  Zighera  Theatre 
Ravel  Introduction  & Allegro 
Vln-Baughman 

Vln-McGauley  Thursday  will 

Vla-Tesch  meet  1:00-3:00 

Vlc-Wilkinson 

Fl-Raf  fman 

Cl-Maloney 

Harp-Cutler 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  12-18 


SECTION  A CONTINUED 

Tuesday  1:00  - 3:00 
Thursday  1:30  - 3:30 

Mr.  Gibson  Studio  A 

Work  to  be  chosen 

Hrn-Cecere 

Trp-Karmazyn 

Trp-Ametrano 

Trb-Zadrozny 

Tb  a-Greene 

Mr.  Ghitalla  Studio  D 

Work  to  be  chosen 

Trp-But ler 

Trp-S  chuber t 

Trp-Hickman 

Trb -Bolter 

Trb-0 ' Quinn 

Trb-Fellinger 

Tba-Kaenzig 

Mr.  Firth  Rehearsal  Stage 
■»:artok  Sonata 
Per c-Fein 
Perc-Bartholow 
P iano-Kau tzman 
Piano-Hodgkinson 


SECTION  B Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Voisin  Rehearsal  Etage 

Hindemith  Konzertmusik 

hrn-Cecere 

Hrn-iiackbar  th 

Hrn-Mazur 

Hrn-McClellan 

Trp-Hickman 

Trp-But ler 

Trp-Karmazyn 

Trb-0  J Quinn 

Trb-Bo Iter 

Tba-Greene 

Harp-Cutler 

Harp=0uller 

P iano-Ma te j ka 

Mr.  A.  Zighera  MH  7 

D V q r ak  P iano  Quintet 

Vln-Coggins 

Vln-Lissauer 

Vla-Doerschuk 

Vlc-Singer 

Piano-Shenk 


SECTION  B CONTINUED 

Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Kalish  Hayden  //I 
Bartok  Contrasts 
Vln-Harding 
Cl-Maloney 
Piano-Hodgkinson 

Mr.  Borok  MH  13 
Brahms  Op.  51  //I 
Vln-Maner o 
Vln-Adessa 
Vla-Morrel 1 
Vlc-Rapier 

Mr.  Speyer  MH  15 

Barber  Summer  Music 

Fl-Barwell 

Ob-Wilkins 

Cl-Owens 

Bsn-Boyd 

Hrn-Temple 

Mr.  Kroll  MH  10 

Mendelssohn  Octet 

Vln-Kennedy 

Vln-Sigf ord 

Vln-Paris 

Vln-LaZebnik 

Vla-Englund 

Vla-Grau 

Vic -Wilkin son 

Vic- Johnsen 

Mr.  Krips  MH  12 

Mendelssohn  Quartet  Op.  80 

Vln-Englesberg 

Vln-Beliavsky 

Vla-Kowal 

Slc-Gaden 


SECTION  C Monday  1:30  - 3:30 
Thursday  3:45  - 5:45 
Saturday  10:00-12:00 

Mr.  Kalish  Hayden  //I 
Reinecke  Trio 
Ob-Cole 
Hrn-Temp le 
P iano-Kau tzman 
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BERKSHIRE  MUSIC  CENTER 

Fel lowship 

Program 

SEVENTH  WEEK 

Chamber 

Music 

Aug.  12-18 

SECTION  C CONTINUED 

SECTION  E 

Monday  3:45  - 5:45  ’ 

Monday 

1:30-3:30 

Thursday  and  Friday 

Thursday 

3:45-5:45 

10:00  - 12:00 

Saturday 

10:00-12:00 

Mr.  Ramadano f f Hayden  ^2 

Shatln  Tombeau  des  Morts 

Vla-Tes  ch 

Vlc-Wins  ten 

Bass-Hes ton 

Harp-Fuller 

Piano-Deutsch 

Mr.  Tchakarov  Hayden  //3 

Nelson  R.O.U.N.D. 

Vln-Arman 

Fl-Raf  ftnan 

Hrn-Mazur 

P iano-Speldel 


Mr.  X Scenic  Shed 
Crumb  Madrigals 
FI , A. Fl-Hershman 
Perc-Carnevale 
Bass-Davis 
Sop-Barnes 

Mr.  Kroll  MH  10 

Beethoven  Op.  135 

Vln-Arman 

Vln-Coggins 

Vla-Tesch 

Vlc-iiovaird 

Mr.  Clark  Hayden  //3 
Sacci  Garden 


Mr.  Clark  Rehearsal  Stage 

Balnbrldge  Concertante  Music 

Solo  Vla-Congle ton 

Vln-Rendleman 

Vln-Adams 

Vla-Grau 

VI c-Deub  ach 

Bass-Crocker 

Fl-Pugh 

Cl-Newbold 

Hrn-Cecere 

E IP iano-Reid 

Harp-Cutler 

P erc-Gardner 

Perc-Wit  ten 

Perc-Battholow 

Perc-Beiro 


Fl-S  t ang 
Ob-Ryon 
Cl-Owens 
Bsn-Lip  ton 
P iano-Kaut zman 


SECTION  F Monday  3:45  - 5:45 

Friday  10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata 

Perc-Beiro 

Perc-Wit ten 

P iano-Spe idel 

Plano-Reid 


SECTION  D Monday  1:30  - 3:30 

Thursday  3:45  - 5:45 
Friday  and  Saturday 
10:00  - 12:00 

Mr.  Hauser  Theatre 

Hyla  Concerto 

Solo  Piano-Shenk 

Vln-Leathers 

Vlc-Johnsen 

Bass-Davis 

Fl-Hershman 

B . Cl-Kar lin 

Sax-Smi th 

Hrn-McClellan 

Trp-But ler 

B . Trb-Fellinger 

Perc-Carnervale 
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BERKSHIRE  MUSIC  CENTER 

FeXlowahi-p  Progirani  EIGHTH  WEEK 

Chamber  Music  Aug.  19-25 


SECTION  A Tuesday  and  Thursday 

1;00  - 3:00 

Mr,  Fine  Hayden  //3 
Debussy  Trio 
Vla-Congleton 

Fl-Pugh  FOR  PERF.  AUG.  22 

Harp-Fuller 

Mr.  B.  Zighera  Theatre 

Ravel  Introduction  & Allegro 

Vln-Baughman 

Vln-Manero 

Vla-Tes  ch 

Vlc-Wilkinson  FOR  PERF.  AUG.  25 

Fl-Raf f man 

Cl-Maloney 

Harp-Cutler 

Mr.  Hobart  MH  15 

Debussy  Quartet 

Vln-McGauley 

Vln-MacNair 

Vla-Kowal 

Vlc-S inger 

Mr.  Lehner  Studio  J 
Beethoven  Op.  74 
Vln-Hef ling 
Vln-Englesberg 
Vla-Snowdon 
Vlc-Johnson 

Mr.  Rosen  Hayden  //2 

Mozart  Piano  Quartet.  E-flat  major 

Vln-Leathers 

Vla-Doerschuk 

Vic-Rich 

P iano-Deut sch 

Mr.  Kroll  MH  10 
BeethovenOp.  135 
Vln-Arman 
Vln-Coggins 
Vla-Gr au 
Vlc-Bovaird 

Mr.  Wright  Studio  F 

Schubert  Octet 

Vln-Meade 

Vln-Adams 

Vla-Morrell 

Vlc-Deubach 

Bass-Davis 

Cl-Owens 

Bsn-Lipton  : 

grn-Mazur 


Mrs.  Dwyer  MH  11 
Work  to  be  chosen 
Fl-Her shman 
Ob-Dunkel 
Cl-Karlin 
Bsn-Ma tarese 
Hrn-Temple 

Mr.  Borok  Hayden  //4 

Franck  Piano  Quintet 

Vln-S talberg 

Vln-Lehr 

Vla-Ikeda 

Vlc-Meade 

Piano-Speidel 

Mr.  Krips  MH  12 
Haydn  Op.  64  No.  5 
Vln-Adessa 
Vln -Welch 
Vla-Semiat in 
Vlc-Wins  ten 

Mr.  Gomberg  MH  13 
Carter  8 Etudes 
FI— S tang 
Ob-Dlouhy 
Cl-Hamborsky 
Bsn-Laskowski 

Mr.  Kalish  Hayden  #1 
Brahms  Horn  Trio 
Vln-Doolan 

H?n-Hackbarth  FOR  PERF.  AUG. 22 

Piano-Reid 

Mr.  Walt  MH  5 
Beethoven  Op.  38 
Fl-Barwell 
Bsn-Boyd 
Piano-Robile tte 

Mr.  Zighera  MH  6 
Beethoven  Op.  Hfl 
Vln-Pr ice 
Vlc-Rapier 
Plano-Thomopoulos 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Per c-Gardner 
Per c-Carne vale 
Plano-Kaut zman 
P iano -Hodgkin son 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Chamber  Music  Aug.  19-25 


SECTION  A Tuesday  and  Thursday 

1:00  - 3:00 

Mr.  Kavaloskl  MH  7 
Brahms  Horn  Trio 
Vln-Rendleman 
Hrn-Cecere 
Piano-Shenk 

Mr.  Speyer  Studio  B 

Beethoven  Op.  87 

Ob-Ryon 

Ob-Cole 

E.H. -Wilkins 

Mr.  Ghitalla  Studio  E 

Work  to  be  chosen 

Trp-Butler 

Trp-S  chuber t 

Trb-Bolter 

Trb-Fellinger 

Mr,  Gibson  Studio  A 

Work  to  be  chosen 

Trp-Ame trano 

Trp-Karmazyn 

Trb-0 ' Quinn 

Trb-Lasater 

Tba-Kaenzig 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Beadle 

Bass-Bretschger 

Bass-Crocker 

Bass-Hes ton 

Bass-Molina 


SECTION  B Monday  and  Friday 
1:00  - 3:00 
Tuesday  3:15  - 5:15 


SECTION  B CONTINUED 

Monday  and  Friday  1:00  - 3:00 
Tuesday®  3:15  - 5:15 

Mr.  Kalish  Hayden  //I 
Bartok  Contrasts 
Vln-Harding 

Cl-Maloney  FOR  PERF.  AUG.  25) 
Piano -Hodgkin son 

Mr.  Zighera  MH  11 

Brahms  Clarinet  Quintet 

Vln-Connelly 

Vln-Lissauer 

Vla-Kowal 

Vlc-Gaden 

Cl-N ewbold 


SECTION  C Monday  1:00  - 3:00 
Tuesday  3:15  - 5:15 

Mr.  Antoniou  Rehearsal  Stage 
Crumb  Madrigals 
FI , AFl-Hershman 
Per c-Bar tholow 

Bass-Davis  FOR  PERF.  AUG.  22 

Sop-Barnes 


SECTION  D Tuesday  3:15  - 5:15 

Mr.  Voisin  ChMusiC'  Hal;l, 

Hindemith  Konzertmusik 
Hrn-Ce  cere 
Hrn-Hackbar th 
Hrn-Mazur 

Hrn-McClellan  FOR  PERF.  AUG.  22 

Trp-Schuber t 

Trp-Butler 

Trp-Karmazyn 

Trb-0 ' Quinn 

Trb-Bolter 

Tba-Greene 

Harp-Cutler 

Harp-Fuller 

P lano-Mate j ka 


Mr.  Kroll  MH  10 
Mendelssohn  Octet 
Vln-Kennedy 
Vln-Sigford 
Vln-Par is 

Vln-LaZebnik  FOR  PERF.  AUG.  25 

Vla-Englund 

Vla-Grau 

Vlc-Wilkinson 

Vic- Johnsen 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Wednesday,  July  10,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


BEETHOVEN  OVERTURE  TO  "FIDELIO" ,_0PUS  72b 

David  Ramadanoffj  oonductov 
Fort  Lee,  New  Jersey 


DEBUSSY  NOCTURNES 

Nuages  (Clouds) 

Fetes  (Festivals) 


Alexis  Hauser f conductor 
Lombardy  Illinois 


INTERMISSION 


SHOSTAKOVITCH  SYMPHONY  NO.  5,  OPUS  47 

Moderate 
A1 1 egretto 
Largo 

Allegro  non  troppo 


Emil  TchakaroVj  conductor 
San  Francisco,  California 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Bev'kshux'&  Music  Center,  you  have  been  invited  to  this  concert  and  to 
the  numerous  other  concerts  of  the  Music  Center, 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends , and  we  hope  you  will  encourage  others  to 
enroll.  Contributions  in  any  amount  are  welcome , A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without 
further  contribution;  an  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season  membership 
and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $2,00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington, 
D.C.,  a Federal  agency  created  by  Act  of  Congress  in  1965, 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

VI o1 oncel 1 os 

Horns 

John  Harding 

Michael  Meade 

Anthony  Cecere 

Kenneth  Stalberg 

Terry  Wilkinson 

Pat  Hackbarth 
Elizabeth  Mazur 

Marshall  Meade 

Anton  Bovaird 

Margaret  McClellan 

Lenore  Lehr 

Bonnie  Rapier 

Richard  Ricker 
Scott  Temple 

Ann  Leathers 

Oetlev  Deubach 

Betty  Welch 

Martha  Johnsen 

Trumpets 

John  Connelly 

Nancy  Rich 

Nurhan  Arman 

Danielle  Winsten 

Barbara  Butler 
David  Hickman 

Anthony  Baughman 

Barbara  Gaden 

George  Karmazyn 

Barbara  Englesberg 
Stephen  Hefling 

Holly  Singer 

Mark  Schubert 

Philip  La  Zebnik 

Basses 

Trombones 

Deborah  Price 

Stephen  Molina.. 

Norman  Bolter 

Anthony  Beadle 

Michael  Fellinger 
John  Lasater 

Violins  II 

Miles  Davis 

Mary  Beth  O'Quinn 

Denise  Doolan 

Lee  Crocker 

Edward  Zadrozny 

Joseph  McGauley 

Frederick  Bretschger 

Kristen  Sigford 

Betsy  Heston 

Tubas 

Nigel  Kennedy 

Carleton  Greene 

Evan  Paris 

Flutes 

Fritz  Kaenzig 

Anthony  Adessa 

Nina  Barwell 

Suellen  Hershman 

Percussion 

Lora  Adams 

Deborah  Pugh 

Maryann  Coggins 

Diana  Raffman 

Tim  Bartholow 

Stephanie  Stang 

Joseph  Beiro 

Robert  Manero 

Peter  Carnevale 

Alan  MacNair 

David  Fein 

Oboes 

James  Gardner 

Peter  Lissauer 

Roger  Cole 
Jonathan  Dlouhy 

Dean  Witten 

Violas 

Stuart  Dunkel 
James  Ryon 

Harps 

Jennie  Congleton 

Christopher  Wilkins 

Sara  Cutler 

Eiji  Ikeda 

Karin  Fuller 

Carol  Snowdon 

Clarinets 

Evelyn  6rau 

Jane  Hamborsky 

Piano  and  Celeste 

Drusllla  Tesch 

Mark  Karlin 

Jonathan  Deutsch 

Barbara  Morrell 

Timothy  Maloney 
Stewart  Newbold 

Gene  Semlatin 
Margery  Kowal 

Steve  Owens 

Librarian 
Lawrence  Tarlow 

Claire  Doerschuk 

Bassoons 

John  Englund 

Rodney  Boyd 
Nancy  Goeres 

Stage  Manager 

Kim  Laskowski 
Toni  Lipton 
Linda  Matarese 

Oscar  Maxwell 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Wednesday,  July  17,  1974,  at  8:30  P.M. 

Shed 


BARBER 


ADAGIO  FROM  STRING  QUARTET, 

OPUS  11 


TchakaA-ov , conductoA. 
So^^a,  ButgaKia 


IVES  SYMPHONY  NO.  3 

Andante  maestoso 

A1 1 egro 

Largo 

Kz^th  ClaA.k,  condactoA. 

BuckyLngham6hZA,z,  England 


INTERMISSION 


BERNSTEIN  THE  AGE  OF  AN XI ETY -SYMPHONY  NO.  2 

FOR  PIANO'  AND  ORCHESTRA 
Part  One  (after  W.  H.  Auden's  poem) 

The  Prologue:  Lento  moderato 
The  Seven  Ages:  Variations  1-7 
The  Seven  Stages:  Variations  8-14 
Part  Two 

The  Dirge:  Largo 

The  Masque:  Extremely  fast 

The  Epilogue:  Adagio-Andante-Con  moto 

Randall  Hodgkln^on,  piano 
GunthzA.  SckullzA.,  conducloA. 


A<4  a FA.lznd  Mu^lc  at  Tanglzwood  and  contA-lbutoA.  to  the 
BzA.k6hlA.z  Mu^lc  CzntzA.,  you  kavz  been  Invited  to  thl-i  conceA.t  and 
to  the  numeA.ou6  otheA.  conceA.t6  o^  the  Uu.i>le  CenteA.. 

The  BeAfz6  hlA.e  Mu4>lc  CenteA,  l6  In  paA,t  6uppoA,ted  thAough  the 
geneAo-ilty  o^  the  EAlendA,  and  ooe  hope  you  Mill  encourage  otheA-i  to 
enAoll»  ContAlbutlom  In  any  amount  aAe  welcome,  A Family  Season 
MembeA6htp  at  $25  entitles  a family  to  attend  all  BMC  events  without 
^uAtheA  contAlbutlon;  an  Individual  Season  MembeA^hlp  at  $15  o^^eAi 
the  Individual  the  6ame  pAlvllege.  FAlend-6  without  &ea6on  membeA- 
6 hip  and  otheA6  attending  each  BMC  event  aAe  a6ked  to  contAlbute  a 
minimum  o^  $2,00  at  the  gate. 

The  BeAk^hlAe  Mu6lc  CenteA  l4>  al6o  ^uppoAted  In  paAt  thAough  a 
geneAouA  gAant  ^Aom  the  National  Endowment  ^oA  the  kAtt  In 
Ua^hlngton,  V,C,,  a FedeAal  agency  cAeated  by  Act  o^  CongACA^  In 
1965, 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

Denise  Doolan 
Rooert  Manero 

Nigel  Kennedy 
Kristen  Sigford 

MaryAnn  Coggins 
Hary-Cather ine 
Rendl eman 

Stephen  Hefling 
Barbara  Englesberg 

John  Connelly 
John  Harding 

Peter  Lissauer 
Evan  Paris 

Lora  Adams 


Violins  II 

Anthony  Adessa 
Anthony  Baughman 

Deborah  Price 
Joseph  McCauley 

Marshall  Meade 
Philip  LaZebnik 

Ann  Leathers 
Kenneth  Stalberg 

Lenore  Lehr 
Alan  MacWair 

Nurhan  Arman 
Betty  Welch 


Violas 

John  Englund 
Claire  Doerschuk 

Evelyn  Grau 
Gene  Semiatin 

Margery  Kowal 
Liji  Ikeda 

Jennie  Congleton 
Barbara  Morrell 

Carol  Snowdon 
Drusilla  Tesch 


V i ol oncel 1 os 

Martha  Johnson 
Nancy  Rich 

Holly  Singer 
Barbara  Gaden 

Michael  Meade 
Danielle  Wins ten 

Anton  Bovaird 
Detlev  Deubach 

Bonnie  Rapier 
Terry  Wilkinson 


Basses 

Anthony  Beadle 
Miles  Davis 

Lee  Crocker 
Frederick  Bretschger 

Betsy  Heston 
Stephen  Molina 


FI utes 

Nina  Barwell 
Suellen  Hershman 
Deborah  Pugh 
Diana  Raffman 
Stephani  Stang 


Oboes 

Roger  Cole 
Jonathan  Dlouhy 
Stuart  Dunkel 
James  Ryon 
Christopher  Wilkins 


Clarinets 

Jane  Hamborsky 
Mark  Karlin 
Timothy  Maloney 
Stewart  Newbold 
Steve  Owens 


Bassoons 

Rodney  Boyd 
Nancy  Goeres 
Kim  Laskowski 
Toni  Lipton 
Linda  Matarese 


Horns 

Anthony  Cecere 
Pat  Hackbarth 
Elizabeth  Mazur 
Margaret  McClellan 
Richard  Ricker 
Scott  Temple 


Trumpets 

Stephen  Ametrano 
Barbara  Butler 
David  Hickman 
George  Karmazyn 
Hark  Schubert 


Trombones 

Norman  Bolter 
Michael  Fellinger 
John  Lasater 
Mary  Beth  0 'Quinn 
Edward  Zadrozny 


Tubas 

Carleton  Greene 
Fritz  Kaenzig 


Percussion 

Tim  Bartholow 
Joseph  Beiro 
Peter  Carnevale 
David  Fein 
James  Gardner 
Dean  Witten 


Harps 

Sara  Cutler 
Karin  Fuller 


Piano  and  Celeste 
Sontraud  Speidel 


Librarian 
Lawrence  Tarlow 


Stage  Manager 
Oscar  Maxwell 


TANGLEWOOD  1974 

SEIJI  OZAWA  Artistic  Director,  Berkshire  Festival 
GUNTHER  SCHULLER  Artistic  Director,  Berkshire  Music  Center 
LEONARD  BERNSTEIN  Adviser 

Friday  July  26 1974 
6 o'clock 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


GUNTHER  SCHULLER  conductor 


HANSON  Elegy  to  the  Memory  of  My  Friend, 

Serge  Koussevitzky  op.  44 

SCHOENBERG  A Survivor  from  Warsaw  op.  46 
VERA  ZORINA  narrator 

TANGLEWOOD  CHOIR  John  Oliver  conductor 


STRAVINSKY  Symphony  of  Psalms 

Exaudi  orationem  meam,  Domine 
Expectans  expectavi  Dominum 
Alleluia.  Laudate  Dominum  in  sanctis  ejus 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver  conductor 


7 o'clock 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

LEONARD  BERNSTEIN  conductor 

BERNSTEIN  The  Age  of  Anxiety  — Symphony  No.  2 

for  Piano  and  Orchestra 
(after  W.  H.  Auden's  poem) 

PART  ONE 

The  prologue:  lento  moderato 
The  seven  ages:  variations  1-7 
The  seven  stages:  variations  8-14 

PART  TWO 

The  dirge:  largo 

The  masque:  extremely  fast 

The  epilogue:  adagio  - andante  - con  moto 

RANDALL  HODGKINSON  piano 

The  program  notes  for  this  evening's  concert  begin  on  page  23. 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN  PIANO 
DEUTSCHE  GRAMMOPHON 


I' 


THE 

OLD  CORNER  HOUSE 

STOCKBRIDGE 
HISTORICAL  SOCIETY 


Stockbridge 
Historical  Exhibits 
with 

Original  Paintings  by 
NORMAN  ROCKWELL 
On  permanent  exhibit 

Autographed 

prints  and  books  available. 

Open  Year  Round  — Daily  10-5  p.m. 
Except  Tuesdays 

Adults  $1.00  Children  25c 


CHESTERWOOD 

STOCKBRIDGE 


Summer  Home  and  Studio  of 

DANIEL  CHESTER  FRENCH 

Sculptor  of  the 
Lincoln  Memorial 

Garden,  Nature  Trail, 
Paintings,  Barn  Sculpture  Gallery 

Adults  $1.50  • Children  $.75 

Daily  10-5 

Candlelight  Tours 
Monday  & Wednesday  • 5-10  pm 

a property  of 

7he  National  Trust  for  Historic  Preservations 


With  Superex  Stereophones,  you’ve  got  the  best  seat  in 
Philharmonic  Hall. You’re  in  the  control  room  at  every  record- 
ing session.  And  you  can  change  seats  simply  by  changing 
the  volume. 

Transport  yourself  to  the  center  of  the  brass  section,  or 
see  what  it  feels  like  to  sit  under  the  cymbals. 

The  Superex  PEP  79  will  carry  you  there.  According  to 
Stereo  Review,  ". . . though  one  of  the  lowest-price  electro- 
static headsets  we  know  of,  sounds  about  as  good  as  the  best 
and  most  expensive  ones  we’ve  tested 
thus  far— and  that  is  no  small 
achievement.”  Write  for  com- 
plete report. 

You’ll  have  a pair  of 
Superex  Stereophones  with  a 
10-22,000  Hz.  frequency  re- 
sponse, a handsome  console 
that  works  off  any  amplifier, 
and  one  year  guarantee. 


Sugg.  Retail  Price  $85.00 

Superex  Stereophones. 
Feel  what  you  hear. 


For  Free  Literature  Write: 
Superex  Electronics  Corp.,  Dept.  FB, 
151  Ludlow  St.,  Yonkers,  N.Y.  10705. 


tohear 


From  here 


16 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fourth  Concert 

Thursday,  August  1,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


WEBER  OVERTURE  TO  "DER  FREISCHUTZ" 

Hau6eA,,  conductor 
Lombard,  lJiZ^nol6 


STRAUSS  TILL  EULENSP I EGEL ' S MERRY  PRANKS, 

AFTER  THE  OLD-FASHIONED,  ROGUISH  MANNER 

- IN  RONDO  FORM,  CPUS  28 

Vavld  Ramadano^^ , conductor 
¥ont  lee.  New 


INTERMISSION 


MOZART  SYMPHONY  NO.  40  IN  G MINOR,  K.  550 

Allegro  molto 
Andante 

Minuetto:  Allegretto 
Allegro  assai 


bugzn  Jockum,  zondazton. 


RESPIGHI  THE  FOUNTAINS  OF  ROME,  SYMPHONIC  POEM 

The  fountains  of  Valle  Giulia  at  dawn 
The  Triton  fountain  in  the  morning 
The  Trevi  fountain  at  midday 
The  Villa  Medici  fountain  at  sunset 

Kz^itk  Ctci^k,  zondaztoA. 

Buzk^nghamAh^^z,  England 


Aa  a Efilznd  oj}  MuaIz  at  Tanglzwood  and  zontAlbatoA.  to  thz 
Bz^kAktAz  MuaIz  CzntzA,  you  havz  bzzn  tnvttzd  to  thlA  zonzzAt  and  to 
JJiz  numzAouA  otkzA  zonzzAtA  ok  thz  MuaIz  CzntzA. 

Tkz  BzAkAhtAz  MuaIz  CzntzA  Ia  tn  paAt  A uppoAtzd  through  thz 
gznzAOAlty  ok  thz  FAtzndA,  and  we  hopz  you  will  znzouAag z othzAA  to 
znAoll.  ContAtbuttonA  tn  any  amount  afiz  wzlzomz,  A Famtly  SzaAon 
fjzmbzAAhtp  at  ns  zntttlzA  a k^mtly  to  attznd  all  BMC  zvzntA  without 
kuAthzA  zontAtbutton;  an  Individual  SzoAon  MzmbzAAhlp  at  $15  okk^^'i 
-the  Individual  thz  Aamz  pAlvllzgz,  FAlzndA  without  AzaAon  mzmb zaa hip 
and  othzAA  attzndlng  zazh  BMC  zvznt  aAz  aAkzd  to  zontAlbutz  a 
minimum  ok  $2,00  at  thz  gatz. 


Thz  BzAkAhlAz  MuaIz  CzntzA  Ia  alAo  AuppoAtzd  In  paAt  thAough  a 
gznzAouA  gAant  k^om  thz  National  Endowmznt  koA  thz  AAtA  In  WaA hlngton, 
O.C.,  a FzdzAal  agznzy  zAzatzd  by  Azt  ok  CongAZAA  In  1965, 


BALDWIN  PIANO 


(Winds,  Brass 

ORCHESTRA  PERSONNEL 
and  Percussion  listed 

alphabetical ly ) 

Violins  I 

Violoncellos 

Horns 

Nigel  Kennedy 

Detlev  Deubach 

Anthony  Cecere 

Joseph  McCauley 

Martha  Johnsen 

Pat  Hackbarth 

Alan  MacNair 

Barbara  Gaden 

Elizabeth  Mazur 
Margaret  McClellan 

Stephen  Hefling 

Nancy  Rich 

Richard  Ricker 

Betty  Welch 

Holly  Singer 

Scott  Temple 

Barbara  Englesberg 

Terry  Wilkinson 

Peter  Lissauer 

Michael  Meade 

Trumpets 

John  Harding 

Bonnie  Rapier 

Stephen  Ametrano 

MaryAnn  Coggins 

Danielle  Winsten 

Barbara  Butler 
David  Hickman 

Philip  LaZebnik 

Anton  Bovaird 

George  Karmazyn 

Deborah  Price 
Evan  Paris 

Basses 

Mark  Schubert 

Kenneth  Stalberg 

Lee  Crccker 

Trombones 

Alexander  Beliavsky 

Frederick  Bretschger 

Norman  Bolter 

Betsy  Heston 

Michael  Fellinger 
John  Lasater 

Violins  II 

Stephen  Molina 

Mary  Beth  O'Quinn 

Marshall  Meade 

Anthony  Beadle 

Edward  Zadrozny 

Lora  Adams 

Miles  Davis 

Anthony  Adessa 
Denise  Doolan 

FI utes 

Tubas 

Carleton  Greene 

Ann  Leathers 

Nina  Barwell 

Fritz  Kaenzig 

Mary-Catherine 

Suellen  Hershman 

Rendleman 

Deborah  Pugh 

Percussion 

Kristen  Sigford 

Diana  Raffman 
Stephani  Stang 

Tim  Bartholow 

John  Connelly 

Joseph  Beiro 

Robert  Manero 

Oboes 

Peter  Carnevale 
David  Fein 

Nurhan  Arman 

James  Gardner 

Roger  Cole 

Dean  Witten 

Gordon  Baughman 

Jonathan  Dlouhy 

Lenore  Lehr 

Stuart  Dunkel 

James  Ryon 

Harps 

Violas 

Christopher  Wilkins 

Sara  Cutler 

Carol  Snowdon 

Clarinets 

Karin  Fuller 

Evelyn  Grau 

Jane  Hamborsky 

Piano 

Jennie  Congleton 

Mark  Karlin 

Drusilla  Tesch 

Timothy  Maloney 

Earle  Shenk 

Gene  Semiatin 

Stewart  Newbold 
Steve  Owens 

Eiji  Ikeda 

Celeste 

Dai uar a nOr iCI i 

i^a350Qn^ 

UvnQvriuii 

John  Englund 
Claire  Doerschuk 

Rodney  Boyd 
Nancy  Goeres 

Librarian 

Margery  Kowal 

Kim  Laskowski 

Toni  Lipton 

Lawrence  Tarlow 

Linda  Matarese 

Stage  Manager 

Oscar  Maxwell 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Berkshire  Music  Center  Orchestra 

Gunther  Schuller,  Conductor 


Thursday,  August  8,  8:30  p.m 


Theatre  - 

-Concert  Hall,  Tanglewood 

Charles  Iv^es-Alan  Stout  . 

Chorale  for  Strings  ( 1913-1971 ) 

Ruth  Crawford  Seeger  . . . 

Andante  for  Strings  (1931) 

Darius  Milhaud L’homme  et  son  op.  48  (1918) 

Performed  in  Memory  of  the  Composer 


Fred  Lerdahl 

Chords  (1974)* 

First  Performance 

intermission 

Henry  Cowell 

Second  Performance 

Arnold  Schoenberg 

•Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation  at  Harvard 


Berkshire  Music  Center  Fellowship  Program  — 1974 


VIOLINS 

Lora  Adams  (Kentfield,  California) 

Young  Artist  A<ward  Fellovjship 
Anthony  Adessa  (Milwaukee,  Wisconsin) 

Nurhan  Arman  (Louisville,  Kentucky) 

Anthony  Baughman  (Newark,  Ohio) 

South  Texas  Development  Company  Fellovjship 
Maryann  Coggins  (Portland,  Oregon) 

John  Connelly  (Northport,  New  York) 

Denise  Doolan  ( Houston,  Texas) 

Hon.  & Mrs.  Peter  /.  B.  Lavan  Fellowship 
Barbara  Englesberg  (Santa  Barbara,  California) 
John  Harding  (Rochester,  New  York) 

C.  D.  Jackson  Fellowship 
Stephen  Hefling  (Warren,  Ohio) 

Leonard  Bernstein  Fellowship 
Nigel  Kennedy  (Warwickshire,  England) 
English-Speaking  Vnion/Youth  & 

Music  Fellowship 

Philip  La  Zebnik  (Columbia,  Missouri) 

Fromm  Fellowship 
Ann  Leathers  (Bedford,  New  York) 

Arthur  M.  .Jbeil  Fellowship 
Lenore  Lehr  (Los  Angeles,  California) 

Stuart  Haupt  Fellowship 
Peter  Lissauer  (Budapest,  Hungary) 

Carlotta  M.  Dreyfus  Fellowship 
Alan  MacNair  (Allston,  Massachusetts) 

Robert  Manero  (Worcester,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Joseph  McCauley  (Uniondale,  New  York) 
Marshall  Meade  ( Hague,  New  York) 

Rodney  ITilliams  Fellowship 
Evan  Paris  (Brooklyn,  New  York) 

Kimberly-Clark  Foundation  Fellowship 
Deborah  Price  (Chapel  Hill,  North  Carolina) 
Beineke  Fellowship 

Mary-Catherine  Rendleman  (Charlotte, 

North  Carolina) 

Kristin  Sigford  (St.  Paul,  Minnesota) 

Mr.  ^ Mrs.  H.  Lawrence  Clark  Fellowship 
Kenneth  Stalberg  (Silver  Spring,  Maryland) 
Fromm  Fellowship 

Betty  Welch  (Lancaster,  Pennsylvania) 

Selly  A.  Eisemann  Memorial  Fellowship 


VIOLAS 

Jennie  Congleton  (Jamaica  Plain,  Massachusetts) 
Claire  Doerschuk  (Wilmette,  Illinois) 

John  Englund  (Newton  Highlands,  Massachusetts] 
Leo  IFasserman  Foundation  Fellowship 
Evelyn  Grau  (Nashville,  Tennessee) 

Lee  Savings  Bank  Fellowship 
Eiji  Ikeda  (Tokyo,  Japan) 

Rosamond  Sturgis  Brooks  Fellowship 
Margery  Kowal  (West  Hyattsville,  Maryland) 
Barbara  Morrell  (Jamaica  Plain,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Gene  Semiatin  (White  Plains,  New  York) 

Carol  Snowdon  (Philadelphia,  Pennsylvania) 
Sprague  Electric  Co.  Fellowship 
Drusilla  Tesch  (Addison,  Illinois) 


CELLOS 

Anton  Bovaird  (Van  Nuys,  California) 
Beineke  Fellowship 

Detlev  Deubach  (New  York,  New  York) 
Barbara  Gaden  (New  York,  New  York) 

Union  Federal  Savings  Fellowship 
Martha  Kiefer  Johnson  ( Bethesda,  Maryland ) 
Michael  Meade  ( Hague,  New  York) 

Bonnie  Rapier  (Duxbury,  Massachusetts) 

C.  D.  Jackson  Fellowship 
Nancy  Rich  (Cambridge,  Massachusetts) 

Holly  Singer  (New  York,  New  York) 
Koussevitzky  Music  Foundation  Fellowship 
Terry  Wilkinson  (Cincinnati,  Ohio) 

Danielle  Winsten  (Scarsdale,  New  York) 
Leonard  Bernstein  Fellowship 


BASSES 

Anthony  Beadle  (Hanover,  Massachusetts) 
Frederick  Bretschger  (Darien,  Connecticut) 
Fromm  Fellowship 
Lee  Crocker  (Rochester,  New  York) 

Miles  Davis  (Dayton,  Ohio) 

Leonard  Bernstein  Fellowship 
Betsy  Heston  (Pittsburgh,  Pennsylvania) 

Stephen  Molina  (Westbury,  New  York) 

Berkshire  Bank  and  Trust  Company  Fellowship 


FLUTES 

Nina  Barwell  (Scarsdale,  New  York) 

Adams  Super  Market  Fellowship 
Suellen  Hershman  (Norwood,  Massachusetts) 
Young  Artist  Award  Fellowship 
Deborah  Pugh  (Kingsport,  Tennessee) 

Diana  RafTman  (Worcester,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Stephanie  Stang  (Alexandria,  Virginia) 


OBOES 

Roger  Cole  (Bellingham,  Washington) 

Fromm  Fellowship 
Jonathan  Dlouhy  (Bedford,  Ohio) 

Stuart  Dunkel  (Brookline,  Massachusetts) 
Stanley  Home  Products  Fellowship 
James  Ryon  (Tampa,  Florida) 

Augustus  Thorndike  Fellowship 
Christopher  Wilkins  (Concord,  Massachusetts) 
Berkshire  County  Savings  Bank  Fellowship 


CLARINETS 

Jane  Hamborsky  (New  York,  New  York) 

Mark  Karlin  (Jamaica  Plain,  Massachusetts) 
Frederick  Brandi  Trust  Fellowship 
Timothy  Maloney  (Scarborough,  Ontario) 

V.S.  Components,  Inc.  Fellowship 
Stewart  Newbold  (Panorama  City,  California) 
Koussevitzky  Music  Foundation  Fellowship 
Steve  Owens  (Abilene,  Texas) 

Leonard  Bernstein  Fellowship 


BASSOONS 

Rodney  Boyd  (Topeka,  Kansas) 

Nancy  Goeres  (Lodi,  Wisconsin) 

Marian  Voorhees  Buttenheim  Fellowship 
Kim  Laskowski  (Brooklyn,  New  York) 

Beineke  Fellowship 
Toni  Lipton  (Hewlett,  New  York) 

Linda  Matarese  (Lansdale,  Pennsylvania) 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 


HORNS 

Anthony  Cecere  (Ann  Arbor,  Michigan) 

Fromm  Fellowship 

Pat  Hackbarth  (New  York,  New  York) 

Elizabeth  Mazur  (Laguna  Hills,  California) 
Stanley  Chappie  Fellowship 
Margaret  Celeste  McClellan  (San  Antonio,  Texas) 
Richard  Ricker  (Nashville,  Tennessee) 

Leonard  Bernstein  Fellowship 
Scott  Tample  (Glen  Mills,  Pennsylvania) 

Mead  Corporation  Fellowship 


TRUMPETS 

Stephen  Ametrano  (Boston,  Massachusetts) 
Country  Curtains  Inc.  Fellowship 
Barbara  Butler  (Cedar  Falls,  Iowa) 

Paul  Foster  Clark  Memorial  Fellowship 
David  Hickman  (Kimball,  Nebraska) 

First  Agricultural  Bank  Fellowship 
George  Karmazyn  (North  Hollywood,  California) 
Fromm  Fellowship 

Mark  Schubert  (Brookline,  Massachusetts) 


TROMBONES 

Norman  Bolter  (Brighton,  Massachusetts) 

Buttenheim  Publishing  Corporation  Fellowship 
Michael  Fellinger  (Boston,  Massachusetts) 
Fromm  Fellowship 

John  Lasater  (North  Tarrytown,  New  York) 
Maurice  Millimet  Fellowship 
Mary  Beth  O’Quinn  (Adelphi,  Maryland) 
Beineke  Fellowship 
Edward  Zadrozny  (Seven  Hills,  Ohio) 


TUBAS 

Carleton  Greene  (Cambria  Heights,  New  York) 
Mr.  and  Mrs.  Henry  Chanin  Fellowship 
Fritz  Kaenzig  (Dayton,  Ohio) 


PERCUSSION 

Tim  Bartholow  (Cambridge,  Ohio) 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 
Joseph  Beiro  (St.  Petersburg,  Florida) 

Peter  Carnevale  (Providence,  Rhode  Island) 
Beineke  Fellowship 
David  Fein  (Bronx,  New  York) 

Fromm  Fellowship 

James  Gardner  (New  York,  New  York) 
Hodgkinson  Fellowship 
Dean  Witten  (San  Antonio,  Texas) 

Fromm  Fellowship 


PROGRAM  fJOTES 


ChaA.^^6  Jve6’A£an  Stout  CHORALE  FOR  STRJMGS  {1913-1971) 

The  mu6lc  0^  the  Chorale  {jOn.  StA.-ing6  he&t  knoivn  to  lve6 
^ancteA.6  tn  the  veA^ton  {^ofi  quaA.teA.-tone  ptano  to  be  ^ound  tn  the 
composeA.'^  Set  j^oA.  Ptano  (1923).  HoioeveA.,  tt  ha6  noiv  been 
e&tabit^hed  that  tht6  ^0A.aZe,  lOKttten  about  1913-1914,  ivaA  ilfu>t 
intended  ^oA,  peA^oKmance  by  an  ensemble  oi  6tAtnged  tn  6tAament4>; 
although  the  compo-6 eA.' ^ manuAcAtpt  o^  the  oAtgtnal  veA6ton  ha6  been 
lo6t,  a manu6CAtpt  o^  the  quaA.teA-tone  veA^ton,  nou)  In  the  Sale 
LtbAaAy,  o^^eA6  notations  on  the  compo^eA' 6 oiun  hand  which  give  a 
cleaA  Indication  o^  hl6  oAlglnal  Intentions , Thus,  In  line  with 
Ives'  quite  explicit  maAklngs , the  woAk  has  been  AestoAed  by  Alan 
Stout.  The  llAst  peA^oAmance  o^  this  Iv es-Stout  veASlon  took  place 
on  Auqust  1,  1914  - Just  one  week  ago  - In  Aspen,  ColoAado , Thus, 
tonight' s peA^oAmance  Is  Its  second  public  pAesentatlon  - almost  a 
pAemleAe,  but  not  quite! 

AiAhl  STOUT,  boAn  In  1 932,  studied  with  HenAy  Cowell  and  Walllng^oAd 
meggeA.  A membeA  o^  the  faculty  OfJ  NoAthwesteAn  UnlveAslty , he 
Is  himself  a composeA  o^  distinction,  having  Aecelved  no  less  than 
thAee  commissions  j^Aom  the  Chicago  Symphony  OAchestAa,  among  otheAs, 

Ruth  CAaw^oAd  SeegeA  ANVANTE  FOR  STRINGS  (1931) 

Ruth  CAaw^oAd  SeegeA's  Andante  ^oa  StAlngs  Is  both  the  slow 
movement  o^  heA  StAlng  QuaAtJet  and  a s epaAate  piece  ^OA  stAlng 
OAchestAa;  ooth  veASxons  aAe  those  o^  the  compos  eA.  A stunning  and 
maAvelously  ei^ectlve  woAk  - ^he  wAlteA  was  bowled  oveA  when  he 
^lAst  heaAd  It  In  the  ^all  o^  1973  [GuntheA  SchulleA  led  a stAlng 
OAchestAa  o^  Slew  England  ConseAvatoAy  students ) - the  Andante 
anticipates  many  o^  the  textuAal  and  seAlal-llke  devices  so  commonly 
used  In  the  music  o^  lateA  yeaAS. 

RUTH  CRAWFORO  SEEGER,  doubtless  AmeAlca'  {^lASt  ImpoAtant  woman 
composeA,  was  a meaningful  flguAe  In  the  Avante  GaAde  of  the  1920's 
and  1930's.  HeA  list  of  woAks,  while  not  a long  one,  Includes  a 
Suite  foA  flute,  oboe,  claAlnet,  hoAn,  bassoon  and  piano  [1927], 
songs  on  texts  by  CaAl  SandbuAg  (1929),  the  above-mentioned  StAxng 
(luaAtet  (1931),  a woAk  foA  woodwind  quintet  (1952  ),  and  about  eight 
volumes  of  folksongs . 

VaAlus  Milhaud  L'HOMME  ET  SON  VESIR.  OPUS  4H  {191S) 

This  evening's  pAogAam  pays  tAlbute  to  the  memoAy  of  VaAlus 
Milhaud  {1S92-1974),  with  a peAfoAmance  of  his  seldom-keaAd  ballet 
music,  L'homme  et  son  VtslA. 

(iJA4,tten  In  FaAls  In  1918  foA  o.  visiting  ballet  company,  the 
composeA  used  an  OAchestAa  of  eighteen  playcAS  divided  Into  five 
InstAumental  gAoups  - an  oAAangement  lending  Itself  to  the  pAoductlon 
of  stAlklng  contAasts  of  textuAe  and  tlmbAe  In  spatial  aAAangements 
that  many  of  us  thought  had  been  Invented  by  the  bumpeA  cAop  of 
young  geniuses  active  In  the  1960 's.  (It  Acally  all  began  at  St. 
MaAks  In  Venice  way  back  In  the  eaAly  BaAoque ! } 

The  composeA,  having  sometime  eaAlleA  achieved  a high  degAee  of 
contAapuntal  Independence  In  his  melodic  wAltlng,  now  seems  to  have 
concentrated  on  gaining  a slmllaA  fAeedom  In  the  aAea  of  Ahythm. 

Note  the  evocation  of  the  UAazlllan  jungle  In  the  peAcusslon  paAts , 
and  the  "stacking"  of  Ahythmlc  patteAns  In  a manneA  not  dlsslmllaA 
to  the  stacking  of  tonalities . Milhaud  was  a musician  of  enoAmous 
technical  skill,  as  well  as  of  delightful  musical  Inventiveness;  his 
S'  tip  HUP. &■ 'll  60fi  ~Vt6lA'  a example  of  the  compos  ca  at  his 

chaAmlng  best. 

VARIUS  MILHAUV  was  boAn  In  Alx-en-PAovence  In  1S92.  He  studied  at 
the  PaAls  Cons  eAvatolAe  with  AndA^  Gedalge  and  ChaAles  WldoA.  EoA 
almost  two  yeaAS,  [1917-1918]  he  lived  In  BAazll  [see  the  AefeAence 
to  the  peAcusslon  paAts  In  L ' homme]  and  lateA,  afteA  AetuAnlng  to 
fAance,  IhAough  the  wAltlngs  of  NenAl  Collet  he  became  known  as  one 
of  " Les  Six".  Milhaud  taught  and  tAaveled  widely  In  the  1920' s and 
1930's,  finally  emlgAatlng  to  the  United  States  In  1940.  He 
alteAnated  teaching  one  yeaA  at  Mills  College  In  Calif oAnla  with 
one  yeaA  at  The  ConseAvatolAe  In  PaAls. 

Milhaud  has  wAltten  almost  flve-hundAed  woAks,  among  them  La  CAllatlon 
du  Monde  (1  923),  Le  tolt  (19/9),  many  piano  pxeces  - 

SaudadeT  de  BAasUT,  and  ScaAamouche  aAe  the  best  known  - the  Suite 
hAancalse,  a numbeA  of  opeAas,  symphonies , a Jewish  SacAed  SeAVA.ce, 
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batlzZi , ttc, , e-tc.  Thz  liJbt  x.4  Zong  and  thAoagh  it  all  om  6zn6C-6 
Milhaud* 4 thoughts  about  the  iutuAe  mu4>ic:  he  put  hi&  ^aith  in 
youth  ^oA,  he  told  Rostand,  "Vouth  woAfu  with  love,  and  u)hat  i4>  done 
voith  love  u)in6  thAough  in  the  end,  6ooneA  oa  lateA.”  Milhaud  would 
have  loved  Tanglewoodl 

FAed  LeAdahl  CHORVS  (/974) 

Commi66ioned  by  the  BeAk-ihiAe  Mu4>ic  CenteA  and  the  FAomm  Mu6ic 
Foundation  at  HaAvaAd, 

ChoAd&  ( 1974)  deAive-6  in  ceAtain  Aeipect6  ^Aom  an  eaAlieA 
0Ache.&tAa  piece,  ChAomoAhythmo6 , which  utilized  only  the  note6  o^ 
the  B~^lat  majoA  tAiad.  I n the  neweA  woAk,  neighboA-note^  intAude 
them4>elve6  almost  immediately  into  the  tAiad,  and  6oon  a whole 
AtAuctuAal  and  expAe^Aive  woAld  evolves  - a woAld  in  which  the 
puAe6t  tAiad  and  the  mo6t  di66onant  choAd^  co-exi6t,  VaAiou6 
duAationA  and  timbAei  aAe  a^^o dated  with  thehe  choAdi  that  the 
elementaAy  data  o^  the  piece  can  be  thought  o^  a6  " choAd-coloA- 
Ahythm6 " . 

Spatial  oAganization  play6  a Aole  in  the  piece,  the  in^tAumenti 
being  divided  into  thAee  gAoup6,  ^epaAated  by  peAcui^ion,  TheAe  aAe, 
in  tuAn,  thAee  o^  each  in^tAument  (but  no  violin6) . The  oveAall 
{^oAm  OjJ  ChoAd^  {^all6  into  6ix  laAge  6ection6,  iepaAated  by  bAie^ 
inteAlude6  wAdten  in  iAee  Ahythmic  notation, 

note  by  FAed  LeAdahl 

FREV  LERVAHL,  boAn  in  1943,  Aeceived  ht&  M.F.A,  ^Aom  PAinceton 
UniveA^ity . A Tanglewood  student  ^oa  two  6ummeA6,  he  wa^  a pAize 
winneA  in  the  Kou66evitzky  Competition  o^  1966  and  lateA,  in  1971, 
a winneA  o^  the  National  Institute  o^  AAt6  and  LetteA6  AwaAd,  A 
FulbAight  4>cholaA  ( 1 968-69  ) and  a Guggenheim  Fellow  (1974-75) , Ma. 
LeAdahl  ha^  taught  at  the  UniveAz>ity  o^  Cali^oAnia  at  BcAkeley  and 
pAe^ently  d an  A^tihtant  PAo^e460A  OjJ  Mu6ic  at  HaAvaAd  UniveA6ity , 

Ma,  LeAdahl  ii  now  woAking  on  a commi^^ion  ^Aom  the  Kou64>evitzky 
Foundation,  Some  o^  hi6  woAk6  have  been  AecoAded;  (Uake  ( 1 968)  i6  on 
the  AR-VGG  label,  and  hd  StAing  lAio  (1966)  i6  paAt  o^  the  distin- 
guished C,R,J,  seAies  devoted  to  contempoAaAy  music, 

HenAy  Cowell  CONCERTO  FOR  RHyTHMJCON  ANV  ORCHESTRA  (7932) 

All  0^  us  should  be  gAate^ul  to  Leland  Smith,  whose  scholaAly 
woAk  on  Cowell's  Rhythmicana  led  to  the  AebiAth  o\  the  conceAto  we 
heaA  tonight,  TheAe  being  no  existing  woAking  Ahythmicon,  Ma,  Smith 
made  the  computeA  Aealization  ojJ  the  oAiginal  Ahythmicon  paAt  used 
in  this  peA^oAmance  and,  to  the  delight  ol  this  WAiteA,  also  made 
available  to  us  his  voluminous  notes  on  the  pAoject,  Alas,  to  meet 
the  space,  limitations  OjJ  this  pAogAam  sheet,  I've  had  to  abbAeviate 
them,  olame  me  ^OA  any  omission;  I'm  the  villain, 

LeonaAd  Altman 

"FAom  his  teens  Cowell  demonstAated  an  uninhibited  cuAiosity 
about  the  {fundamental  natuAe  o^  music  and  a desiAe  to  exploit  elements 
OjJ  the  woAld  Oif  sound  which  had  eitheA  been  ignoAed  oa  Aelegated  to 
a laAgely  non-essential  oa  decoAative  Aole,  His  book  New  Musical 
ResouAces  contains  theoAies  which  weAe  mostly  woAked  out  be^oAe  1920 
but  which  had  to  wait  oveA  thiAty  yeaAs  be^oAe  gaining  acceptance 
by  otheA  composeAs, 

"Cowell's  inteAest  in  both  complex  CAoss  Ahythms  and  new  acoust- 
ical ^oAmations  Aeceived  gAeat  impetus  when,  in  1929,  the  conductoA 
Nicolas  Slonimsky  intAoduced  him  to  an  electAical  engineeA  named 

Leon  ThcAemin.  The  AethcAophone,  lateA  simply  called  the  ThMLZBUJi-, 

had  just  made  its  entAance  upon  the  musical  scene.  Some  time  lateA 
the  bAain  child  o^  the  collaboAation  ol  Cowell  and  TheAemin  was 
intAoduced  to  the  New  VoAk  public: 

,.,a  new  musical  wondeA,  pAovisionally  chAistened  'Ahythmicon,' 
was  pAesented  to  the  woAld  ^oa  the  iiAst  time  on  JanuaAy  19,  1932 
at  the  New  School  ^oa  Social  ReseaAch,  wheAe  Cowell  is  in  chaAge 
0^  musical  activities.  The  Ahythmicon  can  play  tAiplets  against 
quintuplets , oA  any  otheA  combinations  up  to  sixteen  notes  in  a 
gAoup.  , , , 

"In  19  32  Cowell  wAote  a li^.tteA  to  his  stepmotheA,  Olive  Cowell, 
descAibing  his  contAibution  in  the  design  oi  the  Ahythmicon: 

My  paAt  in  its  invention  was  to  invent  the  idea  that  such  a 
Ahythmic  instAument  was  a necessity  to  ^uAtheA  Ahythmic  develop- 
ment, which  had  moAe  oa  less  Aeached  the  limit  o^  peA^oAmance 
by  hand,  and  needed  the  application  o^  mechanical  aid.  That 
which  the  instAument  was  to  accomplish,  what  Ahythms  it  should 
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do f and  the.  pttch  tt  ^hoatd  have,,  and  the.  aztatton  betufzzn 
the  pttch  and  ahytkm,  aae  my  tdea.i> , 1 al6o  concetved  that  the 

patnctpie  baoken-ap  Itght,  playtng  on  a photo electatc  cell, 
ufould  be  the  be^t  mean6  o^  making  It  practical . With  thl6 
Idea,  I went  to  Theaemln,  who  did  the  ae6t.  He  Invented  the 
method  by  which  the  light  could  be  cut,  did  the  electalcal 
calculatlo ni> , and  built  the  Initaument, 

"Cowell  muitt  have  been  Intent  on  proving  the  compositional  use- 
fulness of  the  ahythmlcon  faom  the  veay  staat  because  by  the  end  of 
1931  he  had  completed  Rhythmlcana,  a woak  In  foua  movements  foa 
ahythmlcon  and  full  0A,chestaa.  "Knothen.  woak,  foA.  violin  and  ahythm- 
Icon,  Is  mentioned  In  a aevlew  In  the  San  Faanclsco  Argonaut  of  Ua.y 
20,  1932  but  no  othea  KefeAence  to  this  piece  has  been  found  and  It 
Is  unknown  to  Mas,  HenAy  Cowell,  the  composeA's  widow, 

" AppaAently  only  two  Ahythmlcons  weAe  built  In  AmeAlca,  Some- 
time befoAe  WoAld  WaA  II  Cowell's  InstAument  found  Its  way  to  the 
VepaAtment  of  Psychology  at  StanfoAd  UnlveAslty  but  eventually  be- 
came InopeAatlve  and  was,  with  Cowell's  appAoval,  dlscaAded,  The 
helAs  of  Joseph  SchllllngeA  gave  the  Slonlms ky  InstAument  to  the 
Smithsonian  Institution  In  1966.  It  Is  planned  that  this  InstAument 
will  eventually  be  Aes toAed  to  woAklng  condition,  A thlAd  Ahythmlcon 
appaAently  exists  In  the  Soviet  Union,  In  The  New  VoaIz  Times  of 
26  kpAll,  1961 , iiaAold  SchonbeAg  descAlbes  a visit  to  reoTTTKeAemln' s 
Moscow  laboAatoAy  wheAe  a Ahythmlcon  was  seen,  EffoAts  to  contact 
TheAemln  by  mall  at  this  time  have  pAoved  unsuccessful, 

"NeaA  the  end  of  1970,  when  the  computeA  Aeallzatlon  of  the 
Ahythmlcon  music  was  almost  complete.  It  was  leaAned  that  a complete 
set  of  oAchestAal  paAts  foA  Phythmlcana  was  to  be  found  In  stoAage 
at  the  LlbAaAy  of  CongAess . It  seemed  that  this  mateAlal,  which  also 
Included  the  oAlglnal  manus cAlpts  of  the  flASt  and  fouAth  movements 
of  the  full  scoAe,  though  destined  foA  Philadelphia,  had  been  sent 
to  the  LlbAaAy  of  CongAess  by  mistake  afteA  the  composeA' s death  In 
1965.  RubbeA  stamps  on  the  scoAes  showed  that  the  manuscAlpts  had 
at  one  time  been  at  the  AmeAlcan  Music  CenteA  In  New  VoAk  City  and 
at  the  AmeAlcan  ComposeAs ' Alliance  llbAaAy,  All  this  mateAlal  Is 
now  at  the  PlelsheA  Collection  of  the  Philadelphia  PAee  LlbAaAy , 

"PoAty  yeaAs  afteA  Its  composition,  Rhythmlcanai  was  given  Its 
pAemleAe  on  VecembeA  3,  1971  by  the  StanfoAd  Symphony  OAchestAa 
conducted  by  SandoA  Salgo,  The  woAk  was  gAeeted  with  consldeAable 
enthusiasm  by  the  audience, 

"The  music  of  Rhythmlcana  Is  AepAesentatlve  of  Its  time.  The 
fouA  movements  take  on  the  aspect  of  a suite,  although  consldeAlng 
the  pAomlnent  solo  paAt  In  all  movements  It  Is  Aeasonable  to  call 
It  a conceAto . The  flASt  movement,  based  on  the  note  C,  Is  an 
IntAoductlon  and  ChoAale  using  only  the  bAoss  and  piccolo  In  oAches- 
tAa;  the  second,  based  on  E,  Is  a ScheAzo  foA  woodwinds ; the  thlAd, 
based  on  G,  Is  a "passacallna"  (sic)  foA  stAlngs;  the  finale,  again 
based  on  C,  uses  the  full  oAchestAa  and  Is  without  subtitle.  It  Is 
InteAestlng  to  note  that  anotheA  woAk  of  the  same  yeaA,  BaAtok's 
Plano  ConceAto  No.  2,  shows  a slmllaA  InteAest  In  cAeatlng  maximum 
InstAumental  contAast  between  movements, 

"TheAe  Aemalns  to  be  WAltten  a thoAough  hlstoAy  of  AmeAlcan 
music  at  the  beginning  of  the  nineteen  thlAtles , PAom  ouA  pAesent 
peAspectlve  It  Is  cleoA  that  a talented  and  Inventive  gAoup  of 
compos eAs  weAe  embaAklng  upon  thelA  caAeeAS  at  that  time  and  that 
a moAe  than  adequate  fatheA- flguAe  was  emeAglng  In  the  peASon  of 
the  AetlAed  ChaAles  Ives,  It  Is  also  evident  that  the  fouAteen  yeaAS 
of  depAesslon  and  waA  gAeatly  undeAmlned  the  suppoAt  that  was  due 
these  musicians  putting  off  until  the  nineteen  fifties  the  flAst 
laAge-s  cale  floweAlng  of  AmeAlcan  music, 

long  enough  to  see  his  position  as  one  of 

the  few  tAue  ploneeAS  of  AmeAlcan  music  become  well  Aecognlzed. 
Cowell's  Rhythmlcana  was  peAhaps  the  flAst  woAk  of  quality  that 
exploited  In  a fundamental  way  the  new  electAonlc  technology . It 
took  anotheA  twenty  yeaAS  foA  electAonlc  music  of  vaAlous  soAts  to 
Aeach  the  point  wheAe  composeAS  of  only  oAdlnaAy  vision  could 
advantageously  make  use  of  Its  capabilities,  Rhythmlcana  will  suAely 
Aemaln  a cuAloslty , but  one  whose  essence  was  an  eaAly  haAblngeA  of 
a most  ImpoAtant  aspect  of  twentieth -centuAy  music." 

The  conceAto  Is  In  fouA  movements , 

I . I n^oductlon 

Only  the  Ahythmlcon  Itself  Is  heaAd,  The  composeA  Is  Introducing 
the  audience  to  the  machine  and.  In  an  amusing  way,  showing  just 
what  the  Instrument  can  do. 
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I I . Sckz^zo  and 

The  Schzn.zo  &oand6  ti.ke  the  GeA.man  j'jlzz  o£  the  late  1 920*6;  the 
Into  i.6  a potytonat  waltz. 

JJI.  Pa66acaqlta 

An  etght-baa  phA.a6e  l6  pA.e6ented  eleven  ttme6  with  6ubtle  modU- 
^tcatton6  0(5  the  tone~clu6te^  texture. 

1 1/.  Finale 

Thl6  movement  begln6  with  an  0A.che6tA.al  tuttl  and  end6  with  a 
blaze  OjJ  ^an^aA.e6,  An  extended  C~ba6ed  choA.d  plu6  all  the  note6 
the  Ahythmlcon  make6  a ^Inal  upA.oaA.,  Fa6ten  youA.  6eat  belt  a6  the 
end  dAaw6  neaKl 

AA.nold  SchoenbeAq  VAPJATlOhlS  FOR  ORCHESTRA 

Foa  many  mu6lc-loveA6 , and  even  ^oA  6ome  tAalned  mu6lclan6 
[6hame!],  the  mu6lc  OjJ  AAnold  SchoenbeAg  l6  "mathematical"  - the 
Ae^lectlon  an  extAaoAdlnaAy  Intellect  without  {they  think!)  an 
accompanying  emotional  content.  Non6en6e!  A6  In  the  mu6lc  o^  Bach, 
al6o  once  accu6ed  o^  being  "mathematical" , the  technlque6 , pAoceduAQ 6 
and  Intellect  aAe  meAely  the  mean6  to  an  end  - the  expAe66lon  OjJ 
ieellng6 . 

Voe6  anybody  6uppo6e  that  Beethoven  didn't  think?  Vld  the  Ninth 
Symphony  ju6t  pop  up,  like  a piece  OjJ  toa6t  ^Aom  the  new  G.E.  Model 
No.  6 "No~BuAn"  6upeA.  toa6teA?  Have  you  6een  Beethoven' 6 notebook6 
In  which  he  agonizingly  woAked  and  Ae-woAked  the  thematic,  haAmonlc, 
and  Ahythmlc  mateAlal6  that  eventually  became  the  gAeat  V UinoA 
Symphony?  One  good  look  and  you’ll  know  the  extent  to  which  the  mind 
l6  Involved  In  a woAk  o^  aAt,  take  It  ^Aom  me! 

Thu6 , In  looking  at  SchoenbeAg  ’ 6 l/aAlatlon6  ^oA  0Ache6tAa,  one 
maAvel6  at  the  ^ouA  phAa6e6  that  make  up  the  theme  - phAa6e6  that  aAe 
made  up  a6  {^ollow6: 

PhAa6e  I.  the  oAlglnal  oAdeA  o^  the  tone  Aow 
PhA06e  II.  the  tAan6po6ed  AetAogAade  lnveA6lon  o^  the  aow 
PhAa6e  1 1 J. the  oAlglnal  AetAogAade  o^  the  aow 
PhAa6e  TV.  the  tAan6po6ed  lnveA6lon  ojJ  the  aow 
In  addition,  the  thAee  motlve6  that  make  up  PhA06e  I aAe  made  up  o^ 

^Ive  tone6,  ^oua  tone6,  and  thAee  tone6  Ae6pectlvely . Thu6,  logically , 
the  haAmony  ^oA  the  ilA6t  phAa6e  u6e6  a ^Ive-tone  choAd,  that  ioA  the 
6econd  phAa6e  U6e6  a ^ouA-tone  choAd,  and  that  ^oA  the  thlAd  phAa6e 
U6e6  a thAee- tone  choAd.  And,  to  make  thlng6  even  moAe  mlAaculou6 , 
the  tone6  In  the  ba66  that  haAmonlze  each  phAa6e  pAe6ent  the  tAan6- 
po6ed  lnveA6lon,  the  oAlglnal  AetAogAade,  the  tAan6po6ed  AetAogAade 
lnveA6lon,  and  the  OAlglnal  Aow,  Ae6pectlvely . The  haAmony  l6  a 
veAtlcal  aAAangement  o^  the  aow;  the  melody  l6  a hoAlzontal  aAAange- 
ment  o^  the  Aow.  Both  aAe  pAoj ectlon6  o^  the  6ame  entity  upon 
which  the  entlAe  piece  l6  built. 

So  what!  Ve6,  It’ 6 ImpoAtant  ^OA  the  mu6lclan  to  6ee,  know 
and  be  able  to  pAoject  6ome  OA  all  ojJ  thl6 . It’ 6 al6o  helpful  to 
the  mu6lc-loveA  a6  a mean6  o^  gaining  gAeateA  ln6lght  Into  the 
cAeatlve  pAoce66.  But,  l^  you  can  6en6e  the  laAgeA  outllne6  0|^  the 
piece  - the  IntAoductlon,  the  theme  a6  It  appeaA6  In  the  cello 6 , the 
nine  vaAlatlon6 , the  finale  with  lt6  many  tempo  change6 , and  the 
6even-mea6uAe  adagio  leading  to  the  ^Inal  pAe6to,  you’ll  be  able  to 
enjoy  the  SchoenbeAg  \JaAlatlon6  jo  a 0Ache6tAa  ju6t  a6  you  Aell6h 
BAahm6 ’ VaAlatlon6  on  a Theme  o^  Haydn.  Have  a good  time! 

i • • 

Except  wheAe  otheAwl6e  noted,  tonight’ 6 pAogAam  note6  weAe 
wAltten  by  LeonoAd  Altman. 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Saturday,  August  24,  1974,  at  2;30  P.M. 
Theatre  Concert  Hall 


SCHUBERT  SYMPHONY  NO.  5 IN  B FLAT,  D.  485 

A1 1 egro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 


EmZt  Tckaka^ov  - conductor 
So£Za,  Butga^^a 


STRAVINSKY 

Marche:  Introduction 
Pas  d'action 
Th^me  varie 
Pas  de  deux 
Marche:  Conclusion 


DANSES  CONCERTANTES 


Va\jld  Ramadano^^  ~ conducton. 
fon.t  Lee,  Wew 


INTERMISSION 


WEBERN  FIVE  PIECES  FOR  ORCHESTRA,  OPUS  10 

Sehr  ruhig  und  zart 
Lebhaft  und  zart  bewegt 
Sehr  langsam  und  ausserst  ruhig 
Fliessend,  ausserst  zart 
Sehr  f 1 i essend 


Ktlth  CtaAk  - conductoA. 
Buckd,ngham6  England 


DVORAK  SYMPHONY  NO.  8 IN  G MAJOR,  OPUS  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 

A£ex^4  Hau4>eA  - condactoA. 

{/^anna,  Au6tA.>ia 


THE  AUDIENCE  IS  REQUESTED  TO  REMAIN  SEATED  AT  THE  END  OF  THE 
CONCERT  FOR  THE  PRESENTATION  OF  THE  PRIZES  FOR  THE  1974  SESSION 
BY  SEIJI  OZAWA,  ARTISTIC  DIRECTOR  OF  TANGLEWOOD. 


A-i  a fA^znd  Mu6'Cc  at  Tangt&ivood  and  contA.yibutoA,  to  the  BzA.k4>htAz 
Mu-itc  CzntzA,  you.  kavz  bezn  tnvttzd  to  thts  conczA.t  and  to  the  numz- 
/L0U.4  otkzA.  conce-^tA  o{^  tkz  Mu^tc  CzntzA..  The  BeA.k^ktA.e  Center 

t-i  tn  paAt  AuppoAted  through  the  geneAo^tty  o£  the  fAtend-6,  and  coe 
hope  you  u)tll  encouAage  othcA.6  to  enAoll,  The  BeA.k6  htA.e  Ma^tc  Center 
al60  AuppoAted  tn  pafit  thAough  a geneAou6  gAant  iAom  the  Mattonal 
Endoivment  ^oa  the  AAt6  tn  Ua^  htngton,  V,C,,  a FedeAat  agency  cAeated 
by  Act  0^  CongAe4>4>  tn  1965. 


ORCHESTRA  PERSONNEL 
(Winds,  Brass  and  Percussion  listed 


Violins  I 

Lenore  Lehr 
Deborah  Price 

John  Connelly 
Alexander  Beliavsky 

Nigel  Kennedy 
Joseph  McGauley 

Ann  Leathers 
Marshall  Meade 

Evan  Paris 

Mary-Cather i ne  Edwards 

Betty  Welch 
Denise  Doolan 

Alan  MacNair 


Violins  II 

Gordon  Baughman 
Anthony  Adessa 

Lora  Adams 
Mary Ann  Coggins 

John  Harding 
Barbara  Englesberg 

Stephen  Hefling 
Philip  LaZebnik 

Robert  Manero 
Peter  Lissauer 

Nurhan  Arman 
Kri s ten  S i gf ord 

Kenneth  Stalberg 


Violas 

Gene  Semiatin 
Drusilla  Tesch 

Carol  Snowdon 
Claire  Doerschuk 

Eiji  Ikeda 
Evelyn  Grau 

John  Englund 

Jennie  Congleton 
Barbara  Morrell 


Viol oncel 1 os 

Barbara  Gaden 
Michael  Meade 

Martha  Johnsen 
Bonnie  Rapier 

Terry  Wilkinson 
Danielle  Wins ten 

Nancy  Rich 
Holly  Singer 

Detlev  Deubach 
Anton  Bovaird 


Basses 

Frederick  Bretschger 
Betsy  Heston 

Lee  Crocker 
Stephen  Holina 

Miles  Davis 
Anthony  Beadle 


FI utes 

Nina  Barwell 
Suellen  Hershman 
Deborah  Pugh 
Diana  Raffman 
Stephani  Stang 


Oboes 

Roger  Cole 
Jonathan  Dlouhy 
Stuart  Dunkel 
James  Ryon 
Christopher  Wilkins 


Clarinets 

Jane  Hamborsky 
Mark  Karlin 
Timothy  Maloney 
Stewart  Newbold 
Steve  Owens 


Ba  ssoonc 

Rodney  Boyd 
Kim  Laskowski 
Toni  Lipton 
Linda  Matarese 


Horns 


Anthony  Cecere 
Pat  Hackbarth 
Elizabeth  Mazur 
Margaret  McClellan 
Scott  Temple 


al phabetical ly) 
Trumpets 

Stephen  Ametrano 
Barbara  Butler 
George  Karmazyn 
Hark  Schubert 


T rombones 

Norman  Bolter 
Michael  Fel linger 
John  Lasater 
Mary  Beth  O' Quinn 

T uba 

Carleton  Greene 

Percussion 

Tim  Bartholow 
Peter  Carnevale 
David  Fein 
James  Gardner 
Dean  Witten 

Harps 

Sara  Cutler 
Karin  Fuller 

Celesta 

Randall  Hodgkinson 

Harmon i urn 
Sontraud  Speidel 

Gui tar 

David  Sussman 

Mandol i n 
Evan  Paris 

Librarian 
Lawrence  Tarlow 

Stage  Manager 
Oscar  Maxwell 


BALDWIN  PIANO 


TANGLEWOOD  1974 


SEIJI  OZAWA,  GUNTHER  SCHULLER  Artistic  Directors 
LEONARD  BERNSTEIN  Adviser 

Sunday  August  25  1974  at  2.30  pm 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA  conductor 

ARNOLD  SCHOENBERG 

GURRELIEDER 

PART  I 
INTERMISSION 
PART  II 
PART  III 


MARITA  NAPIER  soprano 
JAMES  McCracken  tenor 
GEORGE  LONDON  narrator 


LILI  CHOOKASIAN  contralto 
JERRY  JENNINGS  tenor 
DAVID  ARNOLD  baritone 


TANGLEWOOD  FESTIVAL  CHORUS  John  Oliver  conductor 


First  performance  by  the  Boston  Symphony  Orchestra 


The  program  note  for  this  afternoon's  concert  begins  on  page  27 
The  text  and  translation  are  printed  separately 


THE  BOSTON  SYMPHONY  RECORDS  EXCLUSIVELY  FOR  DEUTSCHE  GRAMMOPHON 


BALDWIN  PIANO 


DEUTSCHE  GRAMMOPHON 


Get  closer  to  the  music. 


Being  part  of  the  crowd  at  an  outdoor 
live  concert  is  exciting.  But  unless  you  arrive 
early,  you  may  need  binoculars  to  actually 
see  the  musicians  perform.  And  even  the  best 
outdoor  sound  system  adds  considerable  dis- 
tortion to  the  music. 


Tech  Hifi  can  bring  you  closer  to  the  music. 


A component  music  system  like  the  one 
featured  here  will  bring  the  excitement  of  live 
music  right  into  your  livingroom  . . . without 
the  distortion. 


OhmB's,  Nikko  8080, 

Miracord  750  II,  Stanton  681  EE 


We're  not  suggesting  that  a component 
music  system  can  ever  replace  live  music,  but  it  does  present  an  interesting 
alternative.  Especially  a music  system  like  the  one  shown  here.  Sold  individ- 
ually, these  fine  components  would  cost  $1075.00.  This  month  you  can 
purchase  the  system  at  Tech  Hifi  for  $ 879.  Admittedly,  still  a lot  of  money. 
But,  if  you  are  a connoisseur  of  good  music,  we  think  that  you'll  find  this  sys- 
tem well  worth  it. 


For  connoisseurs  with  less  substantial  budgets.  Tech  Hifi  has  complete 
music  systems  beginning  at  $149. 


tech  hifi 

taMQuality  Components  at  the  Right  PrKe^^ 


Tech  Hifi  has  over  40  stores  throughout  Massachusetts,  Vermont,  New  Hamp- 
shire, Rhode  Island,  New  York,  New  Jersey,  Pennsylvania,  Ohio  and  Michigan. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  14,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


CARTER  WOODWIND  QUINTET 

A1 1 egretto 
Allegro  giocoso 

Suztten  He^^hman  - Jam  Hambo^4>  ktf  - ctan.^nzt 

Staafit  VunkzZ  - oboz  Ton^  Lepton  - ba^4>oon 

R^chaAd  RZckza  - kon.n 


STRAVINSKY  OCTET  FOR  WIND  INSTRUMENTS 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Stephanie  Stang  ~ 

Stzwan.t  l^lewboZd  - cZaA^mt 
Rodmy  Uoyd  - ba^^ooti 
KZm  La4>koi^)6kZ  - ba^^oon 


BEETHOVEN 


Allegro  con  brio 
Allegretto  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo;  Allegretto  agitato;  Allegro 

VznZ6z  VooZan  - vZoZZn  EvzZyn  GAau  ~ vZoZa 

LznoAz  Lzha  - vZoZZn  Anton  BovatAd  - vtoZonezZZo 


GzoAgz  KaAmazyn  - tAumpzt 
BaAbaAa  ButZzA  - tAumpzt 
UaAy  Bztk  0*(lutnn  - tAombom 
EdwaAd  ladAozny  - tAombom 


QUARTET  FOR  STRINGS  IN  F MINOR, 

OPUS  95 


A4  a Ehio.nd  0^  at  TangZzwood  and  contAtbutoA  to  the 

Muicc  CzntzA,  you  kavz  bzzn  tnvttzd  to  tht^  conezAt  and  to  thz 
numzAou6  othzA  ZnAt/j umQ.ntaZ  and  vocaZ  pzA^0Amancz6  by  TangZzwood 
mzmbzAA . Wz  kopz  that  you  voZZZ  Zn^oAm  othzA6  ojJ  tkZ6  oppoAtunZty 
and  iA)ZZZ  zncouAagz  tkzm  to  znAoZZ  at  FAZzndt . 

Thz  BzAkthZAz  HutZe  CzntzA  Zt  Zn  paAt  tuppoAtzd  thAougk  thz 
^znzAotZty  o^  thz  PAZzndt  oj  UutZz  at  TangZzufood.  BMC  pAogAamt  aAz 
opzn  to  mzmbzAt  o^  thz  FAZzndt , ContAZbutZont  Zn  any  amount  aAz 
vozZeomz,  A FamZZy  Szaton  MzmbzAt  hZp  at  $2  5 zntZtZzt  a ^amZZy  to 
attznd  aZZ  BMC  zvzntt  voZthout  ^uAthzA  contAZbutZon;  an  JndZvZduaZ 
Szaton  MzmbzAthZp  at  $15  o^^zAt  thz  ZndZvZduaZ  thz  tamz  pAZvZZzgz. 
FAZzndt  voZthout  tzaton  mzmbzAt  hZp  and  aZZ  othzAt  attzndZng  zach 
BMC  zvznt  aAz  atkzd  to  contAZbutz  $2,00  at  thz  gatz. 

Thz  BzAkthZAz  MutZe  CzntzA  Zt  aZto  tuppoAtzd  Zn  paAt  thAough  a 
g znzAouA  gAant  ^Aom  thz  MatZonaZ  Endovomznt  ^oA  thz  kAtt  Zn 
UathZngton,  V.C.,  a FzdzAaZ  agzncy  cAzatzd  by  Act  oi  CongAztt  -cn 
1965. 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  21,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


PEZEL  SONATAS 

No.  35 
No.  12 
No.  20 

MaA.k  Sckubzxt  - tKumpzt  EdwoAd  Zadn.ozny  - trombone. 

Gzokqz  Kaxmazyn  - tn.umpzt  John  La-&atcA.  - tAombom 

EZ^zabeth  MazuA  - hoAn 


BEETHOVEN  QUINTET  FOR  PIANO  AND  WIND 

INSTRUMENTS  IN  E-FLAT  MAJOR,  OPUS  16 

Grave:  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

RogzA  CoZz  - oboz  Nancy  Gocac6  - ba^^oon 

Timothy  Maloney  - claAimt  Scott  Temple  - hoAn 

John  Robilette  - piano 


MILHAUD  LA  CHEMIN^E  DU  ROI  RENf 

Cortege 

Aubade 

Jongleurs 

La  Maous In  glade 

Joutes  Sur  1 ' Arc 

Chasse  t Valabre 

Madrigal  - Nocturne 

Viana  Ra^^man  - ^lute  Jane  HamboA-i  ky  - claAinet 

Jonathan  Vlouhy  - oboe  Toni  Lipton  - faa44oon 

Elizabeth  MazuA  - hoAn 


PLAYED  IN  MEMORY  OF  THE  COMPOSER 


HUMMEL 


QUINTET  FOR  PIANO  AND  STRINGS. 

OPUS  87 


Allegro  e risoluto  assai 
Menuetto;  Allegro  con  fuoco 
Largo 

Finale:  Allegro  agitato 


John  HaKcUng  - v^oJLin 
Can.oZ  Snowdon  - vZoZa 


VetZev  Veubach  - oloZonczZZo 
M^c^e-6  VaoZ^  - 60^4 


SonViaud  SpzZdzZ  - pZa.no 


A4>'a  FfiZznd  0^  at  TangZzwood  and  conViZbuton.  to  thz 

Mu6Zc  CzntzA,  you.  havz  bzzn  ZnuZtzd  to  tkZ6  conczKt  and  to  thz 
namz^ou^  othzfi  Zn4>txumzntaZ  and  vocaZ  peA^ofimanczA  by  TangZzwood 
mzmbzA.6,  We  hopz  that  you  wZZZ  Zn^o^m  othzKi  oi  thZ4>  oppoA.tunZty 
and  wZZZ  zncouA.agz  thzm  to  znKoZZ  o6  F^Zznd6 , 

Thz  Bz^k^hZAz  MuaZc  CzntzK.  Z6  Zn  paxt  6uppo^tzd  through  thz 
gznzKo^Zty  0^  thz  FAZznd6  0^  MuaZc  at  TangZzwood,  BMC  pA.ogA.am.s  aAz 
opzn  to  mzmbzA.^  o^  thz  FA.Zznd6 , ContA.Zbu.tZon6  Zn  any  amount  afiz 
wzZzomz,  A FamZZy  Sza6on  Uzmbzn.^hZp  at  $25  zntZtZz6  a iamZZy  to 
attznd  aZZ  BMC  zvznti  wZthout  ^uAthz^  contAZbutZon;  an  JndZvZduaZ 
Sza6on  MzmbzA.4>hZp  at  $15  OjJjJe/iA  thz  ZndZvZdaaZ  thz  6amz  pKZvZZzgz, 
FA.Zznd6  wZthout  6za6on  mzmbz^^hZp  and  aZZ  othzA.6  attzndZng  zach 
BMC  zvznt  a^LZ  a&kzd  to  cont^Zbutz  $2,00  at  thz  gatz, 

Thz  BzA.k6hZ^z  Mu6Zc  CzntzA.  Z6  aZ^o  -iuppoA.tzd  Zn  poAt  through  a 
gznz^ouA  gA.ant  in.om  thz  MatZonaZ  Bndowmznt  ^0^  thz  AA.t6  Zn 
Ua6hZngton,  V,C,,  a FzdzKaZ  agzncy  c^zatzd  by  Act  0^  Cong^z66  Zn 
1965, 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


A ROMANTIC  PROGRAM  BY  MEMBERS  OF 
RAYMOND  LEWENTHAL'S  SEMINARS  IN  19th  CENTURY  ENSEMBLE  MUSIC 

Wednesday,  July  24,  1974,  at  8:30  P.M. 

Theatre  Concert  Hall 


ROBERT  VOLKMANN  TRIO  OPUS  5 IN  B-FLAT  MINOR 

(1815-1883) 

Largo 

Allegretto 

Allegro  con  brio  - Largo  (played  without  pause) 

LaZcbnZk  - v^ot^n 
Nancy  R^ccA  - v^oi.onczlto  ^ 

Randatt  Hodgkln^on  - pZano 


FRANZ  LISZT  GRAND  DUO  CONCERTANT 

(1813-1888)  (based  on  Le  Marin  by 

Charles  Lafont  [1781-1839]) 

John  Ha^dZng  - Vyiot-in 
John  RobycZcttc  - piano 

FERRUCCIO  BUSONI  ALBUMBLATT 

(1866-1924) 

Nina  Ba^ioctZ  - 
Eafitz  Sckznk  - piano 

ELEGIE 

Timothy  Maloney  - clarinet 
EaKlz  Schenk  - piano 

(In  commemoration  of  the  50th  anniversary  of  Busoni’s  death) 


BORODINE  (1833-1887),  CUI  (1835-19.18),  VARIATIONS 

LIADOW  (1355-1914),  RIMSKY-  (on  a mystery  theme) 

KORSAKOFF  (1844-1908) 

Richard  Reid,  piano 

Jonathan  Veut&ch  - page  tafine^,  aide-de-camp, 

and  ext^a  bell6 

Special  My^te^y  Gue^t  Afitl^t  to  be  announced 


INTERMISSION 


ERNEST  CHAUSSON 
(1855-1899) 


QUARTET  OPUS  30  IN  A MAJOR 


Anim6 

Tr^s  calme 
Simple  et  sans  hate 
Ani  m6 


John  HaxdUng  - v^oZ^n 
CoLKot  Snovodon  - oZoZa. 
VztZzo  Veubach  - vZoZonczZZo 
SonZAaud  SpzZdzZ  - piano 


ROBERT  SCHUMANN 
(1810-1856) 


DIE  FLOCHTLINGE 
(A  melodrama  based  on 
"The  Fugitives"  by  Shelley) 

In  Gz^man:  Sont^aud  SpzidzZ 
In  EngZi^h:  Jonathan  Vzut6zh 
CathzKinz  Matzjka  - piano 


CARL  CZERNY 
(1791-1857) 


FANTASIA  ON  SCOTCH  AIRS.  OPUS  471 
(for  one  piano  six  hands) 

BafibaJia  Kautzman 
Cathz^inz  Uatzjka 
MichazZ  ThomopouZo6 


A4>  a ffiiznd  o^  Ma^iz  at  TangZzwood  and  contributor  to  thz 
Hu4>ic  Czntzr,  you  havz  bzzn  invitzd  to  thi^  conczrt  and  to  thz 
numzrou^  othzr  conczrt^  o^  thz  Uu^ic  Czntzr, 

Thz  Bzrk^hirz  Ma^-cc  Czntzr  i6  in  part  &upportzd  through  thz 
gznzro&ity  o{^  thz  ErizncU,  and  wz  hopz  you  voiZZ  zncouragz  othzr^  to 
znroZZ,  Contribution-^  in  any  amount  arz  ufzZcomz,  A FamiZy  SzaAon 
Mzmbzr6hip  at  $2  5 zntitZz^  a ^amiZy  to  attznd  aZZ  BMC  zvznt-i  without 
^urthzr  contribution;  an  I ndividuaZ  Season  Membership  at  $15  oi^^zrs 
thz  individuaZ  thz  same  priviZzgz,  friends  without  season  members  hip 
and  others  attending  each  BMC  event  arz  asked  to  contribute  a 
minimum  o^  $2,00  at  thz  gate, 

Thz  Berkshire  Music  Czntzr  is  aZso  supported  in  part  through  a 
generous  grant  i^rom  thz  MationaZ  Endowment  ^or  thz  Arts  in 
Washington,  V,C,,  a fzdzraZ  agency  created  by  Act  o^  Congress  in 
1965, 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  28,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


ERNEST  CHAUSSON 
Animd 

Trds  calme 

Simple  et  sans  hate 

Anim6 

John  HaA,d^ng  - oJioSiJin 
Coifiot  Snowdon  - v-ioZa 


QUARTET  OPUS  30  IN  A MAJOR 


Vztlzv  Vzabach  - vZolonctllo 
SontAaud  Spe.Zde.1  - piano 


POULENC 

Allegro  vivace 
Divertissement 
Finale:  Prestissimo 

Stzpkani  Stang  - ^Zatz 
Ch^Z^topkz^  WZZkZn4>  - oboe 
Stzpkzn  0wzn6  - cZaA,Znet 


SEXTET  FOR  PIANO  AND  WOODWINDS 


Rodnzg  Boyd  - ba6-6oon 
Anthony  CzczA.z  - hoAn 
EaAZz  Schznk  - piano 


VILLA  LOBOS 


QUINTET  (EN  FORME  DE  CHOROS) 


Nina  BaAwzZZ  - ^Zutz  Jam  HamboA^ky  - cZaAimt 

RogzA  CoZz  - oboe  Kim  La-i  kow^ki  ~ ba&6oon 

RichaAd  RickzA  - hoAn 


A6  a fAiznd  o^  Mu-iic  at  TangZzwood  and  contAibutoA  to  the 
BzAkihiAz  Muitic.  CzntzA,  you  havz  been  invitzd  to  thi4>  conczAt  and 
to  thz  numzAou^  othzA  conczAt6  o^  thz  Mu^ic  CzntzA, 

Thz  BzAk^hiAz  Ma^ic  CzntzA  i6  in  paAt  6uppoAtzd  thAough  the 
geneAo^ity  o^  the  FAiend^,  and  we  hope  you  wiZZ  encouAage  otheA6  to 
enAoZZ.  ContAibution6  in  any  amount  aAe  weZcome.  A FamiZy  Season 
MembeA^hip  at  $2  5 entities  a £amiZy  to  attend  aZZ  BMC  event-6  without 
luAtheA  contAibution;  an  Individual.  Season  MembeA^hip  at  $15  o^^eA6 
the  individuaZ  the  -6ame  pAiviZege,  FAiend-6  without  -6ea-6on  membeA- 
-6hip  and  otheA6  attending  each  BMC  event  aAe  a^ked  to  contAibute  a 
minimum  o^  $2.00  at  the  gate. 

The  BeAk-6 hiAe  Mu6ic  CenteA  i-6  aZ6o  -6 uppoAted  in  paAt  thAough  a 
geneAou6  gAant  ^Aom  the  NationaZ  Endowment  {^OA  the  kAt6  in 
Washington,  V.C.,  a FedeAaZ  agency  cAeated  by  Act  o^  CongAess  in 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  4,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


SCHUMANN  QUARTET  FOR  PIANO  AND  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  47 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

John  HcLXd^ng  - \}jioJii.n  McLKtha  Johns  zn  - o^otonczZio 

Ikzda  - olota  Ba^ba^a  Kautzman  - p-iano 


CASELLA  SERENATA 

Marci a 

Menuetto 

Notturno 

Gavotta 

Cavatina 

Finale 

BaA.baA.a  EngZzsbzA.g  - ojLoiUin  Timothy  Maloney  ~ etaxlnet 
VanletZe  bUnsten  ~ violoncello  Toni  Llplon  - bassoon 

Vavld  Hickman  - trumpet 


MOZART  QUARTET  FOR  PIANO  AND  STRINGS  IN 

G MINOR.  K.  478 

A1 1 egro 
Andante 
Rondo 

MaA.y- Catherine  Rendleman  - Veliev  Veabach  - violoncello 

violin 

CaA.ol  Snoiodon  - viola  Jonathan  Veutsch  - piano 


As  a Tfilend  o{^  Music  at  Tangleivood  and  contAlbutoA  to  the 
BeA-kshlAe  Music  Center,  you  have  been  Invited  to  this  concept  and 
to  the  numerous  otheA.  concepts  o^  the  Music  Center, 

The  Be^kshlKe  Music  Center  Is  In  pafit  suppofited  through  the 
generosity  o^  the  friends,  and  we  hope  you  will  encourage  others  to 
enroll.  Contributions  In  any  amount  are  welcome.  A family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without 
{^urther  contribution;  an  Individual  Season  Membership  at  $15  o£^ers 
the  Individual  the  same  privilege,  friends  without  season  member- 
ship and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  o^  $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a 
generous  grant  ^rom  the  National  Endowment  ^or  the  Arts  In 
Washington,  V.C.,  a federal  agency  created  by  Act  o^  Congress  In 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Monday,  August  5,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


TISON  STREET 


STRING  QUINTET  (1974) 


Gordon  Baughman  - violin  Eiji  Ikeda  - viola 

Denise  Doolan  - violin  John  Englund  - viola 

Anton  Bovaird  - violoncello 

Tison  Street  - conductor 
PcA^oA-mancc 


LEWIS  SPRATLAN  DANCE  SUITE  (1973) 

Pol ona i se 
S i c i 1 i a n 0 
Zarabanda 

John  Harding  - violin  Steve  Owens  - clarinet 

David  Sussman  - guitar  Catherine  Matejka  - harpsichord 

Tibor  Pusztai  - conductor 


JANI  CHRISTOU 


PRAXIS  (1969) 


Denise  Doolan 
Nigel  Kennedy 
Stephen  Heflin 
Robert  Manero 
Betty  Welch  - 
Ann  Leathers  - 


- violin 

- violin 

g - violin 

- violin 
violin 
violin 


Barbara  Morrell  - viola 
Eiji  Ikeda  - viola 
Barbara  Gaden  - violoncello 
Terry  Wilkinson  - violoncello 
Stephen  Molina  - bass 
Michael  Thomopoulos  - piano 


Theodore  Antoniou  - conductor 


U,S»  PzA-^on-tnancd 


INTERMISSION 


SEYMOUR  SHIFRIN 


IN  EIUS  MEMORIAM  (1968) 


Gordon  Baughman  - violin  Deborah  Pugh  - flute 

Michael  Meade  - violoncello  Steve  Owens  - clarinet 

Richard  Reid  - piano 

Tibor  Pusztai  - conductor 


ARNOLD  SCHOENBERG 

Moderato 

Adagio 

Intermezzo:  Allegro  moderato 
Rondo:  Mol  to  moderato 

John  Harding  - violin 
Ann  Leathers  - violin 


THEODORE  ANTONIOU 

Denise  Doolan  - violin 
Nigel  Kennedy  - violin 
Stephen  Hefling  - violin 
Robert  Manero  - violin 
Betty  Welch  - violin 
Ann  Leathers  - violin 
Barbara  Morrell  - viola 
Terry  Wilkinson  - violoncello 
Stephen  Molina  - bass 
David  Hickman  - trumpet 
Barbara  Butler  - trumpet 
Norman  Bolter  - trombone 
John  Lasater  - trombone 
Carleton  Greene  - tuba 


STRING  QUARTET  NO.  3 (1927) ' 


Jennie  Congleton  - viola 
Terry  Wilkinson  - violoncello 


CONDUCTOR'S  IMPROVISATION 

Stephani  Stang  - flute 
Suellen  Hershman  - flute 
Roger  Cole  - oboe 
Steve  Owens  - clarinet 
Kim  Laskowski  - bassoon 
Nancy  Goeres  - bassoon 
Anthony  Cecere  - horn 
Scott  Temple  - horn 
Sara  Cutler  - harp 
Karin  Fuller  - harp 
Tim  Bartholow  - percussion 
David  Fein  - percussion 
Joseph  Beiro  - percussion 
Peter  Carnevale  - percussion 


Theodore  Antoniou  - conductor 


A6  a fA-Zend  Mu4>tc  at  TangZ&wood  and  contA-tbutoA.  to  thz 
BeAk^htAc  Mu4>tc  CenteA,  you  have  been  tnvtted  to  thti,  conceAt  and  to 
the  numeAou6  otheA  coneeAt-&  ojJ  the  (Auitc  CenteA. 

The  BeAk^htAe  Mustc  CenteA  t6  tn  paAt  6uppoAted  tliAough  the 
geneAo^tty  o^  the  fAtend6,  and  we  hope  you  wttt  encouAage  otheA^  to 
enAoZt,  ContAtbutton6  tn  any  amount  aAe  welcome,  A famtty  Season 
MembeA-ihtp  at  $2  5 entttZe^  a f^amtZy  to  attend  all  BMC  events  without 
iuAtheA  contAtbutton;  an  Individual  Sea6on  MembeA-6hip  at  $15  o^^eA6 
the  individual  the  ■&ame  pAivilege.  FAiend6  without  6ea6on  membeA^hip 
and  otheA6  attending  each  BMC  event  aAe  aiked  to  contAibute  a 
minimum  o^  $2.00  at  the  gate. 

The  BeAkAhiAe  Mu&ic  CenteA  i6  al6o  6uppoAted  in  paAt  thAough  a 
geneAou6  gAant  ^Aom  the  National  Endowment  ^OA  the  AAt6  in 
Washington,  V.C.,  a FedeAal  agency  cAeated  by  Act  o^  CongAess  in 
1965. 
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PJ20GRAM  NOTES 


STRING  QUINTET  b^  TJSON  STREET 

The  StA.^ng  Q^u^ntzt  { 1974)  MaA  conceived,  gznzficLlly , aA  a kind 
ojJ  onz-movzmznt  "A.ondo-b^ttiantz"  uokz^z  bKavu^a  Atfiing  playing 
gfizat  vzlozity  would  bz  wzddzd  to  vi^tuoAic  zontKapuntal  waiting. 

In  (^ofim  thz  woak  iA  boAically  a continual  altzanation  o^  aiczacaazA 
and  chaconnzA  with  a canzonz  - a Aoat  o^  Aong-without-wooSZ  - Azt  in 
thz  czntza.  Thz  Q^uintzt  waA  waittzn  thiA  paAt  wintza  and  Apaing  at 
thz  Amzaican  Acadztny  in  Rome. 

notz  by  TiAon  Stazzt 

VANCE  SUITE  by  LEWIS  SPRATLAN 

LzwiA  Spaatlan  waA  boan  in  Miami,  Floaida,  in  1940,  Hz  iA  a 
gaaduatz  o^  Valz  Collzgz  and  thz  Valz  School  ol  MuAic,  whzaz  hz 
Atudizd  compoAition  with  Mzl  Powzll,  Yzhudi  {Jjynza  and  Gunthza 
Schullza,  and  conducting  with  GuAtav  Mziza,  Hz  continuzd  hiA  AtudizA 
with  Mk,  Schullza  at  Tanglzwood  in  1966  and  aztuanzd  to  Tanglzwood 
in  1967  aA  a mzmbza  o£  thz  {^acuity,  Hz  taught  at  Pznn  Statz 
UnivzKAity  ^aom  1967-1970,  duaing  which  timz  hz  Azavzd  aA  diazctoa 
0 both  thz  zlzctaonic  muAic  Atudio  and  thz  Pznn  Statz  impaoviAation 
EnAzmblz,  which  hz  ^oundzd  in  196S,  Hz  Apznt  thz  Aummza  oj  1970 
teaching  at  thz  Valz  Summza  School  o^  MuAic  and  Aat,  and  in  thz 
following  Szptzmbza  joined  thz  {^acuity  o^  AmhzaAt  Collzgz  whzaz  he 
iA  cuaazntly  AAAiAtant  Pao^zAAoa  o^  MuAic, 

Ma,  Spaatlan  azczivzd  thz  Gzataudz  RobinAon  Smith  and  Minza  V, 
Caaay  fzllowAhipA  iioa  Aummza  Atudy,  and  waA  awaadzd  the  Am heaAt 
Collzgz  T auAtzz- Faculty 6 EzllowA hip  {^oa  a leave  o^  abAenez  duaing 
thz  yzaa  1973-74. 

Ma,  Spaatlan'  A woakA  include  numzaouA  pieczA  in  a vaaizty  0|^ 
inAtaumzntal  and  vocal  media,  aA  well  OA  wo^kA  employing  electronic 
tape  with  conventional  inAtrumzntA , Recent  commiAAionA  include 
Summer  MuAic  jon.  Five  InAtrumzntA,  Three  CarolA  on  Medieval  TextA, 
and  Three  Plath  SongA:  Cantata  Projana  6or  Womzn’A  ChoruA,  Two 
Piano A,  and  PzrcuAAion. 

^r,  Spratlan  iA  active  aA  an  oboiAt  and  conductor,  and  iA 
director  ojJ  thz  AmhzrAt-Mount  Holyoke  Chamber  OrchzAtra, 


PRAXIS  by  JANI  CHRISTOU 

Any  living  art  kzzpA  generating  an  overall  logic  ^zd  by  a 
collectivity  o^  charactzriA tic  actionA, 

Uhznzvzr  an  action  iA  purpoAZ^ully  pzr{^ormzd  to  conform  with 
thz  current  overall  logic  charactzriA tic  o^  thz  art,  that  action  iA 
a " praxiA" , or  a purpoAz^ul  and  charactzriA tic  action. 

But  whenever  an  action  iA  purpoAz^ully  performed  ao  aA  to  go 
beyond  thz  current  overall  logic  charactzriA  tic  OjJ  thz  art,  that 
action  iA  a "mztapraxiA" , or  a purpoAc^ul  non -charactzriA tic  action: 
a ” mzta- actio n" , 

ThuA,  in  thz  performing  artA : 

Any  action  which  rzquirzA  itA  performer  to  go  beyond  thz 
current  logic  of  thz  medium  to  which  he  bzlongA  rzquireA 
him  to  go  beyond  thz  logic  of  hiA  world  of  action  aA  it  were. 
That  action  iA  a "metapraxiA" , and  it  iA  purpoAzfully 
"non- charactzriA tic" , 

ConvzrAzly , an  action  which  dozA  conform  purpoAZ fully  with 
the  current  logic  of  that  medium  iA  a "praxiA"  aA  long  aA 
it  iA  purpoAzfully  " charactzriA tic" , 

P rax^LA  A tUridiA  for  action  belonging  to  a certain  logic,  Mzta- 

praxiA  AtandA  for  action  which  thrzatznA  that  logic,  pzrhapA  tran- 
AczndA  that  logic.  They  are  oppoAitzA  and  imply  each  other,  ao  that 
thz  title  "PraxiA  for  Twelve"  implizA  thz  poAAibility  of  a mztapraxiA 
for  twelve. 

"Twelve"  rzfzrA  to  thz  twelve  tonzA  of  wzAtzrn  muAic'A  recent 
hiAtoric  paAt, 

Jani  ChriAtou  recently  woa  killed  in  a car  accident  (1970).  He 
Atudizd  muAic  and  philoAophy  in  Italy  and  England,  PraxiA  for  12 
bzlongA  to  thz  Azeond  period  of  hiA  creation,  Thz  firAt  one  compriAZA 
large  orchzAtral  workA  in  rather  traditional  Atylz.  Thz  third  one 
compriAZA  approximately  150  AcznarioA  of  muAical  workA  with  thz 
general  title  ANAPARASTASIS  {Rz-znactmznt) , of  which  only  three 
were  finiAhzd, 


-2- 


IN  ElUS  MEMORIAL  bt^  SEVHOUR  SHJFRJN 

Th^A  ka6  been  Seymoan.  Shi.^A.^n' 6 tkifid  to  the  BeA,kihtAe 

Mu6tc  CenteA..  Among  hl6  loonk^  thene  afie  itoe  6tKlng  qaaAtet6,  two 
lan.ge  ptece^  ^oa.  choA.u6,  6otol6t6  and  0A.che^tAa,  6ongi,  thAee  piano 
pieces,  SatiAe6  0^  CiAcum^tance,  Serenade  and  ThAee  Pieces  joA 
PAchei^^,  the  talt  thAee,  AecoAded.  Uo6t  o^  ht6  ^coAe6  aAe 
available  thAough  C.F.  PeteAA,  tJew  VoAk.  He  ho6  been  teaching  at 
BAandeiA  UniveAAity  the  paAt  eight  yeaAA  and  pAeviouA  to  that 
taught  at  the  UniveAAity  o^  Cali^oAnia  at  BeAkeley . 

In  EiuA  t^emoAiam  waA  wAitten  in  1 968  on  the  occaAion  o^  the 
death  o^  a ^Aiend  in  BeAkeley » CentAal  to  it  aAe  ideaA  about  degAeeA 
0^  haAmonic  and  Ahythmic  completion  and  incompletion,  degAeeA  o^ 
ciAculaAity  without  the  explicit  uAe  o^  thematic  oA  textuAal  AecuA- 
Aence  aA  a meanA  o^  Ae^eAence,  It  iA  in  two  pAincipte  paAtA  and 
towaAd  the  cloAe  theAe  iA  a long  Aummative  line  in  the  ^lute  and 
claAinet,  AUAtained  againAt  the  ^oAegAound  inteAj ectionA  the 
otheA  thAee  inAtAumeyitA , that  iA  meant  to  AeAve  aA  peAoAation , 

-note  by  SeymouA  Shi^Ain 


STRING  QUARTET  HO.  3 bu  ARfJOLV  SCHOENBERG 

ViAAt  peA^oAmed  in  Vienna  in  J927  by  the  KoliAch  StAing  duaAtet, 
SchoenbeAg'  A OpuA  30  iA  one  ojJ  hiA  gAeateAt  woAkA,  In  the  {^in^t 
movement,  the  compoA eA  AeemA  leAA  conceAned  with  cAeating  a high 
degAee  contAapuntal  independence  ^oa  each  paAt  than  had  been  the 
coAe  in  Aome  eaAlieA  woAkA  - the  Wind  Ojxintet,  i^oA  example,  RatheA, 
he  achieveA  a polyphonic  e^'^ect  {^Aom  the  combination  o^  two  highly 
contAaAted  elementA  - a vigoAouA  accompanimental  moto  peApetuo  and  a 
Amooth  lyAic  melodic  line.  The  movement  iA  in  a quoAx.  Aonata  ^oAm, 
the  tightly  knit  development  Aection  and  the  widely  contAaAted  moodA 
and  textuAZA  o^  the  coda  being  cApecially  impAcAAive, 

SchoenbeAg  appaAently  thought  o^  the  Aecond  movement  aA  a AOAt 
OfJ  Aondo,  although  he  did  waAn  that  it  might  not  be  wiAe  to  tAy  to 
Aee  the  muAic  in  teAmA  o^  conventional  ^oAmA  at  all.  Some  muAical 
analyAtA  have  called  it  "a  Aet  o^  vaAiationA  with  Aondo  chaAacteAiA- 
tic  chaAacteAiAticA"  - a type  of^  analytic  jaAgon  that  immediately 
bAingA  to  mind  HanA  KelleA' a comment  that  "gAeat  AtAuctuAeA  alwayA 
mix  theiA  ^oAmal  ^unctionA , which  iA  why  tAue  analyACA  ojJ  gAeat 
AtAuctuAeA  aAe  unAeadable,"  PeAhapA  it 'a  beAt,  at  leaAt  initially, 
to  Aimply  Aecognize  that  the  movement  iA  baAed  on  two  alteAnating 
thematic  gAoupA  - both  OfJ  them  lyAical,  but  the  Aecond  containing  a 
gAeateA  vaAiety  textuAeA , TheAe  aAe  vaAied  and  developed,  the 
movement  cloAing  with  what  would  Aeem  to  be  a AOAt  o^  AecapitulatoAy 
Aection, 

An  InteAmezzo  and  a Aonata- Aondo  complete  the  duaAtet,  In  both 
movementA , wondeA^ul  SchoenbeAgian  " exploAionA’^  AhatteA  the  AeguldA 
Ahythmic  patteAnA  and  melodic  lineA  - a compoAitional  pAoceduAe  not 
at  all  un^amiliaA  to  thoAe  acquainted  with  the  compoAeA’ a AcoAeA, 

-note  by  LeonaAd  Altman- 

CONVUCTOR'S  IMPROVISATION 

The  muAical  compoAition  iA  going  to  be  cAeated  at  the  moment 
0^  the  peA^oAmance,  The  conductoA  AeheaAAed  only  the  meaning  o{^ 
the  di{^leAent  geAtuAeA  he  iA  going  to  uAe  ioA  getting  ^Aom  the 
peA^oAmeAA  the  muAical  in^oAmation  needed  loA  the  compoAition, 
Antoniou  developed  a laAge  vocabulaAy  o^  geAtuACA  which  peAmitA 
him  to  contAol  any  type  muAical  Aound  and~a^  Aiz^  enA-emb^le,  — 

note  by  TheodoAe  Antoniou 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 
Wednesday,  August  7,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 

ThzodoKz  Antoniou,  condactoA, 


CHARLES  IVES 


Gon.don  Baughman  - vioZ^in 
Stzphtn  He^ZZng  - vZotZn 
f^an.4>hall  Meade  - vZolZn 
Atan  MacMaZ^  - vZotZn 
Ba^baA.a  tngZe6bcA.g  - vZolZn 
LznoKz  Lzkn.  - vZoZZn 
lofia  Adam^  - \)ZotZn 
Ma^i/Ann  CoggZn6  - \)ZotZn 
John  England  - vZoZa 
Gene  Sem^a-t-cn  - oZoZa 
Ba^baA-a  Gaden  - vZoZonc^ZZo 
BonnZe  RapZzA  - vZoZonce.ZZo 
Anthony  BzadZz  - ba44 
Bzt&y  Hz^ton  * faa^4 


THE  UNANSWERED  QUESTION  (1908) 
THE  SEE'R  (1913) 
TONE  ROADS  NO.  3 (1915) 
HALLOWE'EN  (1911) 
LIKE  A SICK  EAGLE  (1909) 

ANN  STREET  (1921) 

THE  POND  (1906) 

CALCIUM  LIGHT  NIGHT  (1907) 

StzphanZ  SZang  - ^Zute.,  pZccoZo 
NZm  BaAwzZZ  - ^ZuZz 
ChAZ^tophzA  (i/ZZkZn-6  - oboe., 

EngZZih  hoAn 

TZmothy  MaZomy  - cZaAZnzt 
LZnda  Ma-ta-^e^e  - ba66oon 
Pat  HackbaAth  - hoAn 
GzoAge.  KaAmazyn  - tAumpet 
NoAman  BoZteA  - tAombom 
EaAZe.  Shznk  - pZano 
John  RobZZe,ttz  - pZano,  ceZe^ta 
Jame-6  GaAdnzA  - p^Acu4>6Zon 
KaAZn  PuZZe,A  - haAp 
SaAa  CatZzA  - haAp 


DAVID  WINKLER 


CONCERTO  FOR  PIANO  AND  TWELVE 
INSTRUMENTS  (1974) 


SueZZzn  UzA^hman  - pZccoZo 
VzboAah  Pugh  - ^Zutz 
TZmothy  MaZonzy  - cZaAZnzt 
Stzphzn  0wzn6  - ba44  cZaAZnzt 
Nancy  Gozaz6  - ba66oon 
LZnda  MataAZ6z  - contAaba^6 oon 


Stzphzn  AmztAano  - tAumpzt 
NoAman  BoZtzA  - tAombonz 
VaoZd  FzZn  - pzAcu4>4>Zon 
Jo4>zph  BzZao  - pzAcu6.5Zon 
TZm  BaAthoZou)  - pzAcu6-6Zon 
PztzA  CaAnzvaZz  - pzAcu66Zon 


SontAaud  SpzZdzZ  - pZano 


INTERMISSION 


THEODORE  ANTONIOU 

VZana  Ra^{^man  > ^Zutz 
StzphanZ  Stang  - ^Zutz,  pZccoZo 
RogzA  CoZz  - oboz 
StzwaAt  Nzu)boZd  - cZaAZnzt 
MaAk  KaAZZn  - ba^4  cZaAZnzt 
Rodnzy  Boyd  - ba44oon 
KZm  La4i  koio.6kZ  - ba660on 
Anthony  CzczAz  - hoAn 
MaAgoAzt  McCZzZZan  - hoAn 
Anthony  BzadZz  - ba^6 


THRENOS  (1972; 

Stzphzn  AmztAano  - tAumpzt 
VaoZd  HZckman  - tAumpzt 
MaAy  Bzth  O’QuZnn  - tAombonz 
EdivaAd  ZadAozny  - tAombonz 
MZchazZ  TzZZZngzA  - tAombonz 
CaAZzton  GAzznz  - tuba 
Jamz6  GaAdnzA  - pzAcuA^Zon 
Vzan  UZttzn  - pzAcuAAZon 
VavZd  FzZn  - pzAcuAAZon 
RZchaAd  RzZd  - pZano 


TIBOR  PUSZTAI 


REQUIEM  PROFANA  (1973) 


Requiem 
Homo  Caecus 
Vidua 
Orbus 
Exordium 


John  Conmtly  - violin 
VztZtv  Vtuback  - vZotoncztto 
VavZ6  - ba66 

Vtan  WZttzn  - pzA.ciU6Zon 
ScLKa  CutZzA.  - WoJip 
Jonathan  Veut6ch  - kzyboaA.d 

Siuan  PaZmattc-'L 


Stephen  CoZe  - pZano 
Conducted  by  the  composes 


Jonathan  VZouhy  - oboe 
Nancy  BuckZngham  - cZaKlnet 
TonZ  Ltpton  - ba66oon 
PZchaKd  PZcken.  - ho^n 
MaAfe  Schubert  - trumpet 
EdwaA.d  ladnozny  - trombone 
mezzo -it  opAano 


BRUNO  MADERNA 

NZgeZ  Kennedy  - vZoZZn 
PhZZZp  La  ZebnZk  - vZoZZn 
Anthony  Ade66a  - vZoZZn 
Lenoiie  Lehfi  - vZoZZn 
Vebonah  PaZce  - vZoZZn 
Evan  PaA,t6  - vZoZZn 
JennZe  CongZeton  - vZoZa 
CZaZiie  Voen6chuk  - vZoZa 
Anton  BovaZicd  - vZoZcnceZZo 
MZchaeZ  Meade  - vZoZonceZZo 

pJLcdeAZck 


GIARDINO  RELIGIOSO  (1972) 

Sco-t^  TempZe  - honn 
Pat  HackbaAth  - hoAn 
GeoAge  KaAmazyn  - tAumpet 
BaAbaAa  ButZeA  - tAumpet 
BoAbaAa  Kautzman  - pZano 
RandaZZ  HodgkZn6on  - pZano 
SaAa  CutZeA  - haAp 
KaAZn  fuZZeA  - haAp 
Vean  WZtten  - peAcu66Zon 
Jame6  GaAdneA  - peAcu66Zon 
chgeA  - bo66 


A6  a fAZend  ojJ  MuitZc  at  TangZewood  and  contAZbutoA  to  the 
BeAkithZAe  MuitZc  CenteA,  you  have  been  ZnvZted  to  thZ6  conceAt  and  to 
the  numeAou6  otheA  conceAt6  o^  the  Mu6Zc  CenteA. 

The  BeAkithZAe  MuitZc  CenteA  Z6  Zn  paAt  6uppoAted  thAough  the 
geneAoitZty  o^  the  PAZendit,  and  voe  hope  you  voZZZ  encouAage  otheAit  to 
enAoZZ.  ContAZbutZonit  Zn  any  amount  aAe  ufeZcome.  A EamZZy  Season 
MembeAithZp  at  $2  5 entZtZe^  a iamZZy  to  attend  aZZ  BMC  events  wZthout 
{^uAtheA  contAZbutZon;  an  J ndZvZduaZ  Season  MembeA6hZp  at  $15  o^^eAA 
the  ZndZvZduaZ  the  itame  pAZvZZege.  PAZendU  wZthout  6ea6on  membeA^hZp 
and  otheA6  attendZng  each  BMC  event  aAe  ai>ked  to  contAZbute  a 
mZnZmum  $2.00  at  the  gate. 

The  BeAk6hZAe  MuiZc  CenteA  Z6  aZ&o  6uppoAted  Zn  poAt  thAough  a 
geneAou6  gAant  {^Aom  the  NatZonaZ  Endowment  ^oA  the  AAti>  Zn 
(da6 hZngton,  V.C.,  a PedeAaZ  agency  cAeated  by  Act  ol  CongAe-iA  Zn 
1 965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


CHARLES  U/ES 

"Jve6  compo6e.d  tkz  economic  and  evocative  "co6niyCc  tandAcapz" 

The,  Unan6u}eA,cd  duz6t^on  about  1906^08,  At  om  ttme,  he  lnte,nde,d  It 
a4  tkz  iVi^t  oi  a pain,  oi  "contemptatton^ when  It  v)aii  to  be  called 
"A  Contemplation  o{^  a SeA,lou6  Natter”  ofi  "The  Unan^bOeAed  PeAennlal 
due^tlon,"  . . . 

note  by  Thomas  (iUlll4f 

The  ^olloivlng  note^  aAe  exceApted  ^Aom  note6  by  GuntheA  SchulleA 
^Aom  hl6  Columbia  album,  Calcium  light  Night, 

"The  See' A (19/3)  exl6t4  In  an  autogAaphed  copy  made  by  one  o^ 
Jve^'  copyUtT^  pAobably  In  19  34,  0^  the  oAlglnal  Ive4  manu^cAlpt, 

only  the  la^t  il^teen  lout  o^  thlAty - eight)  mea6uAe6  aAe  extant.  No 
significant  additions  OA  editing  u)as  needed  foA  the  1934  autogAaph, 
HoweveA,  In  vlevo  of  the  Aange  of  the  claAlnet  paAt  and  my  feeling 
that  It  should  be  played  volth  a bAlght,  bAlttle,  "maAchlng~band" 
sound,  an  E-flat  claAlnet  Mas  used, 

",,,  In  Tone  Roads  No,  3 Ives  used  a full-fledged  12-tone  aom 
that.  In  addition.  Is  stAuggllng  to  be  an  all-lnteAval  aom  (but 
doesn't  quite  succeed,)  The  "aom"  Is  stated  In  the  chimes  at  the 
beginning  of  the  piece,  and  the  InteAvalllc  content  It  exposes  Is 
Ingeniously  exploited  In  vaAlous  Mays,  paAtlculaAly  haAmonlcally , 

In  the  fuAtheA  development  of  the  MOAk, 

"HalloMe ' en  Is  a 1 4-measuAe  piece  played  oveA,  staAtlng  Innocent- 
ly but  becoming  a HalloMe' en  nlghtmaAe,  The  coda  suggests  that 
peAhaps  It  Is  a joke  afteA  all, 

"In  Like  a Sick  Eagle  the  extAaoAdlnaAy  sound  pAoduced  by  the 
violin  Is  pAescAlbed  by  Ives,  In  a footnote  he  states  that  "betMeen 
half -steps  a slide  thAough  a quaAteA-tone  may  be  made,  and  betMeen 
Mhole  steps,  thAough  a thlAd-tone,  This,  done  In  a ceAtaln  May,  gives 
a moAe  desolate  sound,"  The  piece  Is  maAked  LaAgo  molto,  dAagglngly; 
and  the  music,  of  a AemaAkable  simplicity  and  pAofundlty,  aptly 
expAesses  Keats'  melancholy  texti  "The  splAlt  Is  too  Meak;  moAtallty 
Melghs  heavily  on  me  like  unMllllng  sleep,  and  each  Imagined  pinnacle 
and  steep  of  God-llke  haAdshlp  tells  me  I must  die,  like  a sick  eagle 
looking  toMaAds  the  sky, 

",  , .Ann  StAeet  Is  the  least  knoMn  and  peAhaps  as  delightful 
a gem  as  Ives  eveA  composed,  OAlglnally  a song  based  on  a text  [by 
a ceAtaln  NauAlce  MoaaIs)  taken  fAom  the  NeM  VoAk  HeAald  of 
JanuaAy  12,  1921,  Ives  had  gAouped  this  piece  Mlth  "The  NeM  RlveA" 
and  "The  Indians"  Into  a Set,  [pAesumably  No.  6)  sometime  afteA  1922, 
All  Ives  Aeally  did  Mas  to  teaA  the  tMo  pages  of  Ann  StAeet  fAom  his 
f ac.tlon  of  "114  Songs"  and  annotate  them  Mlth  indications  toMaAd 
AescoAlng  foA  tAumpet,  flute,  tAombone  and  piano, 

"The  Pond  ,,.  Is  one  of  Ives'  loveliest  lyAlc  pieces,  a MOAthy 
companion  to  the  famous  "Housatonlc  at  StockbAldge"  and  "In  the 
Night,"  both  MAltten  aAound  the  same  time  [1906),  "The  Pond"  Is 
Mhat  Ives  called  an  "Echo  piece,"  In  Mhlch,  oveA  an  accompaniment 
of  undulating  stAlngs,  piled  up  In  fifths,  and  a complex  thAee-paAt 
chAomatlc  descending  line  In  haAp,  celesta  and  bells,  a tAumpet  plays 
a quiet  tune,  echoed  by  a flute,  "Taps"  Is  heaAd  faintly  In  the 
distance  at  the  veAy  end,  and  the  piece  fades  Into  silence  on  a high 
violin  haAmonlc, 

"In  Calcium  Light  Night  Ives  haAks  back  to  his  campus  days  at 
Yale,  OveA  a mdAch  patteAn  In  the  dAums  and  loM-AeglsteA  piano 
clusteAS,  he  supe,Almposes , In  an  almost  helteA-skelteA  fashion, 
fAagments  of  voAlous  populaA  fAateAnlty  songs  of  the  peAlod,  They 
appeaA  In  dlffeAent  tempos,  Aelatlve  to  the  basic  4/4  maAch,  as  Mell 
as  In  dlffeAent  keys;  and,  toMaAd  the  climax  of  the  piece,  these 
vaAlous  stAands  of  tunes  oveAlap,  oA  occua  moAe-oA-less  simultaneously 
In  a staAtllng  example  of  eaAly  heteAophony , In  Its  stAuctuAe  and 
JLts  acceleAando-AltaAdando  foAmat,  "Calcium  Light  Night"  Is  a peA- 
fect  pyAamld  foAm,  IncoApoAatlng  , , , AetAogAadlng  of  the  entlAe 
piece  at  mld-polnt, " 

CONCERTO  FOR  PIANO  ANV  TWELVE  INSTRUMENTS  bt/  VAi/IV  (HINKLER 

ConceAto  foA  Plano  and  TMelve  InstAumen^  Is  a MOAk  commissioned 
by  the  beAkshlAe  Ma4>cc  CenteA  and  the  EAomm  Foundation,  It  Is 
dedicated  to  Ha,  Paul  PAomm, 

The  MOAk  Is,  flAst  of  all,  conceived  as  a single  continuous 
movement.  Its  stAuctuAe,  both  locally  and  In  the  laAge,  appeaAS , 
quite  llteAally,  thAough  the  combining  of  the  mateAlals  found  In  thAee 
paAallel,  multl-llnpaA  stAandsZ  One  of  these  stAands  Is  peAfoAmed 
by  the  MoodMlnds , anotheA  by  the  bAass  and  peAcusslon,  a thlAd  by 
the  piano.  The  piano  music  functions  both  "sololstlcally"  and  In 
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compZ^mzntatZon  ui^tk  tkz 

0^  pA.^maAt/  conczAn  l6  lYitzAMdl  and  the  ability  OjJ  inteavalA , 
ItneaAly  and  "choAdally"  to  generate,  out  o^  each  moment,  both 
haAmonic  time  and  theAe^oAe,  nece^^&aAily , the  "Ahythmtc  pul&e"  oi 
the  u)0Ak, 

OctaveA,  " uni-6on6"  and  otheA  Aelated  "duplications"  aAe  heaAd 
pAimaAily  as  lineaA  events  [AatheA  than  as  "centAic  oA  cadential" 
ones).  They  aAe  bAought  about  by  ceAtain  time  honoAed  pAoceduAes 
o^ten  associated  with  the  twelve  tone  system, 

THRENOS  by  THEOVORE  ANTONJOU 

BoAn  in  Athens,  TheodoAe  Antoniou,  who  is  cuAAently  Pao ^essoA 
0^  Composition  and  conductoA  o£  the  Slew  Music  GAoup  at  the 
Philadelphia’  Musical  Academy,  studied  violin,  voice  and  composition 
at  the  National  ConseAvatoAy  OjJ  GAeece  and  the  Hellenic  ConseAvatoAy, 
Conducting  and  ^uAtheA  domposition  studies  weAe  taken  at  the  MasteA 
Classes  0^  the  Hochschule  ^ua  Musik  in  Munich,  He  also  attended 
the  Siemens  Studio  ^oA  ElectAonic  Music  in  Munich  and  the  InteA- 
national  Music  CouAses  in  VaAmstadt,  Among  his  awaAds  and  honoAS 
have  been  nine  scholaAships  oA  gAants,  the  RichaAd  StAauss  PAize 
by  the  City  o^  Munich  {1964),  PiASt  PAize  ^Aom  the  city  o^  StuttgaAt 
(^OA  " yiolinkonzeAt"  { 1966),  *PAimio  Ondas*  ^Aom  Radio-Television 
BaAcelona  ^oa  his  ballet  "CassandAa"  {1970),  and  a Koussevitzky 
Music  Foundation  Commission  (1972), 

i^espite  the  intense  activity  as  a teacheA,  oAganizeA,  lectuAeA, 
and  conductoA,  which  takes  him  aAound  the  globe  seveAal  times  a yeaA, 
Antoniou’ s output  as  a composeA  is  abundant.  His  woAks  scoAed  j^oA 
oAchestAa,  chambeA  oAchestAa,  choiA,  theatAe,  ballet,  and  electAonic 
media  aAe  peA^oAmed  inteAnatXo nally } 45  have  been  published  by 
BaeAenAeiteA  Kassel,  lulest  GeAmany, 

ThAenos  { Lament-ViAge)  ipA  winds,  bAass,  peAcussion,  piano  and 
contAabass , was  commissioned  by  MaestAo  MaAio  di  BonaventuAa, 

The  piece,  as  in  its  analagous  i^oAm  in  poetAy,  is  composed 
^Aeely,  and  attempts  to  expAess  moAe  the  composeA’ s meditation  upon 
his  sentiments  than  a known  musical  ^oAm,  The  opening  idea  takes  on 
di^^eAent  metamoAphoses , sometimes  Aeaching  " hysteAical  climaxes"  oA 
at  OtheA  times,  the  emptiness  o^  an  "impeAial  isolation" , The 
development  o^  the  piece  is  based  mainly  on  colouA-stAuctuAe  and 
dynamic  di^^eAentiation, 

A synthetic  type  o^  notation  is  used  in  expAessing  the  multi- 
complexities 0^  the  polyAhythmical  stAuctuAes  and  the  contAolled 
impAovisational  passages , The  colouA  pallet  is  extended  by  using 
peAcussion  instAuments  ^oa  each  peA^oAmeA  in  addition  to  his  main 
instAument, 

The  composeA  has  dedicated  the  piece  to  the  memoAy  o^  IgoA 
StAavinsky, 

REdUJEM  PROFANA  by  TJBOR  PUSZTAJ 

~^iboA  Pusztai  was  boAn  in  Budapest,  HungaAy  and  gAaduated  j^Aom 
the  PAo^essional  ChildAen’ s School  in  New  VoAk  city.  As  a violinist 
he  was  ^oAmeAly  a membeA  o^  the  New  JeAsey  Symphony  and  the  Boston 
StAing  ^uaAtet,  A ^oAmeA  {^acuity  membeA  at  New  England  ConseAvatoAy, 
as  assistant  to  GuntheA  SchulleA  and  Music  Education  ViAectoA  o^ 
the  Community  SeAvices  VepaAtment,  Ma,  Pusztai  is  now  conducting 
the  Alvin  Ailey  City  CenteA  Vance  TheateA  and  is  on  the  faculty  o^ 
Ithaca  College,  He  won  the  Koussevitzky  Composition  PAize  in  1970, 

Requiem  PAo^ana  was  iiASt  peA^oAmed  in  FebAuaAy  1973, 

GIARVINO  RELIGIOSO  by  BRUNO  MAVERNA 

GiaAdino  Reliqioso  was  composed  on  commission  iAom  the  FAomm 
Foundation  especially  {oA  the  1972  Tanglewood  Festival,  The  title 
OjJ  the  woAk  has  seveAal  connotations , It  Ae^eAS  to  ceAtain  "action’ 
aspects  ol  the  composition  {^oA  example  the  conductoA  peA^oAming  on 
vaAious  instAuments  and  in  di^eAent  stage  locations) , almost  in  the 
sense  o^  a walk  thAough  a musical  gaAden,  out  these  musical-peA^oA- 
ming  "acts"  oA  "actions"  also  have  a deepeA  meaning  in  that  each  such 
action  is  seen  by  the  composeA  as  an  iAAevocable  commitment,  an  act 
0^  belief  as  it  weAe,  veAy  much  in  the  manneA  ojJ  a Aeligious  belief 
OA  a lituAgical  act,  GiaAdino  Reliqioso  alteAnates  between  thAough- 
composed,  completely  specified  sections  and  those  in  which  the  mate- 
Aials  aAe  given  by  the  composeA,  but  theiA  pAecise  aAticulation  is 
"instigated"  oA  "stimulated"  {^Aeely  by  the  conductoA,  The  woAk  thus 
is  also  a kind  o^  dialogue  o^  "closed"  and  "open"  {,oAms, 

note  by  GuntheA  SchulleA 


• '» , 


r-  V*  y 


' ’ • - 2n  ,3  • o;.s.;>'  ‘i  -r 


w. r / n ^ V •»  s 


* *>.)  !•  f r.  ■■ 

. i 


''U:^J: -a.:.o  ^ '•  . ^ f i bio.  *, 

' '‘V’'  ' *"  nn•^vi  , 

. rr,r.oa  -^.>1  jivf.3  - . Ar  , ! 

* ^ ^ ^ j 4 : ' j \jjf 


'■  r/'A  35?OQO.'iiT  '’: 


; -,/v  '!■''  . ■"’•  ''  ' •'■^uLm03  :■•  ;>  r . > . .f  .«•-  '; 

, ,v  * ft  / ^ . '^  • ■"■  . >■>">■-  '^>*.1.  •'.  e,  , * '?  .>  . /a-  „ . j,  ^ 

'.•  V;-;'»1->.  •rr."i’,'b: ',  .•  vn,v  j , , -i 

’.■»i>.-i»}.«  .,j,. ■••  ii  ".i.„.«’’'”i  I'T  ;••'••’ <‘»ii  '•"»»  e.  -'.^v  .. 

a*?;-'  ..i.. 

A bru.  , ( C V?  n . v,:n/ifj  4>il  -rX  x-  c-’ic-  - -.*; 

I .)*■{■)  (I  I . , , , * ' “ 

,,-v  ■•  , itC  V.,  j ;.i.  r-bM',<s  ■■'>*  ■ 

-■VI  .v-:-,  V:'"*-  ' ■•>  -'  ■.^.■■■.).t,^  ,.ij  .< ,.  , 


o:.*  ,* 


> ' -iO  i - .r  Y.-ili  ; ^ ^ v:'  > "X  : . iA 

Vi  t.v.uv:  i,;ivvu vvr:-.ri'«^ 

,0  ■ .'<>5 -J  i- ^ ■ s ■ \’ i.  ’ •=  V * . ^ r.v-aol  b t%i>.  ^^^t1^,:.  ^L.r 

a . ^ .:3  no-  <.>  SSV..V: 

■\u..  .4.  ,„4'4.vr,«v  ,.i.  b,,. ,, 

- >=.)  ■■'  ■'  'I->-V>.35qmo5 

“'•'  ..;  V,  • ■ .,  tJ.^„.-.v.Xi;,i 

i-  5il-  V :,.,5V.  .:1^  v,:.,:.U5b  4*,»  V . ,,.5; ' ‘ 

. f;i  X 


‘ 1 ^ -VAA'V/'.  I :'3IU03? 


X j • •. nfz'i  r >)i'r 

'‘■•'v’3  -j’O  bivL  * VM»>  f' ^ 5 ^ '''  '^'  r' ' ' ' ‘ •' J'b -•  ^'<  J .A^ 

X>v.  v^ii^O  ■,c,'.^  : viff  IT?  X ■ ^^■'v  ' 'f; 


ro;....bCr  .o.V);oub7  .woM  b.  . ni.  >h  t V ^ 

‘■V’Vb'  V.;rVbVf  ■ = ,.  ..  ,V„.V45.5,  445yv45^,44V4's4 

• v-;  , ;,.vv  iA  sib 

■ “ t :.’.::f^ ';:':?■••* ; ;■  ~.  x x.ov  -sh  x«.v.r 


^0  ':•'  J 


ivlZ...  4 ' ' \X0  bVi 

' ^ - - '"^-V  . T*~  * 


.T-  ^'.1  ’ .ft  ■* 
> 'r 


'■'^  •'■  j > i A.)  ftimos  .'! 


V 1. 


, ^ ' • ' J 


'•3  ^.s  V 


■■'  V*  * i . i-.v  p.J)3  .vMN.V)  ,-,^  lji.\  .-iGi  ;^o 

■ 'I  ' .j  .J  V j ' . i fT»  r !i5  ^ , . 14 

JH ' i > J-  . 0 .1 II'  • :■  ^ i»  ft  X V D . ) 'i  > r,' 


' : '\  ■‘.J,,\lr.  . ..  < ' ' ,-f  ■•  I Jl  ' i J J.  , O .1  ll'  • "■’  '«!»  X< 

- --VGxium  5^  -'1  Yy,.  .•vjb'-J  '--  •• d.o 


. 3 /'  .%  ; 


ftft  nnv..  • 


^ *'  ' «••' J»  5>If>.V  > i.n  j ^ ^ i '..  iJjV  .V"  . ■•v. 

I ‘i;  i j -.T  X’.;  -ft 'X  ;«i‘0':.'  g:i; 

’’■‘•i'-'V  T' j )!  v-V:SjljX.S.5>->  ji  ' i»  G , 

- '*  ;’.  G ) ilu  «."•  u tOl’>  Vjxi  .)  ■“' ' 

a'j  ' X ji3  li.'i,;. Aft  ft:.','  • 

'.'•  3 ftr.-v)  , (IT  - . •■  ,1,  . ^ .’  . , < 


X-ift 


■‘  i!4'i0>.ftftu 


• 1 1 J * ‘ > ‘ ^ A . •■ 

J 'J  V , ' 0 .•  u i,  }•  r. 


''  . iJi'i.y  X.  }j  ■-. 

J J.  . t ; . . 

_ v!  ' '•  •'■’>  ' •'  ■•  -i A AX  ri.  :>. S4i 

'■•  • ' ' ' '•  ■•’  , ■•'.■  • A|  V . ft  ;)  J •>  J •%,, 

li .'  ^-^*  , '3  . 'Oft  '.■■./ >nj' ■,  .V >j.  Xi  '*.0 

* ■ •■  I"  ■ -'  - I',  ^ ^ X . • : • I '■',•(  'j  j . h '1  i O'-JCl’Cl  3 

,•>  T.  .u,. --i  ..ft} 


REQUIEM  PROFANA 
Requiem 

Since  the  last  hour  there  is  more  on  Earth 
by  one  thing.  More  by  a wreath. 

A while  ago  It  was  light  foliage 

1 wound  I t : 

and  now  this  Ivy  Is  singularly  heavy 
and  as  full  of  dark  as  though  It  drank 
out  of  my  things  future  nights 

I almost  shudder  now  at  this  next  night, 

alone  with  this  wreath  that  I made 

not  guessing  that  something  comes  about 

when  the  tendrils  ring  themselves  around  the  hoop; 

wholly  needing  to  understand  but  this: 

that  something  can  be  no  more.  As  though  astray 

In  never  entered  thoughts, 

in  which  stand  wondrous  things 
I must  already  once  have  seen  . . . 

Homo  Caecus 

(The  Song  of  the  Boindman) 

I am  blind,  you  out  there  - that  is  a curse 
a contrariety,  a contradiction, 
something  daily  difficult, 

1 lay  my  hand  on  the  arm  of  my  wife, 
my  gray  hand  on  her  gray  grey, 

and  she  leads  me  through  nothing  but  emptiness. 

You  move  and  shift  and  imagine  you  sound 
different  from  stone  on  stone, 
but  you  are  wrong:  I alone 

live,  am  afflicted  and  clamor. 

In  me  Is  an  endless  crying, 
and  I know  not,  is  it  my 
heart  cries  or  my  bowels. 

Mors  Vo  I un tar  I a 
(The  Song  of  the  Suicide) 

Well  then,  another  minute  yet. 

Again  and  again  they  manage  to  cut 
my  rope. 

Recently  I was  so  well  prepared, 

and  there  was  already  a little  eternity 

I n my  en tra I I s . 

They  hold  out  the  spoon  to  me, 
that  spoonful  of  life. 

No,  I don’t  want,  I don’t  want  any  more, 
only  I et  me  vom I t . 

I know  life  Is  well-cone  and  good, 
and  the  world  Is  a full  pot, 

-liut  wT^ttv  me  it  doesn’t  get-Into  my  blood, 
it  only  mounts  to  my  head. 

Others  It  nourishes,  me  It  makes  sick; 
you  understand  one  spurns  It, 

For  at  least  a thousand  years  now 
1 shall  need  to  diet. 
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V I d ua 

(The  Song  of  the  Widow) 

Life  was  good  to  me  In  the  beginning 
It  kept  me  warm.  It  gave  me  zest. 

That  It  does  to  all  the  young, 
how  could  I know  that  then? 

I did  not  know  what  living  was  -, 
suddenly  It  was  just  year  on  year, 
no  more  good,  no  more  new,  no  more  wonderful 
as  If  torn  asunder . 

That  was  not  his  fault  and  not  mine; 
we  both  had  nothing  but  patience; 
but  death  has  none. 

I saw  him  coming  (how  mean  he  came), 
and  I watch  him  as  he  took  and  took 
it  wasn’t  mine  at  all. 


Orbus 

(The  Song  of  the  Orphan) 

I am  nobody  and  neither  shall  I be  anybody. 

Now  of  course  I am  still  too  small  for  being; 
but  later  too. 

Mothers  and  Fathers 
have  pity  on  me. 

Indeed  It’s  not  worth  the  trouble  of  rearing  me. 
I shal I be  mowed  down  al I the  same. 

No  one  can  use  me:  it’s  too  early  now, 
and  tomorrow  It  will  be  too  late. 

I have  only  this  one  dress, 
it’s  wearing  thin,  and  it’s  fading, 
but  it  will  last  an  eternity 
even  before  God  perhaps. 

I have  only  this  bit  of  hair 
(the  same  always  remained), 
that  once  was  somebody’s  dearest. 

Now  he  loves  nothing  any  more. 

Exordium 

Since  the  last  hour  there  Is  more  on 
Earth  by  one  thing  . . . 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SIXTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  11,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


CALVERT  SUITE  FROM  THE  MONTEREGIAN  HILLS 

La  Marche 

Chanson  M^lancolique 
Valse  Ridicule 
Danse  Villageoise 

VcLvid  Hackman  - tAumpet  MaAy  Beth  O'dutnn  - tAombone 

MaAk  SchubzAt  - tAumpet  CaAteton  GAzem  - tuba 

Anthony  CzczAz  - hoAn 


REINECKE  TRIO  FOR  OBOE,  HORN  AND  PIANO 

IN  A MINOR,  OPUS  188 

Allegro  moderato 
Scherzo:  Molto  vivace 
Adagio 

Finale:  Allegro  ma  non  troppo 

RogzA  Cotz  - oboz  Scott  TzmpZz  - hoAn 

BaAbaAa  Kautzman  - ptano 


STRAVINSKY  "L'HISTOIRE  DU  SOLDAT,  SUITE 

(1918) 

I.  The  Soldier's  March 

II.  Music  to  Scene  I 

III.  Music  to  Scene  II 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil ' s Dance 

IX,  Great  Choral 

X.  Triumphal  March  of  the  Devil 

Anthony  Adz66a  - vtottn  Ktm  Laskoiv-ikt  - ba^^oon 

Stephen  Moltna  - 6a44  BaAbaAa  ButlzA  - tAumpet 

Steve  Owena  - ctaAtnet  SloAman  BottzA  - tAombone 

Jame6  GaAdnzA  - pzAcu^4>ton 
TtboA  Pu^ztat  - conductoA 


A-6  a PAtend  o^  Mu^tc  at  Tangtewood  and  contAtbutoA  to  the 
B zA k6 htA e iWaa ^ c CentzA,  you  have  been  tnvtted  to  tht4>  conezAt  and  to 
the  numcAou^  othzA  conceAtA  oi  the  MuAtc  CentzA, 

The  BzAkAhtAz  Mu4tc  CentzA  tA  tn  paAt  AuppoAted  thAough  the 
genzAoAtty  OjJ  the  PAtendA,  and  we  hope  you  wtZl  encouAage  othzAA  to 
enAott,  ContAtbuttonA  tn  any  amount  aAe  wetcome,  A Pamtly  SeaAon 
MembzAAhtp  at  $25  entttlzA  a ^arntty  to  attend  alt  BMC  eventA  without 
^uAthzA  contAtbutton;  an  Individual  SeaAon  MembzAAhlp  at  $15  o^zaa 
the  Individual  the  Aame  pAlvllege,  PAlendA  without  AzaAon  membzAAhlp 
and  othzAA  attending  each  BMC  event  aAe  aAked  to  contAlbute  a 
minimum  o^  $2,00  at  the  gate. 

The  BzAkAhlAz  MuaIc  CentzA  Ia  alAo  a uppoAted  In  paAt  thAough  a 
genzAouA  gAant  ^Aom  the  National  Endowmeyit  ^OA  the  AAtA  In  WaAhlngton, 
V,C,,  a PedzAal  agency  cAzated  by  Act  ojJ  CongAZAA  In  1965, 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  11,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


POULENC  TRIO  FOR  OBOE,  BASSOON 

AND  PIANO  (1926) 

Lent;  Presto 
Andante  con  moto 
Rondo 

Jonathan  Vtoahy  - oboz  Nancy  Gozmc4>  - ba66oon 

John  V.obttzttc  - piano 


MOZART  QUINTET  FOR  PIANO  AND  WIND  INSTRUMENTS 

IN  E-FLAT  MAJOR,  K.  452 


Largo;  Allegro  moderato 

Larghetto 

Rondo 

RogzA.  CoLz  - oboz  Toni  Llpton  - ba^4>oon 

Timothy  Matonzy  - ctaAlnzt  RlchaA.d  RlckzA  - hoA.n 

SontAaud  SpzldzZ  - piano 


SCHOENBERG  STRING  QUARTET  NO.  3 (1927) 

Moderato 

Adagio 

Intermezzo:  Allegro  moderato 
Rondo:  Molto  moderato 

John  Haadlng  - violin  Jznnlz  Conglzton  - viola 

Ann  LzathzA.4,  - violin  TzA,/iy  ^llkln&on  - vlolonczllo 


Aa  a Tfilznd  o^  Mtulc  at  Tanglzufood  and  contA-lbutoA.  to  thz 
BzA-k^hlA-z  Mu6lc  CzntzA.,  you  havz  bzzn  Invltzd  to  thl6  conczA.t  and  to 
thz  numzA.ou6  othzK  conczn.t^  oi  thz  Mu6lc  CzntzA.^ 

Thz  BzAk6hlAz  Mu^lc  CzntzK  l6  In  paAt  6uppoatzd  thA.ough  thz 
gznzA.06lty  o{^  thz  TA.lznd4>,  and  u)z  hopz  you  Mill  zncouKagz  othzA.A  to 
znxoll.  ContA.lbutlon6  In  any  amount  aA.z  wzlcomz,  A Tamlly  Sza6on 
NzmbzA,6hlp  at  $2  5 tntltlzA  a family  to  attznd  all  BMC  zvznti  Mlthout 
^uAthzA.  contribution;  an  Individual  Season  MzmbzA.ihlp  at  $15  oi^zA.6 
thz  Individual  thz  6amz  pxlvllzgz,  Tfilcnd^  volthout  Aza-&on  mcmbcA..i>hlp 
and  othzA.4>  attzndlng  zach  BMC  zvznt  aaz  a6kzd  to  contA.lbutz  a 
minimum  oi  $2,00  at  thz  gatz, 

Thz  Bzak^hlKz  MuaIc  CzntzA.  li  al^o  6 uppoA.tzd  In  paA.t  thA.ough  a 
gznzA.ou6  gxant  ^A.om  thz  National  EndoMmznt  ^oa  thz  AAt-5  In 
Washington,  V,C,,  a FzdzAal  agzncy  cAzatzd  by  Act  ol  CongAzss  In 
1965, 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  18,  1974,  at  10;00  A.M. 
Theatre  Concert  Hall 


SCHUBERT 

Allegro  vivace 
Andante 
Scherzo 

Tema:  Andantino 
Finale 

Stzphzn  - vZotZn  Martha  John^zn  - vZotoncztto 

BaA-ba^a  - viola  He.6ton  - ba4>6 

Jonathan  Vzul6ch  - piano 


PROKOFIEFF  QUINTET  FOR  WINDS  AND  STRINGS, 

OPUS  39 

Tema:  Moderate 

Andante  energico 

Allegro  sostenuto  ma  con  brio 

Allegro  precipitate 

Andantino 

LznoAe  LzhA  - violin  Jamz^  Ryon  - oboo, 

Can.ol  Snowdon  - viola  Stzwafit  Ne.wbold  - claxlnzt 

fAedzAlck  BAzl-6chgcA  - ba44 


QUINTET  FOR  PIANO  AND  STRINGS  IN 
A MAJOR,  OPUS  114  (TROUT) 


SCHOENBERG 


PIERROT  LUNAIRE,  OPUS  21 

(1912) 


Ktnnzth  SlalbcAg  - violin,  viola 
Hlckazl  Meade  - violoncello 
VeboKak  Pugh  - {^latc,  piccolo 
MaAk  KaAlln  - claAlnct,  ba44  claAlnct 
CatkcAlm  Matcjka  - piano 
Johana  Arnold  - 6opAano 

GllbcAt  Kallitk  - conductoA 


A<6  a FAlcnd  o^  Ma^lc  at  Tanglewood  and  contAlbutoA  to  the 
BeAk^hlAe  Mu^lc  CenteA,  you  have  been  Invited  to  thlJb  conceAt  and  to 
the  numeAou^  otheA  conceAt^  o^  the  Ma^lc  CenteA. 

The  BeAkAhlAe  Mu6lc  CenteA  l^  In  paAt  6uppoAted  thAough  the 
aeneAoAlty  o{^  the  PAlend6,  and  we  hope  you  will  encouAage  othcA6  to 
enAoll.  ContAlbutlon^  In  any  amount  aAe  welcome,  A Family  Season 
MembeA6  hip  at  $2  5 entitles  a family  to  attend  all  BMC  events  without 
^uAtheA  contAlbutlon;  an  Individual  Season  MembeA^hlp  at  $15  o^^eA^ 
the  Individual  the  6ame  pAlvllege , FAlend^  without  6ea6on  membeA6  hip- 
and  otheA^  attending  each  BMC  event  aAe  a^ked  to  contAlbute  a 
minimum  o^  $2.00  at  the  gate. 

The  BeAk^hlAe  MuaIc  CenteA  l6  al6o  AuppoAted  In  paAt  thAough 
a geneAou6  gAant  ^Aom  the  National  Endowment  ^oa  the  AAt6  In 
(iJa6hlngton,  V.C.,  a FedeAal  agency  cAeated  by  Act  o^  CongAC66  In 
1 965  . 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


NINTH  CHAMBER  MUSIC  CONCERT 
Thursday,  August  22,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


BRAHMS  TRIO  FOR  VIOLIN.  HORN  AND 

PIANO,  OPUS  40 

Andante 

Scherzo:  Allegro 
Adagio  mesto 

Finale:  Allegro  con  brio 

VooZan  - vZoZZn  Pat  Hackba^th  - kofin 

Rtcha/id  Retd  - ptano 


DEBUSSY 


SONATA  FOR  FLUTE.  VIOLA, 
AND  HARP  (1915) 


Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Jennte  CongZeton  - vtola  Veboxak  Pugh  - ^lute 

KaA.tn  PutZen.  - ha^p 


CRUMB 


MADRIGALS  (BOOKS  1 and  2) 

(1965) 


SueZZen  HeA^hman  - ^Zute  Ttm  EaAtkoZow  - peAca^Aton 

fritZe6  Vavt6  - ba44  SketZa  OJaZZ  BaAne6  - 6opAano 


INTERMISSION 


HINDEMITH  CONCERTMUSIC  FOR  PIANO,  BRASS 

INSTRUMENTS,  AND  TWO  HARPS  (1930) 

Ruhig  gehende  viertel 
Lebhaf t 

Sehr  ruhig  variationen 
MSssig  schnell  kraftvoll 


Anthony  CeceAe  - hoAn 
Pat  HackbaAth  - hoAn 
EZtzabeth  MazuA  - hoAn 
MaAgaAet  McCZeZZan  - hoAn 


KoAtn  FuZZeA  - haAp 

CatheAtne 


MaAk  SchubeAt  - tAumpet 
BaAbaAa  ButZeA  - tAumpet 
GeoAge  KaAmazyn  - tAumpet 
WaAy  Beth  0^Q,utnn  - tAombone 
NoAman  BoZteA  - tAombone 
CaAZeton  GAeene  ~ tuba 
Matejka  - ptano 


RogeA  \/ot6tn  - conductoA 


GEORGE  CRUMB,  one  o{^  tkz  Izading  Amz^lcan  compo4eA.4  ojJ  today,  appzaKzd 
odfiy  tata  tn  tkz  pA.06centum  contzmpo^an.y  mu6tc.  In  hti  ^t^6t  vooak, 
the.  tn^Zuznce,  Webe>in  ^4  ewtdent  tn  thz  economy  and  compactma  o^ 
muA-icat  gz6tuAz.  Thz  ^oun.  book-&  o^  MadfitgatJb , {^on.  ^opfiano,  pzficah^ton 
and  dt^^z^znt  combtnattom  o{^  ^lutz,  cont/Laba66 , hafip,  wzA.z  composed 
^A.om  1965  to  1 969  , Thz  tzxt6  a^z  by  GaActa-  Lo/ica.  In  thz  Madalgat^ , 
wz  have  alt  chafiactzaii ttc6  OjJ  ht6  latz  mu4>tcal  language:  thz  unfold- 
ing of  aAhythmlc  musical  llnz6,  often  modal  and  chantltkz,  along  with 
thz  U6Z  of  ^paA.z  but  lu6h  lmpKZ66lonl6t  honoKltlz6.  Thz  uiz  of 
exotic  pzacu66ivz  effects  it  zoocatioz  of  oriental  theater  and  dance, 
C/iumb  hat  an  zxt^ao^dina^y  imagination  foA.  coloA,  inttAumzntal  tzch- 
niquzt  and  dAamatic  climaxzt . Hz  hat  Azczivzd  many  committiont  and 
pAizzt  including  thz  1968  PulitzzA  PAizz  foA  hit  oAchzttAal  uJOAk, 
Eleven  Echozt  of  Autumn, 

MadAigalt,  Book  1 

I.  To  tzz  you  naked  it  to  AzmzmbzA  thz  zaAth 

II.  They  do  not  think  of  thz  Aain,  and  they've  fallen  atlzzp 

III.  Thz  dead  u)zaA  motty  u)ingt 

MadAiqalt , Book  1 1 

I,  VAink  thz  tAanquil  voatzA  of  thz  antique  tong 

II,  Vzath  gozt  in  and  out  of  the  tavzAn,  Vzath  gozt  in  and  out, 

and  out  and  in  gozt  thz  death  of  thz  tavzAn, 

III,  Little  black  hoAtz,  ^hzAz  aAz  you  taking  youA  dead  AidzA? 

Little  cold  hoAtz,  IfJhat  a teznt  of  knifz-blottom , 

[note  by  ThzodoAz  Antoniou) 


At  a PAiznd  of  Mutic  at  Tanglzocood  and  contAibutoA  to  thz 
BzAkthiAz  Mutic  CzntzA,  you  have  been  invited  to  thit  conezAt  and  to 
thz  numzAout  othzA  conezAtt  of  thz  Mutic  CzntzA, 

Thz  BzAkthiAz  Mutic  CzntzA  it  in  poAt  tuppoAtzd  thAough  thz 
gznzAotity  of  thz  PAizndt,  and  mz  hope  you  will  zncouAagz  othzAt  to 
znAoll,  ContAibutiont  in  any  amount  aAz  welcome,  A Family  Seaton 
MzmbzAt  hip  at  $2  5 zntitlzt  a family  to  attend  all  BMC  zvzntt  without 
fuAthzA  contAibution;  an  Individual  Seaton  MzmbzAthip  at  $15  offzAt 
thz  individual  thz  tame  pAivilzgz,  PAizndt  without  tzaton  mzmbzAthip 
and  othzAt  attending  each  BMC  event  aAz  atkzd  to  contAibutz  a 
minimum  of  $2,00  at  thz  gate, 

Thz  BzAkthiAz  Ma4^c  CzntzA  it  alto  tuppoAtzd  in  paAt  thAough 
a gznzAout  gAant  fAom  thz  National  Endowment  foA  thz  AAtt  in 
Uathington,  V,C,,  a FzdzAal  agency  cAzatzd  by  Act  of  CongAztt  in 
1965, 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


TENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  25,  1974,  at  10:00  A.M. 
Theatre  Concert  Hall 


BARTOK  CONTRASTS 

Recruiting  Dance 
Rel axa ti on 
Fast  Dance 

John  Ha/id'Cng  - oJioLJin  T-Lmothy  MaZone.y  - ctaA^nzt 

Randall  Hodgkln^on  - piano 


RAVEL 


INTRODUCTION  AND  ALLEGRO 


Gordon  Baughman  - violin  Vn.ui>llla  Tz-iiCh  - viola 

Robert  MamAo  - violin  JzAAy  iJJllklnAon  - violoncello 

Vlana  Rai^jjman  - £latc  Timothy  Maloney  - claAlnet 

SaAa  CutleA  - haAp 


MENDELSSOHN 


OCTET  FOR  STRINGS  IN  E-FLAT  MAJOR, 

OPUS  20 


Allegro  moderato,  ma  con  fuoco 
Andante 

Scherzo:  Allegro  1 eggieri ssimo 
Presto 

,'Jlgel  Kennedy  - violin 
KAl6ten  Slg^oAd  ~ violin 
Evan  PaAl6  - violin 
Philip  LaZebnlk  ~ violin 


John  England  - viola 
Evelyn  GAay  - viola 
TeAAy  Wilkinson  - violoncello 
MaAtha  John^en  - violoncello 


A4  a pAlend  o^  Mu6lc  at  Tangleuiood  and  contAlbutoA  to  the  BeAk- 
■&hlAe  MuaIc  CenteA,  you  have  been  Invited  to  thl6  conceAt  and  to  the 
numeAou6  otheA  conceAt-i  o^  the  Mu^lc  CenteA,  The  BeAk-6  hlAe  Mu6lc 
CenteA  l6  In  paAt  i>uppoAted  thAough  the  g eneA06lty  oi^  the  FAlend-6, 
and  toe  hope  you  Mill  encouAage  otheA6  to  enAoll,  The  BeAk-i  hlAe  Mu^lc 
CenteA  l^  ali>o  6uppoAted  In  paAt  thAough  a geneAou6  gAant  ^Aom  the 
National  Endowment  £oa  the  AAt6  In  iiJaihlngton,  V.C.,  a PedeAal  agency 
cAeated  by  Act  o{^  CongAC64  In  J 965  . 


BALDWIN  PIANO 
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Fellowship  Program  FIRST  WEEK 
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BERKSHIRE  HUSIC  CEilTER 
Fellowship  Vocal  Program 
Coaching 


FIRST  WEEK 
July  1 - / 


Coaching  sessions  in  the  classroom  building  at  Stockbridge  School. 


Monday  - 1 

Helmrich  - //2 
j.0-11  Nicosia  (Turina) 
11-12  Gilley  (Debussy) 
Declma  //ll 

10- -1  Morgan  (Poulenc) 

11- x2  Hamilton  (Schubert) 
Morehead  #8 

10- xl  Strebing  (Rossini) 

11- ^2  Barnes  (Debussy) 
Schornick  //5 

iO-11  Julian  (Brahms 


Tuesday  - 2 
Helmrich  #2 

12:30-x;30  Palmatier  (Brahms) 
Decima  it  11 

12:30-1:30  Corrado  (Britten) 
Morehead  if 5 

12:30-1:30  Guarino  (Faure) 
Schornick  il8 

12:30-1:30  Barnes  (Crumb) 


Wednesday  - 3 

helmrich  #11 

^0-11  Keyer  (Brahms) 

11- 12  Guarino  (Brahms) 

12- 1  Arnold  (Brahms) 

I- 2  Gilley 

Decima  #8 

10- il  Morgan 

II- 12  Hamilton 
Morehead  ^/2 
a.0-11  Barnes 

11- J.2  Strebing 

12- 1  Meyer  (Martino) 

Schornick  //5 

10- j.l  Julian 

11- 12  Palmatier  (Ravel') 


Thursday --4 


Helmrich  #5 

12:45-1:45 

Gilley 

1:45=2 : 45 
Decima  t/11 

Nicosia 

12 : 45-1:45 

Morgan 

1: 45-2:45 

Corrado 

S chorn ick 

#2 

12: 45-1:45 

Barnes 

S chornick/Oliver  #2 

1:45-2:45 

Julian 

Friday  5 

lielmrich/Oliver  #11 
3:30-5:30  Brahms  Group 
Helmrich  #11 
5:30-6:30  Nicosia 
Decima  #2 
3:30-4:30  Corrado 
4:30-5:30  Hamilton 
Morehead  #8 
3:30-4:30  Strebing 
4:30-5:30  Barnes 

Brahms  Group:  Arnold 
Meyer 
Guarino 
Palmatier 


PCS  Sessions 
Wednesday  3 
Schornick  //5 

1-2  McAmis /Patterson  (Barber 
Thursday  4 
Morehead  #8 

1- 2  Sylvan  & Grogan  (Wolf) 

2- 3  Newman/ Jacobsen  (Debussy) 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SECOND  WEEK 
July  8-14 


All  sessions  In  classroom  building 

Monday  July  8 
Helmrlch  - frl2 
*10-11  Nicosia  (Turina) 

I- 2  Gilley  (Debussy) 

He Imr Ich/Ollyer  //12 

*2-3  Brahms  Group 
Declma-y/  8 

10- 11  Hamilton  (Schubert) 

II- 12  Corrado  (Britten) 

1:30-2:30  Morgan  (Poulenc) 

Morehead  -#5 

*10-11  Strebing  (Rossini) 

*11-12  Barnes  (Debussy) 

Schornick/ Oil ver-F oyer 

I- 2  Julian  (Brahms) 

Tuesday  July  9 
Helmrlch  CMHall 
*1-2  Nicosia 
Helmr ich/Oliver  CMHall 
*2-3  Brahms  Group 
Morehead  //8 
*12:30-1:30  Barnes 
*1:30-2:30  Strebing 
Schornick  #11 

11:30-12:30  Barnes  (Crumb) 

Wednesday  July  10 
Helmrlch  iH2 
*10-11  Nicosia 

11- 12  Arnold  (Schoenberg) 

12- 1  Gilley 
Decima  //8 

10-11  Hamilton 

II- 12  Morgan 
12-1  Guarino  (Faure) 

Morehead 

*10-11  Strebing 
*11-12  Barnes 
Schornick  y/2 

10- 11  Julian 

11- 12  Palmatier  (Ravel) 

1- 2  Strebing 

2- 3  Nicosia  (Babbit) 

Patters on -Foyer 
10-11  Meyer  (Martino) 


at  Stockbridge  unless  noted. 

Thursday  July  11 
Decima-  ?'/5 
1-2  Corrado 
Schornick  //8 

1-2  Strebing  (Mussorgsky /Walton) 
Jacobsen-Foyer 

I- 2  Julian  (Bartok) 

Friday  July  12 
Uelmrlch-Foyer 
10-11  Arnold 

II- 12  Gilley 
Decima-t/5 

10- 11  Hamilton 

11- 12  Morgan 
1:30-2:30  Corrado 
2:30-3:30  Guarino 
S chorn ick-tf 2 

10- il  Strebing 

11- 12  Barnes 
1:30-2:30  Palmatier 
2 : 30-3: 30  Nicosia 
Patters  on-// 12 
10-11  Meyer 

P . C. S . Sessions 

Tues.  July  9 
Morehead  //8 

11:30-12:30  Newman  (Jacobsen- 

Debus  sy) 

Wed.  July  10 

Mo  rehe  ad-H  ay  den  //I 

1:30-3:30  Parcells  (Schuller- 

Adams ) 

Thur.  July  11 
Morehead- fr 2 

12- 1  Parcells 

3- 4  McAmis  (Barber-Patterson) 

4- 5  Newman  (Jacobsen) 

Helmr  lch-//5 

3- 4  Sylvan  (Wolf) 

4- 5  Grogan  (Wolf) 


* denotes  for  performance  July  11 
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THIRD  WEEK 
July  15-21 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  /PCS 


C 

All  coaching  at  Stockbridge  Scho 

Monday,  July  15 
Helmrlch  - il5 

10- 11  Morgan  (Druckman) 

11- 12  Arnold  (Schoenberg 
Decima  - //ll 

10-11  Corrado  (Britten) 

*11-12  Guarino  (Faure) 

*12-1  Hamilton'  (Schubert) 
Morehead  - //2 

10-11  Gilley  (Webern) 

3:30  - 4:30  Sheilagayle  (Rep) 
Scho rnick-F oyer 

10- 11  Strebing  (Dallapiccola) 

11- 12  Palmatier  (Ravel) 

12- 1  Barnes  (Crumb) 
Schornlck/Oliver-Vjest  Barn 

*3-4  Julian  (Brahms) 

Paterson-y/8 
10-11  Meyer  (Martino) 
Jacobsen-WMS  Theatre 

12-i  Julian  (Bartok) 
Jacobsen-i'/ll 

3:30-4:30  Cornelius  (Rep) 


Tuesday  July  16 
Helmr ich-#2 

1-2  Gilley  (Debussy) 
Declma-//8 

*1-2  Morgan  (Poulenc) 
Morehead-Z/ll 
12-1  Grogan  (Plant) 

1- 2  Sheilagayle 

2- 3  Hamilton  (Ives) 
Jacob sen-V.MS  Theatre 
12-1  Cornelius 

Corrado  (Ravel) 


aching 

1 unless  otherwise  noted. 

Wednesday.  July  17  CONTINUED 
Paters  on-// 11 

3-4  Meyer 

Jacobsen-WMS  Theatre 
12-1  Cornelius 


(Shursday  July  18 
Helmrich-Z/ll 


1-2 

Arnold 

2-3 

Gilley 

Dec 

ima-//5 

1-2 

Guarino 

2-3 

Corrado 

Mor 

ehead-//8 

1-2 

Hamilton 

Sch 

ornick-//2 

1-2 

Barnes 

2-3 

Palmatier 

Pat 

er  s on-  //2 

4-5 

Meyer 

Jac 

obsen-WMS  Th( 

12- 

1 Julian 

J ac 

obsen-  // 11 

4-5 

Corrado 

Friday,  July  19 

Helmr  ich-//5 
1-2  Nicosia 
Decima-// 11 
1-2  Morgan 
Morehead-^’2 
1-2  Grogan 
Scho rnick -Foyer 
1-2  Strebing 

Schornick/01 iver-W . Barn 
3:30  - 4:30  Julian 


Wednesday.  July  17 
Helmr  ich-if/8 

10- 11  Morgan 

11- 12  Nicosia  (Babbitt) 
Decima-f/2 

10-11  Corrado 
*11-12  Guarino 
*12-1  Hamilton 
Mo  rehead-// 5 
10-11  Gilley 

12- 1  Sheilagayle 

I- 2  Grogan 

S cho  rnick-// 11 
10-11  Strebing 

II- 12  Palmatier 

12-1  Barnes 


* DENOTES  PERFORMANCE  JULY  22 
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STOCKBRIDGE  SCHOOL 
UNLESS  OTHERWISE  NOTED 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FOURTH  WEEK 
July  22-28 


Monday,  July  22 
Eelmrlch  - 

10- 11  Streblng  (Rep) 

11- 12  Nicosia  (Babbitt) 

He Imrich / Jacob sen  - //5 
1:30-2:30  Corrado  (Ravel) 

Helmrlch  - y/5 
2:30-3:30  Cole  (Pusztal) 

Declma  //2 

10- 11  Palmatler  (Pusztal) 

11- 12  Gayle  (Faure) 

2:30-3:30  Meyer  (Wolf) 

Morehead-Foyer 

1:30-2:30  Gilley  (Webern) 

2:30-3:30  Grogan  (Plante) 
Schornlck-//8 

10- 11  Palmatler  (Ravel) 

11- 12  Streblng  (Dallapiccola) 
1:30-2:30  Barnes  (Crumb) 

2:30-3:30  Kern  (Vaughn  Williams) 
Paterson-//ll 

10- 11  Ishee  (Chanler) 

11- 12  Grogan 

2:30-3:30  Cornelius  (Ives) 
Jacobsen-WMS  ThLobby 

10- 11  Hutchins  (Brahms) 

11- 12  Ragle  (Debussy) 

Jacob  sen-// 3-1/2 

2:30-3:30  P ar cells /Large (S chumann) 

Tuesday,  July  23 
Helmrlch/Jacobsen-//8 

10- 11  Julian  (Bartok) 

Helmrlch /Pa ter son-Foyer 

11- 12  Meyer  (Martino) 

He Imrlch- Foyer 
2:30-3:30  Cole 
Morehead-//5 

10- 11  Hamilton  (Ives) 

S chorn  lck-//ll 

lOrll  Guarlno  (Strauss) 

11- 12  Streblng 

12- 1  Palmatler 

3- 4  Newman  (Bach) 

4- 5  Hopkins 
Paters on -Foyer 

12-1  Cornelius 

3- 4  Thomas  (Ravel) 

4- 5  Cole  (Satie) 

Jacobsen-//8 
11-12  Corrado 

3- 4  Packard  (Thomson) 

4- 5  Sylvan  (Faure) 


Wednesday,  July  24 
Helmrlch-f/5 
10:30-11:30  Nicosia 
11:30-12:30  Streblng 
Declma-Z/ll 

10- 11  Palmatler 

11- 12  Gayle 
3-4  Meyer 
Morehead-//2 
12:30-1:30  Gilley 
1:30-2:30  Grogan 
2:30-3:30  Hamilton 
Schorn  ick-//8 

10- 11  Streblng 

11- 12  Barnes 
Jacob sen -Foyer 
1:30*2:30  Julian 

Thursday,  July  25 
Mo  rehead- #8 
2 : 45-3:45=Gllley 
Schornlck-//2 
2:45-3:45  Guarlno 
P aters  on-fr  5 
2:45-3:45  Meyer 
Jacob  sen- #11 
2:45-3:45  Corrado 

Friday,  July  25 
Helmr lch-#ll 

1:15-2:15  Cole  (with  Pusztal) 
2:15-3:15  Nicosia 
Declma-//5 
1:15-2:15  Gayle 

2:15-3:15  Palmatler (with  Pusztal) 

Morehead*#3-l /2 

2:15-3:15  Hamilton 

S chornl ck -Foyer 

1:15-2:15  Bockwlldt 

2:15-3:15  Guarlno 

Paterson-#  8 

1:15-2:15  Cornelius 

2:15-3:15  Russell  (Schubert) 

Jacobsen-#2 

2:15-3:15  Julian 
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ThLobby  J;00  - 5:00  jPCS/Fellows  VMS  ThLobby 

’CS/Fellows  I RepPrep (6 th) 

. itepPrep  (5th)  West  Barn 
ms  ThLobby 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Vocal  July  29-Aug 
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BERKSHIRE  MUSIC  CENTER 

Stockbridge  School  Fellowship  Program  FIFTH  WEEK 

unless  noted  Vocal  July  29-Aug. 


Monday.  July  29 
Heimr  lch-//5 

10- 11  Nicosia  (Babbitt) 

I- 2  iGrogan  (Wolf) 

4-5  Streblng  (Wolf) 

Heimr  ich/ Jacob  son-// 5 

11- 12  Julian  (Bartok) 

01iver-//2 

12:30-1: 36  9th  Group 
Decima-Z/ll 

10-11  Palmatier  (Pusztal) 

II- 12  Meyer  (Wolf) 

4-5  Newman  (Debussy) 
Morehead-//2 

10- 11  Hamilton  (Ives) 

11- 12  Gilley  (Webern) 

S chornick-/^8 

10-11  Barnes  (Crumb) 

12- 1  Kern  (Williams) 

1- 2  Coletta  (Schumann) 

2- 3  Guarino  (Strauss) 

4-5  Newman  (Bach) 

Pa  ter  son-// 3 -1/2 
1-2  Cornelius  (Ives) 

4-5  Corrado  (Mozart) 

Jacob sen-Foyer 

1-2  Hutchins  (Brahms) 

4-5  Sylvan  (Faure) 

Tuesday,  July  30 
HELMRICH  #11 

12-1  Cole  (Pusztai)  SEE  BELOW 
Helmrich/Paterson-Z/ll 
3:45-4:45  Meyer  (Martino) 
Decima-//2 

12-1  Gayle  (Faure) 

Morehead-//8 

3- 4  Palmatier  (Bartok) 

4- 5  Gilley 

S chornick-//3-l/2 

12-1  Bockwoldt  (Britten) 

2:45-3:45  Hopkins  (Webern) 

Morehead/Paterson-//8 

9:30-10:30  Cornelius 

Paters on -Foyer 

12-1  Russell  (Schubert) 

2:45-3:45  Cole  (Satie) 

Jacobsen-//5 

12-1  Parcells/Large  (Schumann) 

3- 4  Julian 

4- 5  Corrado  (Ravel) 


Wednesday,  July  31 
Heimr  ich-//2 

10- 11  Sylvan  (Wolf) 

11- 12  Streblng 
2:15-3:15  Nicosia 
Helmrich-WMS  ThLobby 

12- 1  Cole 
Declma-//8 

10- 11  Palmatier 

11- 12  Meyer 
3:45-4:45  Newman 
Mo  rehead-// 3-1/2 

10- 11  Hamilton 

11- 12  Palmatier 
Morehead/Paterson-//5 

12- 1  Cornelius 
Schornick-Foyer 

10- 11  Barnes 

11- 12  Guarino 
2-3  Corrado 
Paters  on -f/ 5 

11- 12  Julian  (Onegin) 

2-3  Corrado 
Jacobsen-//ll 

12- 1  Hutchins 

S chornlck/ Jacob  sen-// 11 
1-2  McAmis 

Thursday,  August  1 
heimr  ich-//8 
3:45-4:45  Streblng 
Declma-»/5 

12-1  Gayle 
3:15-4:15  Meyer 
Morehead-Foyer 
3:15-4:15  Gilley 
4:15-5:15  Hamilton 
Schornick-Z/ll 
9:30-10:30  Newman 
3:15-4:15  Guarino 
4:15-5:15  Kern 
Pa ter son- #2 
9:30-10:30  Cole 
Jacobsen-//2 

12-1  Sylvan 
3:15-4:15  Julian 
4:15-5:15  Corrado 

Friday,  August  2 

Decima/ Jacobsen-//ll 

4-5  Parcells/Large  /Schumann) 


Tues.  July  30 
Kelmrich-#11 
4:45-5:45  Nicosia 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Vocar<  Aug.  5-11 
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SIXTH  WEEK 
Aug.  5-11 


BERKSHIRE  MUSIC  CENTER 


At  Stockbridge  School 
unless  otherwise  noted 

Monday  Aug.  5 
Helmr ich-tfll 

10:30  - 11:30  Strebing  (Wolf) 
Helmrlch- Foyer 

2- 3  Julian  (Debussy,  Onegin) 

3- 4  Cole  (Pusztal 
Declma-tfll 

1- 2  Meyer  (Wolf , Onegin) 

2- 3  Barnes  (Walton) 

Morehead-//2 

1- 2  Gilley  (Webern) 

Schornlck-//2 

11- 12  Guarlno  (Strauss) 

2- 3  Palmatler  (Ravel) 

3- 4  Bockwoldt  (Britten) 
Schornlck/Ollver-West  Barn 

12- 1  Packard  (Thomson) 

Pater 8on-#5 

3- 4  Cornelius  (Ives,  Onegin) 

4- 5  Smart  (Smart) 

Jacobsen-#5 

2- 3  Corrado  (Ravel) 
Jacobsen/Ollver-West  Barn 

3- 4  Kadlnoff  (Faure) 

Tuesday  Aug.  6 
Helmr  lch-//5 

2:30-3:30  Gilley  (Debussy) 
3:30-4:30  Hamilton  (Rep) 
Declma-#2 
12-1  Gayle  (Faure) 

Mo  rehead- Foyer 
3-4  Palmatler  (Bartok) 
Schornlck-//8 

1- 2  Kern  (Williams) 

2- 3  Strebing  (Dallapiccola) 

3- 4  Newman  (Bach) 

4- 5  Coletta  (Schumann) 

Pater son -#11 
12-1  Ishee  (Chanler) 

1- 2  Russell  (Schubert) 

2- 3  Corrado  (Mozart,  Schoenberg) 

3- 4  Cornelius 

4- 5  Cole  (Satie) 

Jacob  sen-// 2 

1- 2  Newman  (Debussy) 

2- 3  Julian  (Bartok) 

3- 4  Sylvan  (Faure) 

4- 5  McAmls  (Barber) 

Wed.  Aug.  7 
Helmrlch-//3-l/2 

1- 2  Strebing 

2- 3  Julian 
Declma-Foy er 

1- 2  Meyer 

2- 3  Barnes 


Coaching 

Wed.  Aug.  7 continued 
Morehead-//5 

1- 2  Gilley 

2- 3  Hamilton  (Ives) 
Schornlck-//8 

1- 2  Guarlno 

2- 3  Hopkins  (Webern) 

3- 4  Newman 
Paterson-//2 

3- 4  Cole 

Paterson/Helmr  lch-//2 

4- 5  Corrado 
Jacobsen-//ll 

12-1  Parcells/Large  (Schumann 

1- 2  Corrado 

2- 3  Sylvan 

3- 4  Hutching  (Brahms) 

4- 5  Newman 

Thur.  Aug.  8 
Helmrlch-//2 

4-5  Hamilton 
Morehead-Z/ll 
1-2  Morgan  (Schoenberg) 

4-5  Palmatler 
Schornlck-//2 

I- 2  Arnold  (Mussorgsky) 
Paterson-WMS  ThLobby 
12-1  Russell 
Paterson-//5 

4- 5  Nicosia 

5- 6  Grogan  (Webern) 
Paterson/Morehead-Z/ll 
9:30-10:30  Cornelius 
Jacobsen-//8 
4-5  Newman 

Frl.  Aug.  9 
Helmr  lch-//8 
3-4  Gilley 
Declma-//ll 

10-11  Meyer 

II- 12  Gayle 
3-4  Barnes 
Morehead-//5 

10- 11  Palmatler 

11- 12  Morgan 
S chornlck-//2 

10- 11  Guarlno 

11- 12  Arnold 
3-4  Strebing 

Paterson/Ollver-Wes t Barn 

12- 1  Thomas  (Ravel) 
Jacobsen-WMS  ThLobby 

12-1  Ragle  (Debussy) 

3-4  Julian 
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BERKSHIRE  MU  EIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal 
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STOCKBRIDGE  UNLESS  BERKSHIRE  MUSIC  CENTER 

OTHERWISE  NOTED  Fellowship  Program 

Coaching 


Monday  Aug.  12 
Helmr  lch~i/ll 

10- 11  Gilley  (Debussy)*** 

11- 12  Strebing  (Wolf) 

Declma/ Jacob  sen-// 11 

12- 1  Newman  (Debussy)* 
Declma-Z/ll 

3-4  Barnes  (Walton)*** 
Morehead-Foyer 

10- 11  Hamilton  (Ives)* 

11- 12  Gilley  (Webern)** 
Sct.ornick-//2 

10- 11  Palmatler  (Ravel)* 

11- 12  Guarlno  (Strauss)** 
Schornlck-//5 

3-4  Arnold  (Mussorgsky)*** 
Paterson-tf2 

12- 1  Nicosia  (Schoenberg)** 

1- 2  Corrado  (Mozart)** 

2- 3  Cornelius  (Ives)*** 

3- 4  Smart  (Mendelssohn) 

4- 5  Ishee  (Chanler) 
Jacobsen-West  Barn 

5- 6  Julian  (Bartok)* 

Tuesday  Aug.  13 
Oliver /Pater  son-// 5 

1- 2  Thomas  (Ravel)**** 

Oliver /Jacob  sen-// 2 

2- 3  Kadinoff  (Faure)**** 

Helmr  Ich/ Jacobsen-//2 

12-1  Julian 

Helmr  lch°//3-l/2 

1- 2  Gilley 

Helmr  Ich/Pa  ter  son-//5 

2- 3  Cornelius 
Helmrlch-//2 

3- 4  Morgan  (Brahms) 

Decima-//ll 

1- 2  Meyer  (Wolf)*** 

2- 3  Gayle  (Faure)** 

Declma/  Jacob  sen-// 11 

3- 4  Newman 
Morehead-j/8 

1- 2  Hamilton 

2- 3  Morgan  (Schoenberg) 

3- 4  Palmatler  (Bartok)** 
Schornlck-Foyer 

12-1  Kern(VaughnWilliams)**** 

1- 2  Strebing  (Da  Uaplccola) * 

2- 3  Newman  (Bach)**** 

3- 4  Arnold 
Pa  ter  son-//5 

3-4  Corrado 
Jacobsen-//2 

1-2  Corrado  (Ravel)** 


SEVENTH  WEEK 
Aug.  12-18 

Wednesday  Aug.  14  ^ 

Helmrlch-//8 

10- 11  Strebing 

11- 12  Hamilton  (Rep) 

12- 1  Julian  (Debussy) 

Declma-//2 

10- 11  Barnes 

11- 12  Meyer 

12- 1  Gayle 
Morehead-//5 

10- 11  Hamilton 

11- 12  Gilley 

12- 1  Palmatler 
Schornlck-Z/ll 

10- 11  Guarlno 

11- 12  Palmatler 

12- 1  Strebing 

1:30-2:30  Coletta  (Schumann)**** 

2:30-3:30  Kern 

Pater son-Foyer 

12-1  Russell  (Schubert)**** 

Jacobsen-WMS  ThLobby 

12-1  Newman 

Thursday,  August  15 

Helmr  lch-//2 

2:45-3:45  Morgan 

3:45-4:45  Gilley 

Morehead-Z/ll 

3:45-4:45  Morgan 

Schornlck-//5 

3:45-4:45  Guarlno 

Pater son-Foyer 

2:45-3:45  Cole  (Satie)**** 

3:45-4:45  Corrado 

Jacobsen-WMS  ThLobby 

2:45-3:45  Ragle  (Debussy) 

3:45-4:45  Corrado 

Paterson-tf2 

12-1  Nicosia 

Friday,  August  16 

Helmrlch-//ll  Performed 


10-11 

Julian 

* 

8/ 15 

11-12 

Hamilton 

it  ^ 

8/17 

Declma 

1-//11 

*** 

8/20 

10-11 

Meyer 

8/16 

11- 12  Barnes 
Morehead-//ll 

12- 1  Gilley 
Schornlck-//2 

3- 4  Hopkins  (Webern) 

4- 5  Arnold 
Pater  son-//5 

3- 4  Grogan  (Ravel) 

4- 5  Cornelius 
Jacobsen -Foyer 

3-4  Sylvan  (Faure)_ 
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Feiicvship  Program  EIGHTH  ^iEE 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


EIGHTH  WEEK 


Monday,  August  19 
Helmr  ich»//2 

10- 11  Gilley  (Debussy) 

11- 12  Julian  (Debussy) 

12- 1  Hamilton  (Wolf) 

3:15-4:15  Morgan  (Brahms) 
Declma-# 11 

10- 11  Barnes  (Walton) 

11- 12  Mayer  (Wolf 

12- 1  Arnold  (Rep) 

2-3  Gilley  (Rep) 

Morehead-j>5 

10- 11  Morgan  (Schoenberg) 

11- 12  Palmatier  (Rep) 

12- 1  Corrado  (Rep) 

S chornick-Foyer 

10- 11  Strebing  (Dallapiccola) 

11- 12  Arnold  (Mussorgsky) 
Paters on -Foyer 

1- 2  Russell  (Schubert) 

2- 3  Grogan  (Ravel) 

Jacobsen-//2 

1- 2  Hopkins  (Webern) 

2- 3  Ragle  (Debussy) 

Tuesday,  August  20 
He Imrlch -Foyer 

1-2  Hamilton 
Morehead-//5 

1- 2  Corrado 

2- 3  Guarino  (Rep) 

Pa  ter  son-// 11 

12- 1  Smart  (Mendelssohn) 

1- 2  Ishee  (Chanler) 

2- 3  Russell 

3- 4  Cole  (Satie) 

5-6  Grogan 
Jacobsen-//2 

1- 2  Ragle 

2- 3  Hopkins 

3- 4  Sylvan  (Faure) 


Wednesday,  August  21 
Uelmr  lch-//5 

10- 11  Julian 

11- 12  Strebing  (Wolf) 

I- 2  Meyer  (Rep) 

De  cima-//ll 

10-11  Nicosia  (Rep) 

II- 12  Arnold  (Rep) 

3- 4  Gilley  (Rep) 

Mor  ehead-//2 

10- 11  Morgan 

11- 12  Palmatier 
Paters  on-// 2 

12 : 30±1: 30  Smart 
5-6  Ishee 
Jacob  sen-//ll 
12:30-1:30  Sylvan 
5-6  Ragle 

Thursday,  August  22 
Helmrich -Foyer 

4- 5  Meyer 
De  clma-//2 

4-5  Nicosia 
Morehead-#!! 

4-5  Guarino 

Friday-August  23 

Helmr  ich-//2 

3-4  Strebing  (Wolf) 


Note:  Rep  means  that  the  coach 
and  time  are  available  for  the 
Fellows  so  assigned  to  work  on 
anything  of  his/her  choice,  to 
read  through  things,  etc,,  or 
cancel  IN  ADVANCE,  as  you  will 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Thursday,  July  11,  1974,  at  8:30  P.M. 
Chamber  Music  Hall 


GIOACCHINO  ROSSINI 


Anzoleta  avanti  la  regata 
Anzoleta  co  passo  la  regata 
Anzoleta  dopo  la  regata 


jVIdA-t/  St/Lzb-ing , 4>op^ano 
Pk^Zyip  MoA^ehead,  pZano 


LA  REGATA  VENEZIANA 


CLAUDE  DEBUSSY  FETES  GALANTES 

En  sourdine 
Fantoches 
Clair  de  lune 

SkzZtcL  BaA.nc6,  6op^ano 
PhZtZp  pZano 


JOAQUtN  TURINA  POEMA  EN  FORMA  DE  CANCIONES 

Dedi ca tor i a 
Nunca  olvida.  . . 

Can  tares 

Los  dos  miedos 

Las  locas  por  amor 


JadZtk  MZco^Zci,  mezzo --iopA.ano 
VznnZ6  HetmA-Zah,  pZa.no 


INTERMISSION 


JOHANNES  BRAHMS 


NEUE  LIEBESLIEDER  WALZER,  OPUS  65 


Verzicht,  o Herz 

Finstere  Schatten 

An  jeder  Hand 

Ihr  schwarzen  Augen 

Wahre,  wahre  deinen  Sohn 

Rosen  steckt  mir  an  die  Mutter 

Vom  Gebirge 

Weiche  Graser 

Nagen  am  Herzen 

Ich  kose  sUss 

Alles,  alles  in  den  Wind 

Schwarzer  Wald 

Nein,  Geliebter 

Flammenauge,  dunkles  Haar 

Nun,  ihr  Musen,  genug! 


Johanna.  Afinotd,  6opA.ano 
Souian  ?atmatJ,2.^,  mezzo  6opaano 
Me^e^,  tznon. 

Robzat  GaaA.J.no,  baKj,tone. 
VznnJ,6  HeZmA.J.ch,  pJ,ano 
John  OtyCve^,  pJ,ano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Philip  Morehead  is  a member  of  the  Berkshire  Music  Center  faculty. 


Aa  a fA.J.end  o^  Muaa.c  at  TangZetcood  and  contA-tbutoA  to  thz 
UaAtc.  Centea,  you  have.  bze.n  tnvttzd  to  thtA  conce.^t  and  to  the. 
name.A.ou6  othza  tnitKume.ntat  and  vocal  pc^^o^mance.6  by  Tanglcioood 
membe/L4.  We  hope  that  you  will  tn^oA.m  otheA.6  o^  thtA  opportunity 
and  Mill  encourage  them  to  enroll  a6  FrlendA, 

The  BerkAhlre  MuaIc  Center  Ia  In  part  Aupported  through  the 
generoAlty  o^  the  FrlendA  o^  MuaIc  at  Tanglewood,  BMC  programA  are 
open  to  memberA  o{^  the  FrlendA.  ContrlbutlonA  In  any  amount  are 
welcome.  A Family  SeaAon  MemberA hip  at  $25  entltleA  a family  to 
attend  all  BMC  eventA  without  further  contribution;  an  Individual 
SeaAon  MemberAhlp  at  $15  oj^^erA  the  Individual  the  Aame  privilege. 
FrlendA  without  AeaAon  memberA hip  and  all  otherA  attending  each 
BMC  event  are  aAked  to  contribute  $2.00  at  the  gate. 

The  BerkA hire  MuaIc  Center  Ia  alAo  Aupported  In  part  through  a 
generouA  grant  ^rom  the  National  Endowment  ^or  the  ArtA  In 
UaAhlngton,  V.C.,  a Federal  agency  created  by  Act  o^  CongreAA  In 
1965. 


BALDWIN  PIANO 


{ 


• /.A  R5GATA  ^/ElVEZ^A^/A  (The  l/emt^an  Regatta) 

Anzoteta  be^oA.e  the  aegatta 

The^e--on  the  lead  boat,  then.e*  the  bannea.  Look!  Vo  you  Aee  tt? 
Go  and  ^etze  tt!  Vou  mu6t  Ketuan  tt  to  me  tontght,  ofi  eti>e  you  can 
ju^t  go  away » filhtte  you'ae  tn  the  6te^n,  MomoZo,  don't  iooZ  abound. 
Go,  xow  the  gondota  wtth  6pt^tt,  then  not  even  the  itK^t  pfitze  can 
escape  you.  Go,  ^emembe^  youa  Knzoteta  who  ti>  watchtng  you 
anxtou^ty . Row  to  wtn! 

knzoteta  ah  the  regatta  pa^6e6 

I am  heKe!  Look  at  them,  the  pooA,  ^ettow.6  aKe  taggtng  behtnd.  Ah, 
the  wtnd  t6  agatn&t  them  but  the  cuxxent  t6  tn  thet^  {^avoK,  And  my 
Momoto- -whe^e  t^  he?  Ah,  I 6ee  htm--he'^  second.  Ah,  what  ^A.enzy 
con^ound4i  me,  I {^eet  my  heaKt  Viembte,  On!  Have  courage!  Row! 
Row!  Vou’ tt  be  ^tA.4>t  at  the  maA.k  ti  you  a.ow  a-6  I totd  you,  you’ tt 
teave  them  att  behtnd,  VeaA.  one'-’becauAe  he  hoi>  Kowed  he’ 6 pa6-6ed 
everyone,  He’4>  hat^  a boat  tength  ahead.  Ah!  I unden.6tand~'he 
6 aw  me! 


Anzoteta  ajten  the  regatta 

Have  a kt66!  Another!  And  yet  another!  deaK  Momoto,  ^A.om  the 

heaat,  Re^t  hexe,  tt’ 6 ttme  to  wtpe  away  the  6weat.  Oh,  J Aaw  you 

aii  you  pa4>‘i>ed~-ouK  eyes  met  and  I enjoyed  tt,  6tghtng- ~ he’ 6 a good 

patze  htm^et^,  Ve^,  tht^  banner  t&  at^o  a good  p^tze,  when  tt6 

cotoA  t6  A.ed.  Att  Ventce  t^  aVieady  tatktng,  catttng  you  the  vtctoA., 
Have  a ktA6,  betoved.  Ho  one  can  n.ow  ttke  you.  Vou’n.e  the  be6t 
gondotte^  tn  the  hou&e,  tn  the  whote  teafitton.y! 


FBTES  GALANTES  {?,  VeKtatne) 

En  JSiOufidtn  e (Huted ) 


Catm  tn  the  hat^  ttght 
made  by  the  tatt  b^.anche6 
tet  oun.  tove  be  tmbued 
wtth  tht6  deep  -ittence. 

Let  04  me/Lge  oun.  ^out6,  oun.  hean.t6 
and  oun.  ec^tattc  -6en6e6 
wtth  the  vague  tanguon.6 
oj$  the  ptne^  and  the  an.butu6, 

Hat^  cto^e  youn.  eye4>, 
lotd  youn,  an.m^  acA066  youn,  bn.ea6t, 
and  !^n.om  youn.  ^teeptng  hean,t 
^on.  even,  dnt,ve  away  att  pun,po6e. 

Let  U.&  4>un.nenden. 
to  the  6oothtng , gentte  zephyn, 
that  corner  to  n.u^^te  at  youn.  ^eet 
the  wave4>  ojJ  /io44e-t  gn.a66. 

And  when,  6otemnty , eventng 
^att6  ^n.om  the  dan.k  oak  tn.ee^, 
votce  0^  oun.  de^patn., 
the  ntghttngate  wttt  6tng. 

fantoche^  (Man.tonette-i } 

Scan.amouche  and  Putctnetta 

whom  a ne^an.tou4>  ptot  bn.ought  togethen. 

ge^ttcutate,  btack  beneath  the  moon, 

i\'\eanwhtte  the  excettent  docton. 

^n.om  Botogna  tet.6un.ety  gathen.6 
medtctnat  hen.b6  tn  the  dan.k  gn.a66 , 

Then  ht6  daughter,  p/ietttty  ptquant, 
beneath  the  hedge  6teatthtty 
gttde6  hat^  naked,  tn  que6t 

0|5  hen.  hand6ome  Spant6h  ptKate, 

0^  whom  an  amon.ou6  - ntghttngate 

pn.octdtm6  the  dt6tn.e66  at  the  top  o^  tt6  votce. 


Ctaifi  dz  Zun&  {^\ooni.ight) 

Voun.  6oal  a cho^zn  land^capz 
to  u)htch  mcukzA.6  and  bz^gama6  k6  bAtng  dzttght, 
ptaytng  tkz  lutz  and  danctng,  and  almost 
6ad  bznzath  tlizln.  ianztiat  dt^gat^zi*. 

iJJhlZz  4>tngtng  tn  thz  mtnoA.  kzy 
0(J  vtctoA,tou6  tovz  and  thz  pfioptttoii6  tt^z, 
tkzy  do  not  izzm  to  bzttzvz  tn  thztfi  happtnzA6 
and  thztA.  6ong  mtngtzA  u)tth  thz  moonttght, 


u)tth  thz  calm  moonttght,  6ad  and  bzautt^uZ, 

(/jhtch  b^tngA  d^zam.6  to  thz  btA.di  tn  thz  tA.zz6 

and  makZ'i  thz  ^oantatnA  6ob  outth  zc6ta6y, 

thz  tatt  6tzndz^  ^ountatn^  among  thz  ma^bZz  6tatuz6. 


POEMA  EN  FORMA  VE  CAI^CIONBS  iPozm  tn  thz  ^0A.m  OjJ  6ong6)  (R. 

Vzdtcatton  {ptano  6oZo] 


dz  Campoam 
Campoamo^) 


Nzvza.  jon.gzt 

Woa)  that  I abandon  tht6  MOA.Zd,  bz^o^z  gtvtng  an  accounttng  to  God, 
hzfiz  bztwzzn  thz  two  o^  lU  1 wtZZ  tzZZ  you  my  con^Z6-&ton . (fJtth  aZZ 
my  hzaA.t  I ^oAgtvz  zvzn  tho6z  whom  I havz  aZway-i  hatzd;  but  you, 
whom  I havz  Zovzd  60  much,  you  I wtZZ  nzozK  {^oKgtozl 

SongJb 


Ay!  I ^zzZ  you  nzaA.zA.  to  mz  thz  moAz  I ^Zzz  ^A.om  you,  ^OA.  youn.  tmagz 
tb  tn  mz,  shadow  o^  my  thoughts.  Ay!  TzZZ  tt  to  mz  agatn,  bzcau6z~ 
yz6tz^day  1 wa6  mz^mz^tzzd,  I Zt6tznzd  to  you  wtthout  hzan.tng , and 
Zookzd  at  you  wtthout  6zztng.  Ay! 


Thz  two  ^zan.6 

At  thz  bzgtnntng  o^  that  ntght,  shz  wa^  ^aA.  ^Aom  me.  'Uhy  aKz  you 
gztttng  4o  cZo6z?'  ihz  6atd  to  mz,  'I'm  a^fitad  o^  you.'  And  a^tZA 
thz  ntght  had  pa4>6zd,  shz  6atd,  cZo6z  to  mz,  'Why  aAz  you  60  ^aK 
^A.om  my  ^tdz?  I'm  a^Aatd  wtthout  you!' 


Thz  Zovz-cAazzd  womzn 


I wtZZ  Zovz  you,  goddz-bA  l/entu,  I wtZZ  Zovz  you  ti  you  pfiz^zn.  that  I 
Zooz  you  {,oA  a Zong  ttmz  and  wtth  pKopAtzty . And  thz  goddz^is  o^ 
CythzAa  AzpZtzd,  'I  pAz^zA,  Ztkz  aZZ  womzn,  to  bz  Zovzd  a 6hoAt  ttmz 
and  wtth  uttzA  abandon.'  I wtZZ  Zovz  you,  goddz66  Vznu^,  I wtZZ 
Zovz  you! 


NEUE  LIEBESLIEVEP  WALZEP  [Nzw  Song-o^-Lovz  WaZtzz&)  (H.  VaumzA) * 

i/zAztcht,  0 HzAz  [quaAtzt 

Rznouncz  AZ6cuz,  oh  hzaAt,  vzntuAtng  tnto  thz  6za  o^  Zovz,  {^oA  a 
thou6and  6wtm,  WAzckzd  on  thz  bzach  aAound  hzAz. 

Ptn6tzAz  Schattzn  [quaAtzt) 

GZoomy  ihadow6  o^  ntght,  dangzA  o^  wavz  and  whtAZpooZ!  WtZZ  tho6Z 
who  Az&t  za^y  on  tzAAa  ^tAma  undzA^tand  youA  pZtght?  No,  onZy  hz 
who  IZoati  on  a wtZd  &za  o 6toAmy  dz6oZatton,  mtZz6  ^Aom  thz  &hoAZ. 

An  jzdzA  Hand  [mzzzo  ^opAano  4ioZo) 

I had  bzdzckzd  thz  itngzAi>  o^  zach  hand  wtth  Atng6  whtch  my  bAothzA 
had  gtvzn  mz  out  o^  htA  Zovtng  dt6po^ittton.  And  onz  a^tzA  thz  othzA 
1 gavz  thzm  away  to  thz  hand^omz  but  unwoAthy  youth. 

IhA  6chwaAzzn  Augzn  (baAttonz  6oZo) 

VaAk  zyz6,  you  havz  onZy  to  wtnk-  ~paZacz6  ^aZZ  and  ctttz6  6tnlz.  How 
can  my  hzaAt,  a ^AatZ  hou^iZ  o^  caAcU , wtth6tand  &uch  tumuZt? 


(3) 


OJahA.e,  1‘jahKz  de^mn  Sokn  (mezzo  ■&opKa.no  &oZo] 

Gaan.d  youn.  -ion  hd^m,  m^ghbox  tady ! h\y  zyz  buA.n.6  b^lghtty  on 

h^m  to  ha6tzn  kt6  ktndltng . ht^  6out  dozin' t catch.  you.fi  hut 

wttZ.  bufin  doicn  tn-itcadJ 

Ro6cn  6tcckt  mtfi  an  dtc  Muttcfi  (^opfiano  6oZo) 

{Ay  motkcfi  ptn6  fioAC6  on  me,  a4>  I am  ^ad.  She  doci>  fitght,  the  fio6C6 
MtlZ  jjade  and  ^att  apafit,  ttke  me. 

1/om  Gcbtfigc  ( q uafitct ) 

ToAficnti  o{^  fiatn  come  ^fiom  the  mountatn^,  6tficam  upon  6tficam,  And  I'd 
aA  gladly  give  you  a hundfied  thoui»and  kl66CA, 

liJclchc  GA'd^cfi  IquaAtet) 

So^.t  tufi^  In  the  game  pfte4>efLve,  a lovely,  quiet  little  place!  Oh 
hoM  gently  one  fleets  hefie  with  a 4>weetheafit! 

Nagen  am  Hefizen  l^opfiano  6olo} 

I i^eel  a pol6on  within,  gnawing  on  my  heafit.  Can  a glfil  contain 
hefiAel^,  without  being  a 6lave  to  a ^ond  dl6po^ltlon,  ^ofi  a whole 
fiaptufie-depfilved  ll{^etlme? 

Ich  ko6e  Au4>it  [tenofi  4o£o) 

I whl^pefi  ■iweet  nothings  to  thl^  one  and  that  one,  and  become  client 
and  sickly,  ion.  my  thoughts  even,  tufin  to  you,  oh  Nonna! 

Alles , alles  In  den  Wind  [sopfiano  solo) 

Go  whistle  In  the  wind,  you  ilattefien.!  All  youn.  pains  an.e  ion. 
nothing,  you  hypocfilte!  Set  anothen.  love~tn.ap  ion,  you’fie  a cafieless 
thlei,  you  make  love  to  everyone! 

Schwa^rzen.  Wald  [quafitet] 

Black  ion.est,  youn.  shadow  Is  so  gloomy,  Poon.  hean.t,  youn.  suHefilng 
Is  S.0  pfiesslng . hJhat  Is  uniquely  won.thwhlle  to  you  stands  beiofie 
youn.  eyes,  an  etefinally  iofibldden  union, 

Neln,  Gellebten.  [sopfiano  and  mezzo  sopfiano  duet) 

No,  beloved,  do  not  sit  so  nean.  to  me,  do  not  stan.e  so  afidently  Into 
my  eyes.  How  It  buAns  within  youn.  bn.east--damp  youn.  andon,  so  the 
wonld  will  not  see  how  much  we  love  one  anothen, 

Flammenauge,  dunkles  Haan  (quantet) 

Eye  oi  ilame,  dank  haln- -naptunous  and  ioolhandy  boy,  thnough  you 
suiienlng  Is  bnought  Into  my  poon  heant.  Can  the  sun  tunn  to  Ice 
and  day  to  night,  can  the  andent  human  bneast  bneathe  without  ileny 
deslne?  Is  the  meadow  so  iull  oi  light  that  the  ilowen  stands  In 
dankness , Is  the  wonld  so  iull  oi  haaplness  that  the  heant  dlsappeans 
In  pain? 


Nun,  Ihn  Musen,  genug!  [quantet)  [J,  W,  von  Goethe) 

Now,  you  Muses,  enough!  Vou  vainly  stnlve  to  depict  how  sonnow  and 
happiness  pnevall  by  tunns  In  a loving  bneast,  You  cannot  heal  the 
wounds  that  Cupid  has  Inillcted,  but  comiont  comes  only,  you  good 
ones,  inom  you, 

*Bnahms  had  wnltten  an  eanllen  set  oi  Llebeslleden  iUaltzes , hence 
the  pnesent  ones  ane  "new". 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Monday,  July  22,  1974,  at  8:30  P.M. 
Chamber  Music  Hall 


FRANZ  SCHUBERT  GESANGE  DES  HARFNERS 

Wer  sich  der  Einsamkeit  ergibt 
An  die  TUren  will  ich  schleichen 
Wer  nie  sein  Brod  mit  TrHnen  ass 

Ktnmtk  HamZZton,  faa44 

To,n.Ky  VeC'Cma,  p^ccno 

JOHN  ADAMS  FIVE  SONGS 

I.  Mountains 

II.  Expectation 

III.  Reflections 

IV.  Memories 

V.  Now  and  Then 


PaA.czZZ-6,  6 0pA.ano 
Ba^bcLKCL  Kautzman,  p^ano 


GABRIEL  FAUR^  L'HORIZON  CHIMERIQUE 

La  mer  est  infinie 
Je  me  suis  embarqu^ 

Diane,  S^l^ng 

Vaisseaux,  nous  vous  aurons  aim6s 

RobzKt  GuaK^no , ba^^tom 
TzfiKy  Pec^ma,  p^ano 


INTERMISSION 


FRANCIS  POULENC 


POEMES  DE  RONSARD 


Attributs 
Le  tombeau 
Ballet 

Je  n ' a1  plus  que  1 es  os 
A son  page 


Btva^Jiy  Mo/igan,  rmzzo-AopA.ano 
Jzfifiy  Vec^ma,  piano 


JOHANNES  BRAH^SS  VIER  ERNSTE  GESANGE 

Oenn  es  gehet  dem  Fienschen 
Ich  wandle  mich 
0 Tod,  wie  bitter 

Wenn  ich  mit  Menschen  und  mit  Engelzungen 

Lafifiy  Julian,  baritone 
John  OtiveA,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Terry  Decima  is  a member  of  the  Berkshire  Music  Center  faculty. 


A-6  a FAiend  o^  Mu6ic  at  TangZeioood  and  contAibutoA  to  the 
f4u6ic  CzntzA,  you  have  been  invited  to  thi6  conceAt  and  to  the 
numeAou^  otheA  in6tAumentat  and  vocal  peA^oAmance&  by  Tanglewood 
membeA6 » We  hope  that  you  Mill  in{^oAm  otheA6  of^  thi^  oppoAtunity 
and  Mill  encouAage  them  to  enAoll  a6  FAiend6, 

The  BeAk6hiAe  Mu6ic  CenteA  i4>  in  paAt  ^uppoAted  thAough  the 
geneA06ity  o^  the  FAiend6  OjJ  Mu^ic  at  TangleMood,  BMC  pAogAam4>  aAe 
open  to  membeA^  o^  the  FAiend^.  ContAibution6  in  any  amount  aAe 
Melcome,  A Family  Season  MembeA.&hip  at  ^2  5 entitles  a family  to 
attend  all  BMC  events  Mithout  ^uAtheA  contAibution;  an  Individual 
Season  MembeA&hip  at  $J5  oHeAi>  the  individual  the  6ame  pAivilege . 
FAiend6  Mithout  6eaAon  membeA4>hip  and  all  otheA6  attending  each 
BMC  event  aAe  allied  to  contAibute  $2,00  at  the  gate. 

The  BeAk^hiAe  Mu6ic  CenteA  i6  al6o  -&uppoAted  in  paAt  thAough 
a geneAou-i  gAant  ^Aom  the  National  EndoMment  ioA  the  AAt6  in 
Washington,  V.C.,  a FedeAal  agency  cAeated  by  Act  o^  CongAess  in 
1965. 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Tuesday,  August  6,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 


MILTON  BABBITT 


VISION  AND  PRAYER  (1961) 
JudUth  N-tco-6/ca  - 6op^ano 


JACOB  DRUCKMAN 


ANIMUS  II  (1968) 


Zzvz/ity  Morgan  - imzzo--6opA.ano 
Vavld  Fe^n  - pz^ca^6ion  Jo4>^pk  Bc^a.o  - pcA.cu66Zon 


INTEmiSSJON 


ARNOLD  SCHOENBERG  PIERROT  LUNAIRE,  CPUS  21 

(1912) 

KQ,nnQ,tk  Statbz/LQ  - v^otZn,  vlota 
Ulc-haat  Meade  - vlotonczllo 
Vzboxah  Pugh  - {^tutZf  plzdoto 
Ma-^fe  Kun-tln  - ctafilnzt,  ba44  cZa/iX-nzt 
Ccitkz^Zm  Matejka  - piano 
Johana  Arnold  - 6opA.ano 

GlZbzat  Kall^h  - conductor 


A A-6  a Palznd  Ma4>lc  at  TangZzu)ood  and  contatbutoa  to  the, 

Bzalu  ktaz  Mu6tc.  Centea,  you  have  been  Invited  to  thl6  concept  and  to 
the  numeA.ou6  othen.  conceat^  o^  the  Mu^lc  Center, 

The  Beak^hlae  Mu6lc  Centea  l6  In  paat  6uppoated  through  the 
geneao^lty  oj(  the  Falend4>,  and  u>e  hope  you  wlZZ  encouAag e othen.6  to 
en/LoZZ.  Contributions  In  any  amount  are  ooeZcome.  A Family  Season 
t^embershlp  at  $25  entitles  a family  to  attend  all  BMC  events  oolthout 
further  contribution;  an  Individual  Season  Membership  at  $15  o^^ers 
the  Individual  the  same  privilege.  Friends  uUthout  season  member- 
ship and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  o^  $2.00  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through 
a generous  grant  ^rom  the  National  Endowment  ^or  the  Arts  In 
ivM.ortA,riy/uun,  V . C . , u federal  agency  created  by  Act  o^  Congress  In 
1965. 


BALDWIN  PIANO 
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VISION  AND  PRAYER 
(Dylan  Thomas) 


I 

Who 

Are  you 
Who  Is  born 
In  the  next  room 
So  loud  to  my  own 
That  I can  hear  the  womb 
Opening  and  the  dark  run 
Over  the  ghost  and  the  dropped  son 
Behind  the  wall  thin  as  a wren's  bone? 
In  the  birth  bloody  room  unknown 
To  the  burn  and  turn  of  time 
And  the  heart  print  of  man 
Bows  no  baptism 
But  dark  alone 
Blessing  on 
The  wild 
Chi  Id. 

I 

Must  lie 
Still  as  stone 
By  the  wren  bone 
Wall  hearing  the  moan 
Of  the  mother  hidden 
And  the  shadowed  head  of  pain 
Casting  to-morrow  like  a thorn 
And  the  midwives  of  miracle  sing 
Until  the  turbulent  new  born 
Burns  me  his  name  and  his  flame 
And  the  winged  wall  Is  torn 
By  his  torrid  crown 
And  the  dark  thrown 
From  his  loin 
To  bright 
Light. 

When 

The  wren 

Bone  writhes  down 
And  the  first  dawn 
Furled  by  his  stream 
Swarms  on  the  kingdom  come 
Of  the  dazzler  of  heaven 
And  the  splashed  mothering  maiden 
Who  bore  him  with  a bonfire  1 
His  mouth  and  rocked  him  like  a storm 
1 shall  run  lost  In  sudden 
Terror  and  shining  from 
The  once  hooded  room 
Cry  I ng  In  vain 
In  the  ca I d ron 
Of  his 
Kiss 

I n 

The  spin 
Of  the  sun 
I n the  spuming 
Cyc I one  of  his  wing 
For  I was  lost  who  am 
Crying  at  the  man  drenched  throne 
In  the  first  fury  of  his  stream 
And  the  lightnings  of  adoration 
Back  to  black  silence  melt  and  mourn 
For  I was  lost  who  have  come 
To  dumbfounding  haven 
And  the  finding  one 
And  the  high  noon 
Of  his  wound 
Blinds  my 
Cry . 
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There 

Crouched  bare 
In  the  shrine 
Of  his  blazing 
Breast  I shall  wa ken 
To  the  judge  blown  bedlam 
Of  the  uncaged  sea  bottom 
The  cloud  climb  of  the  exhaling  tomb 
And  the  bidden  dust  upsailing 
With  his  flame  In  every  grain. 

0 spiral  of  ascension 
From  the  vultured  urn 
Of  the  morn  I n g 
Of  man  when 
The  I and 
And 

T he 

Born  sea 
Praised  the  sun 
The  finding  one 
And  upright  Adam 
Sang  upon  origin! 

0 the  wings  of  the  children! 

The  woundward  flight  of  the  ancient 
Young  from  the  canyons  of  oblivion! 
The  sky  stride  of  the  always  slain 
In  battle!  the  happening 
Of  saints  to  their  vision! 

The  world  winding  home! 

And  the  whole  pain 
Flows  open 
And  I 
Die. 


1 I 

In  the  name  of  the  lost  who  glory  In 
The  swinish  plains  of  carrion 
Under  the  burial  song 
Of  the  birds  of  burden 
Heavy  with  the  drowned 
And  the  green  dust 
And  bear  i ng 
The  ghost 
From 

The  ground 
Like  pollen 
On  the  black  plume 
And  the  beak  of  slime 
I pray  though  I belong 
Not  wholly  to  that  lamenting 
Brethren  for  joy  has  moved  within 
The  inmost  marrow  of  my  heart  bone 

That  he  who  learns  now  the  sun  and  moon 
Of  his  mother’s  milk  may  return 
Before  the  lips  blaze  and  bloom 
To  the  birth  bloody  room 
Behind  the  wall’s  wren 
Bone  and  be  dumb 
And  the  womb 
That  bore 
For 

All  men 
The  adored 
Infant  light  or 
The  dazzling  prison 
Yawn  to  his  upcoming. 

In  the  name  of  the  wanton 
Lost  on  the  unchristened  mountain 
In  the  centre  of  dark  I pray  him 
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That”  he  let  the  dead  Me  though  they  moan 
For  his  briared  hands  to  hoist  them 
To  the  shrine  of  his  world's  wound 
And  the  blood  drop's  garden 
Endure  the  stone 
Blind  host  to  s I eep 
In  the  dark 
And  deep 
Rock 
Awa  ke 

No  heart  bone 
But  let  It  b-eak 
On  the  mountain  crown 
Unbidden  by  the  sun 
And  the  beating  dust  be  blown 
Down  to  the  river  rooting  plain 
Under  the  night  forever  falling. 

Forever  falling  night  Is  a known 
Star  and  country  to  the  legion 
Of  sleepers  whose  tongue  I toll 
To  mourn  his  deluging 
Light  through  sea  and  soil 
And  we  have  come 
To  know  a I I 
P laces 
Ways 
Mazes 
Passages 

Quarters  and  graves 
Of  the  endless  fall. 

Now  common  lazarus 
Of  the  charting  sleepers  prays 
Never  to  awake  and  arise 
For  the  country  of  death  Is  the  heart's  size 

And  the  star  of  the  lost  the  shape  of  the  eyes. 
In  the  name  of  the  fatherless 
In  , the  name  of  the  unborn 
And  the  undes I rers 
Of  midwiving  morning's 
Hands  or  Instruments 
0 I n the  name 
Of  no  one 
Now  or 
No 

One  to 
Be  I pray 
May  the  crimson 
Sun  spin  a grave  grey 
And  the  colour  of  clay 
Stream  upon  his  martyrdom 
In  the  interpreted  evening 
And  the  known  dark  of  the  earth  amen. 

I turn  the  corner  of  prayer  and  burn 
In  a blessing  of  the  sudden 
Sun.  In  the-  name  >of  the  damned 
1 would  turn  back  and  run 
To  the  h I dden  I and 

But  the  loud  sun 

ChrTST5ti*i  down 
The  sky 
I 

Am  found 
0 let  him 
Scald  me  and  drown 
Me  In  his  world's  wound. 

His  lightning  answers  my 
Cry.  My  VO  I ce  burns  In  his  hand. 

Now  I am  lost  In  the  blinding 
One.  The  sun  roars  at  the  prayer's  end. 


PIERROT  LUNAIRE,  OPUS  21 


Thrice  Seven  Poems  from  Albert  Giraud’s  Pierrot  Lunaire  (German 
by  Otto  Erich  Hartleben) 

PART  I 


I .  Mondestrunken 

Den  Wein,  den  man  mit  Augen  trinkt 
Giesst  Nachts  der  Mond  in  Wogen 
n I eder , 

Und  eine  Springflut  uberschwemmt 
Den  stillen  Horizont. 

Geluste  schauerllch  und  suss, 
Durchschw i mmen  ohne  Zahl  die 
F I u ten ! 

Den  Wein,  den  man  mit  Augen  trinkt 
Giesst  Nachts  der  Mond  in  Wogen 
n i eder . 

Der  Dichter,  den  die  Andacht 
t re i bt , 

Berauscht  sich  am  dem  heilgen 

Tranke,  • 

Gen  H i mme I wendet  er  verzucht 

Das  Haupt'uod  taumeind  saugt  und 
schltirlt  er 

Den  Wein,  den  man  mit  Augen  trinkt 
2 . Columbine 

Des  Mondlichts  bleiche  Bluten, 

Die  welssen  Wunderrosen, 

Bluhn  in  den  Julinachten- 
0 brach  Ich  eine  nur! 

Mein  banges  Le i d zu  lindern. 

Such  ich  am  dunklen  Strome 
Des  Mondlichts  bleiche  Bluten, 

Die  weissen  Wunderrosen. 

Gestillt  war  all  mein  Sehnen, 

Durft  Ich  so  marchen he i m I i ch , 

So  se I i g I e I s-en tb I a ttern 

Auf  deine  braunen  Haare 

Des  Mondlichts  bleiche  Bluten! 

3.  Der  Dandy 

Mit  einem  p hantas t i schen 
L I chtstrah  I 

Erleuchtet  der  Mond  die 
krystallnen  Flacons 
Auf  dem  schwarzen,  hochheiligen 
Wascht i sch 

Des  schwelgenden  Dandys  von 
Bergamo. 

In  tonender,  bronzener  Schale 
Lacht  hell  die  Fontaine, 
metal llschen  Klangs. 

Mit  einem  phantastischen 
L i chtstrah I 

Erleuchtet  der  Mond  die 
krystallnen  Flacons. 

Pierrot  mit  dem  wSchsernen 
Anti i tz 

Steht  sinnend  und  denkf;  wie  er 
heute  sich  schminkt? 

Fort  schlebt  er  das  Rot  und  des 
Orients  Grun 

Und  bemalt  se i n Gesicht  in 
er habenem  S t i I 
Mit  einem  phantastischen 
Mondstrah  I . 


I . Moondr*un k 

The  wine  that  only  eyes  can  drink 
Pours  nighttimes  from  the  moon  in 
waves , 

And  its  springtime  tide  floods  over 
The  horizon’s  quiet  bowl. 

Aching  lusts,  shocking  and  sweet. 
Float  beyond  measure  in  the 
gushing  ph i I ter ! 

The  wine  that  only  eyes  can  drink. 
Pours  nighttimes  from  the  moon  in 
waves . 

The  poet,  under  piety’s  cover 

Gets  fuddled  on  the  holy  brew; 

Towards  Heaven,  rapt,  tilts  back 
h i s head 

And  giddily  reeling  laps  and  swills 
The  wine  that  only  eyes  can  drink. 

2 . Columbine 

The  moonlight’s  pallid  blossoms. 

The  white  and  wondrous  roses. 

Bloom  in  midsummer  midnights- 
01  could  1 pluck  but  one! 

To  still  my  luckless  grieving 
I seek  in  Lethe’s  murky  stream 
The  moonlight’s  pallid  blossoms. 

The  white  and  wondrous  roses. 

All  my  yearning  would  be  sated 
Could  I,  in  fairytale  secret. 

In  gentle  bliss. ..rip  petal  from 
peta  I 

And  scatter  in  your  auburn  hair 
The  moonlight’s  pallid  blossoms. 

3.  The  Dandy 

With  a fantastical  ray  of  light 

The  moon  strikes  sparks  from  the 
crystal  flacons 
On  that  ebony  high  altar,  the 
washstand 

Of  the  laconic  dandy  from  Bergamo. 


In  the  resonant  bronze  basin 

Water  spurts  noisily  with  metallic 
I aughter . 

With  a fanfasfica}  ray  — r ^ J 

The  moon  strikes  sparks  from  the 
crysta I f I aeons . 

He  of  the  waxwor ks , f ace , Pierrot, 

Racks  his  brain  and  thinks:  How 
shall  I make  me  up  today? 

Vetoes  rouge  and  Orient  green 

And  paints  his  phizz  in  loftier 
s ty I e- 

With  a fantastical  ray  of  light. 
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4.  Elne  Blasse  Wascherin 

4.  A Pale  Washerwoman 

Elne  blasse  Wascherin 
Wascht  zur  Nachtzeit  blelche 
T u c h e r ; 

Nackte,  sllberwelsse  Arme 
Streckt  sle  nieder  In  die  Flut. 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
1 1 nen , 

Dips  naked  arms  white  as  silver 
Glistening  down  into  the  stream. 

Durch  die  LIchtung  schlelchen 
W I nde, 

Le  1 s bewegen  sle  den  Strom. 
Elne  blasse  Wascherin 
Wascht  zur  Nachtzeit  blelche 
Tucher . 

Through  the  clearing  sidle  breezes 

Gently  ruffling  up  the  river. 

A washerwoman  pale  as  a sheet 
Washes  nights  her  bleachpale 
linen. 

Und  die  sanfte  Magd  des  HImmels, 

Heaven’s  lovely  livid  scullion, 

Von  den  Zweigen  zart  umschme I che I t , by  the  branches  gently  tickled. 


Breltet  auf  die  dunklen  WIesen 
Ihre  1 1 ch tgewobnen  Llnnen- 

Lays  out  upon  the  darkling  meadows 
Her  bedllnen  woven  of  threads  of 

Elne  blasse  Wascherin. 

1 I ght- 

A washerwoman  pale  as  a sheet. 

5 . Va 1 se  de  Chop  1 n 

5 . Va  1 se  de  Chopin 

Wie  eln  blasser  Tropfen  Bluts 
Farbt  die  Lippen  elner  Kranken, 

Like  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

Also  ruht  auf  diesen  Tonen 
Eln  vernichtungssuchtger  Reiz. 

So  upon  these  morbid  tones 

There  lies  a sou  1 -destroy  1 ng  spell. 

Wilder  Lust  Accorde  storen 
Der  Verzwelflung  eisgen  Traum- 
Wle  eln  blasser  Tropfen  Bluts 
Farbt  die  Lippen  elner  Kranken. 

Crimson  chords  of  fierce  desire 
Splatter  despair’s  white-icy  dream- 
Like  a spitwatered  drop  of  blood 
Rouging  the  lips  of  the  phthisic 
sick. 

Heiss  und  jauchzend,  suss  und 
schmachtend , 

Me  1 ancho 1 1 sch  dustrer  Walzer, 
Kommst  mir  nimmer  aus  den  SInnenI 
Haftest  mIr  an  den  Gedanken, 

Wie  eln  blasser  Tropfen  Bluts! 

Hot  exultant,  sweetly  longing. 

Melancholy  nightwood  waltz 
Nagging  sleepless  at  my  brain. 
Cleaving  to  my  every  thought. 

Like  a spitwatered  drop  of  blood! 

6.  Madonna 

6.  Madonna 

Steig,  o Mutter  aller  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

Blut  aus  delnen  magren  Brusten 
Hat  des  Schwertes  Wut  vergossen. 

Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

Blood  from  out  thy  milkless  breasts 
Spilled  at  the  saber’s  angry  slash. 

Deine  ewig  frischen  Wunden 

Thy  wounds,  fresh  always,  weeping 
b 1 ood , 

Gleichen  Augen,  rot  und  offen 
Steig,  o Mutter  aller  Schmerzen, 
Auf  den  Altar  meiner  Verse! 

Are  sleepless  eyes,  red  and  starinc 
Mount,  Madonna  of  all  sorrows. 

Upon  the  altar  of  my  verses! 

In  den  abgezehrten  Handen 
Haltst  du  delnes  Sohnes  Lelche. 

In  thy  fleshless  wasted  hands 
Thou  holdst  the  corpse  that  was 
thy  Son 

1 hn  zu  zeigen  aller  Menschhelt- 
Doch  der  Blick  der  Menschen  meldet 

As  tidings  to  a careless  world 
But  still  they  turn  their  eyes 

n r I-Jti  1 tsi 

DIch,  o Mutter  aller  Schmerzen! 

,_y^3way 

From  thee.  Madonna  of  all  sorrows. 

7.  Oer  Kranke  Mond 

7,  The  Sick  Moon 

Du  n§chtig  todeskranker  Mond 

You  darkgloomed  llfesick  deathbed 
moon 

Dort  auf  des  HImmels  schwarzem 
Pf Gh  1 , 

De  I n Blick,  so  fiebernd  ubergross, 
Bannt  mlch  wie  fremde  Melodle. 

Splayed  white  on  night-sky’s  plllov. 

Your  huge  and  feverswollen  face 
Holds  me  fast,  like  alien  tones. 
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An  uns 1 1 I I barem  Llebesleld 

Stirbst  du,  an  Sehnsucht,  tief 
erst  1 ckt , 

Du  nSchtIg  todeskranker  Mond 

Dort  auf  des  HImmels  schwarzem 
P f u h I . 


From  stanchless  quenchless  ache  of 
I ove 

You'll  die  of  yearning,  choked  and 
smothered , 

You  darkgloomed  lifesick  deathbed 
moon 

Splayed  white  on  night-sky's 
pi  I low. 


Den  Liebsten,  der  Im  SInnenrausch 
Gedankenlos  zur  Liebsten  schlelcht, 
Belustigt  delner  Strahlen  Spiel- 
Del  n bleiches,  qualgebornes  Blut, 

Du  nSchtIg  todeskranker  Mond. 


The  lovedrunk  lover  on  his  way 
Thoughtless  to  his  lover's  bed 
Applauds  as  charming  silver  rays 
The  hueless  pain-born  blood  you 
spill. 

You  darkgloomed  lifesick  deathbed 
moon  . 


8.  Nacht  { Passacag I i a ) 


PART  I I 

8.  Night  ( Passacag I I a ) 


Finstre,  schwarze  Riesenfalter 
TGteten  der  Sonne  Glanz. 

Ein  geschlossnes  Zauberbuch, 

Ruht  der  Hor i zont-verschw i egen . 

Aus  dem  Qualm  verlorner  TIefen 
Steigt  ein  Duft,  Erinnrung  mordend! 

Finstre,  schwarze  Reisenfalter 
Toteten  der  Sonne  Glanz. 

Und  vom  H I mme I erdenwarts 

Senken  sich  mit  schweren  Schwingen 

Unsichtbar  die  Unget u me 

Auf  die  Men schenher zen  nieder... 

Finstre,  schwarze  Riesenfalter. 

9.  Gebet  an  Pierrot 

Pierrot!  Mein  Lachen 
Hab  ich  verlernt! 

Das  Bl Id  des  Glanzes 
Zerf loss-Zerf loss! 


Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 
Like  a sealed-up  book  of  wizard's 
spe  I Is 

Sleeps  the  horizon-secret  silent. 

From  dank  forgotten  depths  of  Lethe 
A scent  floats  up,  to  murder 
memory . 

Sinister  giant  black  butterflies 
Eclipse  the  blazing  disk  of  sun. 

And  from  heaven  downward  dropping 
To  the  earth  In  leaden  circles. 
Invisible,  the  monstrous  swarm 
Descends  upon  the  hearts  of  men, 
Sinister  giant  black  butterflies. 

9.  Prayer  to  Pierrot 

Pierrot!  My  laughter's 
A I I forgot ! 

The  radiant  Image 
Dissolve d-dlssolved! 


Schwarz  weht  die  Flagge 
Mir  nun  vom  Mast. 

Pierrot!  Mein  Lachen 
Hab  Ich  ver I ernt ! 

0 g I eb  m I r w I eder , 

Rossarzt  der  Seele, 

Schneemann  der  Lyrik, 

Durchlaucht  vom  Monde, 

Pierrot-mein  Lachen! 

10.  Rau  b 

Rote,  fUrstliche  Rublne, 

Blutge  Tropfen  alten  Ruhmes, 
Schlummern  In  den  Totenschre I nen , 
Drunten  In  den  Gra bgew5 1 ben . 

Nachts,  mIt  selnen  Zechkumpanen,' 
Steigt  Pierrot  hinab-zu  rauben 
Rote,  furstllche  Rublne, 

Blutge  Tropfen  alten  Ruhmes. 

Doch  da-strd’uben  sIch  die  Haare, 
Bleiche  Furcht  bannt  sie  am  Platze: 
Durch  die  F I nstern I s-wl e Augen!- 

Stieren  aus  den  Toten sch re  I nen 
Rote,  furstllche  Rublne. 


Black  b I ows  the  flag 
That  flies  at  my  mast. 

Pierrot!  My  laughter's 
A I I forgot ! 

0 give  me  back- 
Soul's  Ve ter  I na r I an , 

Snowman  of  Verse, 

Your  Way-Up-Highness  the  Moon, 
Plerrot-my  laughter! 

10.  Theft 

Red  and  princely  rubles 
Bloody  drops  of  fabled  fame, 
Slumber  with  dead  men's  bones 
Beneath  the  vaults  of  sepulchers. 

J J JJ  15  T fin  Tfi  C T 1 a I -g*  a w >— 

At  ntght,  with  fellow  tipplers, 
Pierrot  breaks  In-to  steal 
Red  and  princely  rubles, 
bloody  drops  of  fabled  fame. 

But  there!-their  hair's  on  end- 
Livld  fear  turns  them  to  stone: 
Through  the  dark  like  gleaming 
eyes 

Goggle  from  the  chests  of  bones 
Red  and  princely  rubles. 
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I I . Rote  Messe 

Zu  grausem  Abendmahle, 

Be i m Blendeglanz  des  Goldes, 

Belm  F I ackersche I n der  Kerzen, 

Naht  dem  A I ta r-P I errot ! 

Die  Hand,  die  gottgewe I h te , 
Zerrelsst  die  Pr I esterk I e I der 
Zu  grausem  Abendmahle, 

Belm  Blendeglanz  des  Goldes. 

MIt  segnender  Geberde 
Zeigt  er  den  bangen  Seelen 
Die  triefend  rote  Hostle; 

Se I n Herz~in  blutgen  Flngern- 

Zu  grausem  Abendmahle! 

12.  Galgenlled 

Die  durre  Dime 
MIt  I angem  Ha  1 se 
W I rd  seine  I etzte 
Ge 1 I ebte  se I n . 

In  se I nem  H I rne 
Steckt  wie  eln  Nagel 
Die  durre  Dime 
MIt  I angem  Ha  1 se . 

Schlank  wIe  die  PInIe, 

Am  Hals  eln  ZSpfchen- 
WoMustlg  wird  sle 
Den  Schelm  umhalsen. 

Die  durre  Dime! 

13.  Enthauptung 

Der  Mond,  eln  blankes 
Tur  kenschwert 

Auf  elnem  schwarzen  Se I den k I ssen , 
Gespenstlsch  gross-draut  er  hinab 
Durch  schmer zen sd un k I e Nacht, 

Pierrot  Irrt  ohne  Past  umher 
Und  starrt  empor  In  Todesangsten  ' 

Zum  Mond,  dem  blanken 
Turkenschwert 

Auf  elnem  schwarzen  Se I den k 1 ssen . 

Es  schlottern  unter  Ihm  die  Knie, 
Ohnmachtig  bricht  er  jah  zusammen. 
Er  wahnt:  es  sause  strafend  schon 
Auf  selnen  Sunderhals  hernleder 
Der  Mond,  das  blanke  Turkenschwert 

14.  Die  Kreuze 

sInd  die  Verse, 

uiait  ui«  uicinrer  srumm  verbluten, 

B I I ndgesch I agen  von  der  Geler 
Flatterndem  Gespensterschwarme I 

In  den  Lelbern  schweigten  . 
Schwerter , 

Prunkend  In  des  Blutes  Scharlach! 
Hellge  Kreuze  sInd  die  Verse, 

Dran  die  DIchter  stumm  verbluten. 

Tot  das  Haupt-erstarrt  die  Locken- 
Fern,  verweht  der  Larm  des  Pobels, 
Langsam  sinkt  die  Sonne  nieder, 
Elne  rote  Kon I gs krone . - 
Hellge  Kreuze  sInd  die  Verse! 


I I . Red  Mass 

At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 

In  the  shuddering  candlelight. 

To  the  altar  comes-P I er rot  1 

His  hand,  by  Grace  anointed. 

Rips  open  his  priestly  vestment 
At  the  gruesome  Eucharist, 

In  the  trumpery  golden  glare. 

With  hand  upraised  In  blessing 
He  holds  aloft  to  trembling  souls 
The  holy  cr I mson-ooz I ng  Host: 

His  ripped-out  heart-ln  bloody 
f I ngers- 

At  the  gruesome  Eucharist. 

12.  Gal  lows  Ditty 

The  wood-dry  whore 
With  rope-long  neck 
Will  be  the  last  I over 
To  hold  him  tight. 

She  sticks  In  his  brain 
Like  a hammered-In  nail. 

The  wood-dry  whore 
Wfith  rope-long  neck. 

PInetree-scrawny 
With  hank  of  hair. 

The  lecher,  she’ll  grab 
The  wretch’s  neck. 

The  wood-dry  whore! 

I 3 . Behead  I ng 

The  moon,  a naked  scimitar 

Upon  a black  silk  cushion. 

Ghostly  huge  hangs  threatening  down 
Through  night  as  dark  as  woe. 

Pierrot,  who  paces  about  In  panic. 
Stares  up  and  feels  the  clutch  of 
death 

•At  sight  of  moon,  a naked  scimitar. 

Upon  a black  silk  cushion. 

Knees  atremble,  quaking,  shaking. 

He  falls  Into  a faint  of  fright. 
Convinced  it’s  slashing  down  already 
On  his  guilty  sinful  neck 
.The  moon,  the  naked  scimitar. 

14.  The  Crosses 

Poems  are  poets*  holy  crosses 
WfrSre  they,  silent,  bleed  to  death. 
Eyes  struck  blind  by  beating  wings 
Of  a spectral  vulture  swarm. 

Their  ragged  flesh  the  prey  of 
daggers 

Reveling  In  their  scarlet  blood! 
Poems  are  poets’  holy  crosses 
Where  they,  silent,  bleed  to  death. 

Bowed  and  wounded  sinks  the  head. 
Afar  the  silly  mob  still  prattles. 
Slowly  so'lemn  sinks  the  sun. 

Gold  and  red  of  royal  crown. 

Poems  are  poets’  holy  crosses. 


PART  I I I 


15.  He  I mweh 

Llebllch  klagend-ein  krystallnes 
Seuf  zen 

Aus  Itallens  alter  Pantomime, 

KMngts  heruber;  wie  Pierrot  so 
ho  I zern , 

So  modern  sentimental  geworden, 

Und  es  t‘6nt  durch  seines  Herzens 
Waste , 

T’Ont  gedampft  durch  alle  SInne 
w 1 eder, 

Llebllch  klagend-eln  krystallnes 
Seuf  zen 

Aus  Itallens  alter  Pantomime. 

Da  vergisst  Pierrot  die 
Trauermlenen! 

Durch  den  blelchen  Feuerschein  des 
Mondes, 

Durch  des  LIchtmeers  Fluten- 
schwelft  die  Sehnsucht 

KLihn  hinauf,  empor  zum 
He  I math  1 mme I 

Llebllch  klagend-eln  krystallnes 
Seuf  zen  ! 

16.  Geme 1 n he  1 1 ! 

In  den  blanken  Kopf  Cassanders 

Dessen  Schrein  die  Luft 
durchzetert, 

Bohrt  Pierrot  mit  Heuch lermienen, 

Z3 rt  I 1 ch-e I nen  Schade 1 bohrer ! 


Darauf  stopft  er  mIt  dem  Daumen 
Selnen  echten  turkischen  Taback 

In  den  blanken  Kopf  Cassanders, 
Dessen  Schrein  die  Luft 
durchzetert! 

Dann  dreht  er  eln  Rohr  von 
We  I chse  I 

HInten  In  die  glatte  Glatze 

Und  behablg  schmaucht  und  pafft  er 

Selnen  echten  turkischen  Taback 

Aus  dem  blanken  Kopf  Cassanders! 

17.  Parodle 

Str I cknade I n,  blank  und  blinkend. 
In  Ihrem  grauen  Haar, 

SItzt  die  Duenna  murmeind, 

Im  roten  Rockchen  da. 

Sle  wartet  In  der  Laube, 

Sle  llebt  Pierrot  mit  Schmerzen, 
Str I cknade I n,  blank  und  blinkend. 
In  Ihrem  grauen  Haar. 

Da  p lotzl  Ich-horch!<-©tn  Wispecof 
Eln  WIndhauch  klchert  lelse: 
per  Mond,  der  bbse  Spotter,  , 

Afft  nach  mit  selnen  Strahlen- 
St r I cknade I n , blink  und  blank. 


I5.  Homesickness 
Gently  keening,  a crystalline 
sighing 

Voice  out  of  Italy's  old  pantomime 
Complains  how  Pierrot's  grown  so 
wooden. 

So  trite  and  mawkish,  inanely  5 la 
mode . 

When  Its  voice  Is  heard  In  the 
w I I derness 

Of  his  heart  and  all  his  senses, 

y*  . • n'r  • • • I 

Gently  keening,  a crystalline 
sighing 

Voice  out  of  Italy's  old  pantomime. 

Pierrot  drops  his  churlish  sulking 

.And  through  wan  flame  of  moonlight. 

Through  tides  of  light,  his  home- 
sick yearning 

Soars  abroad  to  happier  skies. 

Gently  keening,  a crystalline 
sighing. 

I 6 . Vulgar  Horsep I ay ! 

Into  Pantaloon's  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  a I r- 

Plerrot,  that  ace  of  hypocrites. 

Dr  I I I s-tender I y ! -wl th  a surgeon's 
borer . 

Then  uses  his  thumb  to  pack  and  tamp 
H|s  choicest  blend  of  Turkish  ■ 
tobacco 

Into  Pantaloon’s  bonebald  head- 
who  screams  and  shrieks  and  rends 
the  air. 

Then  screws  a stem  of  cherrywood 

Into  the  back  of  the  pollsched  pate, 
Lights  up  and  nonchalantly  puffs 
away 

At  his  choicest  blend  of  Turkish 
tobacco 

Through  Pantaloon's  bonebald  head! 

!7.  Parody 

With  knitting  needles  steely  bright 
Stuck  In  her  mousegray  hair. 

The  duenna  sits  there  all  atwitter 
In  her  best  red  party  frock. 

She's  waiting  'neath  the  bower. 

Ablaze  for  Pierrot  with  passion. 

With  knitting  needles  steely  bright 
Stuck  In  1rer  mousegray  hair. 

Sudden  I y-hark ! -a  whisper 
The  titter  of  a puff  of  wind: 

The  moon,  coldhearted  cynic. 

Is  aping  with  quicksilver  beams 
Those  knitting  needles  steely  bright. 
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I 8,  Der  Mondf I eck 
Elnen  welssen  Fleck  des  hellen 
Mondes 

Auf  dem  Rue  ken  seines  schwarzen 
Rockes , 

So  spazlert  Pierrot  Im  lauen 
Abend, 

Aufzusuchen  Gluck  und  Abenteuer. 


Plotzlich  stSrt  Ihn  was  an  selnem 
Anzug, 

Er  beschaut  sich  rings  und  findet 
r i cht I g- 

Einen  weissen  Fleck  des  hellen 
Mondes 

Auf  dem  Rucken  seines  schwarzen 
Rockes . 

Warte!  denkt  er:  das  1st  so  eln 
G I psf I eck ! 

WIscht  und  wischt,  doch-bringt 
Ihn  nicht  herunterl 

Und  so  geht  er,  ^ 1 f tgeschwo  I 1 en , 
welter, 

Relbt  und  relbt  bis  an  den  fruhen 
Morgen  - 

Elnen  welssen  Fleck  des  hellen 
Mondes . 

19.  Serenade 

MIt  groteskem  RIesenbogen 

Kratzt  Pierrot  auf  seiner  Bratsche, 

Wie  der  Storch  auf  elnem  Belne, 

Knipst  er  trub  eln  Pizzicato. 

Plotzlich  naht  Cassander-wutend 

Ob  des  nachtgen  Vlrtuosen- 

Mlt  groteskem  RIesenbogen 

Kratzt  Pierrot  auf  seiner  Bratsche. 


I 8 , The  Moonf 1 eck 

With  a fleck  of  white-bright  patch 
of  moon  I I gh t- 

0h  the  back  of  his  black  jacket, 

Pierrot  strolls  about  In  the  mild 
evening  air 

On  his  night-time  hunt  for  fun  and 
good  pickings. 

Suddenly  something  strikes  him  as 
wrong , 

He  checks  his  clothes  over  and  sure 
enough  finds 

A fleck  of  white-bright  patch  of 
moon  1 I ght- 

On  the  back  of  his  black  jacket. 


Damn!  he  thinks,  There’s  a spot  of 
white  p I aster ! 

Rubs  and  rubs,  but  can’t  get  rid 
of  It, 

So  goes  on  his  way,  his  pleasure 
po I soned , 

Rubbing  and  rubbing  till  dawn  comes 
up- 

At  a fleck  of  white,  a bright 
patch  of  moonlight! 

19.  Serenade 

With  grotesquely  glant-sized  bow 

Pierrot  draws  cat-squeals  from  his 
viola. 

Like  a stork,  on  one  leg  balanced. 

He  plucks  a doleful  pizzicato. 

Out  pops  furious  Pantaloon 

Raging  at  the  night-time  vlrtuoso- 

Wlth  grotesquely  glant-sized  bow 

Pierrot  draws  cat-squeals  from 
his  viola. 


Von  sIch  wirft  er  jetzt  die 
Bratsche : 

MIt  der  de 1 1 katen  LInken 

Fasst  den  Kahikopf  er  am  Kragen- 
Traumend  splelt  er  auf  der  Glatze 
MIt  groteskem  RIesenbogen. 

20.  Heimfahrt  (Barcarole) 

Der  Mondstrahl  1st  das  Ruder, 
Seerose  dient  als  Boot; 

Drauf  fahrt  Pierrot  gen  Suden 
MIt  gutem  Relsewind. 

Der  Strom  summt  tiefe  Skalen 
Und  wiegt  den  leichten  Kahn. 

Der  Mondstrahl  1st  das  Ruder, 
Seerose  dient  als  Boot. 

Nach  Bergamo,  zur  Helmat, 

Kehrt  nun  Pierrot  zuru’ek; 

Schwach  dammert  schon  Im  Osten 
Der  grune  Horlzont. 

-Der  Mondstrahl  1st  das  Ruder, 


So  the  player  drops  his  fiddle; 

Delicately,  with  his  skilled  left 
hand , 

Grabs  old  baldy  by  the  collar- 
And  dreamily  plays  upon  his  pate 
With  grotesquely  glant-sized  bow. 

201  Homeward  Journey  (Barcarole) 
With  moonbeam  as  his  rudder, 

H I s boat  a water  Illy, 

Pierrot  sails  softly  southward 
Driven  onward  by  the  wind. 

The  river  hums  Its  watery  scales 
And  gently  rocks  his  skiff. 

With  moonbeam  as  his  rudder, 

His  boat  a water  Illy. 

To  Bergamo,  his  native  land, 
Pierrot  Is  homeward  bound. 

Pale  dawns  already  In  the  east 
The  green  of  morning’s  rim 
-With  moonbeam  as  his  rudder. 
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2 1.  0 Alter  Duf  t 
0 alter  Duft  aus  Marchenzelt, 
berauschest  wieder  melne  SInne; 

Eln  narrisch  Heer  von  Schelmerein 
Durch schw I r rt  die  lelchte  Luft. 

Ein  glUckhaft  WUnschen  macht  mich 
T rbh 

Nach  Freuden,  die  Ich  lang 
verachte t : 

0 alter  Duft  aus  Marchenzelt, 
Berauschest  wieder  michl 

All  melnen  Unmut  gab  Ich  prels; 

Aus  melnem  sonn umrahmten  Fenster 
Beschau  Ich  frel  die  llebe  Welt 

Und  traum  hlnaus  In  selge  Welten,. 
0 alter  Duft-aus  Marchenzelt! 


21.  0 Scent  of  Fabled  Yesteryear,  , 

0 scent  of  fabled  yesteryear. 
Befuddling  my  senses  with  bygone 
Joys  I 

A silly  swarm  of  Idle  fancies 
Murmurs  through  the  gentle  air. 

A happy  ending  so  long  yearned  for 

Recalls  old  pleasures  long  dis- 
dained: 

0 scent  of  fabled  yesteryear, 
Befuddling  me  again! 

My  bitter  mood  has  turned  to  peace; 
My  sundrenched  window  opens  wide 
On  daytime  thoughts  of  world  I 
I ove , 

To  daydreams  of  a world  beyond.  . . 
Q scent  of  fabled  yesteryear! 


Translation  by  Robert  Erich  Wolf 
Courtesy  of  Nonesuch  Records 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Thursday,  August  15,  1974,  at  8:30  P.M. 
Chamber  Music  Hall 


MAURICE  RAVEL  DEUX  MELODIES  H^BRAIQUES 

Kaddi sch 

L'dnigme  6ternelle 

DEUX  EPIGRAMMES  DE  CLE’-'ENT  ^'AROT 


D'Anne  qui  me  jecta  de  la  neige 
D'Anne  jouant  de  I'espinette 

Su6an  Patmat-iz^,  mzzzo-^opKano 
Ann  SchoA,n^ck,  pZano 


CHARLES  IVES  FIVE  SONGS* 

At  sea  ( 1 921 ) 

A night  song  (1895) 

Charlie  Rutlage  (1915) 

Peaks  (1923) 

An  election  (1920) 

Kznnztk  Hamilton,  ba^A-baA^ctom 
Ph^Z'Cp  MoAzhzad,  p^ano 


CLAUDE  DEBUSSY  ARIETTES  OUBLIEES 

C est  1 ' extase 

II  pleure  dans  mon  coeur 

L'ombre  des  arbres 

Chevaux  de  bois 

Green 

Spl een 


Voui^y  Nziomcin,  6opAo.no 
Shann  Jacob6zn,  pZano 


JSITERMJSSJOtJ 


CHARLES  IVES  FIVE  SONGS* 

from  'The  swimmers'  (1915) 

Immortal i ty  (1 921 ) 

West  London  ( 1 921 ) 

The  white  gulls  (1921) 

The  Housatonic  at  Stockbridge  (1921) 

Ma/ik  Co^m£.Zu6 , ba/iitonz 
KZm  PatzA.6on,  p^ano 


FIVE  SONGS.  OPUS  15 


LcL^^y  Julian,  ba^itonz 
Shann  Jacobsen,  p^ano 

* In  honor  of  the  lOOth  anniversary  of  Ives'  birth. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

Philip  Morehead  and  Ann  Schornick  are  members  of 
of  the  Berkshire  Music  Center  faculty. 


bEla  bart(3k 

My  love 
Summer 

Night  of  desire 
In  vivid  dreams 
In^  the  valley 


Aa  a fA.Zznd  Mu4^c  at  TangZewood  and  contAtbutoA  to  the 

Mu6tc  Cznt&A.,  you  have  bzzn  tnvitzd  to  tWti>  conezat  and  to 
tkz  numzaou6  otfiza  concz^t6  OjJ  thz  Mu4-cc  CzntzA., 

Tkz  Bzak6kt^z  Mu6tz  CzntzA,  t6  tn  paat  6uppoA.tzd  through  thz 
gznzn.oi>tty  of^  thz  pA.tzncU,  and  voz  hopz  you  will  zncouA.agz  othza6  to 
zn/iott.  ContAtbutton4>  tn  any  amount  afiz  voztzomz,  A TamtJLy  Sza6on 
MzmbzA.6htp  at  $2  5 znttttz6  a lamtty  to  attznd  alt  BMC  zvznt6  without 
{^u^thza  contAtbutton;  an  Individual  Sza6 on  MzmbzA6 hip  at  $15  o^^zA6 
thz  Individual  thz  6amz  pKlvllzgz^  fAlzndi  without  6za6on  mzmbzAihlp 
and  othzAA  attzndlng  zach  BMC  zvznt  aAz  a-ikzd  to  contAlbutz  a 
jnlnlmum  o^  $2.00  at  thz  gatz. 

Thz  BzAk6hlAz  Mu^lc  CzntzA  l6  al6o  6uppoAtzd  In  paAt  through  a 
gznzAou4>  gaant  {^Aom  thz  National  Endowmznt  ^OA  thz  AAt6  In 
Ua^hlngton,  V.C.,  a FzdzAal  agzncy  cAzatzd  by  Act  o^  CongAZ6A  In  1965, 


BALDWIN  PIANO 


PROGRAM  NOTES 


VEUX  MELOVJES  HEBRAJqUES 

KaddZ^di  [TKadlt^onaJi  JeW/Cxs/i  mouJiyiQ.A’A  pfia^zx) 

(Sung  yin  Heb/tew;) 

GtoKlilzd  and  6anctZ^yced  b God'^  g/Lzat  name  thA.oughout  tkz  wo^td 
lukyick  kz  ha6  cazatzd  azzondJing  to  ht6  u}tZZ,  Nay  hz  z^&tabZtih  ht6 
Ktngdom  tn  ijoua  Zt^zttmz  and  duAtng  youA.  day4 , and  ivtthtn  thz  Zt^z 
0^  thz  znttaz  hou^z  l^^azZ,  6pzzdtZy  and  ^oon;  and  ^ay,  Amzn. 

BZz4-6zd  and  pA.at6zd,  gZoA.Z^Zzd  and  zxaZtzd,  zxtoZZzd  and  honofizd, 
adoKzd  and  Zaudzd  bz  thz  name  o{^  thz  HoZy  Onz,  bZz^6zd  be  kz,  bzyond 
aZZ  thz  bZz66tng4>  and  hymn4,  pA.at.6Z6  and  con6oZatton6  that  aAz  zvzA 
6pokzn  tn  thz  u}OA.Zd;  and  6ay,  Amen, 

L* tntgmz  ttzKnzZZz  (The  pzAznntaZ  my6tzAy) 

(Sang  tn  Ytddt6h) 

Thz  vooAZd  a6k6  thz  anctznt  quz6tton 
TA.a  Za  Za 
And  onz  an6u)ZA6 
TAa  Za  Za 

And  when  one  knouf6  hoiv  to  6ay 
TAa  Za  Za 

Thz  ivoAZd  a6k6  thz  anctznt  quz6tton 
TAa  Za  Za 

VEUX  EPIGRAMNES  VE  CLENENT  MAROT 


O’ Anne  qut  mz  jzeta  dz  Za  Nztgz 

Anne,  tn  iun,  pzZtzd  me  wtth  6now, 

Whtch  I £oand  coZd  ^oA  czAtatni 
But  tt  u)a6  itAz,  I fenow  vozZZ, 

Toa  6uddznZy  I too  uoa6  tn^Zamzd, 

So,  a6  itAz  6zcAztZy  dvozZZ6  tn  thz  6nouf, 

WhzAz  can  I £tnd  an  abode  -- 

Oa  what  doz6  tt  mattzA?  Anne,  youA  ktndnz66 

Can  zxttngut6  h thz  itAz  whtch  con6umz6  me-* 

Not  wtth  watzA,  OA  6 now,  oA  tez. 

But  wtth  a ItAz  zquaZ  to  mtnz. 

O’ Anne  Jouant  dz  Z' E6ptnzttz 

Uhzn  I 4ee  thz  bAown-hatAzd  gtAZ  6o  wzZZ  ^a6 htonzd. 

Young  o^  ^tguAz,  6hapzd  Ztkz  thz  god6. 

And  whzn  hzA  votez,  hzA  ^tngzA6  and  thz  6ptnzt 
Nakz  a 6ound  6wzzt  and  mzZodtou6 , 

It  t6  a joy  ^oA  my  zaA6  and  my  zyz6, 

Ltkz  that  OjJ  thz  6otnt6  tn  thztA  tmmoAtaZ  gZoAy. 

And  Ztkz  them,  I become  tAan6  ^tguAzd 
Ulhzn  I thtnk  that  6hz  Zovz6  mz  a ZtttZz, 

FIVE  SONGS 

An  EZzetton  (1920) 

(SoZtZoquy  OjJ  an  oZd  man  who6z  6on  Ztz6  tn  "PZandzA6  PtzZd6' » It 
t6  thz  day  a^tzA  zZzetton;  hz  t6  6ttttng  by  thz  Aoad6tdz,  Zooktng 
down  thz  oaZZzy  towaAd6  thz  6tatton . ) 

Notz  by  ChaAZz6  Ivz6:  Thz  a66umptton,  tn  thz  text,  that  thz  AZ6uZt 
oAoua  nattonaZ  zZzetton  tn  1920  (tn  whtch  WaAAzn  HaAdtng  6ucczzdzd 
CaZvycn  CooZtdgz  a6  ?AZ6tdznt) , wa6  a dz^tnttz  tndteatton  that  thz 
countAy,  (at  Zza6t,  thz  maj oAtty-mtnd)  tuAnzd  tt6  back  on  a htgh 
puApo6Z  t6  not  concZu6tvz,  UnioAtunatzZy , zZzetton  AztuAn6  comtng 
-thAough  thz  pAZ6znt  paAty  6y6tzm  pAovz  but  ZtttZz  concZu6t\)zZy » Thz 
ootez  OfJ  thz  pzopZz  60undtng  thAough  thz  mouth  o^  thz  paAttz6, 
bzcomz6  6omzwhat  zma6cuZatzd,  It  t6  not  tnconcztvabZz  that  pAacttcaZ 
way6  may  bz  ^ound  ^oA  moAz  accuAatzZy  Azgt6tzAtng  and  zxpAZ66tng  thz 
thought  ojJ  thz  pzopZz  - at  Zza6t,  tn  AzZatton  to  thz  ZaAgzA  pAtmaAy 
pAobZzm6  whtch  conezAn  U6  aZZ, 
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ARJETTES  OUBLIEES  ^Po^m6  by  Paul  Vzalalm) 

C' V z^taiz  {It  l4>  zc^taiy] 

It  languoaoui  zc^&ta^y, 
tt  lit  lo\}tn.Q  la66ttudz. 

It  l6  all  tkz  tA.zmoA,^  0^  thz  u)o^d-& 
tn  tkz  zmbA.acz  tkz  bAzzzz6, 

It  l6.  In  tkz  QKzy  bn.anzkzi> , 
tkz  ckolfL  oi  tiny  volcz6, 

0 tkz  ^Aatl,  ^Azih  nuA.muA.tng!  . -:x- 

Tkat  twtttzA.thg  and  wkt6pzA.tng 
ti>  Itkz  tkz  6vozzt  cA,y 

bfizatkzd  out  by  tkz  A.u^^lzd  gAo^6.  . . . 
you  u)ould  6ay,  bznzatk  tkz  ^wtA.ltng  watzA.6 , 
tkz  mutzd  A.olltng  o^  tkz  pzbblz6. 

Tkt4>  6oul  wktck  mouA.n6 
tn  6ubduzd  lamzntatton, 
tt  t6  0UA.6,  t6  tt  not? 

Mtnz,  ^ay,  and  youA.6, 

bA.zatktng  a kumblz  antkzm 

tn  tkz  ooaKm  zvzntng,  ozA,y  6o{^tly? 

II  plzuKz  dan6  mon  zozuA.  (TzaA4>  ^all  tn  my  kzaA.t] 

TzaA.^  (^all  tn  my  kzaA.t 
Itkz  A.atn  upon  tkz  toivn, 

Mkat  t6  tkti  languoA. 
tkat  pzA-oadzi,  my  kzaxt? 

0 gzntlz  4ound  o^  tkz  A.atn 
on  tkz  gaound  and  on  tkz  A.oo^i! 

Foa.  a It6tlz66  kzaA.t, 

0 tkz  iound  0^  tkz  A.atn! 

TzaA.6  ^all  wttkout  A.za6on 
tn  tkt-6  6tckznzd  kzaA.t, 

Ukat!  no  pzA.^tdy? 

Tkt^  4>oA.A.ou)  ko6  no  zau6z, 

Indzzd  tt  t^  tkz  vooAMt  patn 
not  to  know  wky, 
wttkout  lovz  and  wttkout  katz, 
my  kzaA.t  {^zzl4>  6o  muck  patn! 

L'ombA.z  dzi  aA.bA.z4, . . » {Tkz  shadow  oi  tkz  tA.zz4i) 

Tkz  6kadow  0^  tkz  tA.zz4>  tn  tkz  mt6ty 
A.tvzA. 

dtz4,  away  Itkz  6mokz, 
wktlz  on  ktgk,  among  tkz  A.zal 
bA.anckz4> , 

tkz  dovz4>  4,tng  tkztA,  platnt. 

How  muck,  0 tAaozllzA.,  tkt4,  wan 
lancU  capz 

wanly  A.z£lzctzd  youA.&zli, 
and  tn  tkz  ktgk  ^oltagz  kow  4>adly 

. . 
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TuA.n,  tuA.n,  go-A.ound  thz^in.  hzafit^ , 

vok^lz  abound  alt  yoax  u)hlxtlng 
6qulnt.6  tkz  zyz  o{,  tkz  cxa^ty  plckpockzt, 
tuAn  to  tkz  .dound  the  txlumphant  coxmt. 

It  astonishing  hou)  Intoxicating  It  Is 
to  xldc  thus  In  this  stupid  clxctc, 

(lUth  a sinking  stomach  and  an  aching  head, 
heaps  0^  dlscom^oxt  and  plenty  o{^  iun. 

Tuxn,  gee-gees , u)lthout  any  need 
evex  to  use  spuxs 
to  keep  you  at  the  gallop, 
tuxn,  tuxn,  without  hope  o^  hay. 

And  huxxy,  lioxses  o^  thelx  souls 
alxeady  the  suppex  bell  Is  xlnglng, 
night  ialls  and  chases  away  the  txoop 
0(5  gay  dxlnkexs  famished  by  thelx  thlxst, 

Tuxn,  tuxn!  The  velvet  sky 
Is  slowly  pxlcked  with  golden  staxs. 

The  chuxch  bell  tolls  a mouxn^ul  knell, 
tuxn  to  mexxy  beating  o^  the  dxums , 

Gxeen 

Hexe  axe  Ixults , {^lowexs , leaves  and  bxanches, 
and  hexe  too  Is  my  heaxt  that  beats  only  ^ox  you, 

Vo  not  destxoy  It  with  youx  two  white  hands, 

and  to  youx  lovely  eyes  may  the  humble  gl^t  seem  sweet, 

I come  still  covexed  with  dew 

that  the  moxnlng  bxeeze  has  chilled  on  my  bxow. 

Let  my  weaxlness , xestlng  at  youx  {^eet, 
dxeam  o^  deax  moments  which  will  bxlng  xepose. 

On  youx  young  bxeast  let  me  xest  my  head 
still  xlnglng  with  youx  last  kisses; 
let  It  be  appeased  a^tex  the  good  tempest, 
that  1 may  sleep  a little  as  you  xest. 

Spleen 


The  xoses  wexe  all  xed, 
and  the  Ivy  quite  black, 

Veaxest,  l^  you  so  much  as  move 
all  my  despalx  xetuxns , 

The  sky  was  too  blue,  too  tendex, 
the  sea  too  gxeen  and  the  alx  too  so{^t. 

Always  1 ieax,  such  Is  the  consequence  0(5  waiting! 
some  pitiless  abandonment  by  you. 

(?(5  the  holly  with  Its  glossy  leaves 
and  0(5  the  shining  box  txee,  I am  weaxy 
and  0(5  the  boundless  countxyslde, 
and  0(5  evexythlng  but  you,  alas! 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Saturday,  August  17,  1974,  at  2:30  P.M. 
Chamber  Music  Hall 


MAURICE  RAVEL  DON  QUICHOTTE  A DULCINEE 

Chanson  romanesque 
Chanson  ^pique 
Chanson  $ boire 

Ronald  CofiKado , baritone. 

Shann  Jacobsen,  piano 

ARNOLD  SCH*6NBERG  ZWEI  BALLADEN,  OPUS  12 

Jane  Grey 

Der  verlorne  Haufen 


Judith.  Uloo&la,  i»opfiano 
Ronald  Cofi^ado , baritone. 
Kim  PateA-^on,  piano 


ANTON  WEBERN 

W i e bin  i c h 
Des  Herzens 
Sterne,  Ihr 


f roh ! 

Purpurvogel 
silberne  Bienen 


DREI  LIEDER,  OPUS  25 


MaA.1/  Glllzy,  6op^ano 
Philip  MoA.ehead,  piano 


BELA  BARTOK  VILLAGE  SCENES 

Haymaki ng 
At  the  bride's 
Wedding 
Lul laby 
Lad's  dance 


Su^an  Palmatlz^,  mezzo  AopAano 
Philip  HoKehead,  piano 


INTERMISSION 


GABRIEL  FAUR^  FIVE  SONGS  ON  POEMS  OF  LECONTE  DE  LISLE 

Les  roses  d ' Ispahan 

Lydia 

Nell 

Le  parfum  imp^rissable 
La  rose 


Sheila  Gayle,  4>op/iano 
Te^^y  Veclma,  piano 


RICHARD  STRAUSS 


FOUR  SONGS 


Im  Sonnenschein , Opus  87,  no.  4 
S?itdem  dein  Aug',  Opus  17,  no.  1 
Winternacht,  Opus  15,  no.  2 
Befreit,  Opus  39,  no.  4 

RobzA.t  GU.aA.ino,  baAitom 
Ann  SckoAnick,  piano 


Terry  Decima,  Philip  Morehead,  and  Ann  Schornick  are  members  of  the 

Berkshire  Music  Center  faculty. 

THE  PERFORMERS  ASK- THAT ' THERE. .BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 


Ai  a fAiznd  o{^  Ma^ic  at  TangZzMood  and  contAibutoA  to  the 
BeAk4>  hiAe  Mu6ic  CenteA,  you  have  been  invited  to  thi6  conceAt  and  to 
the  numeAoui  otheA  conceAt6  o^  the  Mu^ic  CenteA. 

The  BeAk6  hiAe  Mu6ic  CenteA  i6  in  paAt  6 uppoAted  thAoagh  the 
geneA04>ity  o^  the  fAiend^,  and  we  hope  you  uoiit  encouAage  otheAi  to 
enAott.  ContAibution^  in  any  amount  aAe  loeZcome.  A Vamity  Sea6on 
MembeA.ihip  at  $2  5 entities  a family  to  attend  all  BMC  events  without 
^uAtheA  contAibution;  an  Individual  Sea6on  MembeA^hip  at  $15  o{^^eA6 
the  individual  the  aame  pAivilege.  FAiends  without  6ea6on  membeA4)hip 
and  otheA4>  attending  each  BMC  event  aAe  a^ked  to  contAibute  a 
minimum  o^  $2,00  at  the  gate. 

The  BeAk6hiAe  Ma-6-cc  CenteA  i4>  al6o  i^uppoAted  in  paAt  thAough  a 
geneAou4i  gAant  ^Aom  the  National  Endowment  ^OA  the  AAt6  in 
Washington,  V.C.,  a FedeAal  agency  cAeated  by  Act  o^  CongAcss  in 
1 965  . 


BALDWIN  PIANO 


PROGRAM  NOTES 


VON  QUICHOTTE  A VULCJNEE  (Poem^  bi/  Paul  MoAand) 

Chanson  Pomam4>Quz  (Romanes  qua  Song) 

WeA.e  t/oa  to  tzll  me  tkat  Hiz.^aKlk 
o^^zndzd  you  with  6o  much  turning, 

6pccdlly  would  I dl-ipatch  Panza: 

you  should  4ee  It  motlonlc-6-i  and  .illcnt. 

We/ie  you  to  tell  me  that  you  an.c  wca/iy 
0^  the  6ky  too  much  adon.md  with  6taA-6, 
dcAt^oylna  the  divine  on.de^, 

with  one  blow  I would  .sweep  them  ^A.om  the  night, 

We^e  you  to  tell  me  that  space 
thus  made  empty  does  not  please  you, 
god-llke  Knight,  lance  In  hand, 

I would  stud  the  passing  wind  with  staxs. 

But  wefie  you  to  tell  me  that  my  blood 
belongs  moA.e  to  myself  than  to  you,  my  Lady, 

I would  pale  beneath  the  ^epAoach 
and  I would  die,  blessing  you, 

0 Vulclnea, 


Chanson  tplque  {Epic  Song) 

Good  Saint  Michael  who  gives  me  liberty 

to  see  my  Lady  and  to  hean.  hen., 

good  Saint  Michael  who  deigns  to  elect  me 

to  please  hen.  and  to  defend  hen,, 

good  Saint  Michael,  1 pn,ay  you  descend 

with  Saint  Geonge  upon  the  altan. 

o{^  the  Madonna  0(5  the  blue  mantle, 

Ulth  a beam  jJ/iom  heaven  bless  my  swon.d 
and  Its  equal  In  pun.ety 
and  Its  equal  In  piety 
as  In  modesty  and  chastity: 
my  Lady. 

{0  gneat  Saint  Geonge  and  Saint  Michael) 
the  angel  who  watches  oven,  my  vigil, 
my  gentle  Lady  so  much  nesembllng 
you.  Madonna  o^  the  blue  mantle! 

Amen, 

Vnlnklng  Song  {Chanson  d bolne] 

A ilg  ion  the  bastand,  lllustnlous  Lady, 
who  to  shame  me  In  youn  sweet  eyes, 
says  that  love  and  old  wine 
will  bnlng  mlseny  to  my  heant,  my  soul! 

I dnlnk  to  joy! 

Joy  Is  the  one  aim 
to  which  I go  stnalght, . , 
when  I am  dnunk! 

A ilg  ion  the  jealous  iool,  dank-halned  mlstness, 

who  wklyTes,  wiio  weeps  and  vows 

even  to  be  this  pallid  loven 

who  watens  the  wine  oi  his  Intoxication! 

I dnlnk  to  joy! 

Joy  Is  the  one  aim 
to  which  I go  stnalght, , , 
when  I am  dnunk! 
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Zh/EI  BALLAVEN,  OPUS  12 


Jam  GfuLij  [Hzin^ic.k  Ammann) 

They  bA.ought  hZm  tk^ough  thz  gfizy  couKtyaKd, 
to  gloz  htm  ht4>  sentence; 
tn  tkz  vjjindou)  6tood  his  young  ivi{^e  ~ 
the  beautiful  Q^ueen  Jane. 

She  bent  hen.  head  out  o^  the  u)indouj, 
hen.  hain.  shone  tike  snow; 
he  naised  up  his  cZatten.ing  ^etten.s 
and  gn.eeted  his  wi^e,  Jane  Gn.ey . 

And  as  they  took  the  dead  man  away, 
she  stood  so  that  she  could  see  him; 
then.eupon  she  went  happily  at  the  same  pace, 
the  young  Q.aeen  Jane. 

The  executionen.,  when  hen.  ^ace  appeaned  to  him, 
wept  loudly  ^on  sonnow; 
then  hastened  into  etennity 
a{^ten  hen  husband,  Q^ueen  Jane. 

Many  young  ladies  have  died 

{^nom  the  Highlands  to  the  sea, 

but  none  was  mone  beautiful  on  mone  innocent 

than  Dudley's  wi{^e  Jane  Gney . 

And  when  the  wind  plays  in  the  leaves 
and  plays  in  the  ilowens  and  cloven, 
then  thene  is  a whispening  oven  the  eanly  gnave 
0^  the  young  dueen  Jane. 

Ven  Uenlonene  Haugen  [Vikton  Klempenen]  {The  Lost  Bnigade] 

Vnink  up,  you  canouse  ^on  the  last  time, 
now  we  must  nush  to  the  assault. 

We  stand  out  ^nont  o£  oun  own  (,nee  will, 
we  ane  the  lost  bnigade. 

He  who  doesn't  want  to  wanden  any  mone, 
he  whose  ieet  have  gnown  heavy,  he  to  whom 
the  light  is  too  dazzling , to  whom 
the  day  is  too  loud,  he  walks  in  oun  nanks. 

Vnink  up,  alneady  the  colons  o^  the  East  ane  fading, 

the  nifties  soon  will  be  singing, 

and  when  the  ^inst  monning  light  gleams, 

then  I will  swing  my  little  bannen. 

And  when  the  sun  stands  at  noon, 
the  bneach  will  have  been  made, 
and  when  the  sun  goes  to  nest, 
the  wall  will  be  wiped  ojJjJ  the  gnound. 

And  when  the  night  descends , 
let  hen  dnaw  the  veil  togethen, 
so  that  no  spank  be  caught  in  it 
^nom  the  blazing  ^ines  cjJ  victony. 

Now  the  moon  ends  hen  silent  jounney, 
we  do  not  see  hen  gnow  pale. 

Cool  dnaws  on  a new  monning - 
then  they  gathen  oun  conpses. 

VREl  LIEVER,  OPUS  25  {Poems  by  Hildegand  Jone) 

Wie  bin  ich  jnoh! 

How  happy  I am! 

Once  mone  evenything  becomes  gneen 
And  shines  so! 

Still  the  wonld  is  ovengnown 
With  ^lowens ! 

Once  mone  I am  placed  in  cneation 
And  am  on  eanth. 


-3- 


Vz6  HzAzen^  PuA.puAvogzZ 

The  puApZe  b^Ad  the  hea/it  lttei>  thA,ouQh  the  ntght» 

The  butteA.^lte4>  o£  the  eijei,  that  {^lutten.  tn  the  bKtghtne66 , 
kfie  aZu}ay6  ahead,  when  they  toiii>  tn  the  day. 

And  yet  tt' 6 the  heaKt  that  brought  them  to  the  goat. 

They  fie^t  o^ten,  they  6oon  aKoa^e  them6eZoe6  to  ^uA,thea  ^ttght. 

But  the  heaA.tbtAd  A.e-6t-6  ^tnaZty  on  the  bough  ojJ  death,  tt^ed  and 
heavy  o^  wtng. 

Then  at  the  Za^t  the  butten.£Zte^  mu&t  peatih. 

Sterne,  thA.  .itlbeane  Btene 

StaA^,  you  4>tZveAy  bee-6  o^  ntght  on  the  ^Zoive-A  o^  Love! 

TauZy,  the  honey  ^Aom  Zt  hang-6  AhtmmeAtng  on  you. 

Let  tt  daop  tnto  the  heaAt,  tn  the  goZden  honeycomb 
Let  Zt  ^ZZZ  up  to  the  baZm. 

Ah,  Zt  aZAeady  Aun6  oveA, 

Happy  and,  untZZ  the  end,  ZmpAegnated  LoZth  eteAnaZ  ^weetne-66 , 

Fli/E  SOHGS  ON  POEMS  OF  LECOMTE  VE  LISLE 

Le-6  Ro6e-6  d’J6pahan  (The  Ro6e6  o^  J6pahan) 

The  A06e4>  o^  I-6pahan  Zn  theZA  mo-66y  6heath6,  the  ja-6mZne-6  ojJ  h{o6-6ouZ, 
the  bZo6-6om-6  o£  the  oAange  tAee,  have  a peA^ume  Ze6-6  lAei>h,  an  odoA 
Ze6-6  6weet,  o u)hZte  LeZZa,  than  youA  ZZght  bAeath,  ^ouA  ZZp^  aAe  o{^ 
coAaZ,  and  youA  ZZght  Zaugh  Z6  moAe  mu^ZcaZ  than  the  wateA  ojJ  the 
6pAZng  oA  the  6ufeete6t  voZce,  betteA  than  the  joyoou6  ufZnd  that  Aock-6 
the  OAange  tAee,  betteA  than  the  bZAd  that  6Zng6  be-6Zde  hZ-6  mo6-6y 
ne-6t.  0 LeZZa!  6Znce  Zn  theZA  ea-6y  ^ZZght  aZZ  kZ66e-6  have  ^Zou)n 
{)Aom  youA  6weet  ZZp6 , theAe  Z6  no  moAe  ^AagAance  Zn  the  paZe  oAange 
tAee,  noA  ceZe-6tZaZ  aAoma  Zn  the  A06e-6  Zn  theZA  mo66.  Oh!  may  youA 
young  Zove,  that  ZZght  butteA^Zy , AetuAn  to  my  heaAt  on  6wZ^t  -6u)eet 
u)Zng6,  and  once  agaZn  may  Zt  peAi^ume  the  ^ZoweA-6  o^  the  OAange  tAee, 
the  A06e6  0^  l6pahan  Zn  theZA  mo-66y  6 heaths . 

LydZa 

LydZa,  on  youA  A04>y  cheek6,  and  on  youA  neck,  ^Ae6h  and  whZteA  than 
mZZk,  4>tAeam4>  ApaAkZZng  ZZquZd  goZd  a-6  you  take  doion  youA  haZA.  The 
day  that  6hZn<&  Z6  the  be-6t,  Zet  U6  £oAget  the  eteAnaZ  tomb.  Let  youA 
kZ6-6e-6  ZZke  dove-6  -6Zng  upon  youA  ^ZoweAZng  ZZp6 . A hZdden  ZZZy 
bAeathe-6  ^oAth  cea-6eZe64>Zy  a dZvZne  ^AagAance  ivZthZn  youA  bAea6t. 
VeZZght-6,  ZZke  bee6,  Zeave  ^Aom  you,  young  godde66!  I Zove  you  and  I 
dZe,  0 my  Zove!  My  -6ouZ  Z-6  caAAZed  avjay  fjoZth  kZ-6-6e-6.  0 LydZa,  gZve 

me  back  my  ZZ^e,  that  I may  eveA  be  dyZng! 

NeZZ 

VouA  Ao&e  ojJ  puApZe  Zn  youA  cZeaA  6unZZght,  o June,  6paAkZZng , Zn- 
toxZcated;  Zean  to  me  youA  goZden  cup:  my  heaAt  Z-6  ZZke  youA  A06e, 

In  the  -6o{^t  4>heZteA  the  6hady  Zeave-6  aAZ-6e4>  a -6Zgh  o^  pZea^uAe; 
moAe  than  one  dove  -6Zng6  Zn  the  ZoneZy  wood,  o my  heaAt,  Zt-6  amoAou6 
Zament.  Hou)  6iveet  Z-6  youA  peaAZ  Zn  the  peAjjumed  -6ky,  6taA  o^  the 
pen6Zve  nZght!  But  how  much  6weeteA  Z-6  the  ZZvZng  ZZght  that  6hZne-6 
Zn  my  enchanted  heaAt!  The  AZngZng  6ea  aZong  the  -6hoAe  -6haZZ  cea-6e 
Zt6  eteAnaZ  muAmuA  be^oAe  Zn  my  heaAt,  deaA  Zove,  o NeZZ,  youA  Zmage 
-6haZZ  cea6e  to  bZoom! 

Le  VoA^um  Jmp^AZ-66abZe  (The  JmpeAZ6habZe  PeA^ume) 

When  the  ^ZoweA  o^  the  6un,  the  Ao-6e  o^  LahoA,  wZth  Zt-6  ^AagAant 
e-6-6ence  hat  iZZZed,  dAop  by  dAop,  the  vZaZ  o^  cZay , o^  cAyttaZ,  oa 
0^  goZd,  we  may  pouA  Zt  aZZ  out  upon  the  buAnZng  tand.  The  tZdet  and 
the  tea  wouZd  oveA^Zow  Zn  vaZn  thZt  tanctuaAy  that  heZd  Zt  ZmpAZtoned: 
though  bAoken,  Zt  wouZd  keep  Ztt  dZvZne  aAoma  and  Ztt  happy  dutt 
wouZd  AemaZn  peA^umed,  At  Zn  the  open  wound  o^  my  heaAt  you  pouA 
youAteZ^,  0 heavenZy  ZZquZd,  ZnexpAettZbZe  Zove  whZch  en^Zamet  me 
\oA  heAi  May  the  be  paAdoned  and  may  my  paZn  be  bZetted!  Beyond 
the  human  houA  and  Zn^ZnZte  tZme  my  heaAt  Zt  tweetened  wZth  an 
ZmmoAtaZ  ^AagAance! 
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La  Ro6e  iThz  Ro^e) 

I 6peak  0^  tkz  fi06z  voZtk  Zti>  qkclc.z{,uZ  ioZcU  . The  A.06e  Z6  the 

pe^  Earned  bA.ea.th  the  god^,  the  deaA.e6t  gA.Ze^  the  dZvZne  Metier. 

I ivtZZ  teZZ  o{^  Ztf>  gZoA.y,  o chaA.m  the  eyei , o ^Zomza.  CypAu6, 
queen  the  htZZi ! Vou  peep  among  the  beautt^uZ  ^ZngzAS  daujn, 
puttZng  to  ^ZZght  the  moAoie  6hadouj6;  the  bZue  aZA  becomes  A06z  and 
A06Z  the  Moodi;  the  mouth  and  the  bAzait6  o^  vtAgZn6  aAe  A06zi! 

Happy  the  otAgZn  LvZth  Aound  oAm6  Mho  Zn  the  damp  thZcket6  gathzA6 
you.  Happy  the  young  bAOM  on  u)hZch  you  6hZne.  Happy  the  cup  u)hzAe 
^Zoat6  youA  petaZ.  StAeam-6  agaZn  the  patzAnaZ  u>ave,  when  the  bZue 
4ea  AphAodZte  kZndZzA  the  6paAkZZng  cZoud  to  the  cZaAZty  o{^  the  6ky, 
the  jeaZoui  eaAth  gZvei  bZAth  to  the  A06e;  and  aZZ  OZympZa  tAan&poAted 
wZth  Zove  haZZ4>  the  ^Zomza  ivZth  Zt6  beauty! 

FOUR  SONGS 


In  SonnenitcheZn  {FAZedAZch  RuckeAt) 

Vet  an  houA  Zet  me  ZZngzA  hzAz  Zn  the  6un6  hZne; 

Let  me  shaAz  u)Zth  ^Zou>eA6  the  joy  and  gAZe^  o£  ZZ{^e 
In  the  i>un6hZnel 

SpAZng  came  and  MAote  on  Ao^e  petaZi>  a dAzam-poem  ^Aom 

PaAadZ-6  e; 

I Azad  the  goZden  ZZne-i  Zn  the  6un6hZne . 

SummzA  came,  to  consume  the  eaAthZy  u)Zth  heaven* 6 bAand; 

I 4 aw  the  A04>e  succumb  to  Zt6  aAA0M6  Zn  the  4>un6hZne. 

Autumn  came,  to  ^etch  ZZ^e  home; 

I 6au)  Zt  come  neaA,  and  MZth  the  ao6z  Zn  Zt^  hand  huAAy  away 
In  the  6un6hZne. 

I gAzet  you,  aZZ  you  pZctuAz^  ojJ  ZZ^^e 

(jJhZch  I 4aw  hzAz  ZZngzA  aAound  me  OA  huAAy  pait  me 

In  the  iunihZne. 

J gAeet  you,  you  MandzAzA^  ojJ  ZZ^e, 

Tho6z  Mho  MZth  me  and  tho6z  Mho  MZthout  me  MandzAzd  a MhZZe 
In  the  Aun6  hZne. 

I Zook  back,  and  6ze  the  ^ZoMZAy  vaZZeyi , ao  ea^ZZy  MandzAzd 

thAough, 

And  even  the  mountaZnA , once  cZZmbed  MZth  dZ^^ZcuZty , Atand 

upAZght 

In  the  AunAhZne. 

1 go,  to  AZAt  ^Aom  the  AMzet  ^atZgue  o^  ZZ^e, 

The  joy,  the  gAZe^,  noM  to  be  heaZed 
In  the  AunAhZne. 

SeZtdem  deZn  Aug’  Zn  meZnzA  Achaute  (A.  F,  von  Schack] 

SZnee  youA  eyzA  have  Zooked  Znto  mZne, 

And  Zove  aA  Zi  ^Aom  heaven  ieZZ  upon  me  ZZke  dzM, 

What  moAz  couZd  the  eaAth  A end  to  me? 

She  haA  gZven  me  hzA  bzAt, 

And  ^Aom  my  heaAt’A  AZZent  happZnzAA 
Mt/  entZAz  ZZ^e  Za  ^ZZZed  to  ovzA^ZoMZng 
In  that  one  moment. 

WZntzAnacht  (A.  F,  von  Schack} 

WZth  youA  AaZnA  and  AagZng  AtoAmA,  be  MzZeome,  VecembzA  moon. 

And  AhoM  me  the  May  to  the  cozy  houAZ  MhzAz  my  beZoved  Zady  dMzZZA . 
NevzA  have  I gAzeted  the  bZoomA  o^  May,  the  bZue  heaven,  the 

gZZAtenZnq  dzM, 

So  happZZy,  aA  today  I MzZeome  youA  AnoM,  youA  mZAtA  and  gAzy  cZoudA; 
Foa  thAough  the  cZoudbankA , moAz  beauttf^uZ  than  any  AmZZZng  ApAZng, 
BZoomA  and  gZoMA  the  ApAZng  o^  Zove  AzcAztZy  Zn  me  on  thZA  MZntzA 

nZght. 
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It  (R/lc/iaA d Oehme.Z} 

you  wttZ  not  u)zzp;  ^o^tti,  6o(tZy 

Vou  4>mtZz  and,  a4>  t{  bi^oxz  a jou^nzy, 

I wttt  ^z6pond  wttk  a gZancz  and  a fe^4-6, 

OuA  Zovzty  {^ouK  Mall^,  you  gavz  tkzn  lt(,z, 

1 kavz  madz  thzm  {^on.  you  ^.nto  a iihotz  wo^Zd. 

Ok,  happZnz6-i> ! 

Tkzn  you  wZZZ  i^afimZy  zZai>p  my  hand. 

And  6uA.A.zndzA.  to  mz  youK  6 0uZ, 

WZZZ  Zzavz  mz  wZtk  oufi  ckZZd^zn. 

Vou  gavz  mz  aZZ  youn.  ZZ^z, 

I wZZZ  gZvz  Zt  back  to  thzm. 

Oh,  happZnz66 ! 

It  mZZZ  bz  vzfiy  4>oon,  voz  both  know  Zt; 

We  havz  ^^zzd  zach  othzx  ^A.om  paZn. 

And  60  I gavz  you  back  to  thz  woAZd. 

Hzncz^oxth,  you  wZZZ  comz  to  mz  onZtj  Zn  dA.zam6 , 
To  bZz66  mz  and  to  c^iy  wZth  mz. 

Oh,  happZnz66 ! 
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HUGO  WOLF 


FIVE  SONGS  ON  POEMS  OF  MORIKE 


Er  is t ' s 

Auf  einer  Christblume  I 
Nimmersatte  Liebe 
I m F r u h 1 1 n g 
Abschi ed 


TtKKy  Vzd-Lma.  - piano 


WILLIAM  WALTON  THREE  SONGS  ON  POEMS  OF 

EDITH  SITWELL 

Daphne 

Through  gilded  trellises 
Old  Sir  Faulk 

Shzila  Ba/inea  - i>opKano 
Tzfiay  Vccima  - piano  .0 


Ann  Schornick  and  Terry  Decima  are  members  of  the 
Berkshire  Music  Center  faculty. 


THE- PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Aa  a FA.iznd  ojJ  Mu^ic  at  TangtcMood  and  contAibutoA.  to  tht 
BzA.k6h.iAz  Hu6ic  CzntzA,  you  havz  bzzn  invitzd  to  thi6  conczAt  and  to 
thz  numzAou6  othzA  conczAt6  0^  thz  Mu6ic  CzntzA, 

1 hz  BzAk6hiAz  Mu6ic  CzntzA  i6  in  paAt  6uppoAtzd  tliAough  thz 
gznzA06ity  0^  thz  FAiznd6,  and  mz  hopz  you  Mitt  zncouAagz  othzA6  to 
znAott,  ContAibution6  in  any  amount  aAz  Mztcomz.  A Famity  Sza6on 
MzmbzA6hip  at  $25  zntittz6  a famity  to  attznd  att  BMC  zvznt6  without 
^uAthzA  contAibution;  an  Individual  Sza6on  MzmbzA6hip  at  $15  o^£zA6 
thz  individuat  thz  6amz  pAivitzgz,  FAiznd6  without  6za6on  mzmbzA6hip 
and  othzA6  attznding  zach  BMC  zvznt  aAz  a6kzd  to  contAibutz  a 
minimum  0^  $2,00  at  thz  gatz, 

Thz  BzAk6hiAz  Mu6ic  CzntzA  i6  at6o  6uppoAtzd  in  poAt  thAough  a 
gznzAou6  gAant  ^Aom  thz  Nationat  Endowmznt  ^OA  thz  kAt6  in 
ijJa6hington,  V,C.,  a FzdzAat  agznzy  cAzatzd  by  Act  0^  CongAZ66  in 
1965, 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Arlistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  I cnox,  Mdssdctiusetls 


BOSTON 
SYMPHONY 
ORCHESTRA 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIFTH  CONCERT 

Tuesday,  August  20,  1974,  at  8:30  P.M. 
Chamber  Music  Hall 


MODESTE  MUSSORGSKY  THE  NURSERY 

With  Nursey 
In  the  corner 
The  beetle 
With  the  doll 
Evening  prayer 
The  hobby  horse 
The  naughty  cat 

Johana  Arnold  - 6opn.ano 
Ann  SckoA.n^ck  -^piano 


LUIGI  DALLAPICCOLA  QUATTRO  LIRICHE  DI  ANTONIO  MACHADO 

La  primavera  ha  venido 
Ayer  son6 

Setfor,  ya  me  arancaste 
La  primavera  ha  venido 

MaA.£/  StKzblng  - 6op^ano 
Ann  SckoxnZck  - pi.a.no 

CLAUDE  DEBUSSY  CINQ  POEMES  DE  CHARLES  BAUDELAIRE 

Le  balcon 
Harmon ie  du  soir 
Le  jet  d'eau 
Recuei 1 1 ement 
La  mort  des  amants 


Gjiltzy  - 6op^ano 
VznnX.6  HeZni^-ich  - pZano 


INTERMISSION 


dUATTRO  LIRICHB  VI  ANTONIO  MACHAPO 

I.  SpA^ng  hai  come,  Allzlulas  oi  white  ^Aom  the  ^loweAing  vaileg^! 

JI.  Ve&teAday  I dAeamed  that  I 4aw  God,  and  that  I Apoke  to  God;  and 
I dAeamed  that  God  heaAd  me.  . . , Then  I dAeamed  that  I waA 
dAeaming , 

III,  ioAd,  Voa  have  toAn  me  away  ^Aom  that  which  I moAt  loved,  HeaA 
once  again,  LoAd,  my  heaAt  cAying  out,  VouA  will  iA  Aet,  LoAd, 
againAt  mine,  LoAd,  now  we  aAe  alone  --  my  heaAt  and  the  Aea, 

IV,  SpAing  haA  come,  hlo  one  knowA  how  that  happened, 

ClNd  PO^MES  VE  CHARLES  BAUVELAIRE 

Le  Balcon  (The  Balcony) 

MotheA  ojJ  memoAieA , miAtACAA  ojJ  miAtAcAACA , 
you  my  eveAy  pleaAuAe,  you  my  eveAy  duty! 

Vou  will  AemembeA  the  beauty  o£  caAeAAZA , 

the  AweetneAA  o{^  home  and  the  chaAm  o^  eveningA , 

motheA  oi  memoAieA,  miAtAZAA  o^  miAtAZAAeAl 

The  eveningA  lighted  by  the  glow  c£  coalA, 

and  the  eveningA  on  the  balcony,  veiled  in  pink  vapoA, 

How  Aweet  youA  bAeaAt  waA  to  me,  how  good  youA  heaAt! 

We  o^ten  Aaid  impeAiA hable  thingA 
On  eveningA  lighted  by  the  glow  oi  coalA, 

How  beautiful  the  Aun  iA  on  waAm  eveningA! 

How  deep  iA  Apace,  how  poweA^ul  the  heaAt! 

Leaning  towaAd  you,  queen  o^  the  adoAed, 

I thought  I bAeathed  the  peA^ume  o^  youA  blood. 

How  beautiful  the  Aun  iA  on  waAm  eveningA ! 

The  night  became  thick  like  a wall. 

And  in  the  doAk  my  eyeA  ^ound  youAA, 

And  I dAank  youA  bAeath,  0 AweetneAA , 0 poiAon! 

And  youA  ^eet  went  to  Aleep  in  my  ^AateAnal  handA , 

The  night  became  thick  like  a wall, 

I know  the  aAt  o^  evoking  happy  momentA, 

and  Aaw  again  my  paAt  while  huddled  about  youA  kneeA , 

Uhy  AeaAch  ^OA  youA  langoAouA  beautieA 

ElAewheAe  than  in  youA  deaA  body  oA  ao  gentle  heaAt? 

I know  the  aAt  o^  evoking  happy  momentA, 

TheAe  vowA,  theAe  peA^umeA , theAe  infinite  kiAAZA, 

will  they  be  AeboAn  ^Aom  an  abyAA  ^oAbidden  to  ouA  AoundingA , 

aA  the  Aejuvenated  Aun  AiAeA  to  the  Aky 

a^teA  having  bathed  at  the  bottom  o^  deep  AeaA? 

-~0  VOWA,  0 peA^umeA,  0 infinite  kiAACA! 

HaAmonie  du  AoiA  (Evening  haAmony) 

Now  iA  the  time  when,  tAembling  on  itA  Atem, 
each  iloweA  giveA  oH  vapoAA  like  a cenAeA; 
the  AoundA  and  peA^umeA  twiAl  in  the  evening  aiA; 
melancholy  waltz  and  langoAouA  dizzineAA ! 

Each  (^loweA  giveA  vapoAA  like  a cenACA; 

the  violin  AhuddeAA  like  a toAmented  heaAt; 
melancholy  waltz  and  langoAouA  dizzineAA ! 

The  Aky  iA  Aad  and  beautiful  like  a gAeat  altaA, 

The  violin  AhuddeAA  like  a toAmented  heaAt, 
a tendeA  heaAt,  which  loatheA  the  vaAt,  black  void! 

The  Aky  iA  Aad  and  beautiful  like  a gAeat  altaA; 
the  Aun  haA  dAowned  in  itA  congealing  blood, 

A tendeA  heaAt,  which  loatheA  the  vaAt,  black  void, 

GatheAA  eveAy  tAace  o^  a luminouA  paAt! 

The  Aun  haA  dAowned  in  itA  congealing  blood,  , , 

VouA  memoAy  AhineA  in  me  like  a monAtAance! 
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Lz  Jzt  d'eau  (The  Fountain] 

VouA  tovzly  zyz6  an.z  tin.zd,  poofi  bzZovzd! 

Stay  long  without  opening  them, 

In  thlA  Languid  po6e 

wheKe  ptea&uKe  ha6  taken  you  by  6uA.pA.l^e . 

In  the  couA-tya^d  the  fountain  that  babbles 
and  l6  neven.  client  night  o{^  day, 

AweetZy  pA.oZong6  the  ecAtaAy 

Into  which  thlA  evening  Zove  haA  pZunged  me. 

The  Ahea^  o^  wateA.  ZuZZlng  ItA  myAlad  ^ZoweAA , 
through  which  the  moon  AhlneA  with  ItA  paZZld  Zlght 
^aZZA  Zlke  a AhoweA  o^  big  teaAA . 

ThuA  youA  AouZ  Aet  abZaze 
by  the  burning  ^ZaAh  o^  AenAuouA  deZlght 
daAtA  with  A peed  and  ^eaAZeAAneAA 
towaAdA  the  vaAt  enchanted  heavenA. 

Then,  It  oveA^ZowA , dying. 

In  a wave  OjJ  aoaaow^uZ  ZanguoA, 
which  by  an  InvlAlbZe  AZoplng  path 
deAcendA  to  the  depthA  o{^  my  heaAt. 

The  Aheaf^  o^  wateA  ZuZZlng  ItA  mijAlad  ^ZoweAA , 
thAougk  which  the  moon  AhlneA  with  ItA  paZZld  Zlght, 
^aZZA  Zlke  a AhoweA  o£  big  teaAA . 

0 you,  whom  night  Ao  beautl^leA , 

now  Aweet  It  lA  ^oA  me,  leaning  on  youA  bAeaAt, 

to  ZlAten  to  the  eteAnaZ  pZalnt 

which  AobA  In  the  maAbZe  baAlnA! 

Moon,  pZaAhlng  wateA,  bZeAAed  night, 
tAeeA  that  qulveA  aA  aind  ua, 
youA  puAe  meZanchoZy 
Ia  the  mlAAoA  o^  my  Zove, 

The  Ahea{^  o£  wateA,  ZuZZlng  ItA  myAlad  {^ZoweAA , , 
thAough  which  the  moon  AhlneA  with  ItA  paZZld  Zlght 
f^aZZA  Zlke  a AhoweA  o£  big  teaAA. 

RecuelZZement  [Contemplation] 

Be  AtlZZ,  0 my  aoaaow,  and  Aemaln  moAe  calm. 

Vou  called  ^oa  the  evening;  It  deAcendA ; It  Ia  heAe: 
a AombAe  atmoApheAe  enveZopA  the  town, 
bAlnglng  peace  to  Aome,  to  otheAA  caAe. 

fJJhlZe  the  boAe  multitude  o^  moAtalA 

undeA  the  whip  o^  pZeaAuAe,  thlA  meAclZeAA  toAmentoA, 
goeA  to  gatheA  AemoAAe  In  the  baleful  ^eAtlvaZ, 
my  SoAAow,  give  my  youA  hand;  come  hltheA, 

^aA  away  ^Aom  them.  See  the  dead  yeaAA  leaning 
oveA  the  baZconleA  ojJ  the  Aky,  In  outdated  gaAmentA; 
AmlZlng  RegAet  AlAlng  up  ^Aom  the  depthA  the  wateAA . 

The  dying  Aun  goeA  to  Aleep  beneath  an  aAc, 

and,  like  a long  AhAoud  tAalZlng  towaAdA  the  eaAt, 

heaA,  my  deaA,  heaA  the  AtepA  o{^  the  gentle  night. 

La  moAt  deA  amantA  [The  death  o^  ZoveAA ) 

We  will  have  bedA  ^uZZ  o^  Zlght  ^AagAanceA , 
dlvanA  deep  aA  tombA, 
and  AtAange  ^ZoweAA  on  AheZveA, 
blooming  ^oA  uA  undeA  ZoveZleA  AkleA. 

ThelA  ZaAt  ^lAeA  vying  with  each  otheA, 
ouA  two  heaAtA  will  be  two  vaAt  toAcheA 
which  will  Ae^Zect  thelA  double  ZlghtA 
In  OUA  two  AplAltA,  thoAe  twin  mlAAoAA , 

On  an  evening  made  o£  pink  and  ojJ  myAtlc  blue 
we  will  exchange  a AlngZe  bolt  o^  lightning , 

Zlke  a long  Algh  chaAged  with  paAtlng; 
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and  tatzn.  an  angzZ,  opznlng  the  ga^z4>f 
iA}X.tZ  come,  ^a^tk^ut  and  joyous,  to  azotoz 
tWd  taA.nt6hzd  and  tht  dead  jj-€amc4 . 

FlUE  SONGS  OM  PO£MS  OF  MORJKE 

E/l  tAt’6  {It  fie) 

Spatng  t.6  ^toattng  ht6  blue  bannen.  again  through,  the  baeeze^;  6U)eet 
(joell-^emembe^ed  4>cent4>  bn.u6h  the  land  ^ull  oi  omlnoui>  Reeling, 
l/loleti  dreaming  alA.eady,  uJlll  ^oon  bloom.  Listen,  tjAom  ^aa  a 
gentle  haap  4>ound!  SpA.lng,  ye.6.  It  l4>  you!  I have  heoKd  youl 

AujJ  elne  Chfil^tblume  [To  a ChKl^tma^  ^lot^)e^) 

Daughter  o^  the  wood-6,  you  t^an^  ^oxmed  Illy,  -60  long  have  I 6ea^ehed 
(Jo-'L  you,  unknoufn  In  thl6  4>tKange  chuAchya^d,  bleak  and  MlntKy.  Eox 
the  ilK6t  time,  0 beautiful  one,  I {^Ind  you!  Who6e  hand  ha^  caKed 
jJo-'L  you  blooming  heae?  I do  not  know  whoAe  gfiave  you  guaftd',  li>  It  a 
youth,  li)  It  a maiden?  In  the  dan,k  gA.ove,  wheae  4>now  4>p^ead6 , the 
plou4>  deefi  hunt&;  by  the  chapel  to  the  cay^tal  pond,  then.e  I nought 
the  home  0^  youA  magic  land.  You  axe  beautiful,  child  o^  the  moon, 
not  0^  the  .6un.  You  ^Ind  delight  ivhexe  othex  ^loweX4>  ^Ind  death. 

Youx  puxe  body  li>  ^ull  oi  bloom  and  ^xagxance,  a heavenly  coolne6A 
In  bal&am  4>weet  alx.  In  youx  bo^om'^  golden  ^ullne66  4>pxout6  a 
pexj^ume,  which  li  only  .icaxcely  made  known;  40  ^xagxant,  xe4>tlng  on 
an  angel'-6  hand,  the  ble^^ed  Mothex'4>  bxldal  dxe^^.  Thl6  a symbol 
xemlndlng  OfJ  the  holy  6u^^exlng6 , ilve  puxple  dxop6  beautifully 
and  uniquely  clothed.  But  childlike  you  axe  adoxned  at  Chxl6tma6 
time,  light  gxeen  with  a bxeath  of  white.  The  elf,  who  at  midnight 
goe-6  to  dance  In  the  bxlght  gxound,  befoxe  youx  my^texlous  gloxy 
htandii  6hy,  cuxlou^ly  quiet  fxom  afax,  and  bllpi>  by. 

dlmmex^atte  Llebe  [Nevex  Satl^ifled  Love] 

So  li>  love!  Not  to  be  stilled  with  fe-t.44e4:  who  -c4  6uch  a fool  to 
fill  a iileve  with  watex?  And  If  you  txled  fox  a thou.&and  yeax^  and 
kl66ed  foxevex,  you  could  nevex  ^atl4fy  hex  wl-6he6.  Love  ha6  at  all 
houX4>  4ome  wondexful  de^lxe;  we  bit  oux  llp4>  6oxe  today  when  we 
wexe  kl^4>lng.  The  glxl  take^  It  calmly,  like  a lamb  undex  the  knife, 
hex  eye6  have  led  him  on;  40  go  ahead,  the  moxe  punishment,  the 
bettex!  So  Is  love,  and  has  been  so  long  as  love  has  existed,  and 
the  sage,  Loxd  Solomon  did  not  love  any  othex  way. 

Im  Exuhllng  [In  Spxlng) 

Hexe  I lie  on  the  spxlng  hill;  the  clouds  become  my  wings,  a blxd 
files  befoxe  me.  0 tell  me,  my  only  love,  whexe  do  you  xemaln,  that 
I may  be  with  you.  Yet  you  and  the  bxeezes  have  no  house.  The 
sunflowex  stands  open  like  my  mind,  longing,  stxetchlng  In  love  and 
hope.  Spxlng,  what  do  you  want?  When  will  I be  satis  fled?  The 
clouds  and  the  xlvex  I see  moving;  the  sun's  golden  kiss  plexces  me 
deep  In  my  veins;  my  eyes  so  wondex fully  Intoxicated,  as  In  sleep, 
the  eax  listens  only  to  the  sound  0^  the  bee.  I think  of  this  and 
think  of  that.  I long  and  know  not  quite  what  Is  pleas uxe  and  what 
Is  mouxnlng;  my  heaxt,  say,  what  memoxles  do  you  weave  In  gold  gxeen 
bxanches  In  the  twilight?  Old  Inexpxesslble  days! 

Abschled  [Paxtlng] 

Without  knocking  a man  one  evening  entexed  my  house:  "I  have  the 
honox  to  be  youx  cxltlc."  Immediately  he  took  the  lamp  In  his  hand. 
Inspecting  at  length  my  shadow  on  the  wall,  he  moved  back  and  foxth. 
"Now,  deax  young  man,  do  me  the  favox  to  look  at  youx  nose  fxom  the 
side!  You  will  gxant  that  It  Is  a pxotubexance."  "That?  Good 
gxaclous-xeally ! Ny  woxd,  I nevex  xeallzed  all  my  life  long  that 
I caxxled  such  a woxld-wondex  on  my  face!"  The  man  spoke  about  this 
and  that-on  my  honox,  I don't  know  what  else;  pexhaps  he  thought  I 
should  make  a confession  to  him.  Finally  he  got  up;  I let  him  out. 

As  we  stood  at  the  head  of  the  stalxs,  I gave  him.  In  a playful  mood, 
a little  kick,  just  so  fxom  behind  on  his  seat.  Goodness ! What  a 
xattllng!  What  a tumbling ! What  a limping!  I have  nevex  In  all 
my  life  seen  a man  go  down  the  stalxs  so  quickly! 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  8~14 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  15-21 


A-  • 


V 


X- 


•■7 


f 


T 


tiJ  • 4 

•%  t i 

*t-  ^ « 

m *‘  ^ 

■ ^ 

• •4  «'  ■*■> 

„ . V">  *•  o 

f.;i|.:  ■a  n 

-i  ' t-  i ft 


♦ s' 

=1 


^ I" 

I **4 


•«< 

tr* 


b* 

'’■? 

CJ, 


«*• 


♦ 


ft: 

ftV 


» 


• 3 


nt  ''’< 
w »'• 


<» 

< 


I ■>.*# 

I 


t. 


jHi  ,■<  at 

& p r'  < 

••  H * 3 

O -*4  *f 

o *a  •« 
f t»  o 
♦ ft*  ?»  H 

a P 

ft**  ft*  • 

M 

'*  *4* 


* . «w.  i,-  c« 

tfj  --5  >*•  if 

O ** 

•1  c ry.n: 

J « # 
* rr 

S K 

-H  n /> 
M 

. «► 

o ** 


^ *1  « 

*•  t;  - 4» 

*•  » n 

o ^ f4  '« 

<e  f. 

♦ •<  '5:  r 
•?t 

*-<  ft1  «♦ 

•*■  «ft  -* 

o w 


I 


pc  E t-* 

pi  H (t>  o 

S!  • 0 •• 

rt  H*  O 

s 

PT  O 3 O 

o 

O H 3 

!S 

M C H 1 

O 

3 O 

> 

Of*;'  M 

Hi 

Q N1 

0)  ** 

NJ  3 O 

M 

O 

M 

H 

d 

w 

cn 

a 

> 

K! 


to 


s: 

w 

o 

25 

W 

cn 

O 

> 

M? 


N3 


PC  S W f-* 
OJ  M fl>  O 

s:  • s •• 

rt  H-  O 

pr  a 3 o 

O H OJ 
K C M I 


3 O 

(t)  j«r 

M 

0 

NJ 

=tt=  3 

• • 

NJ  3 

O 

O 

H 

d 

cc 

50 

a» 

o 

> 

Hi 


NJ 

Ln 


50 


a 

> 

hJ 


NJ 

O' 


cn 

> 

H 

a 

50 

o 

> 

>< 


K3 

'nJ 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  22-28 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  29-Aug 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  5-11 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  12-18 


Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Composition  Aug.  19-25 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / .Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  FORUM 
Monday,  July  15,  1974,  at  8:30  P.M. 

Theatre  Concert  Hall 

P/tepci/Led  unde.^  the,  6upe.^vt6ton  The,odon.e,  Antontou  and  TtboA.  Pu6ztat 


BRUCE  FITHIAN 

Mtchazt  Meade  - vtoloneetlo 


JOHN  ADAMS 

I.  Mountains 

II.  Expectation 

III.  Reflections 

IV.  Memories 

V.  Now  and  Then 

ZetJby  ?a^cetl6  - AopKano 


CONRAD  CUMMINGS 

Anthony  Baughman  - vtottn 
John  Connetty  - vtoltn 
John  England  - vtota 
VetZev  Veabach  - vtoZonceZZo 
FA.edeA.Zck  BA.et6chgeA.  - ba6^ 
GeoA.ge  KaA.mazyn  - tA,umpet 
NoA.man  BoZteA.  - tA.ombone 

VavZd  Ramadan 


ARIA 

BA.ace  FZthZan  - pZano 


FIVE  SONGS 


BaA.baA.a  Kautzman  - pZano 


MORNING  MUSIC 

SueZZen  HeA.6hman  - ^Zute 
RogeA.  CoZe  - oboe 
TZmothy  MaZoney  - cZaA,Znet 
TonZ  LZpton  - ba66oon 
RZchaAd  RZckeA,  - hoAn 
PeteA  CaAnevaZe  - peAcu66Zon 
Jonathan  Veut^ch  ~ pZano 

oii,  conductoA 


After  a question  and  answer  period,  in  which  the  audience  is  invited 
to  participate,  the  compositions  will  be  repeated. 


A6  a PAZend  ol  MtuXc  at  TangZevoood  and  contAZbutoA  to  the 
BeAk6hZAe  Ma^Zc  CenteA,  you  have  been  ZnvZted  to  thZ6  conceAt  and 
to  the  numeAou6  otheA  conceAt6  o^  the  Mu^Zc  CenteA. 

The  BeAk^hZAe  Mu4>Zc  CenteA  Z6,  Zn  paAt,  6uppoAted  thAough  the 
geneA06Zty  o{^  the  fAZend6,  and  we  hope  you  wZZZ  encouAage  otheA6  to 
enAoZZ,  ContAZbutZon4>  Zn  any  amount  aAe  weZcome,  A FamZZy  Season 
MembeA^hZp  at  $2  5 entZtZe^i  a {^amZZy  to  attend  aZZ  BMC  eventi>  wZthout 
^uAtheA  contAZbutZon;  an  J ndZvZduaZ  Season  MembeAi hZp  at  $J5  o^^eAA 
the  ZndZvZduaZ  the  ^ame  pAZvZZege.  pAZend6  wZthout  6ea6on  membeA- 
■shZp  and  otheA.6  attendZng  each  BMC  event  aAe  a6ked  to  contAZbute  a 
mZnZmum  o^  $2.00  at  the  gate. 

The  BeAk^hZAe  MuiZc  CenteA  Z-i  aZ6o  .iuppoAted  Zn  paAt  thAough  a 
geneAou6  gAant  ^Aom  the  NatZonaZ  Endowment  {^oa  the  AAtM  Zn 
Ua^hZngton,  V.C.,  a FedeAaZ  agency  cAeated  by  Act  o^  CongAC66  Zn 
1965. 


BALDWIN  PIANO 


FIl/E  SOi\IGS  FOR  SOPRAMO  AA/P  PIAWO 


7.  Mountaini) 

MoantaZn^  nzachlnQ  tou)aKd  unending  6k^ei 

ptakit  pzzn..ing  Into  the.  vait  heavens 
6 0 too  the  Itttte  ^60  too  the  blade  o^  g^a66 

tufin  tou)a^d  the  6ou^ee  of,  light  and  life. 

1,  Expectation 

In  6pn.lng  the  gn.een  of  new;  life  fiebu.ke6  Minted' 6 white  death 
and  6ummen.  6ee6  6pA.lng'6  fA.alt6, 

Autumn  u6hen.6  In  the  Icy  fieapeK  once  again 

and  the  whole  eafith  awalt6  the  affirmation  of  rebirth, 

3.  Reflectlon6 

1 6 ee  reflected  In  the  6tlll  6urface  of  a lake 
a narrow  bridge,  a tree, 

the  flow*r6  along  the  bank,  a pa66lng  bird,  a 6wan. 

I envy  the  unending  peace. 

A gentle  rain..- dl6rupt6  the  cry6tal  6urface. 

There  l6  no  reflection. 

4.  Memorle6 

the  remembrance  of  a loved  one 

cau6e6  me  to  reflect  what  might  have  been 

but  clrcum6tance6  have  It  that  none  of  thl6  can  be 

and  60  I turn  from  memorle6 

and  do  not  dwell  upon  what  might  have  been 

but  ln6tead  live  with  what  now  l6 . 

5.  Mow  and  Then 

(jJken  I wa6  born  I cried  out  to  my  world 

and  W06  comforted  by  breath  and  mother'6  brea6t6  and  6un 
I knew  no  God  but  the6e 

When  J wa6  young  I 6at  In  fleld6  of  new  dred  gra66 
and  felt  the  warm  6un  de6cent  to  earth 
and  wrap  lt6  comforting  cloak  about  my  6houlder6 
What  happened  to  my  wonderment 

My  god!  they  taught  me  of  my  God:  cheap  Imitation  of  the  6un. 

I wa6  content  (no  Joyful]  In  6un  and  mother'6  breo6t6  and  breath. 

Why  pray  In  cold  cathedral6  away  from  the6e? 

I think  now  men  are  greedy  or  maybe  ju6t  afraid  to  love  life 
knowing  they  mu6t  die. 

I mu6t  unlearn  thl6  God  of  cold  cathedral6  who  thrlve6  on  fear  and  gull, 
a fear  of  loving  life,  a guilt  of  being  In  the  6un. 

I mu6t  unlearn  Hl6  hard  archaic  rhetoric 

Hl6  cold  thou- 6 halt- not- love,  iil6  vapid  6tagnancy 

Hl6  alway6  there  unreality 

Hl6  6trangllng  deeply  Ingrained  Into  my  proper  rellglou6  upbringing 
6ymbol6-  of  my  guilt,  my  wretchedne66 , my  nothing  nothlngne66 
without  Him. 

J am  a child  again 

6lttlng  In  the  tall  gra66  be6lde  our  hou6e. 

I feel  the  warm  6un  de6cend  to  earth 
I hear  my  mother'6  voice:  6lnglng 
1 6mell  the  clean  air 

I am  the  gra66  I am  the  6un  1 am  the  6ong  and  the  air 
J am  a child  again. 


Seiji  Ozawa.  Gunther  Schulfer,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


SECOND  COMPOSERS  FORUM 
Monday,  July  29,  1974,  at  8:30  P.M. 
Theatre  Concert  Hall 

P/Lcpo/Led  undcA.  thz  4 OjJ  T^boA. 


ROBERT  CAPANNA 


CONCERTO  FOR  CHAMBER  ORCHESTRA 


MaA,y~Ca^hcA.^m  R^ndZeman  - 

vIoLLyi 

Jo6zph  McGautzy  - vloLin 
Eve.lyn  GA.au.  -r  vZola 
Hotty  SZngzA.  - vZoZonceZZo 
Lee  CA.oc.ktA.  - bo6A 
MaA.k  Schubtxt  - tA.u.mptt 
Bdv)oA.d  ZadA.ozny  - ZA.ombom 
MZekatZ  TkomopoaZo6  - pZano 


hlZna  BoA.u)tZZ  - iZutc. 

StuaKt  VunktZ  - oboe 
SZeivaAZ  NeufboZd  - eZaAjinet 
Rodney  Boyd  - ba^60on 
t^aA.goA.et  MeCZeZZan  - hoA.n 
SaA.a  CuZZeA.  - haA.p 
Vean  WZZZen  - peA.cu64Zon 
Jo4>epk  BeZA.0  - peA.CLL&6Zon 


VavZd  Ramadano^ii  - eonductoA. 


DANIEL  PLANTE 


e e Cummings  . . . 


now  is  a shi] 
which  captaii 
set 

steering  for 

Vau^ZZZa  Te^ch  - oZoZa 
MaA.Zha  John^en  - vZoZonceZZo 
SueZZen  HeA.^kman  - ^ZaZe 
Jane  HamboAj>ky  - cZaA.ZneZ 
CaZheA.Zne  MaZejka  pZa.no 
EaA.Ze  Schenk  - ceZe^Ze 

EZZen  GA.ogan  - 

KeZZh  CZaA.k 

FABIO  VACCHI 

KenneZh  SZaZbeA.g  - vZoZZn 
KA.Z^Zen  SZg£oA.d  - vZoZZn 
MaA.geA.y  KowaZ  - vZoZa 
Nancy  RZck  - vZoZonceZZo 
BaA.baA.a  BuZZeA.  - ZA.ainpeZ 
MaA.y  BeZh  0^Q,uZnn  - ^omfaowe 

TZm  BaAZhoZow 
kZ.p.yLAJi  Hacue. 


am 

sail  for  sleep 
dream 

KaAj.n  FuZZeA.  - haAp 
TZm  BaAZhoZou)  - peAcu66Zon 
PeZeA  CaAnevaZe  - peAcu66Zon 
Vean  WZZZen  - peAcu-i^Zon 
VavZd  FeZn  - peAcvui^Zon 
Joseph  BeZAo  - peAciU6Zon 
mezzo  ^opAano 

- condueZoA 


eSTUDIO 

VZana  Ra^^man  - ^ZuZe 
Jane  HamboA^ky  - cZaAZneZ 
Nancy  GoeA.c6  - fa<i44oon 
EZZzabeZk  NazuA  ~ hoAn 
Jame6  GaAdneA  - peAcu^^Zon 
VavZd  feZn  - pe-^co44-con 
- peAcu66Zon 
- condueZoA 


After  a question  and  answer  period,  in  which  the  audience  is  invited 
to  participate,  the  compositions  will  be  repeated. 


Aa  a FA^end  OjJ  MtuZc  at  TanglzMood  and  conVitbatoK  to  thz 
BzAk6ktA.z  Mu6tc  CzntCA.,  you  havz  bzzn  tnvttzd  to  tht&  conczA.t  and 
to  thz  numzA.ou6  othz^  conczatA  o^  thz  MuAtc  Czntza, 

Thz  Bz^k4>htA.z  Czntzu  th , tn  paA.t,  6uppoAtzd  through  thz 

gznzao6tty  o^  thz  fatznd6 , and  we  hopz  you  vottt  zncouaagz  othzA.^  to 
znA.ott,  Contatbutton6  tn  any  amount  aA.z  ufzZcomz.  A FamtZy  Sza^on 
f^zmbzA.6htp  at  $2  5 zntttZz6  a family  to  attznd  atZ  BMC  zvznt6  without 
{^ufithzK  zontKtbutton;  an  JndtvZduaZ  Sza6on  MzmbzA^htp  at  $15  o^^zka 
thz  indZvtduaZ  thz  aame  paivtZzgz.  FKtznd^  , without  6za6on  membeA.- 
ship  and  othz^6  attznding  zach  BMC  zvznt  aKz  a&kzd  to  zonViibutz  a 
minimum  o^  $2.00  at  thz  gatz. 

Thz  BzA.k6 hi/LZ  Mu4ic  CzntzA.  i4  aZ6o  &uppon,tzd  in  paKt  through  a 
gznzA.ou6  gA.ant  ^^om  thz  MationaZ  Endowmznt  ^o^  thz  AA.t&  in 
(fJa^hingtonf  V.C.,  a FzdzA.aZ  agzncy  zfizatzd  by  kzt  OjJ  Cong^z66  in 
1 965. 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  COMPOSERS  FORUM 
Monday,  August  19,  1974,  at  8:30  P.M. 

Theatre  Concert  Hall 

PA.epa./ied  undzn,  tko,  ^upeA.v^6^on  o{^  Tktiodofit  kvitoniouL. 


JUDITH  SHATIN  TOMBEAU  DES  MORTS 

V^u.i>itlaL  Tz^ck  - v^ioZa  Bzt^y  Hz6ton  - 

VanZzZZz  WZn^tzn  - vZoZonczZZo  KafiZn  fuZZzA.  - ha.Kp 

Jonathan  Vzutsch  - ptano 

Vavtd  Ramadanc^£  - condazton. 


KALVERT  HELSOH  R.O.U.N.D. 

Nuk.kan  A^man  - vtoZtn  Vtana  - {^Zutz 

SontKaad  SpztdzZ  - ptano  EZtzabztk  Uazan.  - koKn 

EmtZ  Tckakaxov  - conductor 


SIMON  BAINBRIDGE 


CONCERTANTE  MUSIC  FOR  VIOLA 

AND  ENSEMBLE 


Hafiy-Cathz^tnz  RzndZzman  - 

vtoZtn 

Lo^a  Adam6  - vtoZtn 

EvzZyn  GKaa  - vtoZa 

VztZzv  Vzubach  - vtoZonczZZo 

Lee  CAockzA,  - ba^4 

Rtzkan.d  Retd  - zZzctAtc  ptano 


San.a  CatZzn.  - ha^p 
Jznnte  CongZzton  - JboZot&t 


Stzpkant  Stang  - ^Zutz 
StzwaKt  Nzu)boZd  - cZaAtmt 
Anthony  Cece-'te  - ho  An 
Ja.me.6  GaAdnzA  - pzAcu^6ton 
Vzan  bJtttzn  - pzAza66ton 
Ttm  BaAthoZow  - pzAcu6^ton 
Vavtd  Fztn  - pzAcu6'6ton 


Kztth  CZoAk  - conductoA 


INTERMISSION 


FRANK  SACCI 


GARDEN 


Stzphan^  StcLng  - ^lutz  Stzvz  Owen4  - claA^mt 

Jamc6  Ryon  - obot  TonZ  Lepton  - ba66oon 

BaA.baA.a  Kautzman  - piano 
Kzith  Ctan.k.  - conductor. 

LEE  HYLA  CONCERTO  FOR  PIANO  AND 

CHAMBER  ORCHESTRA 

Ann  Leathz^^  - vioZin  SucZZen  HzKi>hman  ~ ^Zatz 

Ma^Zha  JoknAzn  - oZoZonczZZo  Ma^k  KaA.Zin  - baa  cZa^Zmt 

M^£e4  Vaoi.6  - ba6Z>  Tim  Smith  - 6axopkonz 

MaAga^et  McCZcZZan  - hoAn  lAickazZ  fzZZingzA  - tAombonz 

BaAbaAa  BatZzA  - tAumpzt  PztzA  CaAnzvaZz  - pzAcui^ion 

EaAZz  Shznk  - 6oZoiz>t 

AZzxii  HaiuzA  - zonduztoA 


The  audience  is  invited  to  stay  for  a discussion  period  with  the 
composers , conductors  and  composi t ion  faculty. 


A4  a fAiznd  0^  Mu6ic  at  TangZzwood  and  zontAibutoA  to  thz 
BzAk-ihiAz  Mu4>ic  CzntzA,  you  havz  bzzn  invitzd  to  thi6  conczAt  and  to 
thz  numzAou6  othzA  conzzAt6  thz  Muiic  CzntzA. 

Thz  BzAkihiAz  Mu^ic  CzntzA  i^  in  paAt  4>uppoAtzd  thAough  thz 
g znzA06ity  o£  thz  fAizndi , and  we  hopz  you  iciZZ  znzouAagz  othzAi  to 
znAoZZ,  ContAibution^  in  any  amount  aAz  uozZzomz.  A famiZy  Sza6on 
MzmbzA6hip  at  $2  5 zntitZz6  a ^amiZy  to  attznd  aZZ  BMC  z\)znt6  without 
luAthzA  contAibution;  an  Individual  Sza^on  ^{zmbzA^hip  at  $15  o^{^za6 
thz  individuaZ  thz  6amz  pAiviZzgz,  FAiznd6  without  izaion  mzmbzAship 
and  aZZ  othzA6  attznding  zach  BMC  zvznt  aAz  a^kzd  to  contAibutz  a 
minimum  o^  $2.00  at  thz  gatz, 

Thz  BzAkihiAz  Mu-iiz  CzntzA  i4>  aZ60  ^uppoAtzd  in  paAt  thAough  a 
gznzAou6  gAant  ^Aom  thz  NationaZ  Endowmznt  ^oA  thz  AAti>  in 
Washington,  V.C.,  a FzdzAaZ  agzncy  cAzatzd  by  Act  o^  CongAzss  in 
1 965  . 


BALDWIN  PIANO 


PROGRAM  NOTES 


Tombcaa  de-i  Non.t!>  wcl6  w^A,tte,n  rntmoKy  ol  two  who  dtzd  too 

o^uztJLy  and  too  4 0on,  The  tttte  ti>  not  i,pec..i{)teatZy  ^eZatzd  to  the 
ma^ZcaZ  content  o£  the  ptece.  The  won.k,  ^con.ed  ^o^  vZoZa,  ceZZo , 
contA.aba4>^ , haA.p  and  ptano  ^ Zi>  dtoZded  tnto  two  movement-i , Both 
expZo^e  the  wZde  A.ange  o{^  tZmbn,e^  o^^e^ed  by  tht6  conttnuZty  o^ 
4)tAtnged  Zn4>tA.ument6. 

The  ^t^6t  movement  t6  fiathen.  deni>e\  Zow  tn  n.egti>tn.ation,  and  ha^6h 
tn  6ound,  The  second  movement  pA.e-ient-i  a 6ht{^ttng  (^Zow  o{^  6oZo 
cadenzas  whose  context  ts  deten.mtned  by  the  accompanying  voice. 

The  pitch  stn,LLCtan.e  o{^  the  piece:  is  based  on  a J 2 -tone  Aow  which  is 
divided  into  tetfiacho fids . The  s tfiu.ctu.fie  o^  the  ^ifist  tetfiachofid 
becomes  the  stafiting  point  o^  the  second  movement,  which  then  evoZves 
IfieeZy . The  fihythm  o^  the  second  movement  is  aZso  ^fieefi  than  that  oi 
the  lifts  t and  is  notated  in  pfiopofitionaZ  fiathefi  than  metfiic  notation . 
Judith  Shatin,  a native  ol  Boston,  has  just  compZeted  heft  Nastefi*s 
Pegfiee  at  the  JuiZZiafid  SchooZ  ol  music.  WhiZe  thefie  she  studied 
with  Otto  Luening  and  MiZton  Babbitt.  She  pZans  to  continue  hefi 
studies  with  Babbitt  at  Pfiinceton  Univefisity.  "Most  impofitant  to 
my  music  is  a sense  ol  its  function,  that  being  to  invoZve  those 
who  encountefi  it.  Though  I lind  stfiuctufie  and  cfia^t  to  be  impofitant 
aspects  ol  a piece,  they  afie  given  Zi^e  thfiough  the  peficeived 
expefiience  ol  the  Zistenefi;  thus  cfieating  a musicaZ  event  is  a 
pfiocess  which  is  shafied  among  the  composefi,  pefi^ofimefi,  and  audience." 

R.  O.U.N .V.  is  a wofik  in  live  movements;  each  movement  beafis  a Zettefi 
Ifiom  the  titZe.  This  wofik  can  be  pefi^ofimed  in  diHefient  vefisions  - 
O.U.N.V.R.,  V.R.O.N.U.,  and  the  Zike.  The  R.O.U.N.V.  vefision  wiZZ 
be  pefi^ofimed  tonight,  R, , Responses : Foufi  pZayefis  fiespond  to  each 
othefi.  Each  sound  introduces  other  sounds,  work  against  other 
sounds,  or  support  other  sounds.  0.,  Openness , a leeZing  ol  open- 
ness between  the  lour  pZayers,  each  one  being  independent,  but 
working  together  as  a whoZe.  U.,  a diaZogue  between  the  vioZin  and 
piano.  Then  a IZute  soZo  with  the  other  three  instruments  used  as 
an  accompaniment.  N.,  Nons ymmetricaZ:  lour  sounds  aZZ  going  in  lour 
dillerent  directions . V.,  Veparture:  a peaceluZ  departure . 

KaZvert  NeZson  was  born  in  OkZahoma  City,  OkZahoma.  He  studied 
composition  at  Indiana  University  with  Iannis  Xenakis  and  John 
Eaton.  This  summer  he  was  awarded  the  lirst  John  W.  (aJork  III 
NemoriaZ  FeZZowship  in  composition. 

Concertante  Music  lor  OioZa  and  EnsembZe  was  written  at  TangZewo od 
between  JuZy  and  August  this  year.  The  piece  provides  an  introductory 
study  towards  a ^ioZa  Concerto  which  the  composer  is  at  present 
working  on  lor  Waiter  TrampZer . It  pZays  continuousZy  and  expZoits 
the  juxtaposition  ol  integration  and  soZoistic  dominance  between 
the  vioZist  and  the  ensembZe. 

Simon  Bainbridqe  (born  in  London,  J952)  is  presentZy  working  in 
London,  LngZand.  He  teaches  at  the  RoyaZ  CoZZege  ol  Music  and  in 
September  this  year  joins  the  music  lacuZty  ol  Ithaca  CoZZege  in 
London. 

He  has  had  his  compositions  perlormed  in  both  EngZand  and  America 
and  is  now  working  on  a MioZa  Concerto  lor  Waiter  TrampZer  and  a 
theater  piece  lor  the  British  group  "Matrix". 

Outside  ol  composition  he  has  appeared  as  associate  conductor  to 
Jose  Serebrier  on  the  lorthcoming  R.C.A.  recording  ol  Ives'  Fourth 
Symphony  and  is  repeating  this  roZe  at  FestivaZ  HaZZ,  London,  in 
October  ol  this  near  with  the  London  PhiZharmonic  Orchestra. 
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GaA.de.n.  The  compos  eA.'  .6  ^ntention6  Zn  hT&  piece  ^oa.  woodwind  quaAlel 
and  piano  aA.e  to  approach  tonality  In  a dl^^eA.ent  and  peA.^onal  way 
^Aom  the  traditional  one,  , 

The  A.hythmlcal  elements  develop  iA.eely  and  occasionally  aA.e  seA.lally 
organized . The  Instrumental  techniques  are  approached  rather  In 
the  traditional  manner, 

Frank  Saccl  has  just  completed  undergraduate  studies  In  composition 
at  the  Ithaca  College  School  o^  I'^uslc,  He  studied  with  Karel  Husa, 
to  thorn  the  piece  Is  dedicated. 

Concerto  ^or  Plano  and  Chamber  Orchestra  was  written  (^rom  July  /9  73 
to  April  l9l4.  The  piece  deals  with  the  simultaneous  presentation 
0^  materials  In  the  orchestral  groups  with  the  piano  and  percussion 
acting  as  clarifying  Instruments . Throughout  the  composition  the 
piano  engages  In  dialogues  with  the  various  groups,  receiving  frag- 
ments and  developing  them. until  at  the  end  It  emerges  as  soloist, 
and  an  Independent  character  In  Its  own  right.  A quote  from  Samuel 
Beckett' s ~"How  'It  "Is"  appears,  on  <the  ‘Score  - '^Involving  foryne'  and 
all  the  sdme  obligation  precisely  -that  of  fleeing'  -without ‘'fear  ~whlle 
pursuing  without  hope,"  r-.r); 

'Lee  ’Hyla  was  born  -In  1952  and'.hds  .studied  composition  with 'Bernhard 
Helden  at  Indiana  University  and  with ‘'.John  Helss  and  Malcolm  "Peyton 
at  the  Hew  England  Cons  ervatory , 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  15-21 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  Aug.  5-11 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTHWEEK 

Aug.  19-25 
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Tanglewood 

Berkshire  Music  Center 
Lenox,  Massachusetts 
June  30 -August  25, 1974 

Ptiyilis  curan 

seminar  for  singers 


Eight  weeks  — Four  hours  per  week  with  Miss 

June  30  - August  25  Curtin  in  vocal  technique;  daily 

classes  in  diction,  repetoire, 
and  solfege  with  members  of 
the  Music  Center  Faculty; 
limited  opportunities  for  solo 
performance  at  the  discretion 
of  the  Faculty. 

Limited 

Enrollment 

Tuition: 

$500,  or  $250  for  those  singing 
in  the  Tanglewood  Choir 


For  information  regarding  auditions 
and  living  accommodations  write: 

Berkshire  Music  Center 
Box  FC 

Symphony  Hall 

Boston,  Massachusetts 02115 

(617)  266-1 492 


Eugene  Cook 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENIER-VOCSL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  PoC«S„  RECITAL 
Thursday,  August  8,  1974-  at  2;  30  PoM., 
Chamber  Music  Hall 


JOHANNES  BRAHMS  THREE  SONGS 

Wie  Melodien 

Der  Tod,  das  ist  die  kuhle  Nachb 
Meine  Liebe  ist  grun 


Georgette  Hutchins 
Shani  Jacobsen 


VIRGIL  THOMSON  FOUR  SONGS  OF  IJILLIAM  BLiKE 

The  Divine  Image 
Tiger  I Tiger i 
The  Land  of  Dreams 
And  Did  Those  Feet 


Carl  Packard 
Ann  Schornick 


BENJ.iMIN  BRITTEN  THREE  FOLK  SONGS  OF  THE  BRITISH  ISLES 

Sweet  Polly  Oliver 

The  Miller  of  Dee 

Come  You  Not  from  Newcastle? 

Jane  Bockvjoldt 
Ann  Schornick 


GABRIEL  FAURE  THREE  SONGS  Op.  85 

Dans  la  Foret  de  Septembre 
La  Fleur  qui  vq  sur  I’eau 
Accompagnement 


Sanford  Sylvan 
Shann  Jacobsen 


SAMUEL  BARBER  HERMIT  SONGS 

At  Saint  Patrick's  Purgatory 

Church  Bell  at  Night 

St.  Ita's  Vision 

The  Heavenly  Banquet 

The  Crucifixion 

Sea-Snatch 

Promiscuity 

The  Monk  and  His  Cat 

The  Praises  of  God 

The  Desire  for  Hermitage 

Carol  Me Am is 
Shann  Jacobsen 
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Wie  Melodien  aieht  00 


Like  a melody  it  passes 
Softly  through  my  mind. 

Like  the  flowers  of  spring  it  blooms 
And  floats  on  like  a fragrance; 

But  the  word  comes  and  seizes  it. 

And  brings  it  before  my  eyes. 

Like  the  gray  mist  it  pales  then. 

And  vanishes  like  a breath- 
And  yet  there’s  in  the  rhyme 
A fragrance  deeply  hidden. 

That  gently  from  a dormant  bud 
Is  called  forth  by  tear-stained  eyes. 


Der  Tod,  das  ist  die  kiihle  Nacht 

Death  is  the  cool  night. 

Life  is  the  sultry  day. 

It  nows  grows  dark,  I am  sleepy. 

The  day  has  tired  me. 

Above  my  bed  rises  a tree. 

The  young  nightingale  sings  therein; 

It  sings  of  naught  but  love, 

I hear  it,  I hear  it  oven  in  my  dream. 


Meine  Liebe  ist  griin 

My  love  is  green  like  the  lilac  bush. 

And  my  beloved  is  fair  like  the  sunl, 

It  shines  upon  the  lilac  bush 

And  fills  it  with  fragrance  and  delight. 

My  soul  has  wings  of  the  nightingale 

And  floats  in  the  blossoming  lilac 

And  shouts  and  sings,  overcome  by  the  fragrance,, 

Many  songs  that  are  drunk  with  love. 


In  the  September  Forest 


Boughs  with  subdued  murmurings 
Trunks  hollowed  by  age 
Ancient  forest  that  is  sorrowful 
in  accordance  with  our  melancholy, 

0 pines,  clinging  to  the  abyss 
deserted  nests  in  the  broken  branches 
Scorched  bushes,  colorless  flowers 
You  know  well  how  wo  suffer. 

And  comes  man,  passing,  wan 
Weeping  in  the  solitary  wood 
The  mysterious  shades  of  the  wood 
muffle  like  tears. 

Good  forest,  promise  granted 
of  the  exile  that  life  implores, 

1 come  with  halting  steps 

into  the  green  profound  depths. 

And  at  this  time  a birch 

sends  a leg,  a little  red,  which 

brushes  my  head  and  trembles  on  my  shoulder. 

This  is  the  aging  forest 
Where  in  winter  all  is  aborted 
Already  newer  to  me* 
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The  flow or  that  goo 3 on  the  Water 


On  the  3oa  veiled  bj  a bitter  mist 
The  Beauty  is  gone. 

The  night  on  the  sea 

She  had  on  her  lips  with  an  uninvited  air. 
The  Rose  of  Fever 
The  Rose  of  •‘^oauty. 

With  f orooioussuff oring 

The  howling  hurricane  kissed 

the  mouth  and  took  the  flower. 


In  the  somber  ocean,  already  less  somber 

The  flower  surfaces  and  the  water  makes  light  of  it. 

In  its  black  wake  it 

ia  a bouoy  for  the  butterflies. 


And  the  fogs,  the  swells  through 
the  night,  the  breakers  where 
sink  a savage  noise. 


The  kingfisher  and  the  swallow 
circle  around  while  the  shade 
and  the  stars  die  of  love. 


The  dawn  blossoms  over  the  abyss. 

For  the  lone  rose  and  the  whole  sea. 


A c c omp'o.  gn  erne  n t 


Silvery  aspen,  linden  tree,  birch 
The  moon  difused  over  the  lake, 

like  long  hair  combed  by  the  wind  of  the  evening. 

The  fragrance  of  the  summer  night 
is  perfume  on  the  black  lake 
which  shines  like  a mirror. 

My  oar  falls  and  is  retrieved 
My  boat  glides  in  a dream 

My  boat  glides  in  the  sky  over  the  ethereal  lake. 

In  cade:ncs,your  dosed  eyes. 

Row,  0 my  heart,  your  indolence  is  expressed  by  a row, 
long  and  slow. 

Down  there  the  moon  listens, 
leaning  on  the  hill,  to  the  silence 
which  the  gliding  boat  breathes  out. 

Three  large  lilies,  freshly  cut 
die  on  my  coat  lapel. 


To  your  lips  o night,  voluptous  and  pale. 
Is  it  my  soul  which  breathes 
tresses  of  the  silver  night 
combed  by  the  long  reeds. 

Like  the  moon  over  the  water 
Like  the  oar  over  the  waves 
My  soul  is  diffused  with  sobs. 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERfCSI^IRE  mSlC  CENTER -VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  PCS  CONCERT 

Friday,  August  16,  1974,  at  1:00  P.M'i, 
Chamber  Music  Hall 


RALPH  VAUGHN  WILLIAMS  (STEVENSON)  SONGS  OF  TRAVEL 

The  Vagabond 
Let  Beauty  Awake 
The  Roadside  Fire 
Youth  and  Love 
In  Dreams 

The  Infinite  Shining  Heavens 
Whither  Must  I Waiuder 
Bright  is  the  Ring  of  'lords 

I Have  Trod  the  Upward  and  the  Downward  Slope 

John  Kern 
Ann  Schornick 


MRURICE  R.WEL  DON  UICIIOJ  ,'E  d DULCIMEE 

Chanson  Romanesque 
Chanson  Epique 
Chaimson  a Boire 


Ivan  Thomas 
Kim  Paterson 


GABRIEL  FAURE  POEME  D'UN  JOUR 

Rencontre 
Tou jours 
Adieu 

Frances  Kadinoff 
Shann  Jacobsen 

ERIK  SATIE  TROIS  MELODIES  DE  1916 

The  Bronze  Statue 

Dapheneo  ^ 

The  Mad  Hatter 
I VJant  You 


Steven  Cole 
Kim  Paterson 


ROBERT  SCHUM/.1MN 


FOUR  SONGS  FROM  DICHTERLIEBE 


Das  1st  ein  Floten  und  Geigen 
Hor  ich  das  Liedchen  klingen 
Ein  Jungling  liebt  ein  Madchen 
Am  leuchtenden  Sommermorgen 

Dario  Coletta 
Ann  Schornick 


J.S.  BACH 


CANTATA  #51  (JAUCHZET  GOTT ) 


Daisy  Newman 
Ann  Schornick 


DON  QUICHOrTE  A DULCINEi: 


Chanson  Romanesque 

VJere  you  to  tell  me  that  the  earth  offended  you  with  so  much 
turning,  speedily  would  I dispatch  Panza;  then  you  would  see 
it  motionless  and  silent. 

VJere  you  to  tell  me  that  you  are  weary  of  the  sky,  too  much 
adorned  with  stars,  destroying  the  divine  order  v/ith  one  blow 
I would  sv^eep  them  from  the  night. 

Were  you  to  tell  me  that 'space  thus  made  empty  does  not  please 
you,  as  a godlike  knight,  lance  in  hand,  I would  stud  the 
passing  sky  v/ith  stars. 

But  were  you  to  tell 'me  that  my  blood  belongs  more  to  myself 
than  to  youj  my  lady,  I v/ould  pale  beneath  the  reproach,  and 
I would  die,  blessing  you. 

Oh,  Dulcineel 


Chanson  E pique 

Good  St,  nich&el,  v/ho  gives  me  liberty  to  see  my  lad'/  and  to 
hear  her.  Good  Saint  Michael,  who  deigns  to  elect  me  to  please 
her  and  to  defend  her.  Good  Saint  Michael,  I pray  you  descend 
v/ith  Saint  George  upon  the  altar  of  the  Madonna  of  the  blue 
mantle  with  a beam  from  heaven  to'bless  m.y  sword  and  its  equal 
in  piety  as  in  modesty  and  chastity,  my  lady. 

Oh  great  Saint  George  and  Saint  Michael J The  angel  who  watches 
over  my  vigil,  my  gentle  lady,  so  much  resembling  you,  oh 
Madonna  of  the  blue  mantle  I Amen, 

/ 

Chanson  a Boire 

A fig  for  the  bastard,  illustrious  lady,  who  to  shame  me  in  your 
sweet 'eyes  says  that  love  and  old  wine  will  bring  misery  to  my 
heart,  my  soul,  ah  I I drink  to  joy!  Joy  is  the  one  aim  to 
which  I go  straight— —when ' I am  drunk. 

A fig  for  the  jealous  fool,  dark-haired  mistress,  who  whines, 
who  weeps  and  vov/s  ever  to  be  this  pallid  lover,  who  waters  the 
wine  of  his  intoxication,  ah!  I drink  to  joy!  Joy  is  the  one 
aim  to  which  I go  straight v/hen  I have  drunk. 


POEME  D^UN  JOUR  (Poem  of  a day)  (Charles  Grandmougin) 

Rencontre  - ( Meeting ) 

I was  sad  and  thoughtful  when  I met  you; 
today  I feel  my  persistent  anguish  lessened, 

0 tell  me,  could  it  be  that  you  are  the  unhoped-for 

woman , 

and  the  ideal  dream  pursued  in  vain? 

0 passer-by  with  the  gentle  eyes, 

could  it  be  that  you  are  the  friend 

who  v/ill'bring  hapoiness' to  the  lonely  poet? 

And  will  you  shine  on  my  strengthened  soul 
like  the  native  sky  upon  a heart  of  exile? 

Your  aloof  sadness,  like  my  own, 

loves  to  see  the  sun  setting  over  the  sea, 

■■  rouir~ ecs basy  awakens  .before  the  vastness  of  space, 

and  th-e  charm  of  the  evenings  is  dear  to  your  lovely 

soul. 

A mysterious  and  sweet  sympathy  already 
attaches  me  to  you  like  a living  bond, 
and  my  soul  trembles , invaded  by  love 

and  my  heart  cherishes  you,  v/ithout  Icnov/ing  you  well! 


Tou.lours  (For  ever) 


You  ask  me  to  be  silent, 

to  fly  far  from  you  for  ever, 

and  to  go  away  alone 

without  remembering  the  one  I loved! 

Sooner  ask  the  stars 
to  fall  into  infinity, 
the  night  to  lose  its  veils, 
the  day  to  lose  its  light! 

Ask  the  immense  ocean 
to  dry  up  its  vast  waves, 
and  when  the  winds  are  wild, 
to  calm  its  dismal  sobbing! 

But  do  not  hope  that  my  soul 

will  tear  itself  away  from  its  bitter  sorroi^ 

and  shed  its  passion 

like  the  springtime  sheds  its  flowers* 


Adieu  ( Farewell ) 

Hov7  quickly  everything  dies,  the  rose  in  bloom, 
and  the  fresh  dappled  mantle  of  the  meadows, 
the  long  sighs,  the  well~beloveds,  are  but  smoke! 

One  sees  in  this  fickle  world,  change 
more  quickly  than  the  waves  on  the  shore,  our  dreams 
More  quickly  than  the  hoar-frost  flowers,  our  hearts 
To  you  one  believed  one  would  be  faithful,  cruel  one 
but  alas!  the  longest  loves  are  short! 

And  I say,  on  leaving  your  charms  without  tears, 
almost  at  the  moment  of  my  avowed  farewell! 


FOUR  SONGS  FROM  DICHTERLIEBE  (Heinrich  Heine) 

Das  ist  ein  Fldten  und  Geigen 

Flutes  and  violins  are  heard. 

And  trumpets  shrilly  blaze. 

There  dances  her  wedding  dance 
The  beloved  of  my  heart. 

There  is  a ringing  and  roaring, 

A drumming  and  sounding  of  shawms; 

In  between  are  sobbing  and  moaning 
The  lovely  little  angels. 


Hor*  ich  das  Liedchen  klingen 

When  I hear  the  little  song 
That  once  my  sweetheart  sang, 

I feel  as  if  my  heart  would  burst 
From  the  wild  surge  of  pain. 

A dark  longing  then  sends  me 

Up  into  the  wooded  heights,  

And  there  dissolves  'n  tears 
My  all  too  great  torment. 


Ein  J\iri»<yling  liebt  ein  Madchen 


A youth  loves  a maiden 
Who  has  chosen  another  one. 
The  other  one  loves  another. 
And  has  wed  with  this  one. 

The  maiden  takes  in  anger 
The  very  first  man 
VHio  happened  to  come  her  way; 
The  youth  is  badly  off. 

It  is  quite  an  old  story. 

Yet  it  remains  ever  new. 

And  he  to  whom  it  happens. 

It  breaks  his  heart  in  two. 


Am  leuchtenden  Sommermorgen 

On  a shining  summer  morning 
I walk  aroiand  the  garden,  ° 

There  whisper  and  speak  the  flowers. 
But  I walk  silently. 

There  whisper  and  speak  the  flowers. 
And  look  vrith  pity  on  me; 

Be  not  angry  with  our  sister. 

You  sorrowful,  pale  man. 


CANTATA  # 31  JAUCHZET  GOTT 


Praise  God  in  all  the  lands.  Let  all  the  creatures  of 
heaven  and  earth  exalt  his  glory.  And  we  also  will 
bring  an  offering  to  our  God,  who  has  ever  been  our 
comfort. 

¥e  worshin  in  the  holy  temole  where  God’s  glory  dwells 
and  our  faith  is  daily  rewarded  with  rich  blessings. 

We  praise  him  for  His  loving  care.  Although  our  lips 
falter  in  telling  of  His  wonders.  He  accepts  our  grate 
ful  praises. 

Most  High,  may  Thy  blessings  fall  upon  us  anew  every 
morning.  In  return  for  all  Thy  goodness,  we  show  our 
thanks  in  lives  of  piety,  that  we  may  call  ourselves 
Thy  children. 

All  honor,  praise  and  glory  be  to  God  the  Father, 

Son  and  Holy  Spirit,  that  we  may  increase  in  grace 
according  to  His  promise.  We  may  always  trust  in  Him 
who  will  not  forsake  us.  Therefore  we  sing  this  hour; 
Amen!  praising  God  with  full  hearts.  Alleluia. 


**y  r * '*  '>r»i  rr’^ 

■■i.‘->b/nv.B  3-^.  .'oT  ^^'’y^>''  A 
, 3~r  ' 'V  o'^' 

I o r:  ’lO.'rfr.  f./rP 
?•  tn,/  I 3r.rt  t>nA 

'fD-  ffi  fulT 

n m -c.iJi  v*T«#v  eriT 

; •,  rr-.r  .^ . -*  •r,r_.^.  oj  liSC?  5 f ';,Tf^rj  C/H'/ 

Vib'irl  p,l  fJ.^uoY  9ffT 
tV'j«  * M!''>  i ntiuo  «1  JT 

,”7'.  f v-T.  8TT:.’.n”^T  tJ 
,'“  irjr:ri  SI  oicfi"  ot  ori  bnA 
,Qv'*i  . rte  ^d  a f^rf  n?i69'icJ'  SI 


?> rt  ? fi'TotiT  '»rrhrfjrfa  nO 

,3^cr-f0.n:  erf:*  -'’.o:  <*  '■ioq.?.  rr^".'  ■'''•.  r:n 

,CTft';,'oJl  ed."^  T^'crai/lw 

:r  ir  no  v+in  rfr^fy  >fooJ  f:.':A 
Tcfo . rir* .£ ‘.‘’  v ’'rifl.iton 
,nnm  ,Xi  ■•  ’ onicn  /^oV 

V-  /'  T 

lo  M»T:r.t0M  ; ■r'“''J-  flB  .ioJ  .^,.  »YC'  •^n'j  fX^.  r''  f oO 

Xli^v  cPtl'.Y  flv  .bnA  in  tIy»X9  tiS^s^  In  t .‘TnY.  <'d 

TUO  n-n'^cT  'T  ’V'“.  RFiff  r,.;-'  ,JboD  'lf/0  ct  Y.n hi • '.  '.:i':6 

. '’OJ.'IOO  ■'■'•'-*# 

^ V'ro.f  » a’5oD  c'^arlw  s/'-^vjj  , Tod  »rf.i  tti  nl.*y:'ioy  ^*’*’'* 
,3anj;!^.E*  fn  n jx-r  n0i)''r-’ -o-:  fii  nXio):  t' S fn  n 

.'’^r!:!!  'rjjo  f^^uorfJXA  *vyicn  '■^^livo.l  nJ'H  ^nj  mJ-d  fo 

or  fiTt^j  ^uo  ttdixijpni?  cH  n'H  lo.  .-PiilXI^X  ni  'ic-":©! 

' ' .soaiS'‘j(*  jl/J 

Vt9v«i>  worre  eu  rc-n/  ?.>5r:Ir::.9Xc)  yr!T  Vf«Tr  ,rf;jlH  C/BoH 

^x;o  woda  ov  ^asariTico^  v;'T  XCn  •'spj  srjufoi  nl  .^rf-^moci 
aiy/X^Eii/o  Xlno  0“'  tsd*'  ,*  '■sin  lo  aavj-f  ni  nj!nailj 

.no'ilJlxn’n  Yt(T 

»nod-^  .v“;  ;:\'i  f'r?  c.-:  f nj?  oaiona  .ncnc  ' CCA 

0Oi..'T\  tti  3n«dn:*n‘  ’""r  yXcX.  ' '*  noX 

fPl-T?.  ni  ^^Ir^A  gv?"'''?.  ^ Atm  o .eninrona  ajU  oX  ' 

ntrorf  larTi  v^  ^vv  < fo'-ienn  ;?  sdpRno't  Xo;r  IXiv/  orf^ 

,£v  .'floXXA  .rntnTvSil  j.Iut  dijw  5oO  ^itiaiano  ?itt??!A 


•'  ‘V-  ’ r : 

■ v?l  , ■*  :.■ 

'Vf  JT»  Ibfti 

t 


T 

•'■ 

- 

!f'  :• 

, *1  '1 

I 


It 


1 


c 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 
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BERKSHIRE  MUSIC  CENTER • VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  PCS  CONCERT 

Thursday,  August  22,  1974,  at  1;30  P.M. 
Chamber  Music  Hall 


CLAUDE  DEBUSSY  QUATRE  CHANSONS  DE  JEUNESSE 

Pantomime 
Clair  de  Lune 
Pierrot 
Apparition 

Karen  Ragle,  soprano 
Shann  Jacobsen,  piano 

FRANZ  SCHUBERT  FOUR  SONGS 

Standchen  (from  Schwanengesang ) 

Die  Post  (from  Winterreise) 

Das  Wirtshaus  (from  Winterreise) 

Der  Lindenbaum  (from  Winterreise) 

Dean  Russell j baritone 
Kim  Paterson,  piano 


THEODORE  CHANLER  NINE  EPITAPHS  (1939) 

Alice  Rodd 
Susannah  Fry 
Three  Sisters 
Thomas  Logge 
A Midget 

No  Voice  to  Scold  < 

Three  Husbands 
Ann  Poverty 
Be  Very  Quiet  Now 


Suzanne  Ishee,  soprano 
Kim  Paterson,  piano 


GABRIEL  FAURE  THREE  SONGS  OPUS  85 

r\i?i  f -Septembre 

La  fleur  qui  va  sur  l*eau 
Accompagnement 


Sanford  Sylvan j baritone 
Shann  Jacobsen,  piano 


INTERMISSION 


FELIX  MENDELSSOHN 


FIVE  SONGS 


Neue  Liebe 
Der  Mond 
Fruhlingsglaube 
Der  B lumens trauss 
Des  Madchens  Klage 


Marilyn  Smart,  soprano 
Kim  Paterson,  piano 


ERIK  SATIE  TROIS  MELODIES  OF  1916 

The  Bronze  Statue 
Dapheneo 
The  Mad  Hatter 
I want  you 


Steven  Cole,  tenor 
Kim  Paterson,  piano® 


ANTON  WEBERN  from  EIGHT  EARLY  SONGS 

Aufblick 

Blumengruss 

Heimgang  in  der  Fruhe 

Deborah  Hopkins , soprano 
Shann  Jacobsen,  piano 


MAURICE  RAVEL  HISTOIRES  NATURELLES 

Le  paon 
Le  grillon 
Le  cygne 

Le  martin-pecheur 
La  pintake 


Ellen  Grogan,  mezzo-soprano 
Kim  Paterson,  piano 


QUATRE  CHANSOnS  DB  JEU.JSSSS 


Pantomine 


Pierrot  who  is  nothing  like  Clitandre 
Empties  a flask  v;ithout  waiting 
And,  as  of  habit,  cuts  a pastry. 

Cassandre,  at  the  end  of  the  street. 

Sheds  a misappreciated  tear  over  her  disinherited  nephev/ 

This  prankster  of  a harlequin  devises  the  abduction  of  Columbine, 
And  ti^irls  around  four  times . 

Columbine  dreams  and  is  surprised  to  sense  a heart  in  the  breeze 
And  to  hear  in  her  heart  voices . 


Clair  de  Lune 


Your  soul  is  a chosen  landscape 

T'Jhere  go  charming  maskers  and  shepherdesses 

Playing  the  lute  and  dancing 

And  almost  sad  beneath  their  fanciful  disguises. 

TTnile  singing  in  the  minor  node 
Of  triumphant  love  and  timely  life 

They  do  not  have  the  look  of  belief  in  their  happiness 
And  their  song  mingles  v^ith  the  light  of  the  moon. 

T'^ith  the  still  light  of  the  moon,  sad  and  beautiful, 
That  sets  the  binds  in  the  trees  to  dreaiTiing 
And  the  fountains  to  sobbing  in  ecstasy. 

The  great  fountains,  svelte  among  the  statues. 


Pierrot 

The  good  Pierrot,  v;hom  the  crov/d  gazes  upon. 
Having  finished  the  wedding  of  the  harlequin 
Follows  in  reverie  the  boulevard  of  the  temple. 
A little  girl  in  a loose  jumper 
In  vain,  she  entices  him.  with  her  roguish  eye 
And  meanwhile,  mysteriously  and  slickly 
While  making  him  her  most  dear  delight.. 

The  white  noon  in  the  horns  of  a bull, 

Casts  a side  ward  glance 

To  his  friend,  Jean  Gaspand  of  the  Bureau. 


Apparition 


The  moon  v;as  languishing.  Weeping  seraphims 
Dreaming  low  in  hand,  in  the  calm  of  the  vaporous 
Flowers,  dravj  from  the  waning  viols  v^hite  sobs 
Gliding  down  the  blue  of  corollas. 

-“’Twas  the  blessed  day  of  your  first  kiss. 

My  reverie, 

delighting  in  my  martydom, 

heady  dra\aghts  of  the  perfumes  of  sadness 
Which  the  gathering  of  a Dream,  even  without  regret 
Or  disenchantment,  leaves  the  questing  heart. 

I wandered  then,  my  eyes  fixed  on  the  worn,  old  pavement. 

When  with  the  sun  in  your  hair  in  the  street 

And  in  the  evening,  laughing  you  applaud  before  me; 

TUid  I se.emed  to  see  the  radiant  fairy 

VTho  once  across  my  lovely  dreams  of  pampered  childhood 
Passed,  always  snowing  from  her  loose-ciasped  hands 
White  bouquets  of  perfumed  stars. 


FOUR  SONGS 


Serenade 


Softly  through  the  night  my  songs  implore  you* 

Come  down  into  the  still  grove  \irith  me*  beloved. 

Slender  troetops  rustle  and  whisper  in  the  moonlight* 

Fear  not*  sweet  one*  the  betrayer's  malicious  eavesdropping. 

Do  tou  hear  the  nightengales  calling?  Ah  I they  are  iinploring  you* 
T'Jith  the  sweet  rausic  of  their  notes  they  implore  you  for  me* 

They  understand  the  bosom's  yearning*  they  Icnov/  the  pangs  of  love* 
They  can  touch  every  tender  heart  v;ith  their  silvery  tones. 

Let  them  move  your  heart  also?  beloved,  hear  me.’ 

Trembling*  I v;ait  for  you?  come*  give  me  bliss  I 


The  Post 


From  the  road  comes  a posthorn's  sound; 
What  ails  it  that  it  surges  so* 

Ily  heart? 

The  post  brings  no  latter  for  you. 

Why  then  do  you  leap  so  high* 
liy  heart? 

Yes  * the  post  is  coming  nov;  from  the  town 
Where  once  I had  a darling  sweetheart* 

Ily  heart  i 

Do  you  want  to  go  across  and  see 
And  ask  how  things  may  be  doing  there* 

My  heart? 


The  Inn 

My  way  has  led  me  into  a cemetery; 
here  I will  enter*  I thought  tc  myself. 

Your  green  funeral  v/reaths  nay  vrell  be  the  signboards 
That  invite  tired  travellers  into  the  cool  inn. 

Are  then  ail  the  rooms  in  this  house  occupied? 

I am  ready  to  drop  v;ith  fatigue*  I am  in  mortal  pain. 

0 pitiless  hostel*  do  you  nevertheless  deny  me  entrance? 
Then  onward*  ever  onward*  my  trusty  walking  staff  I 


The  Linden  Tree 


By  the  fountain  outside  the  tOT7n  gate  stands  a linden  tree; 
In  its  shade  I dreamt  many  a sweet  dream. 

In  its  bark  I cut  many  a loving  word? 

I was  drawn  to  it  continually  in  times  of  joy  and  pain. 


This  night*  too*  I had  to  go  past  it*  at  dead  of  night, 

Dark  though  it  was  then*  I kept  my  eyes  closed. 

And  its  branches  rustled*  as  though  they  were  calling  to  mes 
Come  to  me.  my  friend?  here  you  will  find  peace i ” 

The  cold  gusts  blev/  straight  into  my  face* 

The  hat  flew  off  my  head*  but  I did  not  turn  back; 

Nov;  I am  many  hours  distant  from  that  place* 

And  still  I hear  a rustling?  " You  vrould  have  found  peace  there  I" 


THREE  SONGS  OPUS  85 


In  the  Forest  of  September 


Boughs  with  subdued  murmurings, 

Sonorous  trunks  hollowed  by  age. 

The  ancient  sad  forest  is 
attuned  to  our  melancholy, 

0 pines  clinging  to  the  abyss, 

deserted  nests  in  dried  branches, 

scorched  underbrush,  flowers  without  color, 

you  know  well  how  we  suffer 

And  when  man,  wan,  passing  through, 

weeps  in  the  solitary  wood 

Your  shades  and  foliage  muffle  his  sobs. 

Good  forest,  you  promise  the  exile 

that  life  implores;  I come  with 

an  alert  step  into  the  green  depth 

But  at  this  turn  a birch  sends 

a leaf,  a little  red,  which  brushes 

my  head  and  trembles  on  my  shoulder. 

This  is  the  aging  forest, 

knowing  that  winter  already  approaches 

in  me  as  in  her, 

offering  me  fraternal  alms  of° 

her  first  dead  leaf. 


The  flower  that  goes  on  the  Water 

On  the  sea  veiled  by  a bitter  mist 
The  Beauty  is  gone. 

The  night  on  the  sea 

She  had  on  her  lips  an  irritated  air. 

The  Rose  of  Fever, 

The  Rose  of  Beauty, 

With  ferocious  suffering 
T e howling  hurricane  kissed 
the  mouth  and  took  the  flower. 

In  the  somber  ocean,  already  less  somber  by  the  three  masts 
The  flower  surfaces  and  the  water  makes  light  of  it. 

In  its  black  wake  it 

is  a buoy  for  the  butterflies. 

And  the  fogs,  the  swells  through 
the  night,  the  breakers  where 
sink  a savage  noise. 

The  kingfisher  and  the  swallow 
circle  around  vfhile  the  shadows 
and  the  stars  die  of  love. 

The  dawn  blossoms  over  the  abyss. 

For  the  lone  rose  of  the  whole  sea. 


Accompagnement 

Silvery  aspen,  linden  tree,  birch 
The  moon  diffused  over  tin  lake, 

like  long  hair  combed  by  the  wind  of  the  evening. 

The  fragrance  of  the  summer  night 
is  perfume  on  the  black  lake 
which  shines  like  a mirror. 

My  oar  falls  and  lifts 
My  boat  glides  in  a dream 

My  boat  glides  in  the  sky  over  the  ethereal  lake. 
In  cadence  yoiir  eyes  closed. 

Row,  0 my  heart,  your  indolence  in  large  strokes, 
long  and  slow. 


PLEASE  TURN  THE  PAGE  QUIETLY 


Down  there  the  moon  listens, 
leaning  on  the  hill,  to  the  silence 
which  the  gliding  boat  breathes  out. 

Three  large  lilies,  freshly  cut 
die  on  my  coot  lapel. 

To  your  lips,  o night,  woluptuous  and  pale. 
Is  it  my  soul  which  breathes? 

Tresses  of  the  silver  night 
combed  by  the  long  reeds. . . 

Like  the  moon  over  the  water 
Like  the  oar  over  the  waves. 

My  soul  is  diffused  with  sobs. 


FIVE  SONGS 


Neue  Liebe 

In  the  moonlit  woods  I saw  the  elves  riding,  I heard  the 
sound  of  their  bells  and  horns. 

Their  white  horses  flew  swiftly  by  like  swans. 

The  queen  smiled  at  me  as  she  rode  past:  Was  it  an 

omen  of  love?  Or  an  omen  of  death? 


Der  Mond 


My  heart  is  like  the  dark,  rustling  night  of  the  forest; 
as  the  moon  rises,  the  woods  become  calm. 

The  moon  is  you  in  your  full  love,  who  with  a single 
glance  can  calm  my  troubled  heart. 


Fruhlingsglaube 

Spring  breezes  are  awakened,  weaving  and  rustling; 
now,  poor  heart,  don't  be  unhappy,  for  everything  is 
changing. 

The  world  grows  more  beautiful  every  day,  and  the 
countryside  blooms;  nov/,  poor  heart,  forget  your 
anguish,  for  everything  is  changing. 


Der  Blumenstrauss 


She  wanders  into  the  garden,  among  the  gazing  flowers. 

"Heralds  of  spring,  bear  a message  from  me  to  my  lover." 

She  gathers  a bouquet  and  makes  a gift  of  it  to  the  friend 
who  walks  with  her. 

And  the  meaning  of  flowers  and  colours  is  beyond- guess-or  — 
explanation,  when  the  spring  speaks  through  the  eyes  of  lovers. 


Des  Madchens  Klage 

The  storm  rages  as  she  sits  weeping  on  the  shore. 

"My  heart  is  dead,  the  world  is  empty,  I can't  go  further. 

Oh  heaven,  take  me  away,  for  I have  loved  and  loved,  and  have 
known  every  delerious  happiness!" 


TROIS  riELODIES  OF  1916 


The  Bronze  Statue  (leon-Paul  Fargue) 

The  frog  of  the  game  of  'tonneau' 

is  bored  at  evening  under  the  arbour; 

she  has  had  enough  of  being  a statue 

v;ho  prepares  to  utter  an  important  word,  the  Word... 

she  would  rather  be  v/ith  the  others 

who  are  blo\7ing  music  bubbles 

with  the  soap  of  the  moon. 

By  the  edge  of  the  reddish-brov/n  washi  house 
that  can  be  seen  yonder  shining 
through  the  branches . 

All  day  they  ceaselessly  throv; 
fodder  of  metal  disks 
that  pass  through  her  fruitlessly 
and  rattle  do\;n  into  the  compartments 
of  her  numbered  pedistal 

And  at  night  the  insects  go  to  bed  in  her  mouth. 


Dapheneo  (U.  God) 

Tell  me,  Dapheneo,  what  is  that  tree 
which  has  for  fruit 
birds  v/ho  weep? 

That  tree,  Chrysaline,  is  a bird  tree 
Ah. . , I thought  that  the  hazel  trees  had 
hazel  nuts,  Dapheneo. 

Yes,  Chrysaline,  the  hazel  trees  have  hazel  nuts,  but 
the  bird- trees  have  birds  who  weep. 

Ah!... 


The  Mad  Hatter  (Chalupt) 

The  hatter  is  astonished  to  find 
that  his  watch  is  three  days  slow,  * 

Although  he  has  always  taken  care  to  grease  it 
with  butter  of  the  best  quality. 

But  he  has  allowed 

some  brteadcrumbs  to  fall  into  the  works, 
and  even  if  he  tries  dipping  his  watch 
in  the  tea, 

it  will  not  go  faster. 


I Want  You  (Henry  Pacory) 

I understand  your  grief  my  beloved.  Thus,  I give  in  to  your 
desire  to  make  me  your  master.  V7e  are  so  far  removed  from  being 
good,  and  thus,  accordingly,  from  melancholy.  I look  forward 
to  that  precious  moment  when  we *11  ...  I want  you.  I don*t 
have  any  regrets.  And  I couldn*t  possibly  have  any  for  my 
entire  life:  close  to  you,  to  live  close  to  you  my  entire  life; 

if  only  my  heart  would  be  yours;  and  your  lips  mine;  and  all 
y OUT  f 1 C Eh  I see  in  your  eyes  that  divine  promise  that 

your  loving  heart  will  caress  me  encased  forever. . .our  burning 
hearts  will,  become  two  souls.  I want  you. 


From  EIGHT  EARLY  SONGS 


Aufblick  (Looking  Up\\rards) 

Over  our  love  hangs 
A great  weeping  willow. 

Night  and  shadow  above  us  both. 

Our  brows  are  lowered. 

Wordless  we  sit  in  the  gloom. 

Once  a stream  murmered  here. 

Once  we  saw  stars  twinkle. 

Is  everything  dead  and  dreary? 

Hark:  — a distant  voice  — from  the  cathedral:  - 
Choirs  of  bells,  night,  and  love. 


Blumengruss  (Flower- Salute) 

This  nosegay  — t*was  I dressed  it 
Greets  thee  a thousand  times! 

Oft  stooped  I,  and  caressed  it. 

Ah!  full  a thousand  times. 

And  Against  my  bosom  pressed  it 
A hundred  thousand  times. 


Heimgang  in  der  Fruhe  (Going  home  early  in  the  morning) 
In  the  dawn. 

At  two  or  three  o* clock, 

I stepped  out  of  the  door 
Into  the  spell  of  morning. 

The  road  lies  soundless 
And  the  trees  are  silent. 

And  the  song  of  birds 

Still  sleeps  among  the  boughs. 

Behind  me  I hear 
A window  closing  softly. 

VJill  my  surging  heart 
Overflow  its  banks? 

Does  my  longing  only  see 
Colors  blong  and  blue? 

Sky-red  and  green 

And  all  the  others  are  extinguished. 

The  blue  of  her  eyes  kisses 
The  flock  of  little  clouds. 

And  her  blond  hair 
Covers  the  whole  Earth. 

What  the  night  gave  me 
Long  v^ill  vibrato  in  me; 

My  outstretched  arms 
Grasp  ooy  and  life. 



A thrush  awakes 
Suddenly  from  the  trees 
And  the  day  rouses 
Softly  from  dreams  of  love. 


£&-::-Paon(  The  Peacock) 


He  will  certainly  be  married  today. 

It  should  have  been  yesterday. 

In  his  gala  attire  he  was  ready. 

He  was  waiting  only  for  his  fiancee. 

She  has  not  come. 

She  cannot  be  long. 

Magnificent,  he  walks  with  the  demeanour  of  an  Indian  prince 
bearing  about  him  the  customary  rich  gifts. 

Love  enhances  the  brilliance  of  his  colours  and  his  crest  trembles 
like  a lyre. 

The  fiancee  does  not  come. 

He  mounts  to  the  top  of  the  roof  and  looks  toward  the  sun. 

He  utters  his  fiendish  cry:  Leoni  Leonl 

It  is  thus  that  he  calls  his  fiancee. 

He  sees  nothing  coming  and  no  one  replies. 

The  fowls  who  are  a®eu®tomed  to  him  never  even  raise  their  heads. 
They  are  tired  of  admiring  him* 

He  descends  again  to  the  courtyard,  so  sure  of  his  beauty 
that  he  is  incapable  of  resentment. 

His  marriage  will  take  place  tomorrow. 

And  not  knowing  what  to  do  for  the  rest  of  the  day, 
he  turns  toward  the  flight  of  steps* 

He  ascends  as  though  they  were  the  stops  of  a temple, 
with  an  official  tread* 

He  spreads  open  his  tail,  heavy  with  all  the  eyes 
that  could  not  leave  it. 

Once  more  he  repeats  the  ceremony. 


Le  Grillon(  The  Cricket) 


This  is  the  hour  when,  tired  of  wandering,  the  nigger-brown 
insect  returns  from  his  outing  and  carefully  tidies  the  disorder 
of  his  home. 

First  he  rakes  his  narrow  sandy  paths. 

He  makes  some  sawdust  which  he  spreads  on  the  threshold  of  his 
retreat. 

He  files  the  root  of  this  tall  grass  likely  to  annoy  him. 

He  rests. 

Then  he  rewinds  his  tiny  watch. 

Has  it  finished?  Is  it  broken? 

He  rests  again  for  a moment. 

He  goes  inside  and  shuts  the  door. 

For  a long  time  he  turns  the  key  in  the  delicate  lock. 

And  he  listens: 

Not  a sound  outside. 

But  he  does  not  feel  safe. 

And  as  though  by  a little  chain  with  a creaking  pulley, 
he  lets  himself  down  into  the  bowls  of  the  earth. 

Nothing  more  is  to  be  heard. 

In  the  silent  countryside,  the  poplars  rise  like  fingers 
in  the  air  pointing  at  the  moon. 


Le  CygneC  The  Swan) 


He  glides  on  the  lake,  like  a white  sleigh,  from  one 
cloud  to  another. 

For  the  only  hunger  he  fools  is  for  the  fleecy  clouds  that  he 
sees  appearing^  moving  and  vanishing  in  the  water. 

It  is  one  of  these  that  ho  wants. 

Ho  takes  aim  with  his  beak,  and  suddenly  plunges  his  snowy 
nock  into  the  water. 

Then,  like  a womem's  arm  emerging  from  a sleeve,  he  draws  it  back* 
Ho  has  caught  nothing. 

Ho  looks;:  the  startled  clouds  have  disappeared. 

Ho  is  disillusioned  only  for  a moment,  for  the  clouds  are  not 
slow  to  return,  and  yonder,  where  the  undulations  of  the  water 
are  dying  away,  there  is  one  which  is  re-forming. 

Softly,  upon  a light  cushion  of  feathers,  the  swan  paddles  and 
draws  near. 

He  is  exhausted  by  fishing  for  empty  reflections  and  perhaps  ho 
will  die  a victim  of  this  illusion,  without  having  caught  a 
single  piece  of  cloud. 

But  what  am  I saying? 

Each  time  he  plunges  in,  he  burrows  in  the  nourishing  mud  and 
brings  out  a worm. 

Ho  is  growing  as  fat  as  a goose. 


Le  Martin-Pecheur (The  Kingfisher) 

Not  a bite  this  evening,  but  I had  a thrilling  experience. 

As  I was  holding  out  my  fishing  rod, 
a kingfisher  came  and  perched  on  it. 

We  have  no  bird  more  brilliant. 

He  semed  like  a big  blue  flower  on  the  end  of  a long  stalk. 
The  rod  bent  under  the  weight, 

I held  my  breath,  quite  proud  to  be  taken  for  a tree, 
by  a kingfisher. 

And  I am  sure  that  he  did  not  fly  away  out  of  fear,  but 
believed  that  ho  was  only  passing  from  one  branch  to  another. 


La  Pintade(The  Guinea-Fowl) 


She  is  the  hunchback  of  my  courtyard. 

She  thinks  of  nothing  but  fighting  because  of  her  hump. 

The  fowls  say  nothing  to  her: 

suddenly  she  sets  on  them  and  harasses  them. 

Then  she  lowers  her  head,  leans  forward,  and  with  all  the  speed 
of  her  skinny  feet,  she  runs  and  smites  with  her  hard  beak, 
the  exact  centre  of  a turkey *s  tail. 

This  poseur  provoked  her. 

Thus,  with  her  head  bluish,  her  wattles  lively, 
fiercely  aggressive,  she  rages  from  morning  to  night. 

She  fights  for  no  rehson,  perhaps  because  she  is  always  imagining 
that  they  are  laughing  at  her  figure,  at  her  bald  head,  and  her 
mean  low  tail. 

And  incessantly  she  utters  her  discordant  cry  which  pierces  the 
air  like  a needle  point. 

At  times  she  leaves  the  courtyard  and  disappuars^^ 

She  gives  the  peace-loving  fowls  a moment  of  respite. 

But  she  returns  more  boisterour  and  more  peevish. 

And  in  a frenzy,  she  wallows  in  the  earth. 

Whatever  is  the  matter  with  her? 

The  crafty  creature  has  played  a prank. 

She  went  to  lay  her  egg  in  the  open  country, 

I may  look  for  it  if  I like. 

And  she  rolls  in  the  dust  like  a hunchback. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  lenox,  Massachusetts 


BOSTON 
SYMPHONY 
ORCHESTRA 


BOSTON  Ul'TIVEPSITY  TANGLEWOOD  INSTITUTE 
YOUNG  VOCALIST  PROGRAI4 
YOUNG  ARTIST  CHAMBER  ORCHESTRA 
Joseph  Huszti,  Conductor/Director 

Tuesday,  July  9,  1974,  8:30  P.M. 
Chamber  Music  Hall 


Ave  Mciria  for  Chamber  Chorus  and  Orchestra  DONIZETTI 

Kristine  Ciesinski,  soprano 


MADRIGALS : 

"I  Grilli,"  JoEllen  Miano,  conductor 

El  Grille 
O’er  Yonder 

Der  Kuckuk  Hat  Sich  zu  Tod  Gefallen 


BESPPvEZ 

READ 

STEFFAMI 


"Die  Frohlichelarme, " Edward  Maclary,  conductor 

BYRD 
MORLEY 
PILKINGTOM 


Won  nobis  Domine 

April  is  in  my  Mistress'  Face 

Have  I Found  Her? 


INTERI4ISSI0N 


"L'onde  Sonare,"  Cynthia  Carpenter,  conductor 


Hey  Ho 

In  These  Delightful  Pleasant  Groves 
Adieu  Sweet  Amarillis 


BYRD 

PURCELL 

TRADITIONAL 


"I  Strisciatore, " Ronald  Sainio,  conductor 

Fa  Unu  Canzona 
Cantate  Domino 
Cantate  Domino 


VECCHI 

PITOWI 

HASSLER 


Ave  Verum  for  Chamber  Chorus  and  Orchestra 


MOZART 


*************** 


BALDWIN  PIMJO 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  Me  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  fur- 
ther contribution;  an  Individual  Season  Membership  at  $15  offers  the  indi- 
vidual the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BOSTON  UNIVERSITY  TANGLET^WD  INSTITUTE 


Young  Vocalist  Program 

Joseph  Huszti,  Director /Conductor 


Soprano: 

Elizabeth  Adams 
Dory  Codington 
Amy  Ewing 
Katherine  Finn 
Anne  Fosnot 
Mindy  Hertz 
Ellen  Kazis 
Sally  Klein 
Patricia  Malone 
Maryann  CcCabe 
Judith  Paatalo 
Lisa  Regan 
Kathi  Schub 
Elizabeth  Snyder 
Beth  Sperry 
Downing  I^itesell 

Tenor: 

Thomas  Breidt 
Christopher  Brooks 
Charles  Carder 
Edward  E liner 
Fred  Hughes 
Timothy  Larkin 
Stephen  McMaster 
John  Nicholson 
Stephen  O'Donnell 
Matthew  Perry 
Roger  Randall 
Larry  Zusman 


A1  to : 

Fuary  Armstrong 
Judy  Biebel 
Jessica  Briefer 
Dru  Bronson 
Pamela  Brovm 
Ann  Foster 
Robyn  Hubbard 
Sharon  Lemmis 
Eve  Minkoff 
Idarae  Prothero 
Jodi  Rosenberg 
Diane  Sokal 
Judith  Wyman 


Bass: 

Peter  Anderson 
Robert  Barker 
Stephen  Barton 
Greg  Brandt 
David  Levy 
Calvin  Logsdon 
Harvey  Ilaclary 
Gary  Marcet 
Anthony  Pasqua 
Jonathan  Penn 
Christopher  Perry 
Arthur  Porter 
Steven  Portoles 
Eric  Silverberg 
Gerald  Walters 
Scott  Ward 
Christian  Wright 


Young  Artist  Chamber  Orchestra 
Lawrence  Smith,  Conductor 


Violin  I: 


Viola: 


Carol  Ruzicka,  concertmaster 
Jennifer  Addas 


Joel  Soultanian 
Syndee  Koplik 


Violin  II: 


Cello: 


Denise  Lowe 
Pauline  Rov/e 

String  Bass: 


Sato  Kriudsen 
Beth  Goldstein 


John  Dohm 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTOIJ  UITIVERSITY  TANGLET'JOOD  IHSTITUTE 
CEAIffiER  lOTSIC  PROGRAii  II 

Saturday  13  July  1974,  2:30  P.fl. 
Chamber  Music  Hall 


Quintet,  B-flat  Major,  for  Brass  Instruments  SANDERS 

Grave  - Allegro 
Adagio 
Allegro  vivo 

Earl  Gaar,  trumpet  Theresa  Phillips,  trombone 

Roger  Zacks,  trumpet  Neal  Kravitz,  trombone 

Neal  Bolter,  french  horn 

First  Movement  from  Quintet,  E-flat  Major,  op.  44  SCHUMTLNTT 

Allegro  brillante 

Adam  Grossman,  violin  Lynn  Lusher,  viola 

Patricia  Knowlton,  violin  Carole  Tilson,  cello 
Hao  Kuang,  piano 


INTERl^ISSIOI'T 


MJiDRIGALS : 

"L  ‘ onde  Sonare , '' 

Ave  Maria 
Gloria  D'Amore 

"I  Strisciatore 

Bon jour,  Mon  Coeur 
Go  Not  Far  from  Me,  0 God 


Cynthia  Carpenter,  conductor 

ARCABELT 

GASTOLDI 

" Ronald  Sainio, conductor 

DI  LASSO 
ZINGAPJXLI 


"I  Grilli,"  JoEllen  Mi ano, conductor 
O'er  Yonder  in  the  Wood  READ 

It  Was  a Lover  and  His  Lass  MORLEY 


"Die  Frohlichelarme, " Edv;ard  Maclary, 
O occhi,  manza  mia 
Wohl  auf,  ihr  Gaste  gut 


conductor 

DI  LASSO 
VJIDMAN 


Suite  for  Brass  Choir  and  Percussion 
March 
Clues 
Reel 


Earl  Gaar,  trumpet 

Roger  Zacks,  trumpet 

Todd  Hepler,  trumpet 
Neal  Bolter,  french  horn 
Paul  Levenson,  percussion 


LEBOW 


Theresa  Phillips,  trombone 
Neal  Kravitz,  trombone 
Andrew  Kaye , trombone 
William  Grossman,  tuba 
Peter  Davenport,  percussion 


Roger  Voisin,  conductor 


****************** 


B/O.DWIN  PIA'TO 


As  a Friend  of  Music  at  Teinglewood  and  contributor  to  the  Music  Center,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
vocal  performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends  of  Music  at  Tanglewood.  EMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Feimily  Season  Manbership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Young  Vocalist  Program 

Joseph  Huszti,  Director/Conductor 


Soprano : 

Elizabeth  Adams 
Dory  Codington 
Amy  Ewing 
Katherine  Finn 
Anne  Fosnot 
Mindy  Hertz 
Ellen  Kazis 
Sally  Klein 
Patricia  Malone 
Maryann  McCabe 
Judith  Paatalo 
Lisa  Regan 
Kathi  Schub 
Elizabeth  Snyder 
Beth  Sperry 
Dovming  Whitesell 


Al  to : 

Mary  Armstrong 
Judy  Diebel 
Jessica  Briefer 
Dru  Bronson 
Pamela  Brown 
Ann  Foster 
Robyn  Hubbard 
Sharon  Lemmis 
Eve  Minkoff 
Idarae  Prothero 
Jodi  Rosenberg 
Diane  Sokal 
Judith  Wyman 


Tenor : 

Thomas  Breidt 
Christopher  Brooks 
Charles  Carder 
Edward  Ellner 
Fred  Hughes 
Timothy  Larkin 
Stephen  McMaster 
John  Nicholson 
Stephen  O'Donnell 
Matthew  Perry 
Roger  Randall 
Larry  Zusman 


Bass: 

Peter  Anderson 
Robert  Barker 
Stephen  Barton 
Greg  Brandt 
David  Levy 
Calvin  Logsdon 
Harvey  llaclary 
Gary  Harcet 
Anthony  Pasqua 


Jonathan  Penn 
Christopher  Perry 
Arthur  Porter 
Steven  Portoles 
Eric  Silverberg 
Gerald  Walters 
Scott  Ward 
Christian  VJright 


Young  Artist  Chamber  Orchestra 
Lawrence  Smith,  Conductor 


Violin  I: 


Viola : 


Carol  Ruzicka,  concertmaster  Joel  Soultanian 

Jennifer  Addas  Syndee  Koplik 


Violin  II: 

Denise  Lowe 
Pauline  Pr>we 


Cello: 

Sato  Knudsen 
Beth  Goldstein 


String  Bass: 


John  Dohm 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UI1IVERSITY  TAITGLENOOD  IlISTITUTE 
aiAflBER  MUSIC  PROGRAIi  III 


Thursday  18  July  1974,  8:30  P.M. 
Chamber  Music  Hall 


Quartet,  F Major,  op.  96  (American) 
Allegro  ma  non  troppo 
Lento 

Molto  vivace 

Finale:  vivace  rna  non  troppo 

Tanya  Bovaird,  violin 
Cheri  Lyon,  violin 


DVORAK; 


Jeff  Jacobi,  viola 
Barry  Gold,  cello 


Partita  for  wind  Quintet  (1948)  FIITE 

I.  Introduction  and  Theme  (Allegro  moderate) 

II.  Variation  (poco  vivace) 

III.  Interlude  (Adugio) 

IV.  Gigue  (Allegro) 

V.  Coda  (Lento  assai) 


John  Vance , oboe 
Kathy  Boyd,  flute 


Robert  Alemany,  clarinet 
Laura  Kail,  french  horn 
Bradley  Chase,  bassoon 


INTERIIISSIOII 


MADRIGALS ; 

"Die  Frohlichelarme, " Edward  I4aclary,  conductor 
Lasciatemi  morire  MONTEREIDI 


"I  Grilli,"  JoEllen  Miano,  conductor 


Ce  Moys  De  May 


JAPNEnuiM 


"I  Strisciatore,  *'  Ronald  Sainio,  conductor 


Teach  Me  the  Measure  of  my  Days 


FRENCH 


"L'onde  Sonare,"  Cynthia  Carpenter,  conductor 

ROLBOURITE 
GASTOLDI 


Gush  Forth  Mine  Tears 
II  Bel  Humor e 


Sonatine  for  Brass  Quintet  EOZZA 

Allegro  vivo 

Andante  ma  non  troppo 
Allegro  vivo 

Largo  - allegro 


Roger  Zacks,  trumpet  ITeal  Kravitz,  trombone 

Todd  Kepler,  trumpet  Neal  Bolter,  french  horn 

William  Grossman,  tuba 
Roger  Voisin,  conductor 


**************** 


BALDWIN 


As  a Friend  of  Ilusic  at  Tanglev/ood  and  contributor  to  the  I'^usic  Center, 
you  have  been  invitea  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tan''  lewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BJIC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  v;elcone.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  v/ithout  further 
contribution;  ^n  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  7u:ts  in  Washington,  D.C., 
a Federal  agency  created  by  Act  of  Congress  in  1965. 


Young  Vocalist  Program 
Joseph  Huszti,  Director /Conductor 


Soprano : 

Elizabeth  Adams 
Dory  Codington 
Amy  E\/ing 
Katherine  Finn 
Anne  Fosnot 
Mindy  Hertz 
Ellen  Kazis 
Sally  Klein 
Patricia  Malone 
riaryann  McCabe 
Judith  Paatalo 
Lisa  Pjegcui 
ICathi  Schub 
Elizabeth  Snyder 
Beth  Sperry 
Dovming  Whites  ell 

Tenor: 

Thomas  Breidt 
Christopher  Brooks 
Charles  Carder 
Edward  Ellner 
Fred  Hughes 
Timothy  Larkin 
Stephen  McMaster 
John  Nicholson 
Stephen  0‘ Donnell 
Matthew  Perry 
Roger  Randall 
Larry  Zusiaan 


Alto: 

Mary  Armstrong 
Judy  Biebel 
Jessica  Briefer 
Dru  Bronson 
Pamela  Brown 
Ann  Foster 
Robyn  Hubbard 
Sharon  Lemrais 
Eve  r-Iinkoff 
Idarae  Prothero 
Jodi  Rosenberg 
Diane  Sokal 
Judith  VTyman 


Bass : 

Peter  Anderson 
Ptobert  Barker 
Stephen  Barton 
Greg  Brandt 
David  Levy 
Calvin  Logsdon 
Harvey  Maclary 
Gary  Marcet 
Anthony  Pasqua 
Jonathan  Penn 
Christopher  Perry 
Arthur  Porter 
Steven  Portoles 
Eric  Silverberg 
Gerald  Walters 
Scott  Ward 
Christian  Wright 


Seiji  Ozawa,  Gunther  SchuMer,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTIST  ORCHESTRA 
Lawrence  Smith,  conductor 

Svinday,  21  July  1974,  8:30  P.M. 
Theatre 


Passacaglia,  op.  1 (1908)  Anton  Webern 


Symphony  No.  104,  D Major  (London)  Franz  Joseph  Haydn 

Adagio  — Allegro 
Andante 

Menuetto : allegro 

Allegro  spiritoso 


INTERMISSION 


Symphony  No.  3,  E-flat  Major,  op.  97  (Rhenish)  Robert  Schumann 

Lebhaft 

Scherzo;  sehr  mclssig 
Nicht  schnell 
Feierlich 
Lebhaft 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  cuid  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Maabership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Misic  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C., 
a Federal  agency  created  by  Act  of  Congress  in  1965. 


******************* 


BALDWIN  PIANO 


Y0U14G  ARTISTS  ORCHESTRA  PERSCa^NEL 
(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violin  I: 

Cello: 

French  Horn: 

Temya  Bovaird,  concertinas  ter 

Barry  Gold 

Neal  Bolter 

Adam  Grossman,  concertmaster 

Benjamin  Karp 

Shawn  Campbell 

Cherl  Lyon 

Thomas  Carothers 

D(xma  Dolson 
Laura  Hall 

Clifford  Morrison 

Paul  Hale 

Jennie  Shames 

Richard  Brown 

Rachel  Vetter 

Dietrich  Snell 

Trumpet : 

John  Hudgens 

Andrew  Scholtz 

E.  Earl  Gaar 

Robert  Ogden 

Sato  Knudsen 

Todd  Hepler 

Joemne  Nichol 

Ceurole  Til  son 

Roger  Zacks 

Sharon  Dodd 

Beth  Goldstein 

Jennifer  Addas 

Paul  Spector 

Trombone: 

Carol  Ruzicka 

Perri  Morris 

Andrew  Kaye 

Tina  Dominic 

Carol  Morrow 

Neal  Kravitz 

Cynthia  Brush 

String  Bass: 

Theresa  Phillips 

Violin  II: 

Sara  Behar 
Kiko  Itasaka 

Stephen  Negri 
Patricia  Knowlton 

Elizabeth  Field 
Alex  Kolodkin 

Karen  Marmer 

Craig  Martin 
Margaret  Metcalf 

Alan  Glick 
Diane  Rinko 

Dicma  Shelton 
Mark  Shapiro 

Flute: 

Kathleen  Boyd 
Peter  Brown 
Lisa  Dulsky 

Tuba: 

William  Grossman 
Harp: 

Elise  True 

Percussion: 

Louise  Burke 

Pauline  Rowe 
Jane  Preston 

Denise  Lowe 
Margaret  Klaw 

Peter  Davenport 
Paul  Levenson 
George  Mardinly 
Michael  Mechem 

Neil  Pregozen 

Kevin  Bushee 

Oboe: 

Cynthia  Fondiler 

Esther  Gleason 

Orchestra  Manager/ 

Virginia  Proschan 

Librarian : 

John  Vance 

Daniel  Pick 

Viola: 

Clarinet: 

Jeff  Jacobi 
Lynn  Lusher 

Robert  Alemany 
Michael  Blue 

Pamela  Geannelis 
Mark  Wood 

William  Yovuig  “ 

Arlene  Haas 
Amy  Leventhal 

Bassoon : 

Joel  Soultanian 
Dmitri  Bovaird 

Bradley  Chase 
Nancy  Koester 
Charles  Thompson 

Nina  Wilkinson 
Syndee  Koplik 


Judith  Lack 
Eleanor  Angel 


1arJiiwc«d 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  VOCALISTS  CHORUS 

YOUNG  ARTISTS  CHAi^IBER  ORCHESTRA 

Glenn  Priest,  organ 
Joseph  Huszti,  conductor /director 

Thursday,  25  July  1974,  8; 30  P.M. 
Chaitiber  Music  Hall 


Te  Deum,  C Major,  for  Chorus  and  Chamber  Orchestra 
Ave  Verum,  D Major,  for  Chorus  and  Chaitiber  Orchestra 

Missa  Brevis,  F Major,  for  Chorus  and  Chamber  Orchestra  W.A.  MOZART 

Kathi  Schub,  soprano  John  Nicholson,  tenor 

Poobyn  Hubbcird,  alto  Anthony  Pasqua,  bass 


Psalm  67  (a  cappella) 

Psalm  90  for  Chorus,  Organ  and  Percussion  C.  IVES 

Ellen  Kazis,  soprano  Calvin  Logsdon,  baritone 

INTERMISSION 


MADRIGALS ; 

"I  Strisciatore, " Ronald  Sainio,v conductor 

VECCHI 
HASSLER 
DI  LASSO 
KORLEY 


Fa  Una  Canzona 
Cantate  Domino 
Bon jour  mon  coeur 
My  Bonny  Lass 


"I  Grilli,"  JoEllen  Miano,  conductor 


El  Grillo 
Adoraraus  Te 

Der  Kuckuck  hat  sich  zu  Tod  Gefall'n 
Ce  Moys  de  May 


DESPREZ 
CLEMENS  NON  PAPA 
STEFFANI 
JANNEQUIN 


"Die  Frbhlichelarme, " Edward  Maclary,  conductor 

PILKINGTEN 
LiONTEVERDI 
FARL-ER 
VJIDMAN 


Have  I found  her? 
Lasciatemi  morire 
Fair  Phyllis 
Wohl  auf 


"L'Onde  Sonare,"  Cynthia  Carpenter,  conductor 

PURCELL 
TRADITIONAL 
GASTOLDI 


In  These  Delightful,  Pleasant  Groves 

Adieu,  Sweet  Amarillis 

Balletti 


****************** 


Simple  Gifts 
At  the  River 
Ching- a- Ring- Chaw 
The  Promise  of  Living 

Stomp  Your  Foot  (square-dance  style)  A.  COPLAND 

Glenn  Priest,  Ronald  Saino,  Marvin  Keenze,  pianists 
************ 

The  organ  used  in  this  performance  was  provided  by  the  Andover  Organ  Company 


As  a Friend  of  husic  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  perforrxmces  by  Tanglewood  members.  VJe  hope  that  you  v;ill  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supi^orted  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  mecibers  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Fcunily  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others  attending 
each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Enaowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965- 

BALDWIN  PIANO 


BOSTON  UNIVERSITY  TANGLEV/OOD  INSTITUTE 
Young  Vocalist  Prograi’i 
Joseph  Huszti,  Director/Conductor 


Soprano : 

Elizabeth  AdaiuS 
Dory  Codington 
*Amy  Ewing 
Katherine  Finn 
Anne  Fosnot 
Mindy  Hertz 
Ellen  Kazis 
Sally  Klein 
Patricia  Malone 
Maryann  McCabe 
Judith  Paatalo 
*Lisa  Regan 
Kathi  Schiib 
Elizabeth  Snyder 
Beth  Sperry 
Downing  Whitesell 


Alto: 

Mary  TUnnstrong 
Judy  Biebel 
Jessica  Briefer 
Dru  Bronson 
Pamela  Brown 
Ann  Foster 
Robyn  Hubbard 
Sharon  Lemmis 
Eve  Minkoff 
Idarae  Prothero 
Jodi  Rosenberg 
Diane  Sokal 
*Judith  Wyman 


Tenor : 

Thomas  Breidt 
Christopher  Brooks 
Charles  Carder 
♦Edward  Ellner 
Fred  Hughes 
Timothy  Larkin 
Stephen  McMaster 
John  Nicholson 
Stephen  0 ' Donnell 
Matthew  Perry 
Roger  Randall 
Larry  Zusinan 


Bass : 


Peter  Anderson 
Robert  Barker 
Stephen  Barton 
Greg  Brandt 
David  Levy 
♦Calvin  Logsdon 
Harvey  Maclary 
Gary  Marcet 
Anthony  Pasqua 

*Participants  in  the  square  dance 


Jonathan  Penn 
Christopher  Perry 
Arthur  Porter 
Steven  Portoles 
Eric  Silverberg 
♦Gerald  Walters 
Scott  Ward 
Christian  Wright 


Young  Artist  Chamber  Orchestra 
Lawrence  Smith,  Conductor 


Violin  I: 

Carol  Ruzicka,  concertmaster 
Jennifer  Addas 

Tina  Dominic 
Cynthia  Brush 

Sharon  Dodd 
Joanne  Nichol 


Violin  II: 

Denise  Lowe 
Pauline  Rowe 

Kevin  Bushee 
Cynthia  Fondiler 


Viola: 

Joel  Soultainian 
Syndee  Koplik 


Cello: 

Sato  Knuds en 
Betli  Goldstein 


String  Bass: 

John  Dohm 
Diane  Shelton 


TANGLEWOOD  1974 

SEIJI  OZAWA  Artistic  Director,  Berkshire  Festival 
GUNTHER  SCHULLER  Artistic  Director,  Berkshire  Music  Center 
LEONARD  BERNSTEIN  Adviser 

Friday  July  26 
2.30  pm  Theater 

BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 

LAWRENCE  SMITH  conductor 

PROKOFIEV  Symphony  No.  5 op.  100 

Andante 
Allegro  marcato 
Adagio 

Allegro  giocoso 

4 o'clock  Shed 

WORLD  YOUTH  ORCHESTRA 

LEONARD  BERNSTEIN  conductor 


WILLIAM 

SCHUMAN  American  Festival  Overture 


BERLIOZ  Symphonie  fantastique  op.  14a 

Daydreams;  passions 

Largo  - allegro  agitato  e appassionato  assai 
A ball 

Waltz:  allegro  non  troppo 
Scene  in  the  fields 
Adagio 

March  to  the  scaffold 
Allegretto  non  troppo 
Dream  of  a witches'  sabbath 
Larghetto  - allegro 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 


BALDWIN  PIANO 

DEUTSCHE  GRAMMOPHON  & RCA  RECORDS 


KOUSSEVITZKY  CENTENNIAL  PROGRAM 


Friday  July  26  1974 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
GUNTHER  SCHULLER  conductor 
6 o'clock 


see  page  15  for  program 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
LEONARD  BERNSTEIN  conductor 
7 o'clock 


see  page  15  for  program 


BOSTON  SYMPHONY  ORCHESTRA 

AARON  COPLAND  conductor 
SEIJI  OZAWA  conductor 

9.30  pm 

see  page  17  for  program 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEVtIOOD  IKSTIIUTE 

CHAMBER  MUSIC  PROGRAM  IV 

Svnday,  28  July  1974,  8:30  P.M. 

Chamber  Music  Hall  


First  Movement  from  Quartet,  C Major,  op.  74,  No.  1 


Allegro  moderato 

Elizabeth  Field,  violin  Eleanor  Angel,  viola 
Denise  Lowe,  violin  Perri  Morris,  cello 


HAYDN 


First  Movement  from  Piano  Quintet,  A Major,  op.  81  DVOPAK 

Allegro,  ma  non  tanto 

John  Hudgens,  violin  Dmitri  Bovaird,  viola 

Robert  Ogden,  violin  Paul  Kale,  cello 

Cynthia  Fondiler,  piano 


Trois  Pieces  Breves  IBERT 

Allegro 

Andante 

Assez  Lent  - Allegro  Scherzando 

Lisa  Dulsky,  flute  Esther  Gleason,  oboe 

Michael  Blue,  clarinet  Charles  Thompson,  bassoon 

Shawn  Campbell,  french  horn 


INTERMISSION 


Sonata  for  Horn,  Truiripet  and  Trombone  (1922)  POULENC 

Grazioso 

tres  lent 
Aniine 

Earl  Gaar,  trumpet 
Neal  Bolter,  french  horn 
Neal  iCravitz,  trombone 

from  Piano  Quintet,  A Major,  op.  114  (Trout)  SCHUBERT 

I.  Allegro  vivace 

IV.  Teroa:  andantino 

V.  Finale:  allegro  giusto 

Rachel  Vetter,  violin  Carol  Morrovr,  cello 

i'lark  Wood,  viola  Craig  Martin,  string  bass 

Constance  Geanakoplos,  piano 


BALDWIN  PIANO 


As  a Friend  of  Music  at  Tancjle\/ood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  anu  to  the  nui^ierous  other  instruii.ental 
and  vocal  perfori.iances  by  Tanglev/ood  members.  U'e  hof-e  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  theia  to  enroll  as  Friends. 

The  Berksnire  >iusic  Center  is  in  part  su]jported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglev/ood.  BMC  programs  are  open  to  rienibers  of 
the  Frienus.  Contributions  in  any  aiuount  are  welcome,  /i  Fcunily  Season 
Merubership  at  $25  entitles  a fcu.iily  to  attend  all  BMC  events  witnout  further 
contribution;  an  Individual  Season  Iiembership  at  $15  offers  the  individual 
tlie  sairie  privilege.  Friends  v;ithout  season  meirbership  and  all  others 
attending  each  BiiC  event  are  askeu  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  liational  Lndowment  for  tlie  Arts  in  Washington,  b.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


€?wmd 

Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  lenox,  Massachuseus 


BOSTON 

SYMPHONY 

ORCHESTRA 


BOSTON  UNIVERSITY  T7iKGLEWOOD  INSTITUTE 
CHAMBER  MUSIC  PROGRAi^i  V 

Wednesday#  31  July  1974,  8:30  P,M. 

Chamber  Music  Kail  ____ 


First  ^iovement  from  Quintet,  C Major,  op.  1G3  SCHUBERT 

Allegro  ma  non  troppo 

Sara  Behar,  violin  Arlene  Haas,  viola 

Louise  Burke,  violin  Thomas  Carothers,  cello 

Benjamin  Karp,  cello 


Quintet  for  Winds 

Allegro  ben  moderate 
Menuet 

Praeluditam 

Tema  con  variazioni 
Andantino  festive 


NIELSEN 


Peter  Brovm,  flute  Nancy  Koester,  bassoon 

Virginia  Proschan,  oboe  Williara  Young,  clarinet 

Donna  Do Ison,  french  horn 


INTERMISSION 


Quartet,  F Major,  op.  96  (American) 

Allegro  ma  non  troppo 
Lento 

Mol to  vivace 

Finale:  vivace  ma  non  troppo 

Tanya  Bovaird,  violin  Jeff  Jacobi,  viola 
Cheri  Lyon,  violin  Barry  Gold,  cello 


DVORAK 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
instrumental  and  vocal  performances  by  Tanglewood  members.  We  hope  that 
you  will  inform  others  of  this  opportunity  and  will  encourage  them  to 
enroll  as  Friends. 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  Bi'-IC  programs  are  open  to  members 
of  the  Friends.  Contributions  in  any  amount  are  welcome.  A Family 
Season  Membership  at  $25  entitles  a family  to  attend  all  B1'’JC  events 
without  further  contribution;  an  Individual  Season  Membership  at  $15 
offers  the  individual  the  same  privilege.  Friends  v/ithout  season  mem- 
bership and  all  others  attending  each  BfIC  event  are  asked  to  contri- 
bute $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington, 

D.C.,  a Federal  agency  created  by  Act  of  Congress  in  1965. 

********************* 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic.  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  lUSTITUT'E 

YOUNG  ARTIST  ORCHESTRA 

Lawrence  Smith,  conductor 

Saturday,  3 August  1974,  2:30  P.M. 

Theatre  


Russian  Easter  Overture,  op.  36 

Earl  Gaar,  conductor 


RIMSKY-KORSAKOV 


Syraphony  No.  5,  op.  100  PROKOFIEV 

Andante 

Allegro  marcato 
Adagio 

Allegro  giocoso 

Lawrence  Smith,  conductor 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrtimental  and  vocal  performances  by  Tanglewood  members. 

We  hope  that  you  will  inform  others  of  this  opportunity  and  will  en- 
courage them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  meriibers  of  the  Friends.  Contributions  in  any  aiaount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a fairdly  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in 
Washington,  D.C.,  a Federal  agency  created  by  Act  of  Congress  in  1965. 


^^  ****************** * 


BALDWIN  PIANO 


YOUNG  ARTISTS  ORCHESTRA  PERSONNEL 
(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violin  I: 

Cheri  Lyon, 
Clifford  Itorrison, 

Tanya  Bovaird 
Kiko  Itasaka 

Patricia  Knowlton 
Margaret  IU.av/ 

Sara  Behar 
Joanne  Nichol 

Cynthia  Brush 
Tina  Dominic 

Jane  Preston 
Denise  Lowe 

Violin  II: 

Stephen  Negri 
Adcim  Grossman 

Robert  Ogden 
Jennie  Shames 

Carol  Ruzicka 
Pauline  Rowe 

Alex  Kolodkin 
John  Hudgens 

Jennifer  Addas 
Sharon  Dodd 

Kevin  Bushee 
Elizabeth  Field 

Louise  Burke 
Cynthia  Fondiler 

Viola : 

Lynn  Lusher 
Pamela  Geannelis 

Joel  Soultanian 
Nina  Wilkinson 

Eleanor  Angel 
Judith  Lack 

Arlene  Haas 
Syndee  Koplik 

Amy  Leventhal 
Jeff  Jacobi 

Hark  Wood 
Dmitri  Bovaird 


Cello: 

Thomas  Carothers 
Carol  Morrow 

Sato  Knudsen 
Paul  Hale 

Andrew  Scholtz 
Richard  Brown 

Dietrich  Snell 
Bcirry  Gold 

Benjamin  Karp 
Beth  Goldstein 

Paul  Spec tor 
Perri  Morris 

Carole  Tilson 

String  Bass: 

Margaret  Metcalf 
Alan  Glide 

Diana  Shelton 
Craig  Martin 

Diane  Rinko 
Mark  Shapiro 

Flute: 

Kathleen  Boyd 
Peter  Brov;n 
Lisa  Dulsky 

Oboe: 

Esther  Gleason 
Virginia  Proschan 
John  Vance 

Clarinet : 

Robert  Alemany 
tlichael  Blue 
William  Young 

Bassoon: 

Bradley  Chase 
Nancy  Koester 
Charles  Thompson 


French  Horn: 

Neal  Bolter 
Shawn  Carapbell 
Donna  Dolson 
Laura  Hall 

Trumpet : 

E.  Earl  Gaar 
Todd  Hepler 
Ikjger  Zacks 

Trombone : 

Andrew  Kaye 
Neal  Kravitz 
Theresa  Phillips 

Tuba: 

William  Grossman 
Harp: 

Elise  True 
Piano: 

Hao  H . Huang 
Constance  Geanakoplos 

Percussion : 

Peter  Davenport 
Paul  Levenson 
George  Mar d inly 
Michael  Mechem 
Neil  Pregozen 

Orchestra  Manager/ 
Librarian: 

Daniel  Pick 


concertmaster 

concertmaster 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON 
SYMPHONY 
ORCHESTRA 

A 
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BOSTON  UKIVEKSITY  TAliGLEWOOD  INSTITUTE 
CKAI'iBER  MUSIC  CONCERT  VI 

Saturday,  August  10,  1974,  2:30  P.M. 

Chamber  Music  Hall  


String  Quartet  in  A Major,  op.  18,  No.  5 BEETHOVEN 

Allegro 

Menuetto 

Jennie  Shames,  violin  Joel  Soultanian,  viola 

Clifford  Morrison,  violin  Sato  Knudsen,  cello 


Music  for  Brass  Instruments  DAHL 

Chorale  Fantasy  on  "Christ  Lay  in  the  Bonds  of  Death" 

Intermezzo 

Fuge 

Earl  Gaar,  trumpet  Theresa  Phillips,  trombone 

Roger  Zacks,  trumpet  Neal  Kravitz,  trombone 

Neal  Bolter,  horn  William  Grossman,  tuba 

I N T E R M I S S ION 


Ritmo  Jondo  SURIl^iACH 

Bulerias 

Saeta 

Garrotin 

Gainsborough  GAUGER 

Allegro 

Slow,  hesitant 
Presto 


Young  Artists  Percussion  Ensemble 
Thomas  Gauger,  conductor 


Assisted  by 
Earl  Gaar,  trumpet 
Robert  Aleiaany,  clarinet 

Peter  Davenport 
Paul  Levenson 


George  Mardinly 
Michael  Mechem 
Neil  Pregozen 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  nuiaerous  otlier  instruraental 
ana  vocal  performances  _by.  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewooa.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supportea  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  Ulv^IVERSI'l’Y  TANGLEWOOD  INSTITUTE 
CllMmER  HUSIC  CONCERT  VII 

VJednesday  14  August  1974,  8:30  P.M. 

Chaiiiber  iiusic  Hall  


Quintet  for  piano  and  winds  in  E^,  K.  452  M02JLRT 

Largo  - Allegro  moderato 

John  Vance,  oboe  Laura  Hall,  french  horn 

Robert  Alemany,  clarinet  Bradley  Chase,  bassoon 

Stefanie  Jacob,  piano 


Quintet  for  piano  and  strings,  op.  57 
Allegro 

Tanya  Bovaird,  violin 
Robert  Ogden,  violin 

Quartet  in  C Major,  K.  465 

Adagio  - Allegro 

Sara  Behar,  violin 
Elizabeth  Field,  violin 


SHOSTAKOVICH 


Dmitri  Bovaird,  viola 
Sato  Knuasen,  cello 
Cynthia  Fondiler,  piano 


MOZART 


Arlene  Haas , viola 
Thomas  Carothers,  cello 


INTERMISSION 


Trio  for  violin,  clarinet,  and  piano  MILHAUD 

Perforraed  in  memory  of  tne  composer 

Vif  et  gai 
Aiiirae 

Divertissement 

Finale 


Rachel  Vetter,  violin 
William  Young,  clarinet 
Constance  Geanakoplos,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  nuD.erous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  We  hope  tnat  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is- in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglev/ood.  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  araount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEVJOOD  INSTITUTE 
CHAIIBER  MUSIC  CONCERT  VII 

Wednesday  14  August  1974/  8:30  P.M. 
Chamber  Music  Hall 


Quintet,  E-flat  Major,  K.  452  MOZART 

Largo  - Allegro  moderate 

John  Vance,  oboe  Laura  Hall,  french  horn 

Robert  Alemany,  clarinet  Bradley  Chase,  bassoon 

Stefanie  Jacob,  piano 


Serenade,  G Major,  K.  525  (Eine  Kleine  Nachtmusik)  MOZART 


/allegro 

Itondo 

Stephen  Negri,  violin 
Jennifer  Addas,  violin 

Quartet,  C Major,  K.  465 

Adagio  - Allegro 

Sara  Behar,  violin 
Elizabeth  Field,  violin 

I N T E R M I 


Judith  Lack,  viola 
Paul  Hale,  cello 
Alan  Glick,  string  bass 


LK)ZART 


Arlene  Haas,  viola 
Thomas  Carothers,  cello 

S S I O K 


Trio  for  violin,  clarinet,  and  piano  MILHAUD 

(Performed  in  memory  of  the  composer) 

Vif  et  gai 
Anime 

Divertissement 

Finale 


Rachel  Vetter,  violin 
William  Young,  clarinet 
Constance  Geanakoplos,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  eind  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  merfibers.  We  hope  that  you  will  inforra 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  prograias  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a 
FederaJ.  agency  created  by  Act  of  Congress  in  1965. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
CIIAIIBER  MUSIC  COKCEI.T  VIII 

Sunday,  18  August  1974,  8:30  P.M. 
Charober  Music  Hall 


Trio,  C Major,  op.  100  BEETHOVEN 

Allegro 

Pauline  Rowe,  violin  Nina  VJilkinson,  viola 

Jane  Preston,  violin 


Quartett-Satz,  No.  12,  c roinor,  op.  posth.  SCHUBERT 

Allegro  Assai 

Clifford  Morrison,  violin  Airy  Leventhal,  viola 
Carol  Ruzicka,  violin  Perri  Morris,  cello 

String  Quartet,  g minor,  op.  10  (1893)  DEBUSSY 

I.  Anime  et  tres  decide 
III.  Andantino,  doucement  expressif 

Cheri  Lyon,  violin  Jeff  Jacobi,  viola 

Kiko  Itasaka,  violin  Barry  Gold,  cello 

INTER  M I S S I 0 N 

Canticle  No.  3 for  Percussion  Ensemble  HARRISON 

Peter  Davenport,  percussion  Michael  Mechem,  percussion 
Paul  Levenson,  percussion  Neil  Pregozen,  percussion 
George  Mardinly,  percussion  Peter  Brown,  occarina 

Stephen  Negri,  guitar 


Piano  Quartet,  g minor,  op.  25  BRAHMS 

Allegro 

Intermezzo:  Allegro  ma  non  troppo 

Andante  con  moto 

Rondo  all  zingarese : presto 

Jennie  Shames,  violin  Banjam.in  Karp,  cello 

Itork  Wood,  viola  Constance  Geanakoplos,  piano 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  nuraerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
orners  or  mxs  opportunity  and  will  encourage  them*  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  rrienbers  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BLiC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  menbership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  thoough  a generous 
grant  from  the  National  Endovanent  for  the  Arts  in  Washington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTOIJ  Ul-JIVERSITY  TAICLK^OOD  IIISTITUTE 

YOUNG  ARTIST  ORCHESTRA 
Lawrence  Smith,  conductor 


Wednesday,  21  August  1974,  8;30  P.M. 
Theatre 


Good  Friday's  Spell,  from  Parsifal 


WAGNER 


Suite  from  the  Ballet  The  Minotaur  (1947) 


ELLIOT  CARTER 


I II  T E R H I S S ION 


Symphony  No.  7 in  d minor,  op.  70  DVORAK 

Allegro  maestoso 
Poco  Adagio 

Scherzo;  Vivace 
Finale;  Allegro 


As  a Friend  of  Music  at  Ternglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  nuiifierous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  We  hope  that  you  will  inform 
others  of  this  opportunity  and  v;ill  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  without  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endovviaent  for  the  Arts  in  VJashington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PI7iN0 


YOUNG  ARTIST  OrrHESTRA  PEP50NHEL 
(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violin  I:  Cello: 

Jennie  Shames,  co-concertmaster  Carol  Morrow,  principal 

Kiko  Itasaka.  co-concertmaster  Sato  Knudsen 


Sara  Behar 
Adaia  Grossiiian 

Stephen  Negri 
Jennifer  Addas 

Kevin  Bushee 
Clifford  Morrison 

Denise  Lowe 
Robert  Ogden 

Elizabeth  Field 
Jane  Preston 

Louise  Burke 
Pauline  Rowe 


Violin  II: 

Cheri  Lyon,  principal 
John  Hudgens 

Tanya  Bovaird 
Patricia  Knowlton 

Sharon  Dodd 
Tina  Dominic 

Joanne  Nichol 
Carol  Ruzicka 

Margaret  Klaw 
Cynthia  Brush 

Cynthia  Fondiler 
Alex  Kolodkin 


Viola: 

Joel  Soultanian,  principal 
Amy  Leventhal 

Mark  Wood 
Jeff  Jacobi 

Pamela  Geannelis 
Judith  Lack 

Droitri  Bovaird 
Syndee  Koplik 

Lynn  Lusher 
Eleanor  Angel 

Nina  Wilkinson 
Arlene  Haas 


Barry  Gold 
Dietrich  Snell 

Benjamin  Karp 
Beth  Goldstein 

Carole  Tilson 
Andrew  Scholtz 

Perri  Morris 
Paul  Spector 

Thomas  Carothers 
Richard  Brovm 

Paul  Hale 


String  bass: 

Alan  Click,  principal 
Craig  Martin 
Diane  Rinko 
Mark  Shapiro 
Margaret  Metcalf 
Diana  Shelton 
John  Dohin 


Flute: 

Kathleen  Boyd 
Peter  Brovm 
Lisa  Dulsky 

Oboe : 

Esther  Gleason 
Virginia  Proschan 
John  Vance 


Clarinet: 

Robert  Alemany 
Michael  Blue 
William  Young 


Bassoon : 

Bradley  Chase 
Nancy  Koester 


French  Horn: 

Neal  Bolter 
Shavm  Campbell 
Donna  Dolson 
Laura  Hall 


Trumpet: 

E.  Earl  Gaar 
Todd  liepler 
Roger  Sacks 


Trombone: 

Andrew  Kaye 
Neal  Kravitz 
Theresa  Phillips 


Tuba: 

William  Grossman 


Piano: 

Hao  Huang 
Michael  Perry 


Percussion: 

Peter  Davenport 
Paul  Levenson 
George  Ilardinly 
Michael  Mechem 
Neil  Pregozen 


Orchestra  Manager/ 
Librarian: 

Daniel  Pick 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TAUGLEWOOD  INSTITUTE 
CHAIIBER  MUSIC  CONCERT  IX 

Friday,  23  August  1974,  4:00  P.M. 
Chamber  Music  Hall 


String  Quartet,  F Major,  op.  74,  No.  2 HAYDN 

Allegro  spirituoso 

Sharon  Dodd,  violin  Kevin  Bushee,  viola 

Denise  Lowe,  violin  Andrew  Scholtz,  cello 


Brass  Trio  FRACKENPOHL 

Prelude 

Air 

Scherzo 

Finale 

Earl  Gaar,  trumpet 
Neal  Bolter,  french  horn 
Ileal  Kravitz , trombone 


String  Quintet,  G Major,  op.  77 

DVORAK 

Allegro 

con  fuoco 

John  Hudgens,  violin 
Tina  Dominic,  violin 

Joel  Soultanian,  viola 
Dietrich  Snell,  cello 
2uin  Metcalf,  string  bass 

Wind  Quintet 

(1956) 

PISTON 

Animate 

Peter  Brown,  flute 
Williaia  Young,  clarinet 

Virginia  Proschan,  oboe 
Nancy  Koester,  bassoon 

Donna  Dolson,  french  horn 


Piano  Trio,  E-flat  Major,  op.  1,  No.  1 BEETHOVEN 

Allegro 

Rachel  Vetter,  violin 
Carol  Morrov/,  cello 
Stefanie  Jacob,  piano 


Piano  Quintet,  f minor,  op.  34  BRAHMS 

Allegro  non  troppo 

Adam  Grossman,  violin  Lynn  Lusher,  viola 
Patricia  Knowl ton, vioIiS  Carole  Tilson,  cello 
Hao  Huang,  piano 


Piano  Quintet,  op.  57 


SHOSTAI^OVICH 


Prelude  (Lento)  - Fugue  (Adagio) 

Tanya  Bovaird,  violin  Dmitri  Bovaird,  viola 
Robert  Ogden,  violin  Sato  Fuiudsen,  cello 
Cynthia  Fondiler,  piano 


Piano  Quintet,  op.  16  BEETHOVEN 

Grave  - Allegro  na  non  troppo 
Andante  cantabile 
Rondo;  Allegro 

Esther  Gleason,  oboe  Nancy  Koester,  bassoon 
Michael  Blue,  clarinet  Sha;m  Campbell,  french  horn 
Constance  Geanakoplos,  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tangleiraod  members.  hope  that  you  will  inform 

others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  EMC  events  v/ithout  further 
contribution;  an  Individual  Season  Membership  at  $15  offers  the  individual 
the  same  privilege.  Friends  vjithout  season  membership  and  all  others 
attending  each  BMC  event  are  asked  to  contribute  $2.00  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a 
Federal  agency  created  by  Act  of  Congress  in  1965. 


BALDVJIN  PIi\KO 
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PROGRAM  NOTES 


T u. 


2/i 
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SyNCHRONISMS  NO,  6 


MaA.^0  Vavidov6ky , who  wa-&  boA.n  in  19  34  in  AA.gzniina,  tioz6  in 
Nzw  Vo^k  whzKz  hz  i6  A4>60cia.tz  Vin,zztox  thz  CoZumbia.-PA.inczton 
EZzctAonic  Ma^ic  Czntzn.  cl&  wztl  a4  a mzmbzK  o{^  thz  faculty  at  CCNV , 
Hz  ha6  wKittzn  both  zizctAonic  and  in^tAamzntat  woA.k.6,  and  ha6  had 
many  a64>ociation6  with  Tangtzwood,  mo6t  Kzzzntty  a6  a mzmbzA  o^  thz 
composition  faculty  o^  thz  BzakshiAZ  Music  Czntzfi  in  19  69  , 

Synchronisms  No,  6,  ^or  which  Mr,  Vavidovsky  won  a PuZitzzr 
Prize,  was  lirst  performed  at  Tangtzwood  in  1970  by  Robert  MiZZzr, 
^or  whom  it  was  written, 

LARGO  FOR  VIOLIN.  CLARINET  ANV  PIANO 

Largo  - duasi  AZZzgrztto  - Tempo  I 

dating  ^rom  1 901  ~ 1 902 , Ives'  post-VaZz  years  when  he  was 
simuZtanzousZy  working  in  an  insurance  o^^icz,  hoZding  down  a post 
as  a church  organist  and  composing  at  Zzast  six  hours  a day,  this 
work  is  a typicaZ  zxampZz  o^  the  Zatz-Romantic- zarZy-" Modern" 
its  day,  OnZy  its  mztricaZ  shifts  and  an  occasionaZ  surprising 
sonority  hint  OjJ  its  composer. 

This  piece  appears  in  severaZ  ^orms,  ^irst  as  a work  ^or  vioZin 
and  organ,  as  part  OjJ  the  Pre-First  Sonata  ^or  VioZin  and  Piano, 
and  in  its  present  ^orm,  intended  possibZy  ^or  a Trio  ^or  VioZin, 
CZarinet  and  Piano,  now  Zost,  dating  ^rom  1 902-1903, 

STRING  TRIO,  OPUS  45 


"...  The  String  Trio  is  a truZy  remarkabZe  work,  one  bound  to 
strike  the  Zistener  with  a bewiZdering  impact  at  ^irst  hearing,  then, 
on  greater  ^amiZiarity,  to  reveaZ  itseZ^  as  a major  contribution  to 
the  string  Ziterature  o^  the  Twentieth  Century,  Composed  in  a 
reZativeZy  short  span  {August  20-September  23,  1946,  Brentwood 
Heights,  CaZi^orniaj  it  is  a work  o^  intensity,  and  great  emotionaZ 
unity.  The  Trio  may  be  compared  with  certain  other  Zandmarks  in 
the  Schoenbergian  system  where  a period  ol  research  and  experiment- 
ation ^inds  eZimax  in  a short  burst  o^  creative  activity  during 
which  the  daemon  oi  inspiration  reigns  supreme, 

a variety,  density  and  di^iicuZty  new  even  to  Schoenberg , 
the  Trio  represents  a synthesis  o^  the  procedures  o^  the  Ode  and  the 
1942  Piano  Concerto  {changing  position  ojJ  the  same  chord,  etc,}  but 
is  di^^erent  in  that  it  never  evokes  tonaZ  functions , The  tonaZ 
worZd  has  been  transcended  further  than  ever  before, 

"Vense  and  compZex,  these  pages  appear  to  have  been  composed 
with  an  extraordinary  freedom  and  ease.  Passages  oX  strictest 
counterpoint  furnish  ^ZexibZe  individuaZ  Zines  which  combine  with 
verticaZ  aggregations  in  a Zanguage  o^  marveZous  musicaZ  beauty. 

Form  seems  compZeteZy  Ziberated  ^rom  a priori  schemes.  Opus  45  is 
perhaps  the  most  perfect,  finished  and  beauii^uZ  work  to  come  ^rom 
the  pen  o^  ArnoZd  Schoenberg , 

"The  demands  on  the  perj^ormers  are  prodigious , In  the  heat  o^ 
his  creative  activity , the  composer  has  invented  new  functions  j^or 
the  three  principaZ  instruments  ojJ  the  string  ^amiZy,  .'  . ‘ 

' -note  by  Rent  Liebovitz- 


BASSOON  VA.RIATIONS 


CharZes  OJuorinen  has  taught  at  CoZumbia  University  and  is 
presentZy  a member  oi  the  iacuZty  at  Mannes  CoZZege,  He  is  co- 
director o£  the  Group  ^or  Contemporary  Music,  and  has  taught 
composition  at  the  Berkshire  Music  Center, 


CHAMBER  CONCERTO 


MichaeZ  Riesman  was  a Composition  FeZZow  o^  the  Berkshire  Music 
Center  in  1970,  and  his  Chamber  Concerto  was  iirst  performed  on 
a Composers  Forum  that  year. 
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Boston 
Symphony  Orchestra,  Inc. 
in  association  with  Don  Law 
presents 


-^1^' 


Massachusetts 


-c  -vTi2l  ^ 

July8 

July  16 

July  30 

Aug.  12 

Aug.  27 

Raindate 
Aug.  29 

POPULAR  ARTIST  SERIES 


ENGLAND  DAN  & JOHN  FORD  COLEY 


SPECIAL  GUEST  STAR: 

LIVINGSTON  TAYLOR 

JAMES  TAYLOR 

SPECIAL  GUEST  STAR: 

LINDA  RONSTADT 

PETE  SEEGER 
ARLO  GUTHRIE 

JONI  MITCHELL 

TOM  SCOTT  & THE  L.  A.  EXPRESS 


All  concerts  begin  at  7 30  Tickets  available  at  all  Ticketron  outlets  arxj 
Tanglewood  Box  Office  (4I3-637-I6001  Tickets  $7650.6  550,5 
Lawn  $4  Lawn  seats  available  day  of  the  concert 
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July  2,  1974 


I'lemo  to.  Members  of  the  Berkshire  Music  Center 
From.  Daniel  R»  Gustin 
Subject.  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  in  B.M.C.  dormitories  and  on 
the  Tanglewood  grounds 

1.  Pianos  on  stages  any\^/here  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time . 

2.  The  grand  pianos  at  Tanglewood  are  provided  with  heaters 

- to  help  to  keep  them  in  tune?  please  keep  the  piano  tops  close 
whan  the  pianos  are  not  in  use , and  make  sure  that  the  heaters 
remain  plugged  into  the  electrical  outlets  in  the  practice 
rooms . 

3.  Pianists  in  the  Fellowship  Program  have  priority  for  the 
use  of  the  grand  pianos  in  Rooms  5 ^ 6 , and  7 of  the  Main  House 
and  Hayden  Studios  at  Tanglewood. 

4.  Vocalists  have  priority  for  the  use  of  the  pianos  in  the 
Classroom  Building  at  Stockbridge  School. 

5.  Boston  University  Piano  Seminar  participants  have  priori! 
for  the  use  of  the  pianos  at  Berkshire  Christian  College. 

6 » Pianos  at  Windsor  Mountain  School  are  available  to  anyone 
without  prior  sign-up,  and  the  pianos  on  the  third  floor  of 
the  Tanglewood  Main  House  are  available  to  any  pianist  on 
a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  v/ill  cause  pianos  to  go 
out  of  tune  quickly.  Bring  the  problem  to  the  attention  of  the 
resident  Baldwin  piano  technician,  George  Krippenstapel . His  mailbox 
is  in  Janet  Gulotta’s  office  in  the  Main  House.  Next  to  the  mailbox 
is  the  PIANO  PROBLEM  BOOK.  Record  the  problem  for  prompt  solution. 

For  performances  or  other  emergencies  inform  Ms.  Gulotta,  who  will 
call  Mr,  Krippenstapel  directly. 
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July  5,  1974 

nemo  to:  liEIlBERS  OF  THE  1974  BERKSHIRE  MUSIC  CENTER 
Fromo  Daniel  R.  Gustin,  Administrator 

Re ; Attendance  at  Boston  Symphony  Orchestra  rehearsals  during 
the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique 
privilege  of  attending  the  Boston  Symphony  rehearsals  at  Tanglewood 
as  their  BMC  schedules  permit.  May  I request  that  you  observe  the 
following  v;hen  attending  rehearsals . 

1)  be  prepared  to  shov;  your  BMC  identification  card  to 
the  Tanglev;ood  Guide  in  attendance  at  the  rehearsal; 
you  will  not  be  allov/ed  in  the  Shed  during  rehearsals 
v/ithout  identification 

2)  sit  in  the  Front,  Stage-left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation  while 
the  rehearsal  vis  in  progress 

4)  if  you  must  leave  or  enter  v;hile  the  rehearsal  is  in 
progress,  do  so  as  quietly  and  unobtrusively  as  possible. 


Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  a privilege, 
not  a right,  and  the  privilege  will  be  taken  av;ay  from  anyone  not 
prepared  to  f ollov;  the  above  simple  regulations . 
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July  9,  1974 


Memo  to.  rierabers  of  the  1974  Berkshire  Music  Center 
From;  Daniel  R.  Gustin,  Administrator 

Re . Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  knovj,  all  concert  performances  of  Berkshire  ilusic  Center  events 
are  taped  for  study  purposes  and  available  to  you  in  the  BMC  Main 
House  Library. 

This  year  the  American  Federation  of  Musicians  has  generously  allowed 
members  of  the  Music  Center  Fellov/ship  Program  and  Boston  University 
Tanglewood  Institute  to  obtain  copies  in  mono-'Cassettes  of  any  soloistic 
or  chamber  music  performances  you  participate  in  this  summer.  Orchestrc 
performances  v;ill  not  be  obtainable  outside  the  BMC  Library;  most  other 
performances  can  be  obtained  for  your  own  private  study  purposes , howevc 
including  chamber  music,  contemporary  music  ensembles,  vocal  music 
recitals,  and  any  concert!  that  might  be  performed  here  during  the 
summer . 

In  order  to  receive  a copy  of  your  performance,  please  see  John  Mewton 
v7ho  will  process  your  application.  You  can  find  him  (or  leave  a message 
for  him)  in  the  Radio  Booth  in  the  backstage  area  of  the  Theatre.  You 
will  be  required  to  sign  a statement  assuring  us  that  you  will  use  the 
cassette  for  your  ov/n  private  study  purposes,  and  you  v;ill  have  to 
guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  in 
any  form.  There  will  be  a $5.00  charge  per  performance , no  matter 
what  length  v7ork  is  involved;  this  charge  will  go  to  offset  the  costs 
of  taping  the  performances  throughout  the  summer. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


August  2,  1974 

TOs  ALL  BERKSHIRE  MUSIC  CENTER  AND  BOSTON  UNIVERSITY  MEMBERS 
FROM;  JOHX4  NETTON 

RE;  STUDY  TAPES  OF  TANGLEiTOOD  PERFORMANCES 


Requests  for  study  tapes  must  be  received  by  me  no  later 
than  1 week  from  the  date  of  the  performance  in  order  to  be 
considered.  Please  have  all  requests  for  copies  of  past 
performances  to  me  by  August  1 , 1974  and  follow  the  one 
week  limit  from  here  on.  No  requests  will  be  accepted 
after  September  1,  1974. 


MEMO  TO 


BERKSHIRE  MUSIC  STUDENTS 


DATE:  SUMMER,  1974 


Many  activities  take  place  at  Tanglewood  and  one  of  them  is  DAYS  IN  THE  ARTS, 
known  as  DARTS.  Each  week  beginning  Jul3^  2nd  30-35  sixth-graders  will  spend 
4 days  with  us.  The  program,  funded  by  the  Title  I Department  of  the  Boston 
Public  Schools,  is  sponsored  by  the  Boston  Symphony  Orchestra  and  is  designed 
to  give  the  children  an  insight  into  the  arts  world.  The  groups  are  housed 
at  the  Windsor  Mountain  School  garage  and  will  be  spending  some  of  their 
time  on  the  Tanglewood  grounds  - at  the  cafeteria,  the  Shed,  and  the  beach  - 
at  various  times  during  the  day. 

The  Head  Counselor  and  Coordinator  of  the  DARTS  program  is  Jeanne  Pollard. 

The  DARTS  office  is  located  in  the  Main  House.  Any  questions  or  comments 
concerning  the  program  should  be  directed  to  Jeanne  there. 

We  really  would  love  your  participation  in  the  program.  If  you  would  like 
to  give  an  Instrument  demonstration,  please  fill  in  the  tear-off  sheet  at 
the  bottom  and  hand  it  to  one  of  the  guides.  Or,  if  you  prefer,  you  may 
leave  your  name  with  Jeanne  in  the  DARTS  office.  Please  know,  however,  that 
you  are  welcome  to  Join  us  spontaneously  - you  need  not  sign  up  to  Join  a 
group  of  children  at  Tanglewood.  We  hope  that  you  will  feel  free  to  show  an 
interest  in  the  children  if  you  feel  so  inclined. 


NAME  

INSTRUMENT  

RES I DENCE_ 

PROGRAM  IN  WHICH  YOU  ARE  ENROLLED 
TELEPHONE 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


JULY  1974 

BERKSHIRE  MUSIC  CENTER  EVENTS 
(schedule  subject  to  change) 


Tuesday,  July  9 

8,30 

pm 

Boston  University  Young  Vocalists 
Program  - Joseph  Huszti,  conductor 

Wednesday,  July  10 

o 

m 

CO 

pm 

Berkshire  Music  Center  Orchestra 
Fellowship  conductors 

Thursday,  July  11 

8.30 

pm 

Berkshire  Music  Center  Vocal  Music 
Recital 

Saturday,  July  13 

2,30 

pm 

Boston  University  Young  Artist  Chambei 
Music  Concert 

Sunday,  July  14 

10,30 

am 

Berkshire  Music  Center  Chamber  Music 
Concert 

Monday,  July  15 

8?30 

pm 

Composers  Forum  -■  music  by  Berkshire 
Music  Center  composition  fellows 

Wednesday,  July  17 

8 30 

pm 

Berkshire  Music  Center  Orchestra 
Leonard  Bernstein,  conductor 

Thursday,  July  18 

8.30 

pm 

Boston  University  Young  Artist  Chamber 
Music  Concert 

Sunday,  July  21 

10,30 

am 

Berkshire  Music  Center  Chamber  Music 
Concert 

Sunday,  July  21 

8,30 

pm 

Boston  University  Young  Artist 
Orchestra  - Lawrence  Smith,  conductor 

Monday,  July  22 

00 

u> 

o 

pm 

Berkshire  Music  Center  Vocal  Music 
Recital 

Wednesday,  July  24 

o 

00 

pm 

Berkshire  Music  Center  Chamber  Music 
Concert  Raymond  Lewenthal , host 

Thursday,  July  25 

8s30 

pm 

Boston  University  Young  Vocalists 
Program  “ Joseph  Huszti,  conductor 

Friday,  July  26  2.00  ~ 11^00  pm  KOUSSEVITZKY  CENTENNIAL 

(see  Berkshire  Festival  brochure  for  ticket  informati 


Saturday,  July  27  2s 30  pm  The  Kouseevitzky  Heritage  - a panel 
discussion  featuring  Leonard  Bernstei 


Sunday,  July  28  10? 30  am 


Sunday,  July  28  8.30  pm 

Monday,  July  29  8-30  pm 


8? 30  pm 


Aaron  Copland  and  Richard  Burg in 

Berkshire  Music  Center  Chamber  Music 
Concert 

Boston  University  Young  Artist  Chamber 
Concert 

Composers  Forum  - music  by  Berkshire 
Music  Center  composition  fellows 

Berkshire  Music  Center  Orchestra 
Eugen  Jochum,  conductor 


Wednesday,  July  30 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


1974  SESSION 

Remaining  Berkshire  iiusic  Center  Events 

IJednesday*  July  24  8o30  pni  Berkshire  iiusic  Center  Chamber  Husic 

Concert  * Raymond  Lev;enthal,  host 

Thursday,  July  25  8 30  pm  Boston  University  Young  Vocalists  Program 

Joseph  Huszti,  conductor 

Friday,  July  26  2.00  •’  11,00  pm  KOUSSEVIT3KY  CENTENNIAL 

(see  Berkshire  Festival  brochure  for  ticket  information) 


Saturday,  July  27 

2.30 

pm 

Sunday,  July  23 

10  00 

am 

Sunday,  July  28 

3.30 

pm 

Monday,  July  29 

00 

to 

o 

pm 

Wednesday,  July  31 

8.30 

pm 

Thursday,  August  1 

CO 

to 

o 

pm 

Saturday , August  3 

2,30 

pm 

Sunday,  August  4 

10.00 

am 

The  Koussevitzky  Heritage  * a panel 
discussion  featuring  Leonard  Bernstein, 
Aaron  Copland  and  Richard  Burgin 

Berkshire  iiusic  Center  Chamber  .iusic 
Concert 

Boston  University  Young  Artist  Charaber 
Concert 

Composers  Forum  ~ music  by  Berkshire 
Iiusic  Center  Composition  Fellows 

« 

Boston  University  Young  Artist  Chamber 
iiusic  Concert 

Berkshire  Iiusic  Center  Orchestra 
Eugen  Jochum  & Conducting  Fellows 

Boston  University  Young  Artist  Orchestra 
Lawrence  Smith,  conductor 

Berkshire  iiusic  Center  Chamber  iiusic 
Concert 


FESTIVAL  OF  CONTEIIPOPvARY  liUSIC 

CO  sponsored  by  the  BHC  and  tiie  Fromm  Iiusic  Foundation  at  Harvard 


Sunday,  August  4 8^30  pm 


rionday,  August  5 8.30  pm 


Tuesday,  August  6 8 , 30  pm 


Wednesday,  August  7 8.30  pm 


Thursday,  August  8 8 30  pm 


Boston  Symphony  Chaniber  Players 
including  works  of  TJuorinen,  Ives, 
Riesiaan  and  Schoenljerg 

Berkshire  iiusic  Center  Chamber  Music 
Concert  - including  v/orks  of  Street* , 
Spratlan,  Christou,  Shifrin,  and 
Schoenberg 

Berkshire  iiusic  Center  Vocal  Recital 
including  v;orks  of  Babbitt,  Druckman, 
and  Schoenberg  ; 

Berkshire  Music  Center  Chamber  Music 
Concert  - including  v^orks  of  Pusztai , 
Ives,  Minkler*,  Antoniou  and  Maderna 

Berkshire  Iiusic  Center  Orchestra 
Gunther  Schuller,  conductor 
including  works  of  Ives,  Seeger, 
Milhaud,  Lerdahl*,  Cowell  and 
Schoenberg 


* commissioned  for  the  Festival  by  the  BMC  and  the  FHFH 

(over) 


Saturday,  August  10 

2.30 

pi.a 

Sunday,  August  11 

10  00 

am 

Sunday,  August  11 

8.30 

pm 

ilednesday,  August  14 

8.30 

pm 

Thursday,  August  15 

8 30 

pm 

Saturday,  August  17 

2 -.30 

pin 

Sunday,  August  18 

o 

o 

o 

am 

Sunday,  August  18 

8.30 

pm 

lionday,  ivugust  13 

8.30 

pm 

Tuesuay,  August  20 

8.30 

pm 

Wednesday,  August  21 

8 .30 

pm 

Thursday,  august  22 

8.30 

pm 

Saturday,  August  24 

2 j30 

pm 

Sunday,  .August  25 

10.00 

am 

19  7 4 SxZSSIOivI 
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uOGton  University  Young  /\rtist  Chamber 
ilusic  Concert 

Berkshire  ‘‘'usic  Center  Chamber  ilusic 
Concert 

Boston  University  Young  /artist  Chamber 
i-usic  Concert 

Boston  University  Young  /vrtist  Chamber 
ilusic  Concert 

Berkshire  Ilusic  Center  Vocal  ilusic 
:;ecital 

BerJ:shire  /iusic  Center  Vocal  ilusic 
Recital 

Berkshire  ilusic  Center  Chamber  lusic 
Concert 

iioston  University  Young  /jrtist  Chamber 
'iusic  Concert 

Composers  Forum  - music  by  Berkshire 
ilusic  Center  Composition  Fellov^s 

Berkshire  ilusic  Center  Vocal  husic 
Recital 

Boston  University  Young  Artist  Orchestr 
Lav/rence  Smith , conductor 

Berkshire  ilusic  Center  Chamber  ilusic 
Concert 

Berkshire  Ilusic  Center  Orchestra 
Conducting  Fellows 

Berkshire  ilusic  Center  Chamber  Ausic 
Concert 


Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


19714-  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Sunday,  August  [|.,  8:30  p.m. 

Boston  Symphony  Chamber  Players 

Gilbert  Kalish,  guest  pianist 
Ann  Hobson,  guest  harpist 


Mario  Davidovsky Synchronisms  no,  6 for  Piano 

and  Electronic  Sounds  (1970) 

Charles  Ives,.,,. .Largo  for  Violin,  Clarinet 

and  Piano  (1902) 

Arnold  Schoenberg String  Trio,  op,  \\S  (I9I4-6) 


INTERMISSI ON 


Charles  Wuorinen,,, Bassoon  Variations,  Accompanied 

by  Harp  and  Percussion  (1972) 

Michael  Riesman Chamber  Concerto  (1969) 


Monday,  August  8:30  p.m. 


Tison  Street. ..String  Quintet  (I97l4-)-«- 

First  Performance 

Lex^^is  Spratlan Dance  Suite  (1973) 

Jani  Christou Praxis  (1969) 


First  U,S,  Performance 
INTERMISSION 


Seymour  Shifrin In  Eius  Memorium  (1968) 

Arnold  Schoenberg String  Quartet  no,  3 (1927) 

Theodore  Antoni ou,,. Conductor's  Improvisation 


Tuesday,  August  6,  8:30  p.m, 

Tibor  Pusztai Requiem  ^rofana  (1973) 

Jacob  Druckman Animus  II  (1968) 

INTERI^IISSION 


Arnold  Schoenberg 


Pierrot  Lunaire  (1912) 
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Wednesday,  August  8:30  p.m 


Charles  Ives ..,#.The  Unanswered  Question  (1908) 

The  See’r  (1913) 

Tone  Roads  no,  3 (I9l5) 

Hallowe ’ en  (1 9II  ) 

Like  a SickEagle  (1909) 

Ann  Street  (1921) 

The  Pond  (1906) 

Calciuin  Light  Night  (190?) 

David  Winkler,,, Concerto  for  Piano  and  Twelve 

Instruments  (I97ii)"'‘* * 

First  Performance 


INTERMISSI ON 


Theodore  Antoni ou. »Threnos  (1972) 

Chinary  Ung,  Mohori  (1 9 7)4- 

First  Performance 

Bruno  Staderna, ....Giardino  Religioso 


Performed  in  Memory  of  the  Composer 


Thursday,  August  8,  8:30  p.m, 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  Conductor 


Charles  Ives-Alan  Stout ..Chorale  for  Strings 

Ruth  Crawford  Seeger, .Andante  for  Strings  (1931) 

Darius  Milhaud L’homme  et  son  D0"^ir  op,  4.8 

(I  918) 

Performed  in  Memory  of  the  Composer 

Fred  Lerdahl Chords  (1974-)*“* 

First  Performance 


INTERI-.ISSION 

Henry  Cowell .Concerto  for  Rhythmicon  and 

Orchestra  (1932) 


Second  Performance 


Arnold  Schoenberg.. .Variations  for  Orchestra  op.  3I 

(1926-1928) 


•«-  Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music 
Foundation  at  Harvard  for  the  1974-  Festival 

*J5"5c-Commi ssioned  by  the  Fromm  Music  Foundation  at  Harvard 
■5HS-*  Commissioned  by  the  Koussevitzky  Music  Foundation 
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BERKSHIRE  MUSIC  CENTER 
1974  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  193 

1973 

1974 

28 

compositions  by  23  pre-18th  century  and 
18th  century  baroque  composers 

10.8% 

14.1% 

11 

compositions  by  2^  18th  century 
classical  composers 

10.3 

5.6 

40 

compositions  by  ^ 19th  century  composers 

27.6 

20.2 

16 

compositions  by  9^  20th  century  post- 

Romantic  composers  (Wagner,  Mahler, 
e tc.  ) 

4.5 

8.1 

16 

rcompositions  by  j6  20th  century 

impressionistic  composers  (Ravel, 
Debussy,  etc.) 

5.7 

8.1 

'9 

compositions  by  2^  20th  century  atonal 

composers  (Schoenberg,  Webern,  etc.) 

2.7 

4.6 

47 

compositions  by  2^  20th  century 

miscellaneous  composers  (Bartok, 
Ives,  Copland,  etc.) 

21.8 

23.7 

31 

compositions  by  2^  contemporary  composers 

16.6 

15.6 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Beethoven  4 Mozart.  . 

Brahms 3 Poulenc  . 

Debussy  5 Ravel  . 

Dvorak 5 Schoenbej.  3 

Gastoldl 3 Schuberth 

Haydn 3 Schumann. 

Ives 21  Strauss  . 

Milhaud  3 Stravinsky 

Morley.  ........  3 Webern.  . 


Fellowship  chamber  music  performed: 


36  62.1% 

22  37.9 


Standard  works: 
Contemporary  works 
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1974  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 
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ADAMS 
AMRAM 
ANT ON I OU 


performance  at  Tanglevood  (in 
**Five  Songs 

'■  Duo tr for  Horn  and  Cello 
-Thrcnos  .-f*'  ' 


whole  or 


in  part) 


N.Ji  T 

ARCADELT 

ARRIAGA 

BABBITT 

BACH 


BAINBRIDGE 

BARBER 


BARTOK 


BEETHOVEN 


BERGSMA 

BERNSTEIN 

BOISMORTIER 

BORODINE,  et  al 

BOULEZ 

BOZZA 

BRAHMS 


*Conduc tor ’ s Improvisation 
*Ave  Maria-  . 

Quartet  in  A Major 
^Vision  and  Prayer 
*B  minor  Suite 
Cantata  No.  4 
Cantata  No.  51 
Musical  Offering 

Organ  Chorales  from  Orgelbuchlein 
*Concerto  for  Chamber  Orchestra 
*Adagio  from  String  Quartet 
Hermit  Songs 
String  Quartet  No.  11 
Summer  Music 
*Contrast s 
*Five  Songs,  Op.  15 
Sonata  for  Two  Pianos  and  Percussion 
*Village  Scenes 
*Fidelio  Overture 
Leoncre  Overture  #3 
Piano  Concerto  No.  4 
Piano  Concerto  No.  5 
Quartet  Op.  18//1 
Quartet  Op, 

Quartet  Op. 

Quartet  Op. 

Quartet  Op. 

Quartet  Op. 

Quartet  Op. 


18#2 
18//4 
18//5 
59//1 
74 
95 

Quartet  Op.  135 

*Quintet  for  Piano  and  Winds,  Op. 
Septet 
Symphony  //3 
Symphony  #5 
Symphony  //7 
*Symphony 

Cello  Sonata  in  A maji.  . 

Piano  Trio,  Op.  1//1 
Trio,  Op,  38 
Trio,  Op.  87 
^String  Trio,  Op.  100 
Concer  to 

**Age  of  Anxiety 

Daphnis  and  Chloe  Suite 
*Var iat ions 

Le  marteau  sans  maltre 
*Sonat ine 

*Neue  Liebeslieder  Waliicer,  Op.  65 
Clarinet  Quintet 
*Horn  Trio 

Piano  Trio  in  B Major 
*Piano  Quartet,  Op.  25 
*Piano  Quintet,  Op.  34 
Quartet  Op.  51//2 
Quartet  Op.  57//2 
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BRAHMS 

Violin  Sonata  in  A 

BRITTEN 

Three  Songs 
*Vier  Ernste  Gesange 
Symphony  //I 

Three  Folk  Songs  of  the  British  Isles 
Songs  of  William  Blake 

BROILE 

BRUCKNER 

Brass  Quintet 
*Christus  factus  est 

BUSONI 

*Virga  Jesse  floriut 
Symphony  //7 
*Albumblat t 

+ 

CAP ANNA 
CARTER 

*Elegie 

*Concerto 

8 Etudes  and  a Fantasy 
*Quinte t 

*Suite  for  the  Minotaur 

CASELLA 

CHANLER 

CHAUSSON 

CHAVEZ 

CHRISTOU 

CLEMENS  NON  PAPA 

COPLAND 

CORELLI 

COWELL 

*Screnata 
Nine  Epitaphs 
**Piano  Quartet 

Toccata  for  Percussion 
*Praxis 
Adoramus  Te 
*Five  Songs 
Concerto  grosso 

*Concerto  for  Rhythmicon  and  Orchestra 
Ostinato  pianissimo 

CRAWFORD-SEEGER 

CRUMB 

*Andante  for  Strings 
Ancient  Voices  of  Children 

CUMMINGS 

CZERNY 

DAHL 

DALLAPICCOLA 

DAVIES 

DEBUSSY 

*Madrigals,  Books  I and  II 
*Morning  Music 
^Fantasia  Op.  471 
*Brass  Sextet 

*Quattro  Liriche  di  Antonio  Machado 
Eight  Songs  for  a Mad  King 
Afternoon  of  a Fawn 
*Ariettes  Oublie.es 
Cloches  a Travers  les  Feuillee 
Fetes 

^Fetes  Galantes 

*Five  Poems  of  Charles  .audelaire 
La  Mer 
*Nocturnes 

DESPREZ 
DI  LASSO 

Nuages 

String  Quartet 

Quatre  chaussons  de  jeunesse 
*Trio  for  Flute,  Vlc-la  and  Harp 
*E1  C-rlllo 
*Bonjour,  Mon  Coeur 
*0  occhi,  manza  mia 

DONIZETTI 

DRUCKMAN 

*Ave  Maria  for  Chamber  Orchestra 
Animus  I 
* Animus  II 

DUKELSKY 

DVORAK 

calvErt 

Nocturne 
*Quartet,  Op,  96 
*Quintet 

Piano  Quintet  in  F-sharp  minor 
*Piano  Quintet,  Op,  81 
*Symphony  No,  7 
*Symphony  No,  8 

*Sulte  from  the  Monteregian  Hills 

CALVISrT 
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EATON 

ENESCO 

ETLER 

EWALD 

FARMER 

FAURE 


FINE 

FITHIAN 

FRACKENPOHL 

FRANCK 

FRENCH 

GABRIELI 

GASTOLDI 


GAUGER 

GLAZUNOV 

GOETZ 

HANSON 

HARRISON 

HASSLER 

HAYDN 


HENZE 

HERZ/DE  BERIO 
HINDEMITH 


HOLBOURNE 

HONEGGER 

HUGGLER 

HUMMEL 

HYLA 

IBERT 

IVES 


Mlcrotonal  Fantasy 
Octet 
Quintet 
Qulii  t’c  t 
*Fair  Thyllis 

*Five  Songs  on  Poems  of  Leconte  deLisle 
*L 'Horizon  Chimerlque 
Piano  Quartet  in  C minor 
Poeme  d'un  jour 
Three  Songs,  Op.  85 
*Partita 
*Ar  ia 

’^Brass  Trio 
Piano  Quintet 

*Teach  me  the  measure  of  my  days 
Cantona 

Sonata  pian  e forte 
*Ballet ti 
^Gloria  D'amore 
*11  Bel  Humore 
*Gainsbor ough 
Novelettes 
Plano  Quartet 

*Elegie  in  Memory  of  My  Friend  Serge  Koussevltzfe 
*Canticle  //3 
*Cantate  Domine 
*Nelson  Mass 
Kaiser  Quartet 
Quartet  in  G 
Quartet,  Op.  54^/1 
Quartet  Op,  64//5 
Quartet  Op.  66//5 
*Quartet  Op.  74#1 
Quartec  Op,  74^/2 
*Symphony  #104 
Trio  in  G Major 
Quintet 

Variations  Concertantes 
*Concer tmuslc 
Quartet,  Op.  16 
Quintet 

*Gush  Forth  Mine  Tears. 

Symphony  for  Strings 
Quintet 

*Piano  Quintet 

*Concerto  for  Piano  and  Chamber  Orchestra 
Trois  Pieces  Breves 
*An  election 
*Ann  Street 
*At  sea 

*Calcium  Light  Night 
*Charlie  Rutlage 
Fourth  of  July 

From  the  Steeples  and  the  Mountains 
Chr omatlmemelodtune 
*Hallowe ' en 

*The  Housatonic  at  Stockbridge 
*Immor tality V 
*Like  a Sick  Eagle 
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IVES 


MILHAUD 

MONTEVERDI 

MORLEY 


MO U RET 
MOZART 


*A  Night  Song 
*Peaks 
*The  Pond 
*Psalm  67 
*Psalm  90 
*The  Se’er 

Song  for  the  Harvest  Season 
*from  The  Swimmers 
Symphony  No.  2 
They  Are  There 
*Tone  Roads  No.  3 
’*’The  Unanswered  Question 
Variations  on  America 
*West  London 
*The  White  Gulls 


IVES/STOUT 

*Chorale  for  Str 

JANEQUIN 

*Ce  Moys  de  May 

JOPLIN 

*Treemonisha 

LEBOW 

Suite  for  Brass 

LERDAHL 

*Chords 

LISZT 

*Grand  Duo  Conce 
Sonata 

LOEFFLER 

Rhapsody 

MADERNA 

*Giardino  Religi 

MAHLER 

Symphony  //I 
Symphony  //5 

MARTIN 

*Mass 

MARTINO 

Joyce  Songs 

MENDELSSOHN 

Five  Songs 

Choir  and  Percussion 


*0cte t 

Quartet  Op.  44#1 
Quartet  Op.  44//3 
Quartet  Op.  SO 
Two  Viola  Quintet 
*Cheminee  du  Roi  Rene 
*L’homme  et  son  Desir 
*Trio  for  Violin,  Clarinet 
’^Lasciatemi  morire 


and  Piano 


Zef iro 

torn  a 

*Apr il 

is  in  my 

Mist 

ress 

* Face 

*It  was 

a lover 

and 

his 

lass 

*My  Bonny  Lass 

Two  Fanfares 

*Ave.  Verum  in 

D Maj 

or 

C mino 

r Serena 

de 

Clar in 

et  Quint 

e t 

Divert 

imen to 

Exultate  Jubil 

ate 

*Five  C 

anons 

*Missa 

Brevis 

Piano 

Concerto 

. In  D 

, K. 

107 

Piano 

Concerto 

in  E 

, K. 

107-- 

Piano 

Quartet 

in  E- 

flat 

*Piano 

Quartet 

in  g 

minor 

*Piano 

Qind  Quintet 

Quar te 

t in  A Major 

Quartet,  K.  172 
Quartet  K.  421B 
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MOZART 

Quartet  K.  458 
Quartet  K.  464 
Quartet  K.  465 
Quartet  K.  575 

Two  Viola  Quintet 
Quintet-Elne  Kleine  Nachtmusik 

Quintet  for  Horn  and  Strings,  K. 
♦Requiem 
Symphony  //39 
♦Symphony  #40 
Symphony  #41 
♦Te  Deum,  K.  141 

MUSSORGSKY 

♦The  Nursery 

Pictures  at  an  Exhibition 

NELSON 

♦R.O.U.N.D. 

NIELSEN 

♦Wind  Quintet 

NONO 

Canclones  a Guoimar 

NOON 

Motets  and  Monodies 

PARIS 

Brass  Suite 

PENDERECKI 

Polymorphia 

To  the  victims  of  Hiroshima 

PEZEL 

♦Sonatas  35,  12,  20 

PILKINGTON 

♦Have  I Found  Her? 

PISTON 

♦Quintet 

PITONI 

♦Cantate  Domine 

PLANTE 

♦e.e,  Cummings  « ♦ . 

POULENC 

♦Poemes  de  Ronsard 

PROKOFIEV 

PURCELL 


PUSZTAI 

RAVEL 


READ 

REICHA 

REINECRE 

RESPIGHI 

RIEGGER 

RIMSKY -KORSAKOFF 

ROSSINI 

RUBINSTEIN 

SACCI 

SALZMAN 

SANDERS 

SATIE 


*Sextet 

*Sonata  for  Horn,  Trumpet  and  Trombone 
*Trlo 
♦Quintet 
Symphony  #5 

♦In  These  Delightful  Pleasant  Groves 
Variations  for  harpsichord 
Welcome  to  all  the  pleasures 
♦Requiem  Profana 
♦Introduction  and  Allegro 
♦Deux  Epigrammes  de  Clement  Marot 
♦Deux  Melodies  Hebraiqur 
♦Don  Quichotte  a Dulciuoe 
Quartet 

Tombeau  de  Couperin 
Nine  by  Six 

♦Over  Yonder  in  the  Wood 
Wind  Quintet 
♦Trio 

♦Fountains  of  Rome 
Concerto  for  Piano  and  Winds 
♦Russian  Easter  Overture 
♦La  Regata  Venezlana 
Sonata 
♦Garden 

The  Nude  Paper  Sermon 
♦Brass  Quintet 
Gymnopedie 
Three  Little  Pieces 
Trols  Melodies  de  1916 
Book  of  the  Hanging  Gardens 
Friede  auf  Erden 
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SCHOENBERG 

*Gurr elieder 
Ods  to  Napoleon 
**Pierrot  Lunaire 
^■‘■Qijartet  No.  3 
‘’•Survivor  from  Warsaw 
^Variations,  Op,  31 
Verklar te  Nacht 
Violin  Concerto 

SCHUBERT 

*Zwei  Balladen  Op*  12 
Four  Songs 

*Gesange  des  Harfners 
Octet 

SCHUMANN 

Quartet  In  A minor 
Quartet  Op.  29 
Quartett  Satz  No.  12 
*Trout  Quintet 
*Quintet  Op,  163 
*Symphony  No,  5 
Andante  and  Variations 

SCHUTZ 

Four  Songs  from  Dichterliebe 
*Die  Fluchtllnge 
Quartet  Op.  A1//3 
*Piano  Quartet  Op.  47 
Plano  Quintet 
*Qulntet,  Op.  44 
*Symphony  #3 
^Symphony  #4 
*Freuet  Euch 

SCRIABIN 
SHAPE RO 
SHATIN 
SHIFRIN 
SHOSTAKOVITCH 

Magnificat 
Poem  d'Extase 
On  Green  Mountains 
*Tombeau  des  Morts 
*In  Eius  Memoriam 
*Plano  Quintet  Op.  57 
* Symphony 

SPOHR 
SPRAT LAN 
STEFFANI 
STRAUSS 

Duet  for  Violin  and  Viola 
*Dance  Suite 

*Der  Kuchuk  Hat  sich  zu  Tod  Gefallen 
*Befreit 
Don  Juan 
Eln  Heldenleben 
*Im  Sonnenscheln 
Final  scene  from  Salome 
*Seitdem  dein  Aug' 

■•^Till  Eulenspiegel 
*Winternacht 

STRAVINSKY 

*Danses  Concertantes 
Les  Noces 

*L'Histoi^e  du  soldat 
*Octet 

STREET 

SUBOTNICK 

SURINACH 

TAFFANEL 

TANAYEV 

TCHAIKOVSKY 

Sacre  du  printemps 
^Symphony  of  Psalms 
*String  Quintet 
Silver  Apples  of  the  Moon 
*Ritmo  Jundo 
Wind  Quintet 
String  Trio 
*Eugene  Onegin 
Quartet  Op,  11 
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TCHAIKOVSKY 

THOMPSON 

THOMSON 

TRADITIONAL 

TRIMBLE 

TURINA 

VACCHI 

VARESE 


VAUGHN-WILLIAMS 

VECCHI 

VERDI 

VIEUTEMPS 

VILLA  LOBOS 

VIVALDI 


VOLKMAN 

WAGNER 

WALTON 

WARD 

WEBER 

WEBERN 


WEILL 


WIDMAN 

WINKLER 

WOLF 

WUORINEN 

ZINGARELLI 


Romeo  and  Juliet 
*Alle luia 

Four  Songs  of  William  Blake 
*Adieu  Sweet  Amaryllis 
Four  Fragments  from  the  Canterbury  Tales 
*Poema  in  Forma  de  Canciones 
*S tudio 
Integrales 
lonlzat ion 
Poem  electronlque 
Songs  of  Travel 
*Fa  Una  Canzone 
Otello 
Grand  Duo 
*Wind  Quintet 

Bachlanos  Brasllieros  for  Flute  & Bassoon 

Concerto  for  Four  Violins 

Concerto  in  G minor 

Trio  Sonata  on  *'La  Folia" 

The  Season 
*Trio  Op,  5 
*Good  Friday  Spell 

*Three  Songs  on  Poems  of  Edith  Sitwell 
Fantassier 

*Der  Freischutz  Overture 
Euryanthe  Overture 
*Drei  Lieder  Op.  25 
*Five  Pieces  for  Orchestra 
*Passacaglia  Op,  1 
Der  Jasager 
Mahagonny 
Threepenny  Opera 
*Wohl  auf,  ihr  gaste  gut 
^Concerto 

*Five  Songs  on  Poems  of  Morike 
I talieuliederbuch  I 
Time's  Encomium 
*Go  Not  Far  fr  cm  me  0 Go  ! 
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The  Days  In  The  Arts  program  of  the  Boston  Symphony  Orchestra, which  brought 
2J2  children  from  Title  I schools  in  Boston  to  Tanglewood,  completed  the  fifth 
successful  summer  on  Friday,  August  23,  197^-  The  program,  designed  to  give 
5th  and  6th  graders-many  of  whom  had  attended  Youth  Concerts  at  Symphony  Hall 
last  winter-a  more  in-depth  experinece  in  the  arts  and  with  artists,  utilized 
the  natural  and  artistic  resources  of  the  Berkshires.  Again  this  summer  the 
eight-week  program  was  made  possible  by  funds  received  from  the  Title  I 
Department  of  the  Boston  Public  Schools. 


An  attempt  was  made  to  motivate  the  curiosity  and  imagination  of  the  children 
through  arts  education,  allowing  them  the  freedom  to  absorb  as  much  as  they 
were  able  without  undue  pressure  from  the  staff,  and  treating  them  as  thinking 
human  beings.  The  goal  was  to  have  the  children  participate  in  as  many 
activities  as  possible  and  not  merely  be  observers. 


The  program  was  coordinated  by  Anita  Kurland,  Director  of  Youth  Concerts  at 
Symphony  Hall,  and  staffed  by  an  outstanding  group  of  counselors  each  ex- 
perienced with  children  and  knowledgeubie  in  a particular  area  of  the  arts.  Jeanne 
Pollard,  Head  Counselor,  is  a graduate  of  Barnard  and  holds  a Masters  Degree 
from  the  Bank  Street  School  in  New  York.  She  is  currently  assistant  to  the 
Director  of  the  Harlem  School  of  the  Arts.  The  counselors  were:  Robert  Eldridge, 

a graduate  of  Berklee  College  of  Music  and  currently  a professional  musician; 
Priscilla  Hall,  a graduate  of  Susquehanna  University  in  Pennsylvania  and  now 
a music  teacher  in  upper  New  York  state;  William  Martin,  a graduate  of  Harvard 
and  presently  in  a graduate  arts  management  program  at  the  Babcock  Graduate 
School  of ' Management  in  North  Carolina;  and  Eve  Youngerman,  a drama  student 
at  Tufts  University  in  Medford.  Ms.  Pollard  had  her  finger  on  the  pulse  of  the 
program  at  all  times  and  followed  through  with  the  objectives  as  they  were 
set  forth  at  the  outset  of  the  summer.  Each  member  of  the  staff  gave  untiringly 
of  himself  and  was  most  often  able  to  help  the  children  develop  an  interest 
in  the  different  aspects  of  the  arts.  The  children  had  the  opportunity  to 
see  and  understand  the  constant  devotion  and  hard  work  required  from  artists 
in  their  chosen  field  and  the  gratification  they  derived  from  these  efforts. 

In  many  cases,  the  children  were  able  to  attend  workshops,  demonstrations  and 
seminars  and  ultimately  a final  production. 

SELECTION  The  children  were  selected  from  the  Title  I SEREL  (summer  school) 
program  enrollment.  The  SEREL  program  met  in  twenty  schools  in  the  inner  city 
of  Boston,  and  children  in  grades  5 and  6 were  given  a DARTS  (Days  In  The  Arts) 
application  along  with  the  SEREL  application.  Instructions  and  a clothing 
list  were  sent  to  the  children  selected  to  participate  in  the  program  one  week 
before  they  were  scheduled  to  go  to  Tanlgewood. 


PARTICIPANTS  The  following  list  : 
participated  in  the  DARTS  program: 


July  2-5 
July  9-12 
July  16-19 
July  23-26 
July  30- August 
August  6-9 
IVugust  13-16 
August  20-23 


St.  Matthew,  Bigelow,  Cathedral 
Hurley,  St.  Kevin 
Howe,  Wolcott,  Dever , Bacon 
Garrison,  Lincoln,  St.  Kevin 
Emerson,  Winthrop,  Hennigan 
Holland,  Dearborn 
Farragut , Kennedy,  Ellis 
Mackey , Brooks 


and  children 

that 

31 

children ; 

2 

adults 

36 

children ; 
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adults 

4l 

children ; 
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adults 

35 

children; 

1 

adult 

33 

children ; 

2 

adults 

33 

children ; 
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adults 

27 

children ; 
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adults 

36 

children ; 
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adults 
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PARTICIPANTS  (cont.) 

In  all,  a total  of  272  children  and  l6  adults^  serving  as  chaperones , attended  the 
program  - an  increase  of  58  children  over  the  previous  summer.  The  high  attendance 
figure  undoubtedly  reflects  the  effort  that  was  put  forth  in  reminding  the  children 
about  the  program.  Each  child  received  an  instruction  letter  and  also  a phone  call 
a day  or  two  before  he/she  was  scheduled  to  go  to  Tanglewood^  In 

that  way,  those  who  were  unable  to  attend  for  one  reason  or  another,  were  replaced 
by  alternates. 


SCHEDULE  The  children  arrived  at  the  Windsor  Mountain  School  in  Lenox  about  11  a.m.,i>,j 
After  being  greeted  by  the  staff  and  getting  settled  in  their  rooms,  they  went  to 
the  Tanglewood  grounds  for  a hot  lunch  and  a look  at  the  area.  Instrument  demonstratioj;s 
were  either  given  on  Tuesday  afternoons  or  evenings  by  a member  of  the  Berkshire  Music 
Center  Orchestra,  a Young  Artists  student  or  a special  resident.  Very  often  the 
children  themselves  were  encouraged  to  try  the  various  instruments.  Painting 
demonstrations  were  also  given  at  an  artist's  studio.  Since  a great  many  of  the 
children  in  the  DARTS  program  were  black,  it  was  deemed  advisable  to  ask  black 
artists  to  give  these  demonstrations.  This  plan  proved  worthwhile  in  helping  to 
give  the  children  a strong  sense  of  racial  identity.  Many  of  the  children  were 
surprised  that  Jeanne  Pollard  was  the  Head  Counselor  since  they  did  not  expect 
a black  to  be  the  head  of  such  a program.  This  gave  them  a great  sense  of  pride. 

Excursions  were  made  to  the  following:  Jacob's  Pillow,  where  a resident  student 

gave  a workshop  in  which  the  DARTS  children  participated;  Pleasant  Valley  Wildlife 
Sanctuary  which  was  one  of  the  highlights  each  week,  where  the  children  hiked  along 
the  nature  trails  and  were  guided  through  the  beaver  dams,  etc.;  the  Berkshire 
Playhouse  where  the  children  enjoyed  lighting,  costume,  makeup  and  marionette 
demonstrations  and  attended  fine  children's  productions;  the  Norman  Rockwell  Museum 
and  Chesterwood,  fine  experiences  but  received  by  the  children  with  somewhat  less 
enthusiasm;  Hancock  Shaker  Village  (visited  by  only  3 oi'  the  8 groups),  an  extremely 
happy  experience  and  a place  that  should  be  visited  more  regularly  another  year.  It 
was  a place  where  children  were  able  to  run  through  fields  and  go  in  and  out  of 
buildings  as  they  pleased.  The  whole  atmosphere  was  one  of  "touch  me  and  explore  me"; 
and  finally  to  the  Friday  morning  closed  rehearsals  of  the  Boston  Symphony  Orchestra, 
preceeded  by  a demonstration  given  by  a member  of  the  Boston  Symphony  Orchestra. 

I 

I 

Special  thanks  to  those  members  of  the  Boston  Symphony  who  spent  time  with  the  DARTS 
children  before  the  Friday  morning  rehearsal  and  thereby  helped  to  make  the  rehearsal 
that  much  more  meaningful:  Harry  Ellis  Dickson , William  Gibson,  Gordon  Hallberg,  Ann 

Hobson,  Luis  Leguia,  Richard  Mackey  and  Arthur  Press. 

Evenings  were  spent  in  a variety  of  ways. When  there  were  concerts  at  Tanglewood,  the 
children  were  free  to  attend  them.  They  did  attend  several  Berkshire  Music  Center 
concerts,  a concert  given  by  James  Taylor,  the  Pops  Pension  Fund  concert  and  others. 

Other  evenings  they  used  the  playing  fields  at  the  Windsor  Mountain  School,  participateu 
in  discussions  or  reading  in  groups,  dancing,  etc.  Every  day  - weather  permitting  - 
(and  this  past  summer  the  weather  permitted  daily)  the  children  went  to  the  Tanglewood 
beach  where  they  spent  an  hour  swimming. 
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HOUSING  AND  FOOD  The  children  and  staff  were  housed  at  the  Windsor  Mountain  School 
garage.  The  school  is  a private  boarding  school  in  the  winter  and  used  by  the  Boston 
Symphony  in  the  summer  to  house  students.  Although  the  people  in  charge  at  the  sciiooi 
(George  Finn  and  Jim  Hall,  in  particular)  were  most  cooperative  and  helpful,  the 
living  accomodations  left  a great  deal  to  be  desired.  The  garage  was  superficially 
cleaned  after  the  winter  students  departed,  but  the  odor  seemed  to  remain  and 
permeated  the  building.  Screens  were  provided  for  tlie  windv  but  were  often  ill- 
fitting  and  inadequate.  There  were  problems  with  hot  water,  obtaining  linens  on 
time  and  other  discomforts.  It  is  higlily  recommended  that  alternated  housing  be 
considered  for  next  year.  In  general,  although  accomodations  were  certainly  more 
adequate  than  in  many  'camping'  situations,  it  is  nonetheless  agreed  that  an 
improvement  would  be  helpful. 

The  food  at  Windsor  Mountain  - tiie  children  had  their  breakfast  and  dinner  there  - 
was  satisfactory.  The  children  iiad  a good  variety  and  a sufficient  amount  to  eat. 
Arrangements  were  made  this  year  so  that  the  DARTS  cliildreu  went  to  the  dining  hall 
earlier  than  the  other  students  living  at  Windsor  Mountain  and  \.--re  tiius  able  to 
be  served  without  waiting  in  line  and  could  have  somewiiat  more  freedom  of  movement 
in  the  dining  hall.  Lunches  were  provided  either  at  Tanglev/ood  or  put  up  in 
picnic  boxes  by  Ogden  Foods  a;  i were  satisfactory  and  varied. 


TRANSPORTATION  The  children  were  bused  from  Boston  to  Tanglewood  and  back  by 
the  Peter  Pan  Bus  Lines  who  handled  the  service  quite  well.  Locally,  the  bus  was 
hired  from  Fraser  Sales  in  Lee  and  was  driven  by  Shirley  Lang  who  has  been  the 
DARTS  driver  for  the  past  three  suinmers.  She  was  always  on  the  spot  when  the 
children  were  ready  to  go  and  was  an  integral  part  of  the  DARTS  staff. 


SPECIAL  THANKS  to:  Laurie  Caso  at  the  Berkshire  Playhouse,  Connie  Nadel  at 

Jacob's  Pillow,  Margaret  Batty  at  the  Norman  Rockwell  Museum,  Paul  Ivory  at 
Chesterwood,  John  Mulhall  at  the  Pleasant  Valley  Wildlife  Sanctuary,  Phyllis 
Rubenstein  at  Hancock  Shaker  Village  and  Bill  Manewich  at  Ogden  Foods.  Sincere 
appreciation  also  to  Marcia  Schiff  at  the  Polaroid  Foundation  who  supplied  30 
Polaroid  cameras  and  sufficient  film  and  flash  cubes  so  that  every  child  was  able 
to  record  on  film  his/her  week  at  Tanglewood,  and  also  learn  the  art  of  picture 
taking. 

The  interest  and  effort  of  the  many  members  of  the  Boston  Scliool  Department  involved 
in  the  DARTS  program  has  been  tremendous.  Special  thanks  to  Dan  Coughlin,  Agatha 
Howard  and  Pasquale  Lociatto  at  the  Title  I Department.  Thanks  too  to  the  twenty 
SEREL  coordinators  and  all  those  in  the  Title  I Office  whose  encouragement  and 
assistance  w6ff« extremely  helpful.  To  Peter  Siragusa  and  Charlotte  Fellman  and  the 
many  music  specialists  who  helped  in  the  selection  process  and  without  whose 
assistance  we  could  not  have  managed.  To  the  Bo.'; ion  School  Committee,  and  most 
especially  to  Paul  Tierney  who  showed  a special  interest,  to  the  Board  of  Super- 
intendents and  other  members  of  the  School  Department  too  numerous  to  mention,  but 
whose  assistance  was  invaluable. 
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RECOMMENDATIONS  Although  the  majority  of  the  children  greatly  enjoyed  and 
henefitted  from  the  program  and  were  very  well  behaved,  there  were  some  who 
unfortunately  were  a disruptive  force.  It  was  agreed  that  the  selection  process 
should  be  a more  discriminating  one  in  terms  of  interest  in  music  and/or  tlie 
arts.  This  could  possibly  be  accomplished  by  selecting  the  children  earlier  in 
the  year  and  by  having  that  selection  handled  by  the  music  specialist  and/or 
a teacher  who  know  the  children.  This  past  summer  when  the  ..‘hildren  were  selected 
by  the  music  specialist  (Marvin  Finkle,  Rose  Holland  and  Clifford  Weeks,  for 
example),  the  staff  agreed  that  there  was  greater  interest  and  success. 

It  was  also  recommended  that  a consideration  be  given  to  extending  the  program  from 
four  days  to  five  - Monday  to  Friday  rather  than  Tuesday  to  Friday.  This  might 
prove  a more  satisfactory  arrangement  that  would  give  the  staff  and  children  a 
chance  to  become  acquainted  and  adjusted  before  the  flurry  of  activities  begins  on 
Tuesday  afternoons.  Such  a schedule  would  necessitate  ;i  somewhat  larger  budget 
to  cover  the  cost  of  an  extra -day's  food  and  lodging  aiiu  might  also  require 
adding  another  person  to  the  staff. 

One  continuing  problem  is  the  lack  of  orientation.  Many  of  the  children  still 
come  to  Tanglewood  unprepared  for  an  arts  enrichment  program.  Some  expected  a 
"comp”  filled  with  such  activities  as  tennis,  horseback  riding  and  caneoing  and 
were  therefore  disappointed.  Those  children  derived  a good  deal  less  - and  perhaps 
very  little  - from  the  program  as  compared  to  those  who  knew  what  to  expect  and 
were  able  to  Jump  right  in  to  the  activitif.s.  Here  again,  if  the  people  doing 
the  selecting  are  familiar  with  the  program,  then  they  will  be  able  to  transmit 
this  information  to  the  children.  The  children  could  also  benefit  from  knowing 
a little  more  about  the  arts  institutions  they  visit  in  the  course  of  the  summer. 

It  was  suggested  that  we  use  a more  detailed  application  blank  that  would  also 
require  the  parents  or  guardians  i j fill  in  a minimal  amount  of  medical  information. 
In  this  way,  the  staff  will  be  pi'e  pared  in  case  of  illness  or  accident.  The  app- 
lication blank  should  also  be  accompanieu  hy  a more  detailed  letter  about  the 
program  so  that  the  parents  are  able  to  familiarize  the  children  with  the  type 
of  program  it  is. 

A change  in  the  selection  of  chaperones  might  also  be  warranted.  It  was  a help 
to  have  the  chaperones  know  the  children  and  should  therefore  be  selected  from 
within  the  school  community  where  possible. 

CONCLUSIONS  ; 


Once  again,  all  of  the  children  who  attended  the  DARTS  program  will  be  offered 
the  opportunity  to  attend  the  Youth  Concerts  at  Syiaphony  Hall.  Cards  have  been 
sent  to  each  child  asking  for  the  name  of  his  school  so  that  he/she  may  be  included 
in  the  school  group  coming  to  the  concerts.  Lists  will  be  sent  to  the  teachers 
and  they  will  be  encouraged  to  include  these  children.  Such  a follow-up  activity 
will  help  to  reinforce  the  benefits  the  children  derived  during  the  summer. 

Although  Tanglewood  is  an  enormous  undertaking  that  keeps  the  Boston  Symphony 
staff  working  round  the  clock  for  8 or  9 weeks  during  the  Tanglewood  seasozi,  it  was 
nonetheless  a great  disappointment  to  the  DARTS  staff  that  so  little  interest  was 
shown  in  the  program  by  the  BSO  management.  Other  than  Forrester  Smith  who  spent 
part  of  an  afternoon  hiking  through  the  Wildlife  Sanctuary  with  a group  of  children, 
noone  was  able  to  manage  any  time  whatsoever  to  spend  with  the  children  or  the  staff. 
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It  would  certainly  give  the  staff  a more  secure  feeling  if  the  "powers"  of  the 
Boston  Symphony  took,  a greater  interest  in  them  and  their  project. 

I 

SUI-IMARY  Over  all  it  was  a good  sununer  and  a large  percentage  of  the  children 
had  something  very  worthwhile  added  to  their  lives.  (it  was  certainly  heartwarming 
to  watch  32  ten  and  eleven-year-olds  sitting  spellbound  through  three  acts  of 
the  dress  rehearsal  of  Pinter's  Birthday  Party  performed  by  the  Syracuse  Drama 
Group  at  the  Berkshire  Playhouse;  and  to  listen  to  the  children  asking  intelligent 
and  relevant  questions  of  the  cast  in  a seminar  following  the  rehearsal.  As  one 
member  of  the  cast  remarked,  "What  a superb  audiencel") 

Many  of  these  children  are  deprived  of  the  kinds  of  opportunities  that  help  them 
to  develop  along  purely  asthetic  lines  and  to  gain  a certain  self-respect.  Hope- 
fully, such  an  opportunity  will  help  to  close  the  culture  gap  between  children  in 
the  inner  city  and  those  in  the-  suburbs  where  cultural  advantages  are  more  i-eadily 
availab'le . 

Although  the  program  was  able  to  reach  a very  small  proportion  of  the  children  in 
the  city,  and  then  only  superficially,  it  is  nonetheless  gratifying  to  be  able  to 
pffer  even  this  isolated  experience  where  such  an  experience  is  so  needed  and  receiveu 
with  such  enthusiasm. 


Respectfully  submitted. 


Anita  Kurland,  Administrator 
Jeanne  Pollard,  He;id  Counselor 
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Seiji  Ozawa, 
Gunther  Schuller, 

Artistic  Directors 

Leonard  Bernstein, 

Adviser 


Berkshire  Music  Center 


June  30  - August  25 


TANGLEWOOD 

Seiji  Ozawa,  Gunther  Schuller, 

Artistic  Directors 

Leonard  Bernstein, 

Adviser 

AN  ACTIVITY  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa 

Music  Director 

Michael  Tilson  Thomas 
Colin  Davis 

Principal  Guest  Conductors 

Thomas  D.  Perry,  Jr. 

Executive  Director 

Thomas  W.  Morris 

Manager 


For  over  thirty  years  Tanglewood  has  been  the  summer 
home  of  the  Boston  Symphony  Orchestra  and  the  location 
of  its  unique  summer  programs,  the  Berkshire  Festival  and 
the  Berkshire  Music  Center.  The  twenty-four  concerts  of 
the  Berkshire  Festival  at  Tanglewood  are  given  by  the  Bos- 
ton Symphony  Orchestra,  and  the  Orchestra's  academy, 
the  Berkshire  Music  Center,  is  the  professional  training 
center  where  many  of  today's  most  eminent  musicians 
have  received  musical  guidance  from  members  of  the  Bos- 
ton Symphony.  The  Tanglewood  milieu  is  the  fulfillment  of 
the  dream  of  Serge  Koussevitzky,  Music  Director  of  the 
Orchestra  for  twenty-five  years,  who  in  1936  first  brought 
the  Boston  Symphony  to  Tanglewood  to  present  concerts. 
In  1940,  Dr.  Koussevitzky  established  the  Berkshire  Music 
Center  at  Tanglewood  to  provide  an  environment  in  which 
young  musicians  could  continue  their  professional  training 
and  add  to  their  artistic  experience  through  the  guidance  of 
eminent  musicians.  The  Center  developed  under  his  leader- 
ship until  his  death  in  1951,  when  he  was  succeeded  by 
Charles  Munch.  Erich  Leinsdorf  succeed  Charles  Munch  in 
1963  and  was  Director  until  1969.  Since  then  Seiji  Ozawa 
has  been  the  Artistic  Director  of  the  Berkshire  Festival  and 
Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Mu- 
sic Center,  with  Leonard  Bernstein  as  Adviser  to  Tangle- 
wood. The  Boston  University  Tanglewood  Institute  was 
begun  nine  years  ago  by  the  University's  School  of  Fine  Arts 
in  association  with  the  Berkshire  Music  Center  in  order  to 
offer  additional  programs  in  music  and  other  arts  at  Tangle- 
wood. 


BERKSHIRE  MUSIC  CENTER 

Joseph  Silverstein 

Chairman  of  the  Faculty 

Aaron  Copland 

Chairman  of  the  Faculty  Emeritus 

Daniel  R.  Gustin 

Administrator 


Fellowship  Program  Faculty  (partial  listing) 

"VICTOR  ALPERT,  Librarian 
LEONARD  ALTMAN,  Author  and  Teacher 
"ALBERT  BERNARD,  Violist  and  solfege  teacher 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
TERRY  DECIMA,  Pianist  and  Coach 
JACOB  DRUCKMAN,  Composer 
t"DORIOT  ANTHONY  DWYER,  Principal  flute 
t"jULES  ESKIN,  Principal  cello 
t"BURTON  FINE,  Principal  viola 
t"EVERETT  FIRTH,  Solo  tympanist 
MALCOLM  TRACER,  Pianist 
t*ARMANDO  GHITALLA,  Principal  trumpet 
t"WILLIAM  GIBSON,  Principal  trombone 
t"RALPH  GOMBERC,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
"MAX  HOBART,  Assistant  Concertmaster,  Boston  Pops 
GILBERT  KALISH,  Pianist 
t"CHARLES  KAVALOSKI,  Principal  French  horn 
"ALFRED  KRIPS,  Former  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
"EUGEN  LEHNER,  Violist 
RAYMOND  LEWENTHAL,  Pianist 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
t"HENRY  PORTNOI,  Principal  bass 
TIBOR  PUSZTAI,  Conductor  and  Composer 
"JEROME  ROSEN,  Violinist 
GUNTHER  SCHULLER,  Composer  and  Conductor 
SEYMOUR  SHIFRIN,  Composer 
+"JOSEPH  SILVERSTEIN,  Concertmaster  and 
Assistant  Conductor 
"LOUIS  SPEYER,  Oboe  and  English  horn 
ALAN  STOUT,  Composer 
PETER  GRAM  SWING,  Author  and  Teacher 
MICHAEL  TILSON  THOMAS,  Conductor 
"ROGER  VOISIN,  Former  Principal  Trumpet 
t*SHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Administrator 
t"HAROLD  WRIGHT,  Principal  clarinet 
"ALFRED  ZIGHERA,  Cellist 
"BERNARD  ZIGHERA,  Principal  harp 

1974  Granrud  Artists-in-Residence 

PHYLLIS  CURTIN,  Soprano 
EUGEN  JOCHUM,  Conductor 


"Boston  Symphony  Orchestra 
tBoston  Symphony  Chamber  Players 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


Norman  Dello  Joio  Leroy  Leatherman  Larry  Hecker 

Executive  Director  Administrator  Assistant  Administrator 


Music 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
June  30  - August  25  , 1974 

A program  for  high  school  musicians  which  stresses 
study  and  performance  of  the  chamber  and  sym- 
phonic repertoire  and  private  study  with  master  in- 
strumentalists of  the  Boston  University  faculty  and  of 
the  Boston  Symphony  Orchestra.  Chamber  music 
studies  under  the  direction  of  Roman  Totenberg, 
Chairman,  String  Department,  Boston  University. 
Young  Artists  Orchestra  conducted  by  Lawrence 
Smith,  conductor  of  the  Oregon  Symphony  Orches- 
tra. Special  reading  rehearsals  of  the  Orchestra  led 
by  distinguished  conductors  of  the  Berkshire  Festi- 
val. Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University  re- 
ceive four  credits  toward  the  Bachelor  of  Music  De- 
gree. A limited  number  of  work  scholarships  is  avail- 
able. Tuition  — $500.00. 

YOUNG  VOCALISTS  PROGRAM 
June  30  - July  28 

A program  designed  to  build  musicianship  in  out- 
standing high  school  vocalists.  Each  student  will  sing 
in  a small  chamber  ensemble,  in  the  Institute  Chorus 
and  study  voice  in  master  classes,  sight-reading, 
movement  and  eurythmics.  Additional  class  work  in 
performance  techniques,  conducting,  and  the  style 
and  music  of  Mozart  and  Ives.  Performances  in 
madrigal  groups  and  with  the  Young  Artists  Orches- 
tra. Master  classes  in  voice  with  Mac  Morgan,  Pro- 
fessor and  Chairman,  Voice  Department,  Boston 
University.  Program  directed  by  Joseph  Huszti,  Asso- 
ciate Professor,  Boston  University.  Enrollment  limit- 
ed. Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University  re- 
ceive two  semester  credits.  A limited  number  of  work 
scholarships  is  available.  Tuition  — $300.00. 

PIANO  SEMINAR 
June  30  - July  28 

Survey  and  analysis  of  selected  Mozart  and  Haydn 
sonatas,  the  seven  Partitas  of  Bach  and  four  concerti: 
Beethoven's  C-minor,  Schumann's  A-minor;  Ravel's 
G-major  and  Stravinsky's  Capriccio.  Other  works 
from  the  standard  piano  repertoire  are  accepted  for 
performance  by  participants  in  the  Seminar.  Direc- 
tor: Dr.  Bela  Boszormenyi-Nagy,  Chairman,  Piano 
Department,  Boston  University.  4 semester  credits. 
Tuition  — $250.00. 


HARP  STUDIES 
June  30  - August  11 

Twelve  private  lessons  and  intensive  private  practice 
under  the  direction  of  Lucile  Lawrence,  Teaching 
Associate  in  Harp,  Division  of  Music,  Boston  Univer- 
sity. 3 semester  credits.  Tuition  — $400.00. 

APPLIED  MUSIC 
June  30  - August  25 

A program  of  self-directed,  in-depth  study  and  prac- 
tice for  experienced  instrumentalists.  Seven  one  hour 
private  lessons  with  concert  artists  from  the  faculty 
of  Boston  University  and  the  Boston  Symphony  Or- 
chestra. The  program  does  not  include  chamber  mu- 
sic or  orchestral  experience  but  instead  stresses 
private  instruction,  private  practice  and  broad  ex- 
posure to  the  chamber  and  symphonic  repertoire 
offered  by  the  rehearsals  and  performances  of  the 
Boston  Symphony  Orchestra  and  the  Berkshire  Music 
Center.  3 semester  credits.  Tuition  — $300.00. 


Master  classes  by  Roman  Totenberg,  violinist; 
Doriot  Anthony  Dwyer,  flautist;  Ralph  Gom- 
berg,  oboist;  Harold  Wright,  clarinetist;  Sher- 
man Walt,  bassoonist;  and  Charles  Kavaloski, 
French  horn  player,  are  open  to  all  Tanglewood 
students  free  of  charge.  Schedule  to  be  an- 
nounced. 


Theatre  Arts 

WORKSHOP  IN  ACTING,  STAGE  MOVEMENT  AND 
VOICE/SPEECH 
June  30  - July  28 

Conceived  for  actors,  teachers  of  acting,  and  teach- 
ers of  dance  and  stage  movement,  the  workshop 
offers  intensive  class  work  in  acting,  movement, 
voice  and  speech,  taught  on  the  premise  that  there  is 
an  organic  relationship  between  the  body,  feeling 
and  the  spoken  word  and  that  understanding  and 
proper  use  of  this  relationship  is  integral  to  the  mas- 
tery of  the  art  of  acting.  A limited  number  of  work 
scholarships  is  available.  Acting:  Rose  Schulman, 
Visiting  Associate  Professor  of  Theatre  Arts  at  Boston 
University.  Stage  Movement:  Joseph  Gifford,  Pro- 
fessor of  Theatre  Arts  at  Boston  University.  Voice/ 
Speech:  William  J.  Lacey,  Associate  Professor  of 
Theatre  Arts  at  Boston  University.  3 semester  credits. 
Tuition  — $300.00. 


AH  inquiries  concerning  the  Boston  University  Tanglewood  Institute  should  be  directed  to: 

Boston  University  Tanglewood  Institute,  Room  202E,  855  Commonwealth  Avenue,  Boston, 
Massachusetts  02215  (617)  353-3386.  Please  specify  area  of  interest. 


The  Friends'of  Music  at  Tanglewood 

Individuals  and  groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the  Friends  of  Music  at  Tangle- 
wood.  Contributions  to  the  Friends  finance  the  training  of  many  young  musicians  at  the  Berkshire  Music  Center 
and  help  to  reduce  the  deficit  of  the  Berkshire  Festival  activities. 

Season  memberships  for  individuals  are  $15  each,  for  families,  $25.00.  Membership  privileges  include  ad- 
mission to  all  Berkshire  Music  Center  performances  during  the  summer.  Information  regarding  the  donation  of 
$1,000  for  Fellowships  is  available  upon  request. 

Contributions  may  be  made  at  the  Friends  Office  located  at  the  Tanglewood  Main  Gate  or  by  mail  to  the 
Friends  Office,  Tanglewood,  Lenox,  Massachusetts. 


Fellowships 

ARTHUR  M ABELL  FELLOWSHIP,  in  memory  of  Arthur  M 
Abell 

ADAMS  SUPER  MARKET  FELLOWSHIP 

AMERICAN  SOCIETY  OF  COMPOSERS,  AUTHORS  AND 

PUBLISHERS  FELLOWSHIP 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a conductor, 

given  by  the  Trustees  of  the  New  Jersey  Symphony  Orchestra 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  established  in  memory 

of  Mrs.  Banks 

BEINECKE  FELLOWSHIP 

LEO  L BERANEK  FELLOWSHIP 

BERKSHIRE  BANK  AND  TRUST  COMPANY  FELLOWSHIP 
BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  CO  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS 
FREDERICK  BRANDI  TRUST  FELLOWSHIP 
MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 
CALIFORNIA  PERCUSSIVE  ARTS  SOCIETY  FELLOWSHIP 
MR  AND  MRS.  HENRY  CHANIN  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
PAUL  FOSTER  CLARK  MEMORIAL  FELLOWSHIP 
COUNTRY  CURTAINS  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 
DELTA  OMICRON  INTERNATIONAL  MUSIC  FRATERNITY 
FELLOWSHIP  FOR  WOMEN,  in  memory  of  Mabel  Dunn 
Hopkins;  for  a member  of  Delta  Omicron 
CARLOTTA  M.  DREYFUS  FELLOWSHIP 
THE  ENGLISH-SPEAKING  UNION  FELLOWSHIP 
ARTHUR  FIEDLER  FINANCIAL  AID  FUND  FELLOWSHIP 
FIRST  AGRICULTURAL  NATIONAL  BANK  OF  BERKSHIRE 
COUNTY  FELLOWSHIP 

FROMM  FELLOWSHIPS,  for  performers  particularly  interested 
in  contemporary  music 
STUART  HAUPT  FELLOWSHIP 

JASCHA  HEIFETZ  FELLOWSHIP,  for  violinists;  the  income  from 
a fund  established  by  Mr.  Heifetz 
HIGH  FIDELITY/MUSICAL  AMERICA  FELLOWSHIP 
HODGKINSON  FELLOWSHIP 

C D JACKSON  MASTER  AWARDS,  established  in  memory  of 
Mr  Jackson 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in  conducting,  the 
income  from  a fund  established  by  the  residents  of  Berkshire 
County 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 

IZOLDE  LAMONT  FELLOWSHIP 

HON.  AND  MRS  PETER  I.  B.  LAVAN  FELLOWSHIP 

LEE  SAVINGS  BANK  FELLOWSHIP 

LIONEL  I LIVESEY,  |R  EELLOWSHIP 

BRUNO  MADERNA  MEMORIAL  FELLOWSHIP,  given  by  friends 

and  admirers  of  the  late  composer/conductor 

THE  MEAD  CORPORATION  FELLOWSHIP 

MAURICE  MILLIMET  FELLOWSHIP 

STEPHEN  AND  PERSIS  MORRIS  FELLOWSHIP 

NATIONAL  COMMERCIAL  BANK  AND  TRUST  COMPANY 

FELLOWSHIP 

NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOWSHIPS, 
established  to  honor  past  N.F  M.C.  President  Mrs.  Ada  Holding 
Miller 


BARBARA  BUTTENHEIM  RANSON  FELLOWSHIP 
RED  LION  INN  FELLOWSHIP 
DR  MERRILL  H ROSS  MEMORIAL  FELLOWSHIP 
SABINE  ROYALTY  CORPORATION  FELLOWSHIP 
ALANH  SCOVELL  FELLOWSHIP 
SEVEN  HILLS  FELLOWSHIP 

ASHER  I SHUFFER  MEMORIAL  FELLOWSHIP,  the  income  from 

a fund  established  in  memory  of  Mr  Shuffer 

GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a conductor 

STANLEY  HOME  PRODUCTS  FELLOWSHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 

AUGUSTUS  THORNDIKE  FELLOWSHIP,  for  an  oboist,  the 

income  from  a fund  established  in  memory  of  Dr  Thorndike 

UNION  FEDERAL  SAVINGS  FELLOWSHIP 

U S.  COMPONENTS,  INC  FELLOWSHIP 

LEO  WASSERMAN  EOUNDATION  FELLOWSHIP 

WCRB,  BOSTON  FELLOWSHIP 

WILLIAM  C WHITNEY  FOUNDATION  FELLOWSHIP 

RODNEY  WILLIAMS  FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  of  Lucien  Wulsin,  Sr., 

established  by  the  Baldwin  Piano  and  Organ  Company 

WYOMISSING  INSTITUTE  OF  FINE  ARTS  OF  WYOMISSING, 

PENNSYLVANIA  FELLOWSHIP 

YOUNG  ARTIST  AWARDS,  for  worthy  female  residents  of 
Massachusetts,  the  income  from  the  Madeline  H.  Soren  Trust: 
Susan  Glover  Hitchcock  Fund 


Prizes 

HENRY  B CABOT  AWARD,  established  by  the  members  of  the 
Boston  Symphony  Orchestra 

MRS.  ELEANOR  R CRANE  MEMORIAL  PRIZE,  for  a conductor 
BENJAMIN  H DELSON  MEMORIAL  PRIZE 
MARGARET  GRANT  MEMORIAL  COMPOSITION  PRIZE,  for  a 
composition  written  at  T anglewood  by  a member  of  the 
Composition  Department 

HIGH  FIDELITY/MUSICAL  AMERICA  PRIZE,  $100  to  a talented 
member  of  any  department 

C D JACKSON  PRIZES,  the  income  from  a fund  established  in 
memory  of  Mr.  Jackson 

KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE,  $300,  the 
income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berksh  ire  County,  for  a conductor 
of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE,  $250, 
awarded  by  the  Koussevitzky  Music  Foundation  for  the  best 
composition  of  the  summer  by  a member  of  the  Composition 
Department 

HON  AND  MRS.  PETER  I . B LAVAN  AWARD,  for  a pianist  of 
extraordinary  merit 

GREGOR  PIATIGORSKY  PRIZE,  awarded  by  Mr  Piatigorsky  to  a 
cellist  of  extraordinary  merit 

JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PRIZE,  for  the  most  promising  and 
outstanding  instrumentalist 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 


GENERAL  INFORMATION 


Admission 

Admission  to  the  Berkshire  Music  Center  programs  is 
based  on  demonstrated  musical  proficiency.  All 
applicants  for  these  programs  are  required  to  audi- 
tion except  for  the  Listening  and  Analysis  Seminar, 
Applicants  for  the  Fellowship  Program  and  the 
Phyllis  Curtin  Seminar  may  audition  in  person  or  by 
tape  recording.  Instrumentalists  should  include 
orchestral  excerpts,  and  both  instrumentalists  and 
singers  should  include  a work  written  since  1945. 
Those  auditioning  in  person  should  be  prepared  to 
do  some  sight-reading.  Taped  auditions  must  be 
made  at  7V2  ips,  and  the  tapes  must  be  received  be- 
fore April  1,  1974  in  order  to  be  considered  for  the 
1974  session.  Cassettes  are  not  acceptable.  Taped 
auditions  must  be  accompanied  by  at  least  two  let- 
ters of  recommendation  from  teachers  or  conductors 
who  know  the  applicant's  general  musicianship. 
Schedules  for  the  auditions  are  available  upon  re- 
quest from  the  Music  Center  office  in  Boston.  Appli- 
cants to  the  Boston  University  Tanglewood  Institute 
should  consult  the  Institute's  office  in  Boston  regard- 
ing admission  requirements  for  these  programs. 

Foreign  Registrants 

Many  foreign  musicians  (in  1973  fourteen  from  ten 
countries)  enroll  at  the  Center.  Applicants  outside 
the  United  States  should  consult  the  local  office  of 
the  U S.  Information  Agency  for  information  about 
study  grants  in  the  United  States.  Foreign  applicants 
are  eligible  for  all  Berkshire  Music  Center  programs. 

Facilities 

All  the  resources  of  the  Boston  Symphony  Orchestra 
at  Tanglewood  are  available  to  the  Berkshire  Music 
Center.  Members  are  admitted  to  the  Berkshire  Fes- 
tival concerts  and  rehearsals  free  of  charge  during 
the  period  of  enrollment.  Administrative  offices, 
practice  and  chamber  music  studios  and  libraries  are 
in  the  Main  Flouse.  The  Boston  Symphony  Orchestra 
holds  its  rehearsals  and  concerts  in  the  5,000-seat 
Music  Shed.  The  1,200-seat  Theater-Concert  Hall, 
the  300-seat  Chamber  Music  Hall  and  West  Barn 
house  the  Center's  Orchestra,  the  Festival  of  Con- 
temporary Music,  Composers'  Forums,  and  Chamber 
Music  concerts.  Other  rehearsals  and  classes  are  held 
in  the  Barns,  the  Rehearsal  Stage,  15  small  studio 
buildings,  and  additional  classrooms  at  the  dormi- 
tories. More  than  one  hundred  pianos  and  organs  for 
the  use  of  the  Center's  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Program  Credit 

Although  the  Berkshire  Music  Center  gives  no  diplo- 
ma, a certificate  indicating  satisfactory  completion 
of  a Tanglewood  program  is  provided  upon  request 
to  members  at  the  end  of  the  session.  Course  credit 
for  attendance  at  the  Berkshire  Music  Center  is 
granted  by  many  schools,  school  boards,  conserva- 
tories and  colleges,  generally  at  the  rate  of  one  credit 
hour  per  week  of  enrollment  or  one  full  course  credit 


for  eight  weeks  enrollment.  Most  of  the  Boston  Uni- 
versity Tanglewood  Institute  programs  offer  a speci- 
fied number  of  credits. 

Registration  and  Enrollment 

Registration  for  the  Berkshire  Music  Center  is  held  at 
Tanglewood  during  the  two  days  before  the  opening 
date  of  June  30.  The  following  registration  fees  are 
due  upon  notice  of  acceptance  in  all  programs  — the 
Fellowship  Program,  the  Tanglewood  Seminars,  and 
the  programs  of  the  Boston  University  Tanglewood 
Institute: 


8 week  programs 

$25 

6 week  programs 

$20 

4 week  programs 

$15 

Checks  should  be  made  payable  to  the  Berkshire 
Music  Center.  No  one  will  be  allowed  to  attend  any 
program  at  the  Center  until  the  registration  fee  has 
been  paid,  and  this  fee  is  not  refundable  nor  appli- 
cable to  any  other  charge. 

Housing 

Dormitory  accommodations  for  women  are  available 
at  the  Berkshire  Christian  College,  and  for  men  and 
families  at  the  Windsor  Mountain  School  and  the 
Stockbridge  School.  Free  bus  transportation  is  pro- 
vided between  the  dormitories  and  Tanglewood. 
Reservations  for  dormitory  accommodations  must  be 
made  in  advance  through  the  Center.  A fee  of  $20 
per  adult  is  required  with  the  reservation  and  is  nei- 
ther refundable  nor  credited  to  the  dormitory  charge. 
The  dormitory  fee  is  payable  in  full  in  advance  or  at 
registration.  A few  participants  may  camp  at  the 
Tanglewood  lakefront,  where  a limited  number  of 
tent  platforms  are  available  for  a $50  fee  for  the  per- 
iod of  enrollment.  Campers  must  provide  their  own 
tents  and  equipment.  Those  interested  in  housing 
outside  the  Center's  dormitories  or  camping  sites  ia 
the  Berkshire  area  should  write  to:  Berkshire  Hills 
Conference,  107  South  St.,  Pittsfield,  Mass.  01201. 

Dormitory  Fees 

(in  addition  to  $20  Reservation  Fee) 

These  fees  include  housing  and  two  meals  (breakfast- 
dinner)  daily: 


Adult 

(For  Families  Only) 
Child  Under  12 

8 weeks 

$380 

$300 

6 weeks 

290 

220 

4 weeks 

200 

140 

Preference  will 

be  given 

to  full-term  members 

dormitory  assignment.  Since  places  in  the  dormi- 
tories are  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  No  reservations  will  be 
accepted  without  receipt  of  the  reservation  fee. 

Employment 

The  full  schedule  of  the  Center  will  not  permit  mem- 
bers to  seek  outside  employment.  Members'  spouses 
who  wish  to  work  should  write:  Berkshire  Hills  Con- 
ference, 107  South  St.,  Pittsfield,  Mass.  01201. 


The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  instrumentalists,  singers,  composers 
and  conductors  who  have  completed  most  of  their 
formal  training  and  who  are  active  performers.  The 
focus  of  the  Program  is  on  performance,  offering 
intensive  work  in  a variety  of  musical  forms.  The 
Program  stresses  chamber  music,  orchestral  music 
and  contemporary  music  equally,  and  Fellowship 
participants  will  be  involved  in  each  and  all  of  these 
areas. 

All  members  accepted  in  the  Fellowship  Pro- 
gram will  be  awarded  fellowships  to  underwrite  their 
tuition  costs  for  the  entire  1974  session.  In  addition, 
all  members  will  be  provided  their  room  and  board  in 
the  Center's  dormitories,  or  the  equivalent,  to  further 
assist  them  in  meeting  the  costs  of  residence  at  Tan- 
glewood.  Members  may  qualify,  upon  special  appli- 
cation, for  one  of  a limited  number  of  extra  stipends 
that  are  available  in  cases  of  special  financial  need. 
In  most  cases,  consideration  for  extra  stipends  will 
be  limited  to  those  applicants  who  are  at  least  21 
years  of  age.  All  members  of  the  Fellowship  Program 
must  pay  the  registration  fee  of  $25,  and  if  they  re- 
side in  the  Center's  dormitories,  they  must  pay  the 
$20  room  reservation  fee.  The  minimum  age  for  the 
Fellowship  Program  is  18.  Interested  persons  under 
18  years  of  age  are  directed  to  the  Young  Artists  In- 
strumental and  Vocal  Programs  of  the  Boston  Uni- 
versity Tanglewood  Institute. 

Orchestra 

The  instrumentalists  in  the  1974  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  the  Faculty  and  guest  teachers  in  orches- 
tral ensembles  of  various  sizes— from  the  full  orches- 
tra to  different  chamber  orchestra  combinations.  The 
schedules  of  members  will  be  rotated  so  that  experi- 
ence can  be  gained  in  all  the  ensemble  groupings. 
The  Berkshire  Music  Center  Orchestra  operates 
under  professional  conditions,  with  several  rehears- 
als each  week  and  several  concerts  during  the  sum- 
mer. During  the  1974  session  they  will  work  under 
the  direction  of  such  distinguished  conductors  as 
Leonard  Bernstein,  Eugen  Jochum,  Seiji  Ozawa, 
Gunther  Schuller  and  Joseph  Silverstein. 

Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be  of- 
fered in  coaching  sessions  under  the  guidance  of 
members  of  the  Faculty.  Eight  concerts  of  chamber 
music  are  to  be  presented  during  the  season.  In 
addition,  contemporary  chamber  music  performed 
in  the  Festival  of  Contemporary  Music  will  be  pre- 
pared as  part  of  the  regular  chamber  music  schedule. 
All  members  of  the  Fellowship  Program,  especially 
those  holding  Fromm  Fellowships,  are  expected  to 
take  part  in  these  activities  under  the  direction  of 
Mr.  Schuller.  Raymond  Lewenthal  will  give  a special 
series  of  Seminars  on  the  exploration  of  19th  century 
Romantic  music  literature  during  the  1974  session. 


Conducting 

This  program  will  involve  training  in  conducting 
techniques,  as  well  as  conducting  experience  with 
the  Berkshire  Music  Center  Orchestra  and  other  en- 
sembles from  the  Fellowship  Program.  The  conduc- 
tors enrolled  will  work  under  various  conductors 
participating  in  the  Berkshire  Festival,  with  the  ad- 
vice and  participation  of  Messrs.  Schuller,  Bernstein 
and  Ozawa.  Repertoire  will  be  drawn  from  the  works 
of  many  differeht  composers,  varied  styles,  and  in- 
strumental ensembles,  but  no  conductor  will  be  ac- 
cepted without  a demonstrated  proficiency  for  some 
works  composed  since  1945.  They  may  be  asked  to 
audition  and  will  also  be  considered  on  the  basis  of 
proficiency  in  score  reading,  and  aural  (solfege)  and 
theoretical  skills.  Conductors  are  accepted  in  this 
program  by  invitation  only,  and  will  not  be  consid- 
ered for  the  1974  session  after  February  15,  1974.  In 
some  instances  they  will  be  required  to  demonstrate 
instrumental  proficiency  and  to  participate  in  the 
various  instrumental  ensembles  of  the  Fellowship 
Program. 


Composition 

The  program  for  composers  is  planned  to  offer  in- 
struction on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous  stud- 
ies and  experience  have  prepared  him  to  work  in  the 
more  advanced  forms.  Individual  instruction  by 
Cunther  Schuller  and  Jacob  Druckman,  limited  to 
one  meeting  each  week,  is  available  when  requested. 
A series  of  seminars  on  contemporary  music  is  to  be 
held,  led  by  such  distinguished  guest  composers  as 
Seymour  Shifrin  and  Alan  Stout.  Two  letters  of  rec- 
ommendation from  former  teachers  or  noted  musi- 
cians are  required  upon  application.  Applicants 
whose  recommendations  are  acceptable  will  be 
asked  to  submit  scores. 

Contemporary  Music  Activities 

The  Berkshire  Music  Center,  with  the  Fromm  Music 
Foundation  at  FJarvard,  will  present  the  1974  Festival 
of  Contemporary  Music  at  Tanglewood  from  August 
4 through  the  8th.  The  Festival  will  feature  the  Berk- 
shire Music  Center  Orchestra  conducted  by  Cunther 
Schuller,  and  will  also  include  concerts  of  vocal  and 
instrumental  chamber  music.  Tison  Street,  David 


FELLOWSHIP  PROGRAM  - June  30  - August  25,  1974 


Winkler  and  Fred  Lerdahl  have  been  commissioned 
jointly  by  the  Fromm  Foundation  and  the  Center  to 
write  new  works  for  the  Festival. 

Vocal  Music  Program 

The  Vocal  Music  Program  of  the  1974  Fellowship 
Program  is  headed  by  John  Oliver.  Participants  will 
attend  master  classes  in  vocal  technique  by  Phyllis 
Curtin,  and  classes  in  concert  repertory,  diction,  and 
solfege  by  the  Center's  Coaching  Faculty.  The  vocal 
music  fellows  will  also  receive  private  coaching, 
leading  to  concert  performances.  Special  classes  in 
ear-training  in  contemporary  music  are  also  includ- 
ed. All  vocal  music  fellows  are  required  to  partici- 
pate in  selected  Tanglewood  Choir  performances 
with  the  Boston  Symphony  Orchestra  during  the 
1974  Berkshire  Festival. 


Music  Theatre  Project 

For  the  past  three  years  the  Berkshire  Music  Center 
has  operated  a program  as  a special  part  of  its  Fel- 
lowship Program  activities  to  provide  practical  ex- 
perience in  the  repertoire  of  music  theatre  for  both 
advanced  students  and  young  professional  singers  of 
exceptional  ability.  Fully  staged  productions  result 
from  the  work  of  this  Project  in  connection  with  the 
instrumentalists  and  conductors  in  the  Fellowship 
Program,  and  productions  in  the  past  have  included 
music  theatre  works  from  composers  as  diverse  as 
Offenbach,  Ligeti,  Brecht-Weill,  Mozart  and  Monte- 
verdi. It  is  planned  that  the  Music  Theatre  Project 
will  continue  during  the  1974  session,  but  the  nature 
of  the  program  will  depend  upon  funding.  For  spe- 
cific information  on  the  1974  Music  Theatre  Project 
please  inquire  at  the  Berkshire  Music  Center  office  in 
Boston  after  February  25. 


LISTENING  AND 
ANALYSIS  SEMINAR 

June  30  - August  25  (eight  weeks] 
or 

June  30-  July  28/ July  29-  August  25  (four  weeks) 

Open  to  performers,  teachers,  students  and  musical 
laymen,  the  Listening  and  Analysis  Seminar  is  in- 
tended to  broaden  and  deepen  the  musical  experi- 
ence of  participants.  Daily  classes  will  be  held  to 
discuss  such  topics  as:  analysis  and  its  relevance  to 
understanding  and  appreciation  of  music;  music 
history;  music  theory,  etc.  The  basis  for  the  discus- 
sions will  be  the  repertory  of  the  Boston  Symphony 
Orchestra  at  the  Berkshire  Festival,  and  members  of 
the  Seminar  will  be  expected  to  attend  many  rehears- 
als and  concerts  by  the  Orchestra  — all  of  which  are 
open  to  them  without  charge.  Many  artists  appearing 
in  the  Festival  and  many  eminent  Music  Center  Fac- 
ulty members  will  appear  as  Guest  Teachers  in  the 
Seminar,  affording  participants  unique  insights  into 
the  various  elements  which  constitute  musical  per- 
formance. The  principal  instructors  are  Peter  Cram 
Swing,  Chairman  of  the  Music  Department  of 
Swarthmore  College,  and  Leonard  Altman,  Professor 
of  Music  at  Queens  College. 

Tuition:  $500  for  eight  weeks/$250  for  four 
weeks. 

Limited  scholarships  available. 


PHYLLIS  CURTIN 
SEMINAR  FOR  SINGERS 

June  30  - August  25 

Participants  will  have  a minimum  of  four  hours  per 
week  in  vocal  technique  master  classes  with  Miss 
Curtin.  Also  included  are  daily  classes  in  diction, 
vocal  music  repertory,  and  solfege  with  members  of 
the  Music  Center  Faculty.  All  Boston  Symphony  Or- 
chestra rehearsals  and  concerts  as  well  as  all  other 
programs  and  activities  of  the  Berkshire  Music  Cen- 
ter are  open  to  members  of  the  Seminar.  Participants 
will  have  limited  opportunities  for  solo  performances 
at  the  discretion  of  the  Faculty. 

Tuition  $500,  or  $250  for  those  singing  in  the 
Tanglewood  Choir. 


Eugene  Cook 


All  inquiries  regarding  the  Fellowship  Program,  and  the  Seminars  by  Phyllis 
Curtin  and  in  Listening  and  Analysis  should  be  sent  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  Massachusetts  02115 
(617)  266-1492 


'*?• 


BOSTON 
SYMPHONY 
ORCHESTRA 


Seiji  Ozawa 
Music  Director 


Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston  Symphony  Orches- 
tra in  1881.  Its  intensive  concert  schedule  in  Boston,  its  tours  of 
America,  Europe,  Asia,  and  Australia,  its  radio  and  television 
broadcasts  and  its  large  recorded  repertoire  for  RCA  and  DGG 
make  it  one  of  the  most  widely  heard  orchestras.  Among  its  regu- 
lar conductors  have  been  Arthur  Nikisch,  Karl  Muck,  Pierre  Mon- 
teux.  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf,  Wil- 
liam Steinberg,  and  Seiji  Ozawa,  who  became  Music  Director  of 
the  Orchestra  this  fall.  The  members  of  the  Orchestra  form  the 
nucleus  of  the  Center's  Faculty.  Baldwin  is  the  official  piano  of 
the  Boston  Symphony  Orchestra. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of  210  acres,  has 
graced  the  countryside  overlooking  Lake  Mahkeenac  between 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  It 
was  the  meeting  place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Hawthorne  conceived 
his  Tanglewood  Tales  and  The  Wonderbook,  and  wrote  The 
House  of  the  Seven  Cables.  In  1936,  Tanglewood  was  given  to 
the  Orchestra  by  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire  Symphonic  Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic  Festival,  the 
Berkshire  Festival  now  comprises  twenty-four  week-end  perfor- 
mances at  Tanglewood  by  the  Boston  Symphony  Orchestra  and 
concerts  by  the  Boston  Symphony  Chamber  Players  and  guest 
artists.  The  concerts  and  rehearsals  of  the  Berkshire  Festival  are 
open  free  of  charge  to  all  members  of  the  Center.  While  they  are 
at  Tanglewood,  the  guest  conductors  and  artists  of  the  Berkshire 
Festival  participate  as  fully  as  possible  in  the  course  work  of  the 
Center. 


Printed  in  U S. A 


Deutsche  Crammophon 
and  RCA  Records 


Baldwin  Piano 


Whitestone  Photo 


1974 


Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
sides  with  ink,  or  typewriter. 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


June  30  to  August  25 

TA.XGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors 
LEONARD  BERNSTEIN,  Advisor 

BERKSHIRE  MUSIC  CENTER 

APPLICATION  FOR  ADMISSION 


from  September  1 to  June  24:  Symphony  Hall.  Boston,  Mass.  02115 
from  June  24  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 


Accepted 


Registered 


Registration  <• 


DATE: 


NAME: 

Last  First  Middle 


PRESENT  OR  SCHOOL  ADDRESS:  

No.  Street 

UNTIL: 

Date  City  State  Zip  Code  Present  Telephone 

PERMANENT  ADDRESS: 


No.  Street 

PERMANENT  TELEPHONE:  _j 

‘ City  Stote  Zip  Code 

Age: Date  of  Birth: Sex:  Male  □ Female  □ Married  □ No.  of  Children  O Single  [j 

If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong; 


FELLOWSHIP  PROGRAM 

□ 

Instrumental 

Instrument(s) 

June  30  - August  25 
□ Keyboard 
n Vocal  Music 

Audition: 

□ In  Person 

□ Music  Theatre  Project 

Citv 

□ 

Composition 

□ Tape 

Applications  for  the  Fellowship  Program  close  April  15 

TANGLEWOOD  SEMINARS 


Phyllis  Curtin  Seminar  for  Singers  □ Listening  & Analysis  Seminar 

June  30  - Aug.  25  June  30  - July  27  Four  weeks  □ 

And/or 

July  27  - Aug.  25  Eight  weeks  □ 
Applications  for  Tanglewood  Seminars  close  May  17 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  Q 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  [j 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  Q 

COUNTRY  OF  BIRTH: CITIZENSHIP: 

PRESENT  OCCUPATION: 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


No  [J  Year 

No  n Year 

No  □ 


This  F'orm  fully  completed  is  required  before  an  a|tplicant  may  he  considered  for  admission. 

A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


NAME; 


Lost 


Middle 


Fir»f 


MUSICAL  EXPERIENCE  and  EDUCATION 


Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  [in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  ' What  in.struments  do  yoO'  play?  (Include  subsidiary  instruments,  e.g..  viola  da  gamba.  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience; 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience: 


VOCAL  MUSIC  — Indicate,  with  examples,  the  range  of  your  solo  experience; 


Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  [j  No  □ If  .so,  where,  with  which  teachers,  and  on  what  level? 


Li.st  your  compositions,  with  performances  (if  anyi,  giving  dates  and  performers;  Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Rease  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


CRINTED  IN  U.S..A. 
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Seiji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Adviser 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


OPENI.JG  EXERCISES 

Sunday,  June  30,  1974,  at  2:30  p.m. 
Theatre  Concert  Hall 


Welcome 


Greetings  from  the  Council 
of  Tanglewood  Friends 


Thomas  D.  Perry,  Jr. 
Executive  Director 
Boston  Symphony  Orchestra 

firs.  Peter  VanS.  Rice 
Co-Chai rperson 


Greetings  from  Boston  University  LeRoy  Leatherman 

Assistant  Vice-President 
for  University  Relations 

Greetings  from  the  Trustees  Archie  C.  Epps  III 

of  the  Boston  Symphony  Orchestra 


Beethoven  Sonata  for  Horn  and  Piano,  Opus  17 

Allegro  moderato 

Poco  adagio,  quasi  andante 

Rondo 

Charles  Kavaloski,  horn 
Gilbert  Ka  1 i sh , pi  ano 

Remarks  by  tiie  Artistic  Director  Gunther  Schuller 


Principal  Address  Mrs.  Serge  Koussevitzky 

Thompson  . Alleluia 


The  Members  of  the  Berkshire  Music  Center 
John  Oliver,  conductor 


Tea  in  the  Garden 

(under  the  Theatre  colonnade  in  case  of  rain) 

Administrative  meeting  following  the  Tea  for  all  members  of  the 

Berkshire  Music  Center 


We  wish  to  thank  the  follov/ing  Berkshire  businesses  for  their 
assistance  with  the  Tea:  Shopwell,  Abdalla's  Market,  Nejaime's 
Market,  .dams  Super  Market  and  the  First  National  Stores. 
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BMC  OPENING  EXERCISES  - 1974 


Remarks  of  Mrs.  Serge  Koussevitzky,  June  30,  1974 


My  Dear  Young  Friends  — 

This  day  of  the  Opening  Exercises  of  the  Berkshire  Music  Center  is  also  our 
Annual  Reunion.  On  this  day,  I am  moved  to  recall  a dream  of  Serge  Koussevitzky, 
first  conceived  in  Old-Time  Moscow. 

As  early  as  1914,  he  planned  to  create  an  annual  summer  festival  - a ’’Center  of 
Music  and  the  Arts”  - on  a selected  site  outside  of  residential  Moscow.  Elaborate 
plans,  drafted  by  a renowned  architect,  included  a concert  auditorium  for  a vast 
audience,  with  special  free  admissions  to  students  of  music. 

The  First  World  War  , followed  by  the  1917  Russian  Revolution,  put  an  end  to  the 
Dream,  finding  Koussevitzky  in  1920  on  the  continent  of  Europe,  and  in  Paris, 
where  his  Concerts  Koussevitzky  drew  large  and  distinguished  audiences. 

In  1924,  he  accepted  the  engagement  as  Conductor  of  the  great  Boston  Symphony 
Orchestra. 

In  Boston,  Koussevitzky  sought  to  bring  to  life  his  early  musical  Dream.  The 
occasion  arose  following  the  first  memorable  participation  of  the  Boston  Symphony 
in  the  1936  Berkshire  Music  Festival. 

The  success  of  the  Festival  warranted  a return  engagement  of  the  Orchestra. 
Surprisingly,  no  word  was  forthcoming  from  the  Festival  Committee,  and  George 
Judd,  the  long-time  Boston  Symphony  Manager,  wondered  whether  the  delay  was 
caused  by  the  problem  of  finding  suitable  grounds  to  accommodate  the  expected 
overflow  of  audiences. 

It  was  then,  in  the  beginning  of  the  year  1937,  that  a loyal  supporter  of  the 
Boston  Symphony,  and  a good  friend  of  Koussevitzky,  Mrs.  Rosamund  Brooks-Hepbum, 
drove  up  to  his  Brookline  home  accompanied  by  her  son.  In  her  quiet,  reserved 
manner,  Mrs.  Brooks  explained  that  she  and  her  aunt.  Miss  Tappan,  owned  a family 
estate  in  Lenox  - - in  recognition  of  Koussevitzky ' s contribution  to  music  and  the 
unprecedented  success  of  the  Festival,  they  wished  to  offer  their  estate  to  the 
Boston  Symphony  and  - in  her  words  - ”to  you.  Serge,  to  realize  your  musical 
ideas.  ” 

The  estate  in  question  was  "Tanglewood, ” made  famous  by  Nathaniel  Hawthorne  and 
his  immortal  ’’Tanglewood  Tales.”  Koussevitzky  got  up  excitedly.  ’’Splendid!”  he 
said,  ’’This  shall  be  a national  as  well  as  an  international  festival,  and  a 
great  center  for  music  and  the  arts.” 

The  events  that  followed  belong  to  musical  history.  I should  also  like  to  recall 
here  the  vital  interest  of  the  elderly  President  of  the  Boston  Symphony  Orchestra, 
the  late  Ernest  B.  Dane,  in  the  fulfillment  of  Koussevitzky ’ s dream  and  the  future 
of  'Tanglewood. ' In  1939,  at  Mr.  Dane's  request,  Koussevitzky  presented  to  the 
Board  of  Trustees  of  the  Orchestra  a detailed  plan  for  the  creation  of  the 
Berkshire  Music  Center.  (He  insisted  that  it  be  known  as  a Center,  rather  than 
the  suggested  'institute'  or'academy. ')  The  reply  he  received,  signed  by  Ernest 
B.  Dane,  was  brief  and  positive;  ”Go  ahead  - we  cannot  afford  to  lose  it.” 
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July  1940  witnessed  the  historic  opening  of  the  Berkshire  Music  Center  in 
the  Tanglewood  Shed,  with  Serge  Koussevitzky  addressing  a large  gathering  of 
students  and  faculty,  in  the  peaceful  surroundings  of  the  Berkshire  Hills, 
while  World  War  II  was  raging  in  Europe  — the  opening  exercises  closed  with 
the  Tanglewood  Chorus  singing  Randall  Thompson’s  traditional  ’Alleluiah, ’ 
commissioned  from  the  composer  by  Koussevitzky,  and  led  by  Professor  Wallace 
Woodworth  of  Harvard. 

In  the  first  photograph,  taken  on  the  front  lawn  of  the  Tanglewood  house,  we 
find  among  the  assembled  students  Leonard  Bernstein,  seated  on  the  grass  close 
to  Koussevitzky. 

Thirty  years  later,  in  his  speech  "The  Principle  of  Hope,"  delivered  at  the 
opening  exercises  of  the  BMC  in  1970,  Bernstein  recalled:  "And  Koussevitzky  was 
standing  here  ...  I do  not  know  if  I can  even  begin  to  give  you  an  idea  of  what 
that  felt  like  — what  Koussevitzky  represented  then  in  the  world  of  music. 

What  radiance  emanated  from  him!  He  was  a man  possessed  by  music,  by  the  ideas 
and  ideals  of  music.  ...  he  was  talking  about  commitment  - commitment  to  art. 

I remember  his  using  the  phrase  ’the  Central  Line'  - meaning  the  line  to  be 
followed  by  the  artist  at  any  cost,  the  Line  leading  to  perpetual  discovery  - 
a mystical  Line  to  truth  as  it  is  revealed  in  the  musical  art." 

And  Gregor  Piatigorsky,  then  also  a member  of  the  Faculty,  whose  friendship  with 
Koussevitzky  goes  back  to  early  years,  remembered:  "His  every  day  was  a 
Festival. . . " 

Let  me  conclude  with  Serge  Koussevitzky ' s message  to  you,  his  children:  "The 
whole  Universe  is  a great  Symphony.  If  you  are  ^ tune,  you  become  a part  of 
the  whole...  as  long  as  people  love  beauty  in  any  form,  as  long  as  they  play 
music , the  world  will  be  the  most  perfect  Instrument  of  joy,  beauty,  and  peace!" 
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BMC  OPENING  EXERCISES  - 1974 


Remarks  of  Dean  Archie  Epps,  as  Trustee  of  the  Boston  Symphony 

I bring  the  best  wishes  of  the  Trustees  of  the  Orchestra  to  you  at  the  beginning 
of  the  summer  program  and  on  the  occasion  of  'this  celebration  of  the  100th  anni- 
versary of  Koussevitzky ' s birth  - the  man  whose  dream  became  Tanglewood. ' I know 
that  while  living  and  working  on  this  stretch  of  land  and  in  these  buildings  and 
cabins  where  you  will  learn,  teach,  and  perform,  that  you  will  come  to  know  well, 
before  this  season  is  over,  the  dreams,  fears  and  anxieties  you  bring  to  this  high 
art.  It  is  perhaps  true,  further,  that  two  essential  elements  will  characterize  the 
Tanglewood  experience:  "a  creative  collision",  to  quote  Mr.  Gustin,  "between  artists 
of  several  generations"  and  the  steady  pursuit  of  excellence  that  is  the  hallmark 
of  the  Orchestra  and  the  Berkshire  Music  Center. 

I sometimes  think  that  what  you  do  is  the  highest  act  of  a society,  whether  that 
society  be  primitive  or  so-called  'civilized, ' because  the  performance  of  music  is 
at  the  center  of  that  network  of  connections  that  bind  us  to  each  other,  to  history, 
when  music  comes  from  our  folk  tradition,  to  the  Heavens  inhabited  as  they  are  by 
our  many. gods,  and  to  the  Hell  of  Mephistopheles  so  vividly  portrayed  in  the 
Orchestra's  performance  and  new  recording  of  the  Damnation  of  Faust.  You  give  us 
all  these  worlds.  Therefore  with  these  best  wishes,  I also  add  our  deepest  thanks 
for  what  you  have  accomplished  and  will  accomplish  this  summer. 

But  what  is  it  about  art  that  makes  it  so  really  crucial  to  society?  It  involves, 
first,  as  you  will  surely  urge,  the  creation  of  something  for  itself.  In  this  sense 
art  is  really  a part  of  philosophy.  It  is  a craft  of  speculation  and  prophecy.  In 
process,  it  is  like  peering  through  symbols  to  see,  should  I say,  to  try  and  see 
clearly  the  contours  of  human  expectations.  Art  is  essential  to  society,  secondarily, 
because  it  is  'an  assertion  of  the  irrepressibly  human  over-all  circumstance. . , ’ 

I do  not  mean  to  suggest  that  art  is  basically  programmatic  but  would  rather  stress 
that  an  important  form  of  communication  takes  place  between  performer  and  listener 
which  re-af firms  as  in  magic  and  ritual  the  existence  of  the  realm  of  beauty. 

It  is  the  Trustees'  present  responsibility  to  discharge  the  duty  left  them  by  the 
founder  of  the  Orchestra,  Mr.  Henry  Lee  Higglnson,  These  duties  are  set  forth  in 
his  address  to  the  members  of  the  Symphony  Orchestra  on  April  27,  1914,  in  his  80th 
year.  He  said,  in  part: 

Gentlemen,  in  my  eyes,  the  requisites  about  the  Orchestra  were  these: 
to  leave  the  choice  and  care  of  the  musicians,  the  choice  and  care  of 
the  music,  the  rehearsals  and  direction  of  the  Orchestra  to  the  Con- 
ductor, giving  him  every  power  possible;  to  leave  to  an  able  Manager 
the  business  affairs  of  the  enterprise  and,  on  my  part,  to  pay  thebills, 
to  be  satisfied  with  nothing  short  of  perfection,  and  always  to  remem- 
ber that  we  were  seeking  high  art  and  not  money;  art  came  first,  then 
the  good  of  the  public,  and  the  money  must  be  an  after-consideration. 

The  Trustees'  efforts  are  greatly  strengthened  by  the  work  of  the  Friends  of 
Music  at  Tanglewood,  who  as  audience  and  financial  supporters,  enable  young  men 
and  women  to  achieve  their  musical  alms. 

I agree,  finally,  with  Hawthorne,  that  this  place  is  almost  too  beautiful  scenl- 
cally  to  pursue  one's  work.  He,  of  course,  wrote  the 'Tanglewood  Tales'  in  an  age 
when  the  cultural  center  of  New  England  - surfacing  in  Boston,  Concord,  Salem, 
Cambridge,  and  the  Berkshires  - threw  up  men  and  women  of  letters  who  gave  a 
common  literary  and  artistic  tradition  to  our  nation.  Nature  was  the  central  meta- 
phor for  that  generation  and  one  through  which  man's  social  harmony  became  manifest. 
It  is  thus  fitting  that  Tanglewood,  set  as  it  is  in  these  lovely  hills,  should 
still  symbolize  that  harmony  in  Nature  and  in  your  music. 
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PUBLISHERS  OF 
CONTEMPORARY  MUSIC 

SINCE  1800 


Adams  Amram  Babbitt  Badings  Baird  Barati  Bassett  Bauer  Beck  Becker 
Berberian  Berger  Binkerd  Cage  Cardew  Chapman  Chihara  Chou  Cowell 
Crumb  Curtis  Dahl  Dan  van  Delden  Donovan  Earls  Ehret  El-Dabh  Engel 
Evett  Feldman  Finney  Fiser  Fisher  Flanagan  Fukushima  Glanville -Hicks 
Globokar  Griffes  Hampton  Hannay  Harrison  Helm  Helps  Hiller  Hoffman 
Hovhaness  Huggler  Hutcheson  Ichiyanagi  Imbrie  Irino  Ives  Johnson  Jones 
Kagel  Kay  Kelemen  Kolb  Kolman  Korn  Krul  Ligeti  Lockwood  London 
Loudova  Luening  Lybbert  Macero  Mamlok  Mayuzumi  McPhee  Mechem 
Mellnaes  Mitchell  Monnikendam  Moran  Nystedt  Osborne  Overton  Palmer 
Parris  Peeters  Penderecki  Pinkham  Pisk  Porter  Raxach  Read  Reck 
Reynolds  Rhodes  Riegger  D.  Riley  Rorem  Ross  Schwantner  Serebrier 
Shifrin  Siegmeister  Sinzheimer  Smith  Stevens  Stout  S.  Stravinsky  Surinach 
Sydeman  Takahashi  Takemitsu  Tcherepnin  Titcomb  Townsend  Trimble 
Ung  Ussachevsky  Verrall  Villa-Lobos  Walcha  Wangenheim  Whittenberg 
Willan  Wilson  Wishart  Wolff  Wolpe  Woollen  Wuorinen  Young  Yuasa  Zador 


C.F.  PETERS  CORPORATION 
373  Park  Avenue  South  New  York,  N.Y.  10016 


TANGLEWOOD 


SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  / LEONARD  BERNSTEIN,  Adviser 

The  Berkshire  Music  Center 


Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Tibor  Pusztai,  Assistant  to  the  Artistic  Director 
John  Oliver,  Flead  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 

Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
James  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Secretary  to  the  Faculty 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Jacob  Druckman,  Seymour  Shifrin,  and  Alan  Stout, 
Guest  Teachers 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music. 

Sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  D.  Perry,  Jr.,  Executive  Director 
Thomas  W.  Morris,  Manager 


BALDWIN  PIANO 


DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 


Nurdeutsche  Musik? 


American  Chamber  Music  of  the  20th  Cen- 
tury: Music  of  Carter,  Porter  & Ives  — Boston 
Symphony  Chamber  Players. 

Musical  Traditions  in  Asia:  Baii  — Qamelan 
Music  from  Sebatu  played  by  Gong  Kebyar 
of  Sebatu  Orchestra. 

Bartok:  Hungarian  Foik  Songs— Julia 
Hamari,  Mezzo-soprano;  Konrad  Richter, 
Piano. 

Bernstein:  Symphonic  Dances  From  ‘West 
Side  Story’ /Russo:  Three  Pieces  for  Biues 
Band  and  Orchestra -Siegel-Schwall 
Band;  San  Francisco  Symphony;  Seiji 
Ozawa,  Conductor. 

Bizet:  Carmen  — Marilyn  Horne,  James 
McCracken,  others— The  Metropolitan 
Opera  production;  Leonard  Bernstein. 

Bull:  Keyboard  Music,  Fantasia  for  Viols  — 
Susi  Jeans  and  Johannes  Koch,  Virginals; 
Francis  Cameron,  Organ. 

Cage:  Variations  III,  plus  works  by  Zacher, 
Englert  and  Feldman  — Zacher,  Allende- 
Blin,  percussion  and  winds. 

Debussy  and  Ravel:  Music  for  Two  Pianos 
and  Piano  Duet:  En  blanc  et  noir;  Ma  Mere 
rOye;  Petite  suite;  Rapsodie  espagnole; 
Afternoon  of  a Faun;  others  — Alfons  & 
Aloys  Kontarsky. 

Des  Prez:  Deploration  Sur  La  Mort 
D’Ockeghem  / Ockeghem:  Missa  Pro 
Defunctis  — Harrtburg  Wind  Ensemble  for 
Old  Music;  London  Pro  Cantione  Antigua. 
Don  Cossack  Chorus:The  Cuckoo,  Kalinka, 
Stenka  Rasin  and  twelve  other  Russian 
favorites  — Serge  Jaroff. 

Gershwin:  Piano  Concerto  / MacDowell: 
Piano  Concerto  No.  2 — Roberto  Szidon; 
London  Philharmonic;  Edward  Downes. 


Cinastera:  Harp  Concerto,  with  works  for 
harp  by  Saint-Saens  G Tailleferre  — Nicanor 
Zabaleta,  Harp;  ORTF;  Jean  Martinon. 
Grieg:  Peer  Cynt  Suites  Nos.  1 G 2;  Sigurd 
Jorsalfar  — Berlin  Philharmonic;  Herbert 
von  Karajan. 

Early  Italian  Organ  Music:  Works  by 
Frescobaldi,  Porpora,  Casini  and  others, 
played  by  Fernando  German!. 

Ives:  Three  Places  in  New  England/Ruggles: 
Sun-Treader  — Boston  Symphony;  Michael 
Tilson  Thomas. 

Nono:  Como  Una  Ola  De  Fuerza  Y Luz  and 
Y Entonces  Comprendio  — Slavka  Taskova, 
Soprano;  Maurizio  Pollini,  Piano;  Bavarian 
Radio  Symphony;  Claudio  Abbado. 
Paganini:  Violin  Concertos  Nos.  1 G 2 — 
Shmuel  Ashkenasi,  Violin;  Vienna  Sym- 
phony; Heribert  Esser,  Conductor. 

Purcell:  Dido  and  Aeneas  — Tatiana 
Troyanos,  Barry  McDaniel,  Patricia  John- 
son, others;  Monteverdi  Choir;  Northwest 
German  Radio  Orchestra;  Charles  Mac- 
kerras, Conductor. 

Sviatoslav  Richter  on  Tour:  Works  of 
Scriabin,  Chopin  and  Debussy. 

Rossini:  La  Cenerentola  —Teresa  Berganza, 
Luigi  Alva,  others;  Scottish  Opera  Chorus; 
London  Symphony  Orchestra;  Claudio 
Abbado,  Conductor. 

Takemitsu:  Stanza  No.  1;  Sacrifice;  Ring; 
Varelia —Various  performers. 

Verdi:  Rigoletto  — Dietrich  Fischer-Dieskau, 
Renata  Scotto,  Carlo  Bergonzi,  others;  La 
Scala  Orchestra  G Chorus;  Rafael  Kubelik. 
Spanish  Guitar  Music  of  Five  Centuries, 
Vols.  1 G 2:  Works  by  Soler,  Pisador,  Sor, 
Albeniz,  Falla,  others— Narciso  Yepes,  Guitar. 


And  you  thought  we  recorded  only  German  music! 

Incomparable  recordings  of  incomparable  performances. 


THE  BERKSHIRE  MUSIC  CENTER 


In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by  the  Boston  Symphony  Or- 
chestra in  fulfillment  of  the  dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an  environment 
in  which  young  musicians  could  continue  their  professional  training  and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  musicians.  The  Center  was  developed  under  Koussevitzky ’s  leadership 
until  his  death  in  1951,  when  he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf  became  the  next 
Music  Director  in  1963,  to  be  succeeded  in  1970  by  a tripartite  directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schuller,  and  Leonard  Bernstein  as  Adviser. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and  contemporary  music 
at  Tanglewood  has  been  the  Koussevitzky  Music  Foundation,  established  in  1942  by  Serge  Koussevitzky, 
then  Music  Director  of  the  Boston  Symphony  Orchestra,  in  memory  of  his  wife  Natalie. 


THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music  and  commis- 
sioning new  works,  as  well  as  sponsoring  the  study,  performance,  publication  and  recording  of  new  music. 
The  Foundation  also  sponsors  the  yearly  Festival  of  Contemporary  Music  at  Tanglewood. 

In  1972,  the  Fromm  Music  Foundation  became  the  Fromm  Music  Foundation  at  Harvard  Univer- 
sity. On  the  premise  that  a foundation  must  be  able  to  exist  independently  of  any  one  individual,  the 
programs  of  the  Foundation  are  presently  directed  by  a committee  of  three:  the  Chairman  of  the  Har- 
vard Music  Department,  at  the  present  time  Elliot  Forbes,  Gunther  Schuller  and  Paul  Fromm. 

In  addition,  the  Foundation  recently  announced  a policy  of  renewed  support  for  performances  of  al- 
ready commissioned  or  existing  contemporary  works,  as  well  as  a new  commissioning  program  which 
actively  solicits  the  collaboration  of  performers  and  performing  groups. 

Perhaps  no  foundation  has  used  its  resources  to  such  optimum  effect  in  the  service  of  contemporary 
music  as  the  Fromm  Foundation.  Its  commissioning  project  alone  — having  produced  some  ninety  works 
in  its  first  twenty  years  — is  indicative  of  the  importance  of  the  Foundation’s  role  in  American  and  world 
music.  Tanglewood  is  proud  to  continue  its  association  with  this  unique  foundation. 


CON'I'EMPORARY  MUSIC  AT  'I'ANGLEWOOD 


The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds  of  activity: 
the  study  and  performance  of  contemporary  music,  and  instruction  in  composition  for  a limited  number 
of  composers  whose  previous  studies  and  experiences  have  prepared  them  for  work  on  an  advanced  level. 
The  program  is  headed  by  (lunther  Schuller,  President  of  the  New  England  Conservatory  of  Music. 
Student  composers  not  only  receive  instruction  from  Mr.  Schuller  and  Jacob  Druckman,  but  also  par- 
ticipate in  a series  of  seminars  conducted  by  Theodore  Antoniou,  Jacob  Druckman,  Seymour  Shifrin,  and 
Alan  Stout.  Compositions  by  the  student  composers  are  performed  at  various  Berkshire  Music  Center  con- 
certs, and  prepared,  as  are  the  concerts  of  the  Festival  of  Contemporary  Music,  under  the  supervision  of 
Mr.  Schuller. 


THE  FESTIVAL 

“The  Festival  of  Contemporary  Music  was  initiated  in  1963.  The  generous  support  of  the  Fromm 
Music  Foundation  has  made  possible  this  week-long  encounter  with  contemporary  music  — an  institution 
at  Tanglewood,  a festival  within  a Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new'  ideas  and  directions  in  music,  and  as  such 
has  become  one  of  the  most  important  annual  events  in  the  vital  task  of  keeping  the  lines  of  communication 
open  between  composer  and  public.  It  also  reaffirms  the  position  that  music  can  only  survive  in  our  society 
through  the  careful  nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation  (performance) 
are  inextricably  linked ; the  one  cannot  survive  without  the  other.  The  emphasis  on  museum  policies  possible 
in  the  other  arts,  particularly  the  visual  arts,  can  only  lead  to  attrition  in  music  for  the  very  simple  rea- 
son that,  unlike  a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be  performed  in 
order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment  the  performance  has  ended.  It  therefore 
becomes  the  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — composition  — 
going  and  moving  forward.  The  young  men  and  women  who  come  to  Tanglewood  as  Fellowship  students, 
performing  in  addition  to  19th  century  music  a wide  variety  of  contemporary  music,  are  meeting  this  chal- 
lenge as  a part  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a stimulus  to  these  activi- 
ties by  annually  commissioning  a number  of  works  by  young  composers  about  to  establish  themselves  in  their 
field. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over  the  years  a 
wide  sampling  of  contemporary  music,  ranging  from  young  ‘unknowns’  to  the  well-established  20th  century 
figures.’’ 


— Gunther  Schuller 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Boston  Symphony  Chamber  Players 


Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Henry  Portnoi,  bass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 


Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavaloski,  horn 
Armando  Ghitalla,  trumpet 
William  Gibson,  trombone 
Everett  Firth,  tympani 


Gilbert  Kalish,  guest  pianist 
Ann  Hobson,  guest  harpist 


Sunday,  August  4,  8:30  p.m. 
Theatre  - Concert  Hall  Tanglewood 


Mario  Davtdovsky Synchronisms  no.  6 for  Piano  and 

Electronic  Sounds  (1970) 

Charles  Ives Largo  for  Violin,  Clarinet  and  Piano  ( 1902) 

Arnold  Schoenberg String  Trio,  op.  45  (1946) 


I Quarter  note  60 
II  Quarter  note  = 80 
III  Quarter  note  = 60 

intermission 

Charles  Wuorinen Bassoon  Variations,  Accompanied  by 

Harp  and  Percussion  ( 1972) 

Michael  Riesman Chamber  Concerto  (1969) 

in  3 parts  without  interruption 

Part  the  First : slow  but  uneasy 

Part  the  Second : fast  and  furious,  with  a 

breathing  space  in  the  middle 
Part  the  Third  : cool 


BALDWIN  PIANO  DGG  AND  RCA  \TCTOR  RECORDS 

The  Boston  Symphony  Chamber  Players  record  exclusively  for 
Deutsche  Grammophon 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Monday,  August  5,  8:30  p.m. 

Theatre  - Concert  Hall,  Tanglewood 

Tisox  Street String  Quintet  (1974)* 

First  Performance 

Lewis  Spratlan Dance  Suite  (1973) 

Jani  Christou Praxis  (1969) 

First  U.S.  Performance 

INTERMISSION 


Seymour  Shifrin 


Arnold  Schoenberg 


Theodore  Antoniou 


In  Eius  Memoriam  ( 1968) 


String  Quartet  no.  3 ( 1927) 


Conductor’s  Improvisation 


Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation  at  Harvard 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tuesday,  August  6,  8:30  p.m. 

Theatre- Concert  Hall,  Tanglewood 


Milton'  Babbitt 


Vision  and  Prayer  (1961  ) 


Jacob  Druckman 


Animus  II  ( 1968) 


INTERMISSION 


Arnold  Schoenberg 


Pierrot  Lunaire  ( 1912) 


The  Berkshire  Music  Center  acknowledges  with  gratitude  the 
manufacturers  of  Acoustic  Research,  Advent,  Beyer  and  Revox, 
who  generously  provided  recording  equipment  for  the  1974  session. 


PERSPECTIVES  OF 


4- 


NEW  MUSIC 


Editor 

Benjamin  Boretz 

Co-Editor 

Ellaine  Barkin 


"Toward  the  Schoenberg  Centenary”  is  a new  series  which  was  begun 
in  the  Fall-Winter  1972  issue  of  Perspectives  of  New  Music,  and  will 
continue  through  the  centenary  year  of  1974.  In  this  series  we  hope  to 
offer  major  papers  on  as  many  significant  aspects  of  Schoenberg’s  work 
as  possible.  Inquiries  and  manuscripts  may  be  addressed  to  the 
Editorial  Office,  Perspectives  of  New  Music,  Box  1134,  Princeton,  New 
Jersey  08540. 


Articles  in  the  Spring/Summer  1973  issue  include: 

Reflections  on  Schoenberg  George  Rochberg 

On  Listening  to  Herzgewachse  Thomas  Clifton 

The  Organ  Supplanted:  A Case  for  Differentiations 

Claudio  Spies 

Multiple  and  Non-Linear  Time  in  Beethoven’s  Opus  135 

Jonathan  Kramer 

On  the  Problem  of  “Reconstruction  from  a Sketch’’ 

Peter  Westergaard 

Meta- Variations  (conclusion)  Benjamin  Boretz 


$9.00  a year  $17.50  two  years  $26.00  three  years 

$5.00  single  issues  $5.00  a year  for  students 

$.75  a year  foreign  postage 

Published  Semi-Annually  by  Perspectives  of  New  Music,  Inc. 

P.O.  Box  271  — Yardley,  Penna.  19067 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  7,  8:30  p.m. 


Theatre- 

-Concert  Hall,  Tanglewood 

Charles  Ives 

The  See’r  (1913) 

Tone  Roads  no.  3 (1915) 
Hallowe’en  (1911) 

Like  a Sick  Eagle  ( 1909) 
Ann  Street  ( 1921 ) 

The  Pond  (1906) 

Calcium  Light  Night  ( 1907) 

David  Winkler 

. Concerto  for  Piano  and  Twelve  Instruments  (1974)* 
First  Performance 

INTERMISSION 

Theodore  Antoniou 

Tibor  Pusztai 

Bruno  Maderna 

Performed  in  Memory  of  the  Composer 

•Commissioned  by  the  Berkshire  Music  Centfer  and  the  Fromm  Music  Foundation  at  Harvard 
*•  Commissioned  by  the  Fromm  Music  Foundation  at  Harvard 


CONTEMPORARY  MUSIC  DIRECTORY 


The  American  Music  Center  is  compiling  a comprehensive  directory 
of  professional  performing  ensembles,  sponsors,  and  performing  halls 
concerned  with  contemporary  music.  It  is  hoped  that  this  directory 
will  increase  the  financial  support  and  appearances  requested  of  the 
performing  ensembles  listed  by  making  their  names  more  accessible 
than  ever  before  to  the  foundations,  private  donors,  public  agencies, 
composers,  concert  managers,  and  agents  who  encourage  their  per- 
formances. This  is  the  first  step  in  establishing  a communications  cen- 
ter for  the  performers,  composers,  supporters,  and  promoters  of  con- 
temporary music. 


For  a free  listing  in  the  directory  contact: 

Judith  Finell 
American  Music  Center 
2109  Broadway  — Room  1579 
New  York.  NY  10023 
(212)  873-7716 


This  project  has  been  made  possible  with  the  assistance  of 
the  New  York  State  Council  on  the  Arts. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
Berkshire  Music  Center  Orchestra 

Gunther  Schuller,  Conductor 


Thursday,  August  8,  8:30  p.m. 


Theatre- 

-Concert  Hall,  Tanglewood 

Charles  I\^es-Alan  Stout  . 

Ruth  Crawford  Seeger  . . . 

Darius  Milhaud 

Performed  in  Memory  of  the  Composer 


Fred  Lerdahl 

First  Performance 
INTERMISSION 

Henry  Cowell 

Second  Performance 

Arnold  Schoenberg 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation  at  Harvard 


Berkshire  Music  Center  Fellowship  Program  — 1974 


VIOLINS 

Lora  Adams  (Kentfifid,  California) 

Young  /irtist  Avjard  Fellovjship 
Anthony  Adessa  (Milwaukee,  Wisconsin) 

Nurhan  Arman  (Louisville,  Kentucky) 

Anthony  Baughman  (Newark,  Ohio) 

South  Texas  Development  Company  Fellowship 
Maryann  Coggins  (Portland,  Oregon) 

John  Connelly  (Northport,  New  York) 

Denise  Doolan  ( Houston,  Texas) 
flon.  & Mrs.  Peter  I.  H.  Lavan  Fellowship 
Barbara  Englesberg  (Santa  Barbara,  California) 
John  Harding  (Rochester,  New  York) 

C.  D.  Jackson  Fellowship 
Stephen  He6ing  (Warren,  Ohio) 

Leonard  Hernstein  Fellowship 
Nigel  Kennedy  (Warwickshire,  England) 
English-Speaking  Vnion/Youth  & 

Music  Fellowship 

Philip  La  Zebnik  (Columbia,  Missouri) 

Fromm  Fellowship 
Ann  Leathers  (Bedford,  New  York) 

.Jrthur  M.  .dhell  Fellowship 
Lenore  Lehr  (Los  Angeles,  California) 

Stuart  liaupt  Fellowship 
Peter  Lissauer  (Budapest,  Hungary) 

Carlotta  M.  Dreyfus  Fellowship 
Alan  MacNair  (Allston,  Massachusetts) 

Robert  Manero  (Worcester,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Joseph  McCauley  (Uniondale,  New  York) 
Marshall  Meade  (Hague,  New  York) 

Rodney  JFilliams  Fellowship 
Evan  Paris  (Brooklyn,  New  York) 
Kimberly-Clark  Foundation  Fellowship 
Deborah  Price  (Chapel  Hill,  North  Carolina) 
Deineke  Fellowship 

Mary-Catherine  Rendleman  (Charlotte, 

North  Carolina) 

Kristin  Sigford  (St.  Paul,  Minnesota) 

Mr.  ^ Mrs.  H.  Lawrence  Clark  Fellowship 
Kenneth  Stalberg  (Silver  Spring,  Maryland) 
Fromm  Fellowship 

Betty  Welch  (Lancaster,  Pennsylvania) 

Selly  A.  Eisemann  Memorial  Fellowship 


VIOLAS 

Jennie  Congleton  (Jamaica  Plain,  Massachusetts) 
Claire  Doerschuk  (Wilmette,  Illinois) 

John  Englund  (Newton  Highlands,  Massachusetts) 
Leo  IVasserman  Foundation  Fellowship 
Evelyn  Grau  (Nashville,  Tennessee) 

Lee  Savings  Bank  Fellowship 
Eijilkeda  (Tokyo,  Japan) 

Rosamond  Sturgis  Brooks  Fellowship 
Margery  Kovval  (West  Hyattsville,  Maryland) 
Barbara  Morrell  (Jamaica  Plain,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Gene  Semiatin  (White  Plains,  New  York) 

Carol  Snowdon  (Philadelphia,  Pennsylvania) 
Sprague  Electric  Co.  Fellowship 
Drusilla  Tesch  (Addison,  Illinois) 


CELL(^S 

Anton  Bovaird  (Van  Nuys,  California) 

Beineke  Fellowship 

Detlev  Deubach  (New  York,  New  York) 

Barbara  Gaden  (New  York,  New  York) 

Vnion  Federal  Savings  Fellowship 
Martha  Kiefer  Johnson  (Bethesda,  Maryland) 
Michael  Meade  ( Hague,  New  York) 

Bonnie  Rapier  (Duxbury,  Massachusetts) 

C.  D.  Jackson  Fellowship 
Nancy  Rich  (Cambridge,  Massachusetts) 

Holly  Singer  (New  York,  New  York) 
Koussevitzky  Music  Foundation  Fellowship 
Terry  Wilkinson  (Cincinnati,  Ohio) 

Danielle  Winsten  (Scarsdale,  New  York) 

Leonard  Bernstein  Fellowship 

BASSES 

Anthony  Beadle  (Hanover,  Massachusetts) 
Frederick  Bretschger  (Darien,  Connecticut) 
Fromm  Fellowship 
Lee  Crocker  (Rochester,  New  York) 

Miles  Davis  (Dayton,  Ohio) 

Leonard  Bernstein  Fellowship 
Betsy  Heston  (Pittsburgh,  Pennsylvania) 

Stephen  Molina  ( Westbury,  New  York) 

Berkshire  Bank  and  Trust  Company  Fellowship 

FLUTES 

Nina  Barwell  (Scarsdale,  New  York) 

Adams  Super  Market  Fellowship 
Suellen  Hershman  (Norwood,  Massachusetts) 
Young  Artist  Award  Fellowship 
Deborah  Pugh  (Kingsport,  Tennessee) 

Diana  Raffman  (Worcester,  Massachusetts) 
Leonard  Bernstein  Fellowship 
Stephanie  Stang  (Alexandria,  Virginia) 

OBOES 

Roger  Cole  (Bellingham,  Washington) 

Fromm  Fellowship 
Jonathan  Dlouhy  (Bedford,  Ohio) 

Stuart  Dunkel  (Brookline,  Massachusetts) 

Stanley  Home  Products  Fellowship 
James Ryon  (Tampa,  Florida) 

.Augustus  Thorndike  Fellowship 
Christopher  Wilkins  (Concord,  Massachusetts) 
Berkshire  County  Savings  Bank  Fellowship 

CLARINETS 

Jane  Hamborsky  (New  York,  New  York) 

Mark  Karlin  (Jamaica  Plain,  Massachusetts) 
Frederick  Brandi  Trust  Fellowship 
Timothy  Maloney  (Scarborough,  Ontario) 

V.S.  Components,  Inc.  Fellowship 
Stewart  Newbold  (Panorama  City,  California) 
Koussevitzky  Music  Foundation  Fellowship 
Steve  Owens  (Abilene,  Texas) 

Leonard  Bernstein  Fellowship 


BASSOONS 

Rodney  Boyd  (Topeka,  Kansas) 

Nancy  Goeres  (Lr>di,  Wisconsin) 

Marian  Voorhees  Buttenheim  Fellowship 
Kim  Laskowski  (Brooklyn,  New  York) 

Beineke  Fellcrwship 
Toni  Lipton  (Hewlett,  New  York) 

Linda  Matarese  (Lansdale,  Pennsylvania) 

.Arthur  Fiedler  Financial  Aid  Fund  Fellowship 


HORNS 

Anthony  Cecere  (Ann  Arbor,  Michigan) 

Fromm  Fellowship 

Pat  Hackbarth  (New  York,  New  York) 

Elizabeth  Mazur  (Laguna  Hills,  California) 
Stanley  Chappie  Fellowship 
Margaret  Celeste  McClellan  (San  Antonio,  Texas) 
Richard  Ricker  (Nashville,  Tennessee) 

Leonard  Bernstein  Fellowship 
Scott  Tample  (Glen  Mills,  Pennsylvania) 

Mead  Corporation  Fellowship 


TRUMPETS 

Stephen  Ametrano  (Boston,  Massachusetts) 
Country  Curtains  Inc.  Fellowship 
Barbara  Butler  (Cedar  Falls,  Iowa) 

Paul  Foster  Clark  Memorial  Fellowship 
David  Hickman  (Kimball,  Nebraska) 

First  Agricultural  Bank  Fellowship 
George  Karmazyn  (North  Hollywood,  California) 
Fromm  Fellowship 

Mark  Schubert  (Brookline,  Massachusetts) 


TROMBONES 

Norman  Bolter  (Brighton,  Massachusetts) 

Buttenheim  Publishing  Corporation  Fellowship 
Michael  Fellinger  (Boston,  Massachusetts) 
Fromm  Fellowship 

John  Lasater  (North  Tarrytown,  New  York) 
Maurice  Millimet  Fellowship 
Mary  Beth  O'Quinn  (Adelphi,  Maryland) 
Beineke  Fellowship 
Edward  Zadrozny  (Seven  Hills,  Ohio) 


TUBAS 

Carleton  Greene  (Cambria  Heights,  New  York) 
Mr.  and  Mrs.  Henry  Chanin  Fellowship 
Fritz  Kaenzig  (Dayton,  Ohio) 


PERCUSSION 

Tim  Bartholow  (Cambridge,  Ohio) 

.Arthur  Fiedler  F inane icA  Aid  Fund  Fellowship 
Joseph  Beiro  (St.  Petersburg,  Florida) 

Peter  Carnevale  (Providence,  Rhode  Island) 
Beineke  Fellowship 
David  Fein  (Bronx,  New  York) 

Fromm  Fellowship 

James  Gardner  (New  York,  New  York) 
Hodgkinson  Fellowship 
Dean  Witten  (San  Antonio,  Texas) 

Fromm  Fellowship 


HARPS 

Sara  Cutler  (Harrison,  New  York) 

Kathleen  Hall  Banks  Fellowship 
Karin  Fuller  (Philadelphia,  Pennsylvania) 
National  Commercial  Bank  and  Trust  Company 
Fellowship 


KEYBOARD 

Jonathan  Deutsch  (Bayside,  New  York) 

Asher  J.  S buffer  Memorial  Fellowship 
Randall  Hodgkinson  (Chesterland,  Ohio) 
Leonard  Bernstein  Fellowship 
Barbara  Kautzman  (Sumnnit,  New  Jersey) 
Stephen  and  Persis  Morris  Fellowship 
Catherine  Matejka  (Parma,  Ohio) 

Young  Artist  Award  Fellowship 
Richard  Reid  (East  Lansing,  Michigan) 

JV ulsin  Fellowship 

John  Robilette  (Santa  Monica,  California) 
fV ulsin  Fellowship 
Earle  Shenk  (Berkeley,  California) 
fV ulsin  Fellowship 
Sontraud  Speidel  (West  Germany) 

Ada  Holding  Miller  Fellowship 
Michael  Thomopoulos  (Lowell,  Massachusetts) 
fVulsin  Fellowship 


CONDUCTORS 

Keith  Clark  (Los  Angeles,  California) 
Gertrude  Robinson  Smith  Fellowship 
Alexis  Hauser  (Austria) 

Leonard  Bernstein  Fellowship 
David  Ramadanolf  (Fort  Lee,  New  Jersey) 
Antek  Memorial  Fellowship  — 

New  Jersey  Symphony  Orchestra 
Emil  Tchakarov  (Sofia,  Bulgaria) 
Koussevitzky  Memorial  Fellowship 

VOCAL 

Johana  Arnold  (Hillsborough,  California) 
Berkshire  Life  Insurance  Co.  Fellows-hip 
Sheila  Wall  Barnes  (Garland,  Texas) 

High  Fidelity-Musical  America  Fellowship 
Ron  Corrado  (Brooklyn,  New  York) 

Leonard  Bernstein  Fellowship 
Mary  Gilley  (Eden,  North  Carolina) 

C.  D.  Jackson  Fellowship 
Robert  Guarino  (Westerly,  Rhode  Island) 
Alan  Scovell  Fellowship 
Kenneth  Hamilton  (Eastman,  Georgia) 
Beranek  Fellowship 

Larry  Julian  (Mountain  Grove,  Missouri) 
Koussevitzky  Music  Foundation  Fellowship 
Jeffrey  Meyer  (New  York,  New  York) 

Seven  Hills  Fellowship 


Berkshire  Music  Center  is  also  supported  in  part  through  a grant  from 

for  the  Arts  and  Washington,  D.C. 


Beverly  Morgan  (Hanover,  New  Hampshire) 
Judith  Nicosia  (Princeton,  New  Jersey) 

Fromm  Fellowship 

Susan  Palmatier  (Arlington  Heights,  Illinois) 
fVCRB,  Boston  Fellowship 
Mary  Strebing  (Cambridge,  Massachusetts) 
Leonard  Bernstein  Fellowship 

COMPOSERS 

John  Adams  (Boston,  Massachusetts) 

ASCAP  Fellowship 
Simon  Bainbridge  (London,  England) 

Leonard  Bernstein  Fellowship 
Robert  Capanna  (Philadelphia,  Pennsylvania) 
Bruno  Maderna  Memorial  Fellowship 
Conrad  Cummings  (San  Francisco,  California) 
M.  L.  Crofts  Fellowship 
Bruce  Fithian  (Tucson,  Arizona) 

Edgar  Stern  Memorial  Fellowship 
Leon  Hyla  (Green  Castle,  Indiana) 

Kalvert  Nelson  (Oklahoma  City,  Oklahoma) 
Dr.  Merrill  H.  Ross  Memorial  Fellowship 
Daniel  Plante  (New  York,  New  York) 

Frank  Sacci  (Watertown,  New  York) 

C.  D.  Jackson  Fellowship 
Judith  Shatin  (South  Orange,  New  Jersey) 

M.  L.  Crofts  Fellowship 
Fabio  Vacchi  (Bologna,  Italy) 

Koussevitzky  Music  Foundation  Fellowship 


the  National  Endowment 


T. 

here’s  a word  for  a company 
that  supplies  more  studio  pianos  to  America’s  schools  than  anyone  else. 

There’s  a word  for  a company  that  produced  the  first  “new”  concert 
grand  piano  in  our  modern  era —a  piano  whose  increased  versatility  of 
tonal  quality  and  control,  smoother  power,  greater  resonance  and 
richness  has  won  enthusiastic  support  of  artists  and  critics  worldwide. 

There’s  a word  for  a company  that  designed,  engineered  and 
produced  the  first— and  only— true  Electropiano  laboratory  with  piano 
action,  strings,  and  plate— an  instrument  that  makes  comprehensive 
group  instruction  practical  and  productive. 

There’s  a word  for  a company  that  developed  the  closest  thing  to  an 
authentic  church  organ— a “straight”  electronic  organ  that  has 
independently  voiced  stops,  each  with  separate  circuits  designed  to 
emulate  the  voice  qualities  of  classic  and  Baroque  organs. 

There’s  a word  for  a company  that  provides  numerous  annual  grants, 
scholarships,  and  achievement  awards  to  deserving  students  and  artists 
throughout  the  country. 

There’s  a word  for  a company  that  can  do  all  these  things. 

The  word  is  BALDWIN. 
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Boston  University  Tangiewood  Institute 


PLEASE  POST 


Boston  University 

langlewood  Institute 

announces 


Summer  Programs  in  Piano,  Harp  and  Orchestral  Instruments 
for  students  at  the  college  and  post-graduate  levels. 


The  Boston  University  Tanglewood  Institute, 
located  in  Lenox,  Massachusetts,  in  the  heart  of  the 
Berkshire  Mountains,  is  offered  by  the  University’s 
School  of  Fine  and  Applied  Arts  in  association  with 
the  Berkshire  Music  Center.  Institute  students  have 
the  privilege  of  free  admittance  to  all  rehearsals 
and  concerts  by  the  Boston  Symphony  Orchestra 
and  to  all  other  events  presented  by  the  Berkshire 
Music  Festival  during  the  course  of  the  programs. 

Piano  Seminar  June  30-July  28, 1974 

Survey  and  analysis  of  selected  Mozart  and  Haydn 
sonatas,  the  seven  Partitas  of  Bach  and  four  con- 
certi;  Beethoven’s  c minor,  Schumann’s  a minor, 
Ravel’s  G Major  and  Stravinsky’s  Capriccio.  Other 
works  from  the  standard  piano  repertoire  are 
accepted  for  performance  by  participants  in  the 
seminar. 

Director;  Dr.  Bela  Boszormenyi-Nagy,  chairman, 
piano  department,  Boston  University. 

Credits;  4 semester  credits 

Tuition;  $250.00.  Dormitory  Fee  (includes  breakfast 
and  dinner);  $200.00. 

Course  Registration  Fee;  $15.00.  Dormitory  Reser- 
vation Fee;  $20.00. 

Harp  Studies  JuneSO-Augustll,  1974 

Twelve  private  lessons  and  intensive  private  prac- 
tice under  the  direction  of  Lucile  Lawrence,  teach- 
ing associate  in  harp,  Boston  University. 

Credits;  3 semester  credits. 

Tuition;  $400.00.  Dormitory  Fee  (includes  breakfast 
and  dinner);  $290.00. 

Course  Registration  Fee;  $20.00.  Dormitory  Reser- 
vation Fee;  $20.00. 


Applied  Music  June  30-August  25, 1974 

A program  of  self-directed,  in-depth  study  and 
practice  for  experienced  instrumentalists.  Seven 
one-hour  private  lessons  with  concert  artists  from 
the  faculty  of  Boston  University  and  the  Boston 
Symphony  Orchestra.  The  program  does  not 
include  chamber  music  or  orchestral  experience 
but  instead  stresses  private  instruction,  private 
practice  and  broad  exposure  to  the  chamber  and 
symphonic  repertoire  offered  in  the  rehearsals  and 
performances  of  the  Boston  Symphony  Orchestra 
and  the  Berkshire  Music  Center. 

Credits;  3 semester  credits. 

Tuition;  $300.00.  Dormitory  Fee  (includes  breakfast 
and  dinner);  $380.00. 

Course  Registration  Fee;  $25.00.  Dormitory  Reser- 
vation Fee;  $20.00. 

Admission  to  all  programs  by  audition  only. 
Application  deadline  May  1, 1974. 

For  further  information  and  application  forms  write; 

Music  Programs 

Boston  University  Tanglewood  Institute  B-74 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Norman  Dello  Joio,  Executive  Director 
LeRoy  Leatherman,  Administrator 
Larry  Hecker,  Assistant  Administrator 


PLEASE  POST 


Boston  University 

langlewood  Institute 

announces 

A Workshop  in  Acting,  Stage  Movement  and  Voice/Speech 

June  30-July  28, 1974 

Acting  — Rose  Schulman 
Stage  Movement- Joseph  Gifford 
Voice/Speech  — William  J.  Lacey 


The  Boston  University  Tanglewood  Institute, 
located  in  Lenox,  Massachusetts,  in  the  heart  of  the 
Berkshire  Mountains,  is  offered  by  the  University’s 
School  of  Fine  and  Applied  Arts  in  association  with 
the  Berkshire  Music  Center.  Institute  students  have 
the  privilege  of  free  admittance  to  all  rehearsals 
and  concerts  by  the  Boston  Symphony  Orchestra 
and  to  all  other  events  presented  by  the  Berkshire 
Music  Festival  during  the  course  of  the  workshop. 

Conceived  for  actors,  teachers  of  acting  and 
teachers  of  dance  and  stage  movement,  the  work- 
shop offers  intensive  class  work  in  acting,  move- 
ment, voice  and  speech,  taught  on  the  premise  that 
there  is  an  organic  relationship  between  the  body, 
feeling  and  the  spoken  word  and  that  understand- 
ing and  proper  use  of  this  relationship  is  integral  to 
the  mastery  of  the  art  of  acting.  A limited  number  of 
workshops  is  available. 

Credits;  3 semester  credits. 

Tuition:  $300.00.  Dormitory  Fee  (includes  breakfast 
and  dinner);  $200.00. 

Course  Registration  Fee:  $15.00.  Dormitory  Reser- 
vation Fee:  $20.00. 

Rose  Schulman,  actress  and  stage  director,  is  visit- 
ing associate  professor  of  theatre  arts,  Boston  Uni- 
versity, and  director  of  theatre  education. 

Hedgerow  Theatre,  Moylan,  Pennsylvania.  She  has 
acted  on  Broadway,  with  the  Hedgerow  Repertory 
Company  and  the  Phoenix  Theatre  and  has  taught 
acting  at  Brandeis  University,  Drexel  Institute  and  in 
her  own  studio  in  New  York  City. 


Joseph  Gifford  is  professor  of  theatre  arts,  Boston 
University.  He  has  created  and  directed  exper- 
imental theatre  pieces  for  student  actors  and  has 
conducted  master  classes  and  workshops  in  stage 
movement  throughout  America,  Canada,  Europe 
and  the  Far  East. 

William  J.  Lacey,  actor  and  stage  director,  is  asso- 
ciate professor  of  theatre  arts,  Boston  University. 
Formerly  associate  director  of  the  Weston  Play- 
house, Weston,  Vermont,  he  has  performed  with 
numerous  professional  Boston  companies  and  in 
readings  on  radio  and  television.  A member  of  the 
voice  and  speech  project  of  the  American  Theatre 
Association,  he  has  conducted  teaching  demon- 
strations for  the  Association’s  national  conventions 
and  for  the  Dance  Guild  in  New  York. 

For  further  information  and  application  forms  write: 

Theatre  Arts  Program 

Boston  University  Tanglewood  Institute  B-74 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Norman  Dello  Joio,  Executive  Director 
LeRoy  Leatherman,  Administrator 
Larry  Hecker,  Assistant  Administrator 
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Boston  University  Tanglewood  Institute 


Boston  University  Tanglewood  institute 

in  Lenox,  Massachusetts 
announces 

Two  Summer  Programs  for  High  School  Musicians 
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Boston  University  Tangiewood  institute 


PLEASE  POST 


Boston  University 

langlewood  Institute 

in  Lenox,  Massachusetts 
announces 

Two  Summer  Programs  for  High  School  Musicians 


For  the  ninth  year,  in  association  with  the  Berkshire 
Music  Center,  Boston  University  offers  gifted  high 
school  musicians  the  opportunity  to  continue  their 
education  at  Tanglewood,  the  summer  home  of  the 
Boston  Symphony  Orchestra,  where  they  have  the 
privilege  of  free  admittance  to  all  rehearsals  and 
performances  of  the  Orchestra  and  all  other  events 
presented  during  the  eight  weeks  of  the  Berkshire 
Music  Festival. 


All  students  are  housed  in  dormitories  of  private 
schools  adjacent  to  Tanglewood  under  the  super- 
vision of  experienced  counsellors.  Regular  bus 
transportation  is  provided  free  of  charge  between 
Tanglewood  and  residences. 

Admission  to  the  programs  is  by  audition  only. 

A limited  amount  of  financial  aid  in  the  form  of  work 
scholarships  is  available  for  both  programs. 

Deadline  for  applications  May  1 , 1974. 


Young  Artists  Instrumental  Program 

June  30-August  25, 1974 

Orchestra  conducted  by  Lawrence  Smith 

Chamber  music  studies  directed  by 
Roman  Totenberg 

Master  classes  by  Roman  Totenberg,  Doriot 
Anthony  Dwyer,  Ralph  Gomberg,  Harold  Wright, 
Sherman  Walt  and  Charles  Kavaloski 

The  instrumental  program  stresses  study  and  per- 
formance of  the  chamber  music  and  symphonic 
repertoire  and  private  study  with  master  instru- 
mentalists of  the  Boston  University  faculty  and  of 
the  Boston  Symphony  Orchestra. 

A typical  week  for  students  in  the  program 
includes  nine  to  twelve  hours  of  orchestra 
rehearsal,  six  hours  of  chamber  music  study,  one 
hour  of  private  study,  private  practice  and  at  least 
one  public  performance. 

During  the  eight  weeks  of  the  program,  special 
reading  rehearsals  of  the  orchestra  are  led  by  dis- 
tinguished conductors  of  the  Berkshire  Music 
Festival. 

Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University 
receive  four  credits  toward  the  Bachelor  of  Music 
degree. 

Tuition  - $500.00.  Dormitory  (including  breakfast 
and  dinner)  $380.00. 

Course  Registration  Fee -$25.00.  Dormitory  Reser- 
vation Fee -$20.00. 

Lawrence  Smith  is  the  conductor  of  the  Oregon 
Symphony  Orchestra. 

Roman  Totenberg,  concert  violinist,  is  professor  of 
music  and  chairman  of  the  string  department.  Divi- 
sion of  Music,  Boston  University. 

Doriot  Anthony  Dwyer,  flutist;  Ralph  Gomberg, 
oboist;  Harold  Wright,  clarinetist;  Sherman  Walt, 
bassoonist;  and  Charles  Kavaloski,  French  horn 
player,  are  the  first  chair  players  of  the  Boston  Sym- 
phony Orchestra  and  adjunct  professors,  Boston 
University. 

For  information  about  audition  requirements  and 
application  procedures  write: 

Young  Artists  Instrumental  Program 
Boston  University  Tanglewood  Institute  B-74 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
(617)  353-3386 


Young  Vocalists  Program 

June30-July28, 1974 

Directed  by  Joseph  Huszti 
Master  classes  by  Mac  Morgan 

The  program  is  designed  to  build  musicianship  in 
outstanding  high  school  vocalists.  Each  student  will 
participate  in  a small  chamber  ensemble  and  in  the 
Boston  University  Tanglewood  Institute  Chorus  and 
study  voice  in  master  classes,  sight-reading,  move- 
ment and  eurhythmies.  Additional  class  work  will  be 
offered  in  performance  technique,  style,  conducting 
and  the  music  of  Mozart  and  Ives. 

A typical  day  in  the  Young  Vocalists  Program 
includes  morning  classes  in  movement,  voice, 
solfege  and  chorus  and  afternoon  classes  in 
eurhythmies,  group  lessons,  madrigals  and  special 
studies  as  indicated  above. 

Students  who  complete  work  satisfactorily  and 
later  qualify  for  admission  to  Boston  University 
receive  two  credits  toward  the  Bachelor  of  Music 
degree. 

Enrollment  is  limited. 

Tuition:  $295.00  Dormitory  (including  breakfast  and 
dinner):  $200.00. 

Course  Registration  Fee:  $15.00.  Dormitory  Reser- 
vation Fee:  $20.00. 

Joseph  Huszti,  former  director  of  the  Bakersfield 
College  Choir,  the  University  of  Delaware  Concert 
Choir  and  co-founder  of  the  Middle  Atlantic  States 
Intercollegiate  Choral  Festival,  is  associate  profes- 
sor of  music,  Boston  University. 

Mac  Morgan,  concert  baritone,  is  professor  of 
music  and  chairman  of  the  voice  department, 

Boston  University. 


For  information  about  audition  requirements  and 
application  procedures  write: 

Young  Vocalists  Program 

Boston  University  Tanglewood  Institute  B-74 

855  Commonwealth  Avenue 

Boston,  Massachusetts  02215 

(617)  353-3386 

Norman  Dello  Joio,  Executive  Director 
LeRoy  Leatherman,  Administrator 
Larry  Meeker,  Assistant  Administrator 
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Artistic  Directors 

SEHI  OZAWA 
Berkshire  Festival 

GUNTHER  SCHULLER 
Berkshire  Music  Center 

LEONARD  BERNSTEIN 
Adviser 


BOSTON  I 
SYMPHONY 
ORCHESTRA 

SEIJI  QZAVW^  ! 
Music  Director 
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JULY5-AUGUST25 
LENOX,  MASSACHUSETTS  01240 
(413)637-1600 


"GURRELIEDER"-A  GALA  BENEFIT 

The  final  concert  of  the  1974  Tanglewood  season  will  be  Seiji  Ozawa 
conducting  a presentation  of  Arnold  Schoenberg's  "Gurrelieder.” 
Composed  in  1901 , many  consider  this  to  represent  the  culmination 
of  Schoenberg's  ‘romantic’  period  prior  to  his  innovation  and  pur- 
suit of  his  twelve-tone  music.  It  is  one  of  those  glorious  high  spots 
in  music  that  has  unfortunately  been  largely  neglected  because  of 
its  monumental  proportions— the  work  requires  prodigious  efforts 
of  organization,  rehearsal,  numbers  of  musicians. 

The  concert  involves  the  combined  forces  of  the  Boston  Symphony 
and  Berkshire  Music  Center  Crchestras,  as  well  as  the  services  of 
soloists  and  choruses.  All  in  all,  “Gurrelieder"  promises  to  be  one 
of  the  most  important  musical  events  of  1974— one  which  will  un- 
doubtedly receive  world  attention.  It  is  a particularly  fitting  final 
concert,  scheduled  for  Sunday,  August  25,  at  2:30  p.m.  We  suggest 
you  mark  the  date  and  get  your  tickets  early  for  this  apotheosis  of 
Schoenberg’s  tonal  and  romantic  period.  Proceeds  of  this  concert 
benefit  the  Berkshire  Music  Center. 


POPS-AT-TANGLEWOOD 

Tuesday,  August  13,  at  8;30  p.m. 

World-famous  Arthur  Fiedler  and  the  Boston  Pops  Crchestra  re- 
turn to  Tanglewood  for  the  annual  Pension  Fund  Concert.  It  is 
always  a sell-out  when  the  Pops  comes  to  the  Berkshires,  so  please 
be  sure  to  order  your  tickets  early.  Join  Arthur  Fiedler  and  the 
Boston  Pops  Crchestra  for  this  annual  Tanglewood  classic. 
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THE  BERKSHIRE  FESTIVAL 

Founded  in  1934,  the  Berkshire  Festival  at  Tanglewood  is  this 
country's  oldest  major  festival  of  music.  Tanglewood  is  an  estate  of 
210  acres  which  has  become  world  famous  as  the  summer  home  of 
the  Boston  Symphony,  its  Berkshire  Festival  and  its  unique  Berk- 
shire Music  Center.  Nathaniel  Hawthorne  lived  on  the  Tanglewood 
grounds  and  wrote  that  he  could  barely  work  in  the  presence  of 
such  scenic  beauty.  It  is  nearly  unchanged  today. 


THE  BERKSHIRE  MUSIC  CENTER 

is  the  Boston  Symphony’s  summer  school  for  the  advanced  study 
of  music.  Gifted  young  musicians  from  this  country  and  abroad 
gather  for  a concentrated  eight-week  session  during  which  stu- 
dents give  frequent  public  performances.  In  association  with  the 
BMC,  Boston  University  School  of  Fine  Arts  offers  additional  pro- 
grams at  Tanglewood. 


THE  BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

chamber  music,  choral  and  vocal  concerts,  music  theatre  produc- 
tions and  Composers  Forums  are  announced  weekly  and  are  open 
to  the  members  of  the  Friends  of  Music  at  Tanglewood  or  by  con- 
tributions at  the  gate  of  two  dollars  for  each  program. 


THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

is  sponsored  by  the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Foundation.  It  turns  Tanglewood  into  the  contemporary 
music  capital  of  the  world  during  its  intensive  and  exciting  annual 
presentation  of  new  and  challenging  works,  several  commissioned 
especially  for  the  festival,  many  heard  in  premiere  performances. 
This  year's  Festival  of  Contemporary  Music  begins  on  August  4. 


THE  FRIENDS  OF  MUSIC  AT  TANGLEWOOD 

are  people  vitally  concerned  with  the  future  of  the  Boston  Sym- 
phony Orchestra  and  the  Berkshire  Music  Center  at  Tanglewood. 
As  audience  and  as  financial  supporters,  the  Friends  assist 
Tanglewood’s  talented  young  men  and  women  to  achieve  their 
musical  goals.  Friends  privileges  include  free  admission  to  all 
Berkshire  Music  Center  concerts  and  events— more  than  30  each 
season.  Season  memberships  are  $15  per  individual  and  $25  per 
family,  though  contributions  in  any  amount  are  welcome. 


THE  TANGLEWOOD  GROUNDS 

are  open  two  hours  before  each  major  concert.  The  cafeteria  is 
open  to  ticket  holders,  who  are  cordially  invited  to  picnic  on  the 
lawn.  Please  note  that  all  children  regardless  of  age  must  have 
tickets.  Children  are  welcomed,  though  parents  are  discouraged 
from  bringing  infants  or  those  too  young  to  listen  quietly  and 
attentively.  Picture  taking  is  invited  except  in  the  concert  halls 
during  the  performances.  Recording  equipment  and  its  use  is 
prohibited. 
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TO  REACH  TANGLEWOOD 

By  CarnFrom  metropolitan  New  York  Tanglewood  is  easily 
reached  by  way  of  the  Taconic  State  Parkway  or  New  York  Thruway. 
From  Boston,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 
Tanglewood  is  listed  in  all  major  travel  guides  to  New  England,  and 
ample  free  parking  is  available. 

By  Bus  □ Special  direct  excursion  service  for  all  Sunday  Berkshire 
Festival  concerts  is  offered  by  Peter  Pan  Bus  Lines  from  Boston, 
Natick,  Worcester  and  Springfield.  Buses  arrive  one  hour  before, 
and  depart  for  their  home  city  one  half  hour  after  the  concert.  For 
information  call  Peter  Pan  Bus  Lines:  Boston  (617)  482-6620;  Natick 
(617)  653-5660;  Worcester  (617)  754-2611 ; Springfield  (413)  781-2900. 
Lenox  and  Pittsfield  are  also  served  by  the  regularly  scheduled 
buses  of  New  England  Trailways  and  Greyhound.  Bus  tours  of  the 
Berkshires,  including  Tanglewood,  originate  weekdays  and  week- 
ends in  New  York.  For  information:  Parker  Tours  (212)  581-1234, 
Gasser  Tours  (212)  279-1000  or  Biss  Tours  (212)  592-6020. 

By  Plane  n Command  Airways  flies  New  York-Pittsfield  daily.  For 
information  in  Boston  phone  (617)  423-5750;  in  Pittsfield  (413) 
443-0109;  in  New  York  (212)  656-5577. 


THE  BERKSHIRE  AREA 

comprises  a wealth  of  scenic  and  historic  sites,  recreational  and 
sporting  facilities,  fine  hotels  and  restaurants,  performing  arts 
groups  and  museums.  For  information  please  write;  Berkshire  Hills 
Conference,  107  South  Street.  Pittsfield,  Mass.  01201 . 

A warm  welcome  is  extended  by  the  Boston  Symphony  Orchestra 
to  its  audience,  with  the  hope  that  both  the  music  and  the  great 
natural  beauty  of  Tanglewood  will  make  each  visit  memorable. 


Boston  Symphony  Orchestra 

Thomas  D.  Perry,  Jr./Executive  Director  • Thomas  W.  Morris/Manager 
BALDWIN  PIANO  DGG  AND  RCA  RECORDS 
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BERKSHIRE  FESTIVAL  CONCERTS 


WEEKEND  PRELUDES  at  7 pm  on  Fridays,  two  hours  before  the  Boston 
Symphony  concert,  present  guest  artists  and  members  of  the  Orchestra 
in  short  recitals  offered  at  no  extra  charge  to  Friday  evening  ticket  holders. 


All  programs  subject  to  change! 


OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at  10:30  am 
benefit  the  Orchestra's  Pension  Fund.  They  offer  a relaxed  look  at  the 
Orchestra,  conductor,  and  soloists  preparing  Berkshire  Festival  music. 
Seats  are  unreserved,  $3.00  each,  and  available  the  morning  of  the 
Rehearsal, 


FRIDAY 


SATURDAY 


SUNDAY 


FIRST 

WEEKEND 


Weekend  Prelude 
Evelyn  Lear  soprano 
.j^Thomas  Stewart  baritone 
j|  ^Martin  Katz  piano 

MICHAEL  TILSON  THOMAS 
Bach:  Suite  No.  1 

Stravinsky:  "Pulcinella,”  Ballet  with  Song 


Open  Rehearsal 
EUGENE  ORMANDY 


JyJItU.Ti'.lMicH 


T 


HAYDN  PROGRAM 
Symphony  No.  7 in  C "Le  Midi" 

Arias 

Mass  in  D minor,  "The  Nelson" 

Evelyn  Lear,  Thomas  Stewart,  Claudine 
Carlson,  Kenneth  Riegel,  Tanglewood  Festival 
Chorus,  John  Olivor,  Conductor 


i MICHAEL  TILSON  THOMAS 

MOZART  PROGRAM 
March  in  D 
Canons 

Requiem  in  D minor 

Benita  Valente,  Claudine  Carlson,  Kenneth 
Riegel,  Ara  Berberian,  Tanglewood  Festival 
Chorus,  John  Oliver,  Conductor 


2 


JULY  12 


SECOND 

WEEKEND 


Weekend  Prelude 
* Andrew  Clarke  organ 
yn|.l..l  KARL  RICHTER 

BACH  PROGRAM 
Suite  No.  3 

Brandenburg  Concerto  No.  1 
Brandenburg  Concerto  No.  5 

Karl  Richter 

Brandenburg  Concerto  No.  4 


JULY  14 


Open  Rehearsal 
EUGEN  JOCHUM 

MOZART  PROGRAM 
Piano  Concerto  in  D minor 
Veronica  Jochum 
Symphony  No.  41  "Jupiter" 


»JMi|.ImI  KARL  RICHTER 
■ RAHH  P 


BACH  PROGRAM 
Suite  No,  4 

Brandenburg  Concerto  No.  6 
Brandenburg  Concerto  No.  3 
Brandenburg  Concerto  No.  2 


THIRD 

WEEKEND 


Weekend  Prelude 
Raymond  Lewenthal  piano 
EUGEN  JOCHUM 

BRAHMS  PROGRAM 
^ F’  Piano  Concerto  No.  2 
Hans  Richter-Haaser 
Symphony  No.  2 


I Open  Rehearsal 
EUGEN  JOCHUM 

Schubert:  Symphony  No.  8 "Unfinished’ 
Bruckner:  Symphony  No.  4 "Romantic" 


^bBiI^LEONARD  BERNSTEIN 

Mahler;  “Adagietto"  from  Symphony  No.  5 
(In  memory  of  Serge  Koussevifzky) 
Hindemith:  Konzertmusik  for  Strings  & Brass 
Ravel;  Piano  Concerto  in  G 
Leonard  Bernstein 
Tchaikovsky:  Symphony  No.  5 


FOURTH 

WEEKEND 


THE  KOUSSEVITZKY  CENTENNIAL 

See  page  1 for  Special  Program  Information 


Rehearsal 

EUGENE  ORMANDY 

Harris:  Symphony  No.  3 

Debussy:  La  mer 

Bartok:  Concerto  for  Orchestra 


'BERNARD  HAITINK 

[Brahms:  Tragic  Overture 
Haydn:  Symphony  No.  95 
Sibelius:  Symphony  No.  2 


J 


FIFTH 

WEEKEND 


Weekend  Prelude 
Alexis  Weissenberg  piano 
BERNARD  HAITINK 

BEETHOVEN  PROGRAM 
Symphony  No.  2 
Symphony  No.  3 "Eroica" 


Open  Rehearsal 
® BERNARD  HAITINK 


I »*S!l!fffFERDIN> 


BEETHOVEN  PROGRAM 
Overture  “Leonore"  No.  2 
Piano  Concerto  No.  4 
Alexis  Weissenberg 
Symphony  No.  7 


[FERDINAND  LEITNER 

BEETHOVEN  PROGRAM 
Overture  “Coriolan” 

Piano  Concerto  No.  5 "Emperor" 
Christoph  Eschenbach 
Symphony  No.  6 "Pastorale” 


SIXTH 


WEEKEND 


[Weekend  Prelude 
New  England  Conservatory  Ragtime  Ensemble 
Gunther  Schuller,  Conductor 
E|.1i'iIARTHUR  FIEDLER 

GERSHWIN  PROGRAM 

An  American  in  Paris  Porgy  and  Bess 

Concerto  in  F Rhapsody  in  Blue 

Earl  Wild  Earl  Wild 




1 Open  Rehearsal 
_ 'SEIJI  OZAWA 
I Britten:  Serenade  for  Tenor,  Horn  & Strings 
Stuart  Burrows,  Charles  Kavaloski 

Mahler:  Symphony  No.  1 in  D 


_ [GUNTHER  SCHULLER 

'Honegger:  Symphony  No.  2 for  Strings 
Orchestra  & Trumpet 
Strauss;  Final  Scene  from  “Salome" 

Phyllis  Curtin 

Joplin:  Suite  from  the  Opera  “Treemonishia” 


SEVENTH 

WEEKEND 


I Weekend  Prelude 
Stuart  Burrows  tenor 
Qdul  SEIJI  OZAWA 
TCHAIKOVSKY  PROGRAM 
Piano  Concerto  No.  1 
Andre  Watts 

Symphony  No.  6 "Pathetique" 


[Open  Rehearsal 
[SEIJI  OZAWA 
Tchaikovsky:  "Eugene  Onegin" 

Judith  Beckmann,  Gillian  Knight,  Rose  Taylor, 
D’Anna  Fortunato,  Richard  Stilwell,  Stuart 
Burrows,  Ara  Berberian,  Tanglewood 
Festival  Chorus,  John  Oliver,  Conductor 


f MICHAEL  TILSON  THOMAS 

TCHAIKOVSKY  PROGRAM 
Marche  Slave 

Variations  on  a Rococo  Theme  for  Cello 
Zara  Nelsova 
Suite  No.  3 


EIGHTH 

WEEKEND 


Weekend  Prelude 
;|^anglewood  Festival  Chorus, 
'"‘John  Oliver,  Conductor 
SEIJI  OZAWA 

Schoenberg:  Violin  Concerto 
Joseph  Silverstein 
Brahms:  Symphony  No.  1 


I Open  Rehearsal 
SEIJI  OZAWA 

Schoenberg:  Verklarte  Nacht 
Stravinsky:  "Firebird,”  Ballet  in  Two  Scenes 


[SEIJI  OZAWA 

Boston  Symphony  Orchestra 
Berkshire  Music  Center  Orchestra 
Schoenberg;  "Gurrelieder" 

James  McCracken,  Marita  Napier,  Lili 
Chookasian,  George  London,  Tanglewood 
Festival  Chorus,  John  Oliver,  Conductor 


Please  make  checks  payable  to  Boston  Symphony 
Orchestra,  Inc.  Send  with  ticket  order  form  and  a 
stamped,  self-addressed  envelope  to: 

UntilJune14  After  June  14 

Festival  Ticket  Office  Festival  Ticket  Office 

Symphony  Hall  Tanglewood 

Boston,  Massachusetts 02115  Lenox,  Massachusetts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 

Please  print: 


NAME 


ADDRESS 


CITY.  STATE,  AND  ZIP  CODE 


Please  do  not  write  in  this  space 


SHED 

Continental  seating,  more  leg  room,  better  visibility. 


Admission  to  the  lawn  $3.50 

(on  sale  two  hours  before  the  concert) 


Tickets  are  also  available  through  all  TiChETRDn  outlets. 


THE  KOUSSEVITZKY  CENTENNIAL 

An  Extraordinary  Evening  of  Music  Starting  at  6:00  p.m. 


Friday,  July  26,  is  the  day.  In  the  annals  of  the  Berkshire  Music 
Festival  it  promises  to  go  do\wn  as  "the"  day-not  just  of  Tangle- 
wood  1974,  but  of  any  Tanglewood  day  to  date  and  any  that  can  be 
foreseen  from  our  present  vantage  point. 

As  the  title  denotates,  this  is  the  celebration  of  the  100th  anni- 
versary of  Koussevitzky's  birth -the  man  whose  dream  became 
Tanglewood.  We  are  sure  it  will  be  a birthday  celebration  that  does 
the  memory  of  that  extraordinary  man  justice,  one  that  he  would 
approve  of. 

There  are  important  events  all  afternoon  commencing  at  2:30  p.m. 
Your  ticket  admits  you  to  all  of  these.  Starting  at  2:30  p.m.  the 
Boston  University  Young  Artists  Orchestra  will  open  the  afternoon. 
At  roughly  3:15  p.m.  the  Berkshire  Music  Center  Chamber  Orches- 
tra will  perform  a concert  including  many  recent  Koussevitzky 
Foundation  commissions.  At  approximately  4:15  p.m.  there  will  be 
a Berkshire  Music  Center  vocal  music  recital.  All  of  these  events 
will  take  place  in  the  Theatre.  At  the  same  time,  there  will  be 
simultaneous  events  scheduled  in  the  Chamber  Music  Flail. 

The  Extraordinary  Evening  of  Music,  itself,  commences  at  6:00 
p.m,  when  Gunther  Schuller,  Artistic  Director  of  the  Music  Center, 
conducts  the  Berkshire  Music  Center  Orchestra  together  with  the 
Tanglewood  Festival  Chorus,  John  Oliver,  Conductor.  The  pro- 
gram is: 

Dukas:  Fanfare  from  “La  Peri’’ 

Tchaikovsky:  ' Romeo  and  Juliet,”  Overture-Fantasy 
Stravinsky:  Symphony  of  Psalms 

At  7:00  p.m.  Leonard  Bernstein,  Tanglewood  Artistic  Adviser,  will 
lead  the  World  Youth  Orchestra  in: 

Schuman:  American  Festival  Overture 

Schoenberg:  A Survivor  from  Warsaw  - Vera  Zorina,  speaker 

Copland:  Symphony  no.  3 

At  9:30  p.m.  this  Extraordinary  Evening  of  Music  will  begin  its  final 
phase.  First  Aaron  Copland  will  conduct  his  own  Quiet  City  (both 
Mr.  Bernstein  and  Mr.  Copland  had  close  personal  ties  with  Serge 
Koussevitzky  himself,  dating  from  the  very  early  days  of  Tangle- 
wood). 

And  then  follows  the  piece  de  resistance,  if  such  is  possible  in 
an  evening  of  such  fare.  Seiji  Ozawa,  Artistic  Director  of  the  Berk- 
shire Festival  as  well  as  Music  Director  of  the  Boston  Symphony 
Orchestra,  will  conclude  the  evening  by  conducting  Beethoven’s 
Symphony  no.  9.  Soloists  will  be  Marita  Napier,  Joy  Davidson,  John 
Alexander  and  Sherrill  Milnes  together  with  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor. 

We  think  all  will  agree  that  the  Koussevitzky  Centennial  by  every 
standard  deserves  the  sub-title  "Extraordinary  Evening  of  Music.” 
Such  adjectives  as  extraordinary,  fitting,  unique  constitute  no  over- 
statement. Perhaps  it  truly  deserves  that  over-used  phrase-  “Once 
in  a lifetime.  ” 

Prices  are  necessarily  higher.  Money  raised  will  go  to  the  Kousse- 
vitzky Centennial  Scholarship  Fund -a  lasting  and  perpetuating 
tribute  to  the  man  without  whom  there  would  be  no  Tanglewood. 
Please  consult  the  plan  of  the  Shed  elsewhere  in  this  brochure  to 
relate  the  following  schedule  of  ticket  prices  to  location.  A portion 
of  each  price,  you  will  see,  is  tax  deductible. 


Cost  Per  Ticket 


Tax  Deductible  Portion 


Sections  1 4 5 
Sections  2 3 
Sections6  7 
Sect(ons8. 9 
Sections  10  16  (front) 
Sections  10  16  (rear) 
Sections  17  20  (front) 
Sections  17  20  (rear) 
Boxes  per  seal 
Lawn  Pay> 


$1500 
$1300 
$11  00 
$10  00 
$ 900 
$ 800 
$ 750 
$ 6 50 
$25  00 
$5  00 


$6  00 
S 4 50 
$3  00 
S 300 
$ .^00 
S 2 00 
$2  00 
$ ?00 
$1500 
$ 1 50 
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with  First  Class  postage. 
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